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Ir. will naturally de aſked, why 1. rs 
_ travels into Italy, when we have had 


too many already! ? The anſwer I ſhall make 


to the queſtion 1 is this: Moſt of our travelling = 
55 books have been evidently | written with a view 
to be read by the fire fide at home, rather than : 
to accompany a man abroad; to amuſe the 


5 indolent, rather than to inſtruct the active. 


And of thoſe few whoſe aim it has been to 
4 inform the traveller on the ſpot, their works 


have been either very partial and defective, or 


elſe too voluminous to be carried about with = 
tolerable convenience. 
Every prudent traveller endeavours to bring 
his baggage within as narrow a compaſs as 
poſſible: he will therefore ſcarcely be per- 
ſuaded to encumber himſelf with a multitude 


az — 2 


E * 1 


of incomplete works, each of which is to ſup- 


ply the defects of the reſt; or with a book in 


many volumes, however its reputation may 
be eſtabliſhed: but if he can meet with one 


volume of a portable ſize, which in general 
ſeems likely to yield him the information he 


wants, he may perhaps be induced to gve it 


a place in his portmanteau. 


The author of the work now e to the 


public has endeavoured to anſwer. this purpoſd. 
He has not the vanity to flatter himſelf, that 
this performance will ſuperſede all others; F 
but if the generality of travellers, with the : : 
aſſiſtance of thoſe local works, Which every 
conſiderable town of Italy will furniſh, find 
2 what. they look for, clearly and correly ſet 
down, he ſhall have cromplithed the principal | 


end he aimed at. 
The method which the * took to fim i 
his book was this: He firſt extracted from his 


own journal whatever appeared to deſerve the 5 


attention of the public ; ; he then looked over | 


the moſt eſteemed writers of travels *. he next 


NEED conſulted 
* Mr. - ues it's out for Ttaly 3 in 161 10. Coriate 161 1. Mr. 


| Raymond i in 1645. Mr, Laſſels was ſive times there; 3 he was 


at Rome in 118 Mr. Ray was in 1 in 1663. Biſhop 
| Burnet 


E 
conſulted ſome friends, both couttryinen and 
. Italians; in whoſe knowledge and judgment he 
moſt confided; and laſtly, he digeſted his ma- 
terials thus collected into as ſmal a compaſs 
as he could, and arranged them ſo as to meet 
the eye as readily as poſſible, He had not vi- 
ſited every town in aA in many places his 
ſtay had not been long : but even where he 
had ſtaid the longeſt, his had not the folly to 
ſet up his own judgment and obſervation 
againſt thoſe, whoſe opportunities and abilities 
were ſuperior to his: he has availed himſelf 


Annes l 6. Me, Müden i in 1605 a8. Mr, Ad 
diſon from 1700 to 1703. + Mr. Richardſon in 1720, Mr, : 
Wright from 1720 to 1722. Mr, Keyſler from 1729 to 173 1. 


- Mr. Gray with Horace Walpole, Eſq. in 1739, 40, and 47. 


Mr. Ruſſell from 1739 to 1749. M. Cochin in 1749 or 50. 
Mr. Northall in 1752. The Chevalier de la Condamine in 
1754. John Earl of Corke and Orrery in 1754 and 5 c. Mr. 


Groſley in 1758. Abbe Richard 1 in 1761 and 62. Dr. Smollet 


in 1763, 64, and 65. Mr. Sharp in 1765 and 66. M. De La 
Lande, the ſame years. Dr. Burney left London in june 1770. 
| Lady Miller travelled in 1770 and 71. Mr. Ferber in 1771 and 


72. William Young, Eſq. (now Sir William Young," Bar . i * 


: 1772: only ten copies of his journal were printed at 2 private . 
preſs. Mr. Sherlock in 1777. The authors of Voyage pitto- 
reſque de Naples et de Sicile, were there the ſame year. Mr. 
Swinburne, from 1777 to 1780. Dr. oo, I ſuppoſe, about 
the ſame time. Mrs. Piozzi, 1786. . 
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therefore of every light which he could derire 

from men as well as books. This ſecond edi- 

tion has been corrected and improved in many 

places ; but fince alterations in collections are 

PE perpetually making, and every wotk embrac- 

ing a great variety of objects is liable to error, 
the author expects that the public will make 

All due allowances for imperfections and i inac- | 


the public muſt judge. He has only to add, 
that he begs this little work may be accepted 


(* 4 


curacies, which he has 12 no ons. to 


avoid. 


A aan edition having hook publiſhed on A 


5 ſmaller ſcale than this, the catalogues of pic- . 
tures, &c. were given ſeparately, in an ap- 
pendix. Theſe are now immediately con- 

nected with the work itſelf; but are placed | 

at the bottom of the page, that they may not 

5 interrupt the text, and that ſuch perſons as 


have little taſte for Virth * not be embare, 
rafled with them. 


The author did not put his « name to thi firſt 


edition of this tour, becauſe it is not in the 
line of his profeſſions, either as a divine or 7A 
botaniſt : he has however been perſuaded to 


wave this objection, whether rightly. or not 


7 


as it Was meant; not fo much as an entertain 
ing friend to converſe with at home, as a uſe⸗ 
ful companion for the pocket abroad, 


| Wi Cys Jan, T5, . 
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INTRODUCTION, 


con TAINING | 


5 Sone ere relative 10 the Money, IM aer | 


AMethos * T1 Travelling &e. i in Fug 


' MONEY. 


Sequir ins above mentioned. 
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5 Tur moſt current money, or that on which I 
- there is tho leaſt Joſs, is the Sequin of Rome, N 
Florence, or Venice. French Louis d'ors are 
alſo very negotiable. The money of Genoa 
will not be taken in any other ſtate; and in 
i general i it is adviſable not to have more of the 
current coin of any ſtate, than yo are likely _ 
to diſpoſe of before you quit. it, ere the 
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Mezzo-doppia: 8005 1 > livres. 


;  - Seudo and mezzo-ſcudo : filver: 6 and 3 
1 livres. 


Fl * 


Pezza di 50 foldi; or r quarter of a 005. 
Pieces of 7 r ſals, and 22: copper ſilvered. 
Pieces of 1 ſol; and of a ſol, called a 

| Piccalon. e 

Louis Tors; 6 and 3 livre ws of France, 


are common. | 
The — 1 7s 20 lh, and Inearh 


| „ the IE value. as an Bale, Ke. 


= aaa. 1 0» 
| „„ A pound ſterling is Worth 20 livres, but 
the exchange being generally againſt London, „ 
you will get only 19 Erst, 5 Trl or 5 ſols i 
for a pound. PE : 
Piſtole of Piedmont : 1 24 livres. 


Pieces of 6 Ivres, 3 Ur. and 1 liv. 10 echt 


| . 1 „„ 
1 pound terling 3 is worth 28 lirres. 
A Sequin of Florence od 10S. 


A Louis d'or > A 291. 45. 785 
A piaſtre, or Spaniſh dollar, 6l. 10s. 


Ihe value varying according zo the courſe * 
exchange. 


eee ee | 3 f MILAN. 


4-8] 
MILAN. 
go livres bank worth 32 livres current. 
Sequin 5 Ha or Venice worth 14. 
108. bank, or 171. 10s, current. 


Sequin of a 141. 48. bank; andgol i 
10s. or 21l. current. | 


Piſtole of Piedmont, 4 45 Nilaneſe Ivres 


- current. 


ARM aA. 
Livre worth 5 baiocchi or ſoldi. 
Paolo rather leſs than 6d. Engliſh, or 12 ſols - 
| French. 12 5 
Sequin of Florence, 20 paoli, or 44 Livres 
| of Parma. 


Louis d'or, 97 livres of Parma. | 


MODENA. Ts 
| Eine worth 6 baiocchi or l 


Paolo 10 baiocchi of Rome. . 
. Roman crown, 10 paoli. 


Roman ſequin, 195 ditto, „ 
Florence ditto, 20 ditto, | 


| 3 BOLOGNA. . 7 
Lirre worth 2 paoli. 85 
8 Sequin of Rome worth 202 paoli. : 


— Florence — 20 paoli, _ 


1 2 1 
ROME. 


Sequin, 202 paoli. Scudo, 10 paoli. Paolo, 
ro baiocchi.. 


Sequin of Florence, 204 4 Paoli: but current 


ay for 202. 


| Sequin of Venice, 20 paoli. 8 5 5 
Onza of Naples, 24 paoli ; 


| Lows d'or, 44 or 45 paoli. Guinea, 42 or 8 
43. In drawing up on London, the Pound 
ſterling e about 42 ; paoli. . 


No exchange but with P, aris and Amſterdam. 


- They reckon by Scudi and Baiocchi: Caſb being 
very ſcarce a at Rome, money tranſackions are moſtly 
carried on in bills of the mount of piety, and 
— hoſpital of S. Spirito, called Cedules. The cur- 
oy rent coin i 70 the paper as about I to I 6: and 


if you preſent a bill of 109 crowns to, the bank. 


Jon exchange, you will have 8 or 10 cromms in 
. and the "us in other W 


NAPLES. N 
1 Oncia or onza, 3 ducats: 14 dueat, 10 car- 


lini: 1 carlino, 10 grana: 1 grano, 12 calli. 


An oncia is wen about 25 Roman paoli ; : 
5 oncie make 6 ſequins ; and 7 oncie make 


about 4 F ſterlin 8 


A Roman 


3 1 

A Roman crown is worth 1 22 carlini A 
Sequin 252 ca lini. 925 

A pound n is worth 52 eln, or 2 
ſeq. 2 carl. 

A Neapolitan dhicat is warth. 4 FI Englifh, 
and the carlino, 45d. at par: but the exchange 
18 continually varying, and makes a difference 
of 10 or 15 per cent. . 
Beſides the coins already thantioried, they 
have in gold, pieces of 6, 4, and 2 ducats. In 
ſilver, no leſs than fifteen coins, from 1 3 carl. | 


2g down to 5 grana; of which thoſe of 6, 


4, and 3 carlini, are common; the ducat is 


ſcarce; the piece of 2 carlini is called Tari: 
and the carlino of Naples is the Tari of Sicily. : 
In braſs they have ſix coins, from 1 grano 6 
calli, called the Publica, down to 3 calli, or 
leſs than half a farthing: the piece * 6 calli 
is called the Torneſe. L- 


very ſcarce; the Patacta, of 5 carlini, is alſo _ 


Account: are kept in dicats, . in, and 2 


Ex ana; but merchants Haw theirs 5 in ducats 
and Grana. 


Livre, 1 + paolo. 
Sequin, 20 paoli. 


Sequin of Rome, 197 ; pro E . 


[ i 
OO VENICE, Tiki 
| Sequin, 22 livres : Works 4 about nine ſhil- 
lings and ſix-pence Engliſh, | | 
Filippo, 11 livres. 
Ducat of ſilver, 8 livres. 
Ducat current, 6 livres, 4 ſoldi. . 
Lirazza, 1 liv. and half, or 30 ſoldi. 
Lira, or livre, 20 ſoldi: nominal, like the . 
French livre, and Engliſh pound. DE 
Da quindeze, I5-ſoldi, 
Da dieze, 10 ſoldi. 
Traero, 5 ſol di. ” 
The Soldo is about a finding Englith, 
The Sequin of Rome . for : 21 lires; St 
and that of f Florence for 8 5 ” 


MEASURES. 


PIEDMONT. + 

The mile is 800 trabnecbi. The trabucco is 

- 6 Piedmonteſe feet, or 20 27 inches En gliſh. 

n A Piedmonteſe mile therefore 1 is 2688 yards 

„ 10 inches Engliſh; or 4 Fe 10 i. bre 
than an Engliſh mile and half. 


' GENOA, 


: = The mile of Genoa is nearly tue ſame with 
1 chat of Piedmont. r 


& £8 $4 » 


1. 


1 EY 
PARMA, | 
When you enter the ſtates of Parma, you 


will find that they reckon by Italian miles, 


which are 61 yards and I foot ſhorter than an 
| Engliſh mile, . 


BOLOGNA AND FLORENCE. 77 PRs 
The mile of T uſcany i Is ſuppoſed to be 1000 
- geometrical paces, or 5000 French feet. M. 
Dutens reckons it to be 571 50 French feet, or 
4835 E qa bL 1 1. Engliſh, or 148 yards, * 
inches, 8 lines ſhort 5 an Engliſh mile. 


The Mn mille is nearly the ſame with 
this; ; and probably With the ancient Roman 
mile. | 8 
1 | NAPLES. | 5 
. The alk 18 7000 palmi; and ak 3 "TY 
ing nearly 104 i. Engliſh, the Neapolitan mile 
is' longer khan the Engliſh by about 249 
yards. . 
neiglir 5 meaſurts at Nope 


2 Cantaro contains 10⁰ Rotoli. 1 Rotolo, 
- 27 Ounces. 


I Pound, 12 Ounces. 


2 This article is chiefly from M. Dutens, © 


_ The 


| 

4 
\ | I 

14 
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* 
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The Cantaro is equal to 196 Engliſh pounds 
averdupois, and the Rotole to 2 Engliſh pounds. 
The 8 15 4 fr: fing fraction above 11 ounces 


Engliſh. 

" "Lo meaſure. is 1 5 
1 Canna contains 8 palmi: : and 2; yar Is i 
Engliſh ; a * 00d 1 18 105 i. Engliſh * *. 


F Land meaſur „ 
The Moggia contains 900 bali; each . 
containin 8 Ts palmi, 
e meaſure. 9115 
Wheat! is meaſured byt the romolo, of which 5 
* make an Engliſh quarter « of 8 buſhels. . 
Mine meaſure. 


Wine! is meaſured by the barrel, 3 : 
66 caraffi, equal 9 Engliſh gallons. In the 


* ne accurately, according to M. Dutens, 10 i, „31. 85 


5 The alas of Genos, for filk is 9 i. ,60, for cloth ꝗ i. 80. 1 
Rome, in architecture it is 8 i. 78. in other things 9 i., 79.— 5 
The Braccio, at Venice is 25 i. 30. for filk, and 27 inches for 
linen or woollen cloth. At Florence, it is 22 1..,80, for filk, and 
22 i, ,b1. for cloth. At Rame it is 34 i. 2). At Milan, for 
architeQure 23 1. 60. for filk 20 1. ,70. for cloth 26 i i. „20. 

At Bologna 24 i., 50. At Parma and Piacenza 26 i., 90. 

The Canna, at Genoa is 87 i., 60. At Rome, 78 inches. At | 
Naples 82 i. , 90. The foo? at Turin is 201. ,17 : at Venice 14 
inches: at Bologna 15 inches. —Theſe are Engliſh meaſures, is 

inches and decimal parts; and are taken from M. Duters. 


city 


T Engliſh. 


5 XV - J . | \ 
city of Naples, the barrel: contains only 60 


caraffi. 5 3 
ot meaſure. og 
1 Salma contains 16 Stars: 4 Star 107 18 
toli: 1 Rotolo 3 37 ounces; — is 2 — 


A Salma 18 about * Engliſh gullons' *. 


F. you travel tot, you mu pay according to 
_ the rates here ſet down, 


PIEDMONT +. 
For a four-wheeled _ with three 


horſes 8 6 livres. 
For the ſame with four horſes 8 livres. . 
For a pair of horſes - 4 iv. 10 ſols. 
For a ſaddle-horſe 8 I, 2 hvres, 


A coach carrying four perſons 
| ſhould have __ horſes, for which 


you pay Lo — - 9 livres. 
And ſo i in proportion for 6 6 horſes, &, * 


| * This article is from Mr. + Swinburne, , 
t The cambiatura i is aboliſhed 3 in Plas. - In In the Venetian = 

* 1ics it is called the bolletino : it is a permiſſion granted to tra- 
den, to take the poſt at a leſs price than it is fixed at by go- 


ernmient; with conditions however not to make the: horſes - 
<p nor to travel after nie. | mA 
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LL mn} 
It is cuſtomary to give about 30 ſols't to each 
poſtillion &. 


Je poſts of Piedmont are about fßue ts of 
the „ or Hen and an hal "wo Nw” Bug. 


For a _ of horſes, 8 leres of Genoa per - 
poſt. a 
F or a addle horſe, 3 livres per poſt. 


THE MILANESE. 355 


For a pair of horſes, 8 liv. 122 fols, c or half 


| 2 ſequin, 


For a ſaddle horſe, 4 livres, each poſt. | 


There 18 now no  cambiat ur a. — 


5 ARA AND PIACENZA. - 

| Ka a pair of horſes, 15 paoli per poſt. 
For a ſaddle horſe, 5 ditto ditto. 
After the firſt ſtage, 5 paoli for each horſe, 


N MODENA. 
For ack horſe, 5 paoli. 


' TVSCANY, AND ECCLESIASTICAL STATE. 


For a pair of horſes to a carriage, 8 paoli. 
For a ſaddle horſe 5 +4 ditto. 


The Ofalliere will alſo put in his claim, and another fellow 


who throws water on your wheels; but there 1 is no weren to 
comply with their importunities. 


KINGDOM 


xvii * 
. KINGDOM OF NAP LES. pe 


| Fora a pair of horſes to a carriage, 11 carlini. | 
Fo or a ſaddle horſe „„ 5% carliti. 


* 


Three carlini are die to each e 5 


S STATE OF V ENI. 


0 RY horſe, v en, for he 10 
carliage or ſaddle Men —— * - livres 5 


If you have the 1 ee e e 
In: caſe you do not chooſe to bo at i 
pence: of travelling” by the poſt, there are Veta 
turini or carriers in almoſt every part of Italy. 
who furniſh carriages: and horſes, or mules, 
from one Place to another, at a certain price. 
of travelling arnong-the | 
TE natives, even of good condition. It is neceſfary 
for a ſtranger to make an agreement With 
them in writing for the price, 'the: time they 
are to be on the road; the places he is to {top : 
at, &c. The price varies according to cirs 
cumſtances: 4 they will abate you at. leaſt 5 
third of: the: pricelithey / aſk and you may 


” This! is an uſual mod 


ſometimes meet with return .carriages very 


cheap. They are: nat. very eaſy or elegant; 
and are. moſtly open before. The Vettur in 
s on the road, 


5 will engage to find yau-proviſion 
if you defire it. Theſe men Jags mm in :genenal 


a L 7 - + very: ; | : | 
17 4 5 3 : three 


* 
| y -F 


At a poſt- royal, an addition of . carlini.” 5 


— 
: * 
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three pauls a head for a dinner, and four for 
ſupper, including the chamber. In cities they 
generally charge a ſtranger fix pauls a head for 
each meal, in the apartment beſides, accord- 
ing to the number of rooms. They uſually 
aſk much more than they will take; and ſel- 
dom make any conſcience of getting what 
they can, eſpecially of an. Engliſhman. Ita- 


lian inns are generally enptaſnted as deteſtable : _ 


ſome of them are certainly bad enough; but 
there are many very good ones, eſpecially in 


i large towns; and on thoſe roads Which are 1 5 


much frequented by foreigners. ; = 
As ſoon as you are: artived in any town, and | 
have made the agreement for your board and 
lodging, ſend out for a map of the country, 
2 plan of the town, and the guide - book; 30 
there is ſcarcely a town in Italy, which has: 
not one of theſe, | tolerably executed, where 
every thing that is to be ſeen in the place, 
good, bad, and indifferent, 18 deſcribed moſt 
rginutely. This, with the map and plan, 
M. Dutens's excellent Irineraire, and the fol- 
lowing little work, will probably anſwer all 
the neceſſary demands of the traveller. 
A prudent perſon, who is not ambitious of 
paſſing for an Englith man. of faſhion, may 
N | DO certainly 
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Vertainly live very reaſonably in Italy. have 
been aſſufed by officers and other gentlemen, 
that they have kept the beſt company at Flo- 
rence, Siena, and other capital towns, and 
have enjoyed every convenience of life except 
a carriage, at an expence of no more than a 
hundred pounds ſterling a year, including | 
dreſs, pocket expences, Ke. - 81 
At Venice, which however! is not the cheap- 
eſt plate 1 in Italy to live 1 in, a ſtranger may 
hire a good room for one or two livres“ a 


day; and for four livres he may dine well: r 


he may provide himſelf with a genteel apart- 
ment and dinner for from eight to eleven livres 
a day. Wood for fuel will coſt him. about 
one livre. The wages of a man ſervant is fix> 
n teen livres a month, at: he boards him: or from 
ſixty to eighty livres, ig he is at board wages. 
The hire of a gondola is four livres a day: 
but if he keeps one conſtantly, he pays twen- 
5 ty-two' hvres a month for the gondola, and 
5 ſeventy- ſix or eighty for the gondolier. 1 1 
A ſingle man therefore may live at Venice, | 
* keep a ſervant for ſeventy pounds a year: 
er he may live, and keep his gondola, Which 
is equivalent to a carriage in any other e 


* A livre is ; about 8 Englim. = 


[=] 


For eighty pounds a year &. If he lives in a 
genteel ſtyle, keeping his ſervant and gondola, 
his expences will be about one hundred and 
18 twenty pounds. To theſe he muſt add clothes, 
—_ theatres, coffee-houſe, &c. which are not HOW: 
| ever expenſive at Venice. v 
If he eats at home, which he wil mes 

do, unleſs he is with a family, . a:cook will 


= - - we eleven livres a month, if ſhe eats in the 

| A | houſe; or from ada to. COIs if he is at 

4 board „% TT 

5 | . may ſerve to give a Rant idea how * 
1 traveller may live! in Italy, who does not pro- 

—_  - feſs to make a uſeleſs parade, but will take 

=—_— the trouble of! inquiring into the real value of 

; | things, and not ſuffer himſelf. to be bee 5 
11 upon. e 5 Vw. inn 

r by this informatigny to incite ö 

=_ my countrymen to live in Italy ; though the 
| 5 may pay a little dearer for it, they will not | 
1 vpon the whole live any where with ſo much 


comfort as in England: my deſign is only "Be 
prevent them ow. being groſsly | impoſed 
upon when they are there. e er 


ef 1 1 
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— = In A1 caſe, I 8 "FT to makes uſe of the gondolier as 
_—_ a ſervant. A man N board wages included, is about 
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| From Lyon 70 Chanbery. 
From Lyon ö; ñůIC“TI Fol. +. 


. 
ww 
a 
* 


ron - TE 
8. Laurent des Mures -71 7 
La Verpilliere = | 1 


I 

I 

=. 

Bourgoin. - «11 
2 

I 

I 


** 


| La Tour-du-Pin on = | 
Gas 1 12 1 
Pont-Brauvoif in G. » 1. 
Echelles . 8 — þ 12 | 
1 Jean-des-Coups | „„ 
1 Cn, nr „CC | | 


vin ud 


(a) Palis Royal; a wretched inn. Ce 
„ 3 
. B. Conſiderable towns are vain 7 capi. 

; tal, and I as the traveller may fp at, are in 


6) T roĩs Couronnes. 


1 * Poſt-books are to be met with at Bologna, Venice, xc. At 
Rome there is one in Italian and French, containing not only 
the poſts, but maps of all the routes, ſhort notes of what is to be 
| ſeen in the Cities and towns, &c.—It is entitled, La vera guida 

ter _ viaggia in Italia.” 1 | 
trons b z — —— 
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Frangy =” 1 313 1 
Remilly = ES 3 


CHAMBERY = = = | 


 Mal-Taverne -. = |} 
Aig uebelle — 1 5 | 
8 
* Chambre 1 
* Andre 1 . „ b | N 
Modane = „„ 


3 „„ 
Lannebourg „„ 
Acroſs Mont-Cenis to > La 


TT” 
, oe [4+]: 
NY Ambroſe F 
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From Geneva to Turin. | 
From Geneva ö | Poſts.) Miles. Times _ 


Aix-les-bains = 


Montmelian 


fean de Maurienne = | 


_ —_ - 12 


35 
35 
. 
"I 
26 ; 
® =” 
| 292 1774ʃ48 55 
Inns are, at Frangy, Palais: at Remilly, 


* N MH oo v0 6+ 


Novaleze. " — 2 


2 N 


Trois Rois: at Aix, la Ville de Geneve: at 
C hambery, S. + Jean Baptiſte, Quatre N ations: 


at 


75 Novi ( (d) _ RD 


L XXiii 

at S. Jean de Maurienne, S. George, good: at 

Novaleze, Ecu de France: at the reſt, the Poſt. 

At Turin, Auberge Royale, Hotel d' Angle- 
terre, Hotel de F: rance ci-devant les bonnes | 

femmes, Trois Boeuts, Deux Boeufs. The 


gates of Turin are ſhut at half paſt ſix; but on 
= proper ng they will open them till ten. 


From Nr 70 Genoa.” 


1 rom Turin to „ rot. | Time. 
Trufarello S „„ 
r 5 
11 
| Cabagniole e — e N | 
As rf (b) ff 
RC‚C . 
JC 
 ALESSA NDRIA 8 . 


Voltaggio we os - 4 
| Campa Mar one © 5 
GN WT. An] 


Uy 
O 


* 
4 
5 


2 
BY. 


8 Aſter great rains "this road i is im paſſable : it is then beſt to 


' $0 by Caſale to Aleſſandria; though there are ſeveral rivers to 


croſs, and the poſts are ill ſerved.— (b) La Roſa roſſa; not good. 
—{(c) I tre Re; good. (d) Poſta di fuori; ; tolerable. but Sears 


—(e) La — ) Santa Marta. 
— 4 


The 5 


. 1 5 FEE 
Meſa b) = = = |. 
Pietra 3 ”: - 1+ 


| Livorno or Lacnoax (4) 2 14 2 
Piſa . - 5 = | | 1 
Lucca (e) . 
: 1 8 
Piſtoia i PE | I | 
E? nn — 
FIRENZE or FLORENCE » 
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| The gates are 7 ut an hour after rwenty: our 


0 o'clock, or night —_—_ 


The times ate not given as any certain direc- 


tion, becauſe they vary according to the flate of 
be road, the weight of the carriage, the humour 
85 of the dri vers, &c. but by comparing many obſer- 
 wations, a tolerable medium may be firuck out 
that % will be very uſe eful to the traveller. : 


From Genoa. to F Jorence. 


Te 0 Lerici by land is 67 miles, and can be 


gone only on horſe-back. 


Hire a Felucca either to Lerici or 1 Ry : 


From Lerici (at to | Poſts. | Miles. Time. 
ie .- - -<- |: jean 
10 
50 
30 
50 
10 


30 


40 
40 


. 
. x * 
0 . 


. - 
* —— 
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n 
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BT 8 


J | x3 


ID = 2 88 
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13.4 4 
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I 5 6 
2 14 2 
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55 
10 


2 
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(a) La Poſta, bad.— (b) La Poſta, not t bad —(c) Tre —— 
— — ) Croce d' oro, Croce di — La Panthera. 


Gates 


a 
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Gates ſhut at Piſa two hours after ventiquat- 


tro or mght-fall, but are opened at any time. In 
going out of Florence or Lucca, you pay poſte 
royale. On leaving Florence, it is neceſſary ts 
Have your baggage Plumbed, to avoid being de- 
tained at the gate, and at Siena: write alſo to 
Rome for a laſcia-paſſare, Zo avoid being carried 


to the . there. 


From Genoa to 1M; * 
Back to Novi, and from > thence to 5 


TokTrORA (a) 
VoGHERA ol 

PaAvIA (ec) 

5 Biſnago HY 
Mrr Ax (a) — 


88 8 2 Y ; 
/ ; g 
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Poſts. 


(a) The poſt—4 mile from Tims aa "Y Serivin. Six mile 
from Tortona and four from Voghera paſs the Coiron. | | 
(b) The Moor,—(c. ) The poſt "AY * nals, excel. 


: legt, I tre Re, bad. 


Pr. rom „ lan 70 N 


He Poon Milan to 
Marignano = 


Lopr 8 


Zurleſco — _—_ —_ 
PIACENZA (b) - 


2x 


Polts, 4 CY 


: ; 1 


(a) The 6. —09 Su SY 


1 
1 
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The direct road from Genoa to Bologna, i is 


from 


Voghera to 
Bron: - e 


Caſtel S. Giovanni 
PIACENZA, &Cc. 


Fiorenzola (a) 


Borgo S. Donino 
Caite]-Guelfo | — 


PARA (b) 


— - 
REGO1O (e) 

Rubiera = 
MopENA (4) 


Samoggia 


BoLoGN A ” - 


| Poſts. 


nr 1 1 | | | 5 5 


Jn 


— — 


1. ES 
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Miles. - 


12 
110 


10 


09 00 


8 


(a) The poſt, wood. - (0 The 18 Py the 3 


0 Locanda reale, and il Pelle ws. 


7. rom Bologna 2 Rome. 
| Poſts, | 


” From Bologna to 
„ 8. 1 1 

Imola | 
Faenza OY 


Ceſena = 


Savignano 
Rimiai — 


= 3 
4 


Miles. [i 


| 9 
4 


4 


— — 0 0D 8 


) 
55 


Time. 


"» 


10 


20 
10 
NO 


4 K 
The poſt, and the Lily. (d) Albergo Ducale, a ow inn. 


E 3 45 
Cattolica 


Cattolica 
Fano 3 
La Marotta 
Sinigaglia = 
_ Caſe-brugiate = 
ANCONA = 


Camerano = « = 


LokeTTo = 
Sambuchetto 5 
 Macerata = 

Tolentino = - 


Valcimarra 


— 
Serravalle 8 - 
Caſe nuove 
Foligno . 

Le Vene 
Spoleto 
Strettur: a 2 
3 Term CS 
 Narm * 
T 
Borghetto N 
Civita C aftellana 
Rignano = 
Caſtel nuovo 
Malborghetto 
Prima porta 
ROME ” _ 
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'The- inns upon this road are generally the | 
poſt-houſes; ; the beſt of theſe are at Macerata, 


Foligno, Spoleto, Narni: the locanda di Parma 
at Peſaro, excellent. The roads are in gene- 
ral good, and the horſes excellent. 1 
2 4 are many good lodging-houſes at 
Rome, eſpecially near. Piazza d Spagna: as 
at Dupres, Benedetto's, Meno' s, Pio's, Mar- 
garita 8, Damon' 8. Mad. Steuart 6 Mad. Smith 
via eroce, & c. > : | 


| From Rome. to Nel. e 
5 From Rome to Pot. | | Mites TRE | | Time to 
5 Torre Mezza- | T- 3 
On. e 
Marino *. «41 - 
Faiola „„ 3 = 
Feletrf = =|1:| 
| Y aſe fon * 1 „ Row 2 
Sermoneta - 1 
| (Caſe | nuove . 
a 
I 
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„ * 
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— — e 
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* » 43-1 
Fondi = e151 
=: 

Mela di Gatta +7 
Garigliano 1 
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Spargneſi = | 1 23 
n n 12 
Averſa e «a. 200 1 
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419. 1152 * 5565 35 

The ir inns upon this road were very bad: = 
only: Way to lodge comfortably was to procute ; 
letters for the Ginetti | palace at Veletri, and 


\ 


the e convent of 8. Eraſmo, near Mola di Gast. 


But ſince the new road has been made « over ” 


the Pontine marfhes, there is one of the beſt 


inns in Italy at Tetracina, kept ein F rench- | 


man. bh 5 
Ab Naples, very ? acjod hotels, delightfully 
a ſituated: Albergo Reale, Grocell Emanu- 
ds, Caſa iſolata, Stefano di Roſa. 


Fro om Rome to Florence. e 


= 


| . a. 15 Mie, 4 "wn. | | 
From Rome tc ro "7 Mites, | Kante. | Þ 
Storta re 17x 51 3 
3 is 15 5 „41 1 
Monte Roſi - 1 „% 66 3 1 
Ronciglione 19 of 1 45 
La Montagna | lx} 6. £6 1 45 
Vir RBO „ 


Ein ore e 
1 Nontefiaſcone 


2 ** 1 


1 
Montefiaſcone - 5 10 
Bolſena | = //| | * 7 8 3 
San Lorenzo nuuvo 1 | 4 77 
 Acquapendente. | 1 
Ponte Centino 1 
| Radicofant . 
cori | 
A 
Torrinieri — 
Buonconvento = 
| Monterone » 2 
Sy ENA | Pay | 
| Caftiglioncello = 
P 0 go ibonz;. 3 
Tavernelle 
8. Caſſiano 
. e 
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From kanal, to Pente Ce entino 26 pi 
 enly one poſt. e 
Inns.—At Viterbo, Albergo 1 pr retty 
good, and 1 tre Re or the Poſt. At Siena, 
I tre Re, tolerable. At the reſt, the Poſt, bad 
enough, except at San Lorenzo nuovo. At 
Florence, the ſuperb hotel, by Meggit, called 
Locanda di Carlo, conſiſting of 30 palaces. - 


\ _ Vanini' s a very good hotel ; 2nd the! inns of the 
1499 black eagle 55 8. Louis. = 


From 
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From Florence to Rome by Perugia. 


From Florence to 
Pian della Fonte — 
LA - =] 
AREZZO . - 
0 Camoccia ” = - | 

r 
PERUGIA 4.2: 
Madonna degli An gol | 
n Foligno — l 
' &c. as in the SR 
from Bologna * 


W 88 
dd 
O 


7 Inns * are——At Arezzo and Camoccia the 
a; at Peru gia, with Luigi Ercolani. 

| This road is better than that by Siena; the 

country 1 finer; and the i inns better. It is 2 5 
miles farther, but may be gone in leſs time. 


F rom F Jorence 70 Bologna, © 


5 From Florence to | Poſts. 
| Fontebuona | „„ 
Caffagiolo 8 
Alle Maſchere . 
Monte W 
Cubillario „ 
Feligara a ld 
Loiano 3 5 3 
1 5 
BoLoOoG NA 5 SC I | 


3 


i 


_— g 
1 
B 


= 8 85 1 xxx 4 
As there are no tolerable inns on this road, 
Bn except at le Maſchere, and that is not a poſt, 
off you muſt pay the expences of the horſes and 
1 | poſtillions for ſtopping there; and this will 
amount to a ſequin or thereabouts for ſix horſes 
and two poſtillions. You may ſtop at:Lojano, 
but the inn is very bad; or at the dogana at 
Pietra Mala, between Cubillario and Feligara, 
on the fame condition as, expreſſed aboye 2 or . 
at a convent of Benedictines near Loiano, at a 
| place called Scarica Paſino. fi 
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From Bologne to Venice. Wo 


5 "Prin Bologna to Foſts.] Miles. Time. 
Sn Giorgio = 41] 9 
San Carb 5 
i PFxRRARA oy TE. TR 
WE  KRovigo (a) > 18 118 

Fl  Monfſelice - 8 2 16 
in P ADOU A coll 33 . . 
ol 6ñl5ynĩE. -- x4] 16 
| 3  Fuſina * * 3 f. 
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A 102 49 = 
001 Poſt. (b) 1 tre Mauri,—Y ou may go by water to Eni, 

D enburking on the Po, ſive miles from Ferrara. — (c) Aquila d'oro, 

gdod Or gown he Brenta from Padoua. —* {croſs the Lagunes 

* from Fuffna.— (d) Bons Dary near the Rialto, Petrillo at the 

2. 1 white Lion, I tre Re. 


. 0 * 5 
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From Fame fo Verona, Breſcia Bergamo, c. 


TI Th 
From Venice to Poſts. Miles. 


Time. 


Fuſina 1 
n 
Papova * 

Sleſiga 

a 0G 0... 
Montebello - 
 Caldiero - 
VERONA 2 

Caſtel nuovo 
Deſenxano 3 os 
Ponte di San Marco 
BRESCIA (o) 4 
Oſpitaletto „„ 10 _ 
Pa IuS$U0 3 — bn | 0 | : 
-Caverhago .- : - 1 | & 


Banca ol | 1 1 1 2 
TE 182 18; [151 : olz5 


(.a) Cappel roſſo, Scudo 40 Fa. (b) Due Torri. * 
good. (e) Torre. (4) F enice, Albergo Reale. : 


OR Baa ol Eo od 


* 


* t will he up about ten hours 1 0 go UE the Br enta, fron 
5 V. enice to Padua. : 


* 3 fo Milan 1 is 1 1 
thirty-two miles; and will take e four hours ard 


an 3 
— C = From 


Nairmach — 
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From Milan to Turin it is ten poſts and an 
half, ninety-three miles, and the time about ff 
teen hours. The road lies through Novara 
and Vercelli; the inns at both, and alſo at 
Chivaſco, are the three kings; that at Ver- 
celli is the beſt. There are ſeveral rivers to 
paſs, which are dangerous 1 in a rainy ſeaſon: 
this part . Lombardy is . rich and fer- 
tile. 


ren Verona through the Tyrol, 6 Gern many, * &c. . 


From Verona to Y Poſt. | |S. : "Time, 
Volarni * 1 12 7. . 
I (b) N 
Roveredo 0 * 
„%%% 
S. Michel - | 37 - 
1-24 20-7 
| 7. | 30 1 


0 Fe) ountry flat and all cultivated. Vnu, ,  mulberrie 7 corn, 
mayx, and ſorghum. | 
(b) Enter the Tyrol at Berghetto, 
(c) The Pf will , go no farther with tao wheel carriager 
(d) Europa. Begin here to talk German, 
le) Croſs the river by a covered wooden br idge, 
(t! ) Folcanic bag mountains. 
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20 
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Branzol (f VVV 


Balzang 


Poſts. } Miles: WW 
0 wy > e | 
'Teutſchen = = 
Colman (b) -  - 
Brixen (c) = = 
Mittewald © 
Stertzimgen (d) 1 
Brenner (e) — 
Steinach (f)) 
Schonberg 85 - 
InspruUcKk mT. 
Dorſtenbach (h? 
Obermiemingen 3 
| Nazareit w— | 
Lermes — 


Reita 0 — m 
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a The Jos, clean 2 very . Situation charming. 3 
Narrow: wallies & the torrent covered bridges : black tphrey 
mountains, 5 
(b) Fine vieaus,  Schif mountains. 1 | 
le) Elephant—F7 ine n a n a and balf ; is ; gi frm 
27 Colman to Brixen. 
(d) Poſtl—4 glacier and er mines. 5 
(e) A long aſcent to Brenner, but the road excellmt. 
(f) Deſcent to Steinach. The mountain wholly * 8 . 
le) Golden Eagle! 
ch) Fir and larch woods. 
li) Poſt— 4 ſteep aſcent and defernt 70 . ; and another 
ſleep aſeent from it. 

(*) Poſt, clean and youd — Mountains n and 5 
tower, 


EA Ez —_ 


Fueſſen Ce 
eee 
Bruck (b) | * 


Diflen — 


Hurlach 


Abesndune ( c) 
Suſmarſhauſen 
Gunzburg * 
5 ULM o- - 
Weſterſetten 
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| 


L. xxxvi | 


Poſts. | Miles, 
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Time. 
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50 
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40 
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Geiſligen 
Goeppingen | 
Blockingen (f 5 3 1. 
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350 


LP Quit the Alps « 4d enter Sabie: on, 

(b) The roads made and kept up by toll-bars, throng the Tel. 
and Ger many. 
(e) Three Moors, very good. "Hanes: to Manich 47 4 bote, 
42 miles, and the time 8 hours; the road is good. Munich is 
a fine large city on the Iſer; the EleQor's palace and theatre 
are magnificent—Country flat, fol Sandy, road . 

(d) Road: and hoſes good, 

(e) Baumftarck, or arbre forte, very gosd. 

(t) 4 curiaus exooden bridge. 


1 8. Geor ge, or the Cavalier, very 7 good. 
08) Poſt, bad. 
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lb) Felderſho# c or Cour de Maiheim, good, but very dear, 


Ville de Frankfort and the Rum 


{6} 'The three Crowns—Embark o on the 7 I STEELY 

(a) The three Crowns, bad; the Poſt. | TOE: 
e) Hofe van Engelland, or Cour d Angleterre, good. 1 
15 ) Saint Eſprit, good Hence to Dufildnf only bv Phe, 23 ; 5 


: | E les. G allery of pictures. . 


(68) La Cour d'Angleterre, good. Dubich. 


(h) Good lodgin 8 houſes ! in abundance—Iy F For ger and Char 5 


1 F 


(i) Aigle noire l No poſt at Spa; hire horſes at Leige - 


Between Horel and &. Frond enter the Loru- Countries. 
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N Miles. ] Time. 
Horel (a) = F 
S. Frond =- "'[.20:--{- 1; © 5© 
 Tirlemont (b) F 
Louvain e) nr 
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BRUGCESs (f?) - By the Canal. 8 15 
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©; 4 Douane of he Emperors. — 

Ab) Grand cerf. 

(c) Poſt, Hotel de Cologne —From Tan it is 2 p 5 lo 
Mechlin, and tao more to Antauerp; ; in all 25 miles. Hence Jou 
may male the tour of Hons, and embark at Hel voelſtueys For : 
Harwich. 8 
„ Hotel. de 12 belle vue, de 3 Angleterre, 1 
| 4 Hollande From Bruſſels to Paris by Mons, V alnrimses, C ans 
Bray, and Peronne, 342 polis, and 187 mils. 5 | 

(e) S. Sebaſtian. | 

(f) Ville de commerce, or poſt— Boats ſpacious and commadious, 
Carriage goes by land from an, and the great boat  dees not 5 
come up to Oftend, 
(8) Hotel Tangier, Baylis's k ” 
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A Correſpondence | is ſettled at moſt of the prin- 
cipal places on the Continent of Europe, in 


order to accommodate travellers with money, | 


Mt any place, which beſt ſuits their conveniency 3 
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SECTION E- 


An Azcount of the diffrent Ways that lad into Tay 


Fs: F you enter Ttaly by he: way of France, you will 
probably go to Lyon. From thence you have your 
choice, either to travel by land through Savoy, 
and acroſs Mount Cenis to Turin; or paſling 
© through Provence, to embark at Marſeilles, An- 
tibes, or Nice, for Genoa or Leghorn. From 
Switzerland you may paſs Mount S. Gothard ; from 
the Valais Mount S. Bernard; and from Germany 
you may go through the Tyrol. Carriages can 
' paſs only by the firſt and laſt of theſe routes: in 
croſſing Mount Cenis they muſt be taken in pieces; 
but the whole road through the Tyrol is not merely 
bracticable, but even excellent for a carriage. 
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Fre rom 5 on to Turin they reckon 35 poſts, 64 


leagues, or 193 Engliſh miles: the time, 56 hours. 


The road paſſes through the Lyonnois, Savoy, 


*s, 


and Piedmont, by Pont-Beauvoiſin and Rs 
over Mount Cenis. 


Pont- Beauvoiſin, which is 15 leagues or 9 poſts 5 


from Lyon, is on the frontier; a little river ſepa- 


rates it into two parts, one of which belongs to 
F rance, and the other to Savoy. 


No ſooner have you paſſed the frontiers of 


France, than you perceive a change of country, 
climate and people. The mountains of Savoy af- 


ford a new ſcene; woods, rocks, precipices, caſ- 


cades and torrents, form views that charm an eye 
fond of rude nature: others find this journey 
15 dreary and dilagrecable; the road however! is ſafe 
and good, and in many places even beautiful. 


From Pont-Beauvoiſin you go to Chambery, which, 


though t the capital of Savoy, affords nothing worth 
ſeeing. The ſituation indeed is fine, in a wide, 
delightful valley, where there is the greateſt variety 
of objects that a fine country and mountains can 
produce : : but it is a poor dirty town; the houſes 
dark, the ſtreets narrow, the convents and other 
public buildings miſerable. What remains of the 
ducal palace is a caſtle; over the gate-way are 


the governor's lodgings, commanding the town 


and adjacent country. During the carnival they 
have plays and maſked balls 


10 TURIN, > 3 
If inſtead of taking the direct route you go by 
Geneva, you will find it 19 poſts, or 95 miles 3 fur- 
longs from Lyon to that place; the time 21 or 22 
hours: from Geneva to Chambery it is 7 poſts, or 
46 miles; and the time 13 or 14 hours. This 
therefore 1s 72 miles out of the way, and will take 
16 or 17 hours more in time. But if you have al- 
ready ſeen Paris and Lyon, there is a road from | 

Calais to Dijon, by S. Omer, Arras, Cambray, ; 
Laon, Rheims, Chalon ſur Marne, Joinville, and 


Langres, which i is 66 poſts, or 331 Engliſh miles; 
and from Dijon to Geneva, by Auxone, Dole, Po- 


. ligny, and from Morey acroſs Mount Jura to N yon, 


21 poſts: the time of the whole Toute about 8x 
hours : :: whereas by Paris and Lyon, it will coſt 
you 102 hours, but during four or five months 
Mount Jura! 18 impracticable. . 
From Geneva, your beſt way is to hire horſes to 
convey you to Chambery, there being very few 
horſes on the road till you come into the direct way 
from France. It is 7 poſts from Geneva to Cham- 
| bery, and the Voiturier will be at leaſt 12 hours i in 
going them, unleſs your carriage is light : if you 
think this too much for one day, you may ſet out 
in the afternoon from Geneva, lay at F rangy, and 
arrive eaſily at Chambery the next day, time 
enough to ſee that place. | 
Montmelian, which is only a poſt and a half, 9 
9 miles from Chambery, is alſo moſt delightfully 
35 ET ſituated 
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ſituated at the head of three vallies. The inn is 
not in the town, but half a league on this fide of it, 


and the aſcent from it is very ſteep. Having paſſ- 


ed the mountain, the road hes in a very narrow 


valley, which winds inceſſantly. The wine made 


about Montmelian is much eſteemed. After this 


you meet with nothing but wretched towns and vil- 
lages, and a country of terrible poverty and filth. 
Thuhe honeſt, plain, and thrifty Savoyards have very 
| Hittle land to cultivate, and look extremely un- 
healthy. Aiguebelle lies! in a bottom cloſely ſur- 
rounded by mountains : it is but a poor ſtraggling 
village: the water is clear, light, and ſparkling. 
After you have paſſed Aiguebelle, goitres or ſwelled 
| necks become frequent. St, Jean de Maurienng 
Was formerly the reſidence of the counts of this 
country; it is ſituated in the middle of the higheſt 
Alps, in a valley tolerably wide. : The roads are 
pretty good, except through the towns, where they 
are ill paved, and barely wide enough for a car- 
riage to paſs: indeed they are in general narrow, 
which is no wonder, where there is ſo little land to 
I frequently you find no more than room for 
a confined way between the ſteep mountain and 
the torrent; and in ſome places they are obliged ta 
hew it out of the rock itſelf. Whenever the valley 


widens a little, you find a miſerable village; and 
ſome of theſe, as if it were to ſpare their uſeful land 


for cultivation, are Placed 1 in the very bed of the 


torr ents 


SAVOY. | > 


torrent, which occupies ſo large a portion of all 
that is not barren rock, The road is almoſt a con- 
tinued aſcent and deſcent by the ſide of the Arche, 
a river which riſes in Mount Iſerau, and joins the 
Iſere near Montmelian. As you advance, the 
mountains grow higher and more ſteep, till at 
length the road cloſes in a narrow gorge, and a 
very long and heavy aſcent to Lannebourgh, which 
is at the foot of Mount Cenis. T here are about 
220 houſes | in this village, and about 100 porters 
on the Syndic's litt, who are employed in * 
innen 
The inns are abominable on this road ; 3 it is 5 
therefore adviſeable, if you can bear the fatigue, 
40 go through without ſtopping. Chambery, 
Aiguebelle, S. Jean de Maurienne, and Lanne- 


Z bourg, are the beſt places to repoſe at, You 
| _ ſhould by all means have the whole day 121 you 


to croſs Mount Cenis, that you may not be hurried | 
in the double operation of taking your carriage in 
pieces, and putting it together again; and that 
you may have time in the evening to arrive at 
Suze; in which caſe, the next day you will eafily 
reach Turin to dinner. The whole paſſage of the 
mountain from Lannebourg to Novaleze may eaſily 
be accompliſhed in four, or at moſt five hours; 
and has nothing terrible in it, at leaſt from May 
to October. In a deep ſnow, in a violent tempeſt, 
and | elpecaally 1 in a great thaw, there is certainly 
8 23. ſome 
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ſome danger; at all other times there 1s nothing 
bur the inconvenience of taking the carriage in 
pieces, to ſend it over the mountain on mules; 
but the people are ſo adroit in this operation, and 
reſtore it to its primitive ſtate ſo eafily, that the 
whole rather furniſhes amuſement than gives pain 
to the traveller. If you hire a Voiturier at Lyon 
or Geneva, you agree with him to pay all the 
charges of paſſing the mountain . Theſe men 
made their demands according to the number of | 
travellers who are on the ſpot. The price for a 
pair of horſes | is from eight to eleven louis, beſides 
A preſent of a louis, or half an one, at the end of 
; the; journey; „ but if there be no extraordinary de- 
mand, you may expect a pair of horſes for eight 
louis. If you have no carriage of your own, and 
take the vetturino's chaiſe, he will carry you per- 
haps for ſeven louis, becauſe. he has a better. 
chance at Turin for a traveller to return with him. | 
For this ſum he defrays your charges on the road, , 


* M. Dutens ſays, that in 1761 he agreed, at the rate of 
twenty louis, and in 1770 of twenty-eight louis, for an Enpliſh 
_ chaiſe and four horſes, a two-wheel chaiſe and pair, a ſaddles 
horſe, the expences of two gen men on the road from Turin, 
to Geneva, and the whole charge of paſling the mountain,— _ 
Mr. Sharp in 1765 paid thirty-one louis for ſix horſes from 
Geneva to Turin: On his return a voiturin offered to take 
him back for twenty-eight louis; but ſayin 8 ſome time he was 
obliged to pay thirty-ſix. 


except 
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except breakfaſt, and little preſents to the ſervants; 
he is alſo at the whole expence of carrying you and 
your equipage over Mount Cenis, except a little 
gratuity and drink to your chairmen. Theſe ſame 
men will furniſh horſes at four Savoy livres a day 
each, allowing ſeven days for going, and as many 


for returning; that 1 is, for a chaiſe and pair about 


gl. 18s.; ; but this is much dearer than the other. 


This road is almoſt the only one in which it is 
expedient to travel by V etturino, unleſs where it 5 
We neceſſary for the ſtate of a traveller 8 finances. | 


If you go poſt, you muſt be at the trouble and 


expence of croſſing the mountain : there i is how- 
ever a tariff, fixing what you are to pay at the dif- 

ferent ſeaſons, for mes to ride on, or tranſport y our 
baggage, their conductors, porters to carry the 


chairs, fellows who take the carriage in pieces, &c. 


There | is a Syndic both at Lannebourg and Nova- 35 
leze, who appoints a proper number of men to 


each ſervice, is very uſeful and obliging, and not 
5 unwilling to accept a trifling gratuity. 


You have your option to paſs over on mules, 


or in chaiſes-a-porteurs, which are ruſh- bottomed 
elbow chairs, without legs; two men carry them 


by means of two poles, and they have a foot-board. 
Theſe fellows are very ſtrong and nimble, never 


miſſing a ſtep, but treading firm in the rougheſt 


ways with the agility of goats: they relieve ok 


other at proper intervals. In deicending, they 
-4-— _ ſhow 


8 MOUNT cENIsS. 


ſhow great dexterity in the frequent windings of 
the mountain. From fix to ten of theſe men are 
aſſigned to each perſon, in proportion to his ſize. 
Their pay is fifty ſols of Savoy each, that is about 

28. 73d. The price of a mule to carry the baggage 

is the ſame; of a mule to ride, 40 ſols, or 28. 1d. 
A mule is not obliged to carry above 35olb. ſo 


| that if the body of your carriage exceeds that 


weight, they may demand what they pleaſe. 
There is alſo one ſedan chair at Suze, which may ge- 
nerally be had, by ſending notice beforehand to the 
| other fide of the mountain: and lately they have 
provided other covered chairs. The aſcent is not 
bad, and is eaſily performed in an hour and half. 
At the top is a plain, about five miles in length; 
it is A fine turf, and may be galloped over, not 
only with perfect ſafety, but with pleaſure, There 
is a beautiful lake on this plain, with excellent 
trout in it. It is often related, as a wonderful cir- 


cumſtance, that there ſhould be a lake on the top. 


of Mount Cenis; but the truth is, that this plain 
is no more than very bigh valley or gorge « of the 


mountain; and though it be indeed the higheſt | 


part which travellers paſs over, yet there are lofty. 


Pikes, which riſe at leaſt 3000 feet above it. The 
lake is ſupplied from the ſnow that melts on theſe, 


and trickles through the crevices. It gives riſe to. 
the river Dora, and therefore may | be looked upon 
as one of the ſources of the Po. Lou may ſtop at 


a public i 
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a public houſe by the hoſpital to refreſn the men; 
and having traverſed the plain, you begin to de- 
ſcend into Piedmont. The proſpect on each fide 
of. tall firs, larches, and cheſnuts, of natural 
water-falls and roaring mountain rivers, affords a 
variety at once aweful and pleaſing, From the 
plain of S. Nicolas you have a view of a beautiful 
caſcade; and half way between the great croſs and 
| Novaleze you paſs a wretched village, called La 
Ferriere. You will be two hours at leaſt in getting 
to Novaleze ; the deſcent | is ſteep, but no where 
2 dangerous. 
Some adventurous people, who. return from 
. Italy by the way of Mount Cenis in winter, when 
the mountain is covered with ſnow, ſlide down on 


ledges. The deſcent towards Lannebourg | is very Es 


ſteep, and it takes almoſt an hour to go down it, 5 
on account of the many turnings and windings you 
| are obliged to make; but the whole fide of the 
mountain being then covered with one ſolid ſmoerh : 
cruſt of ſnow, at the proper place you may put 
yourſelf on a ſledge, with a guide on the fore part 
of it, who will conduct it, and change the direc- 
tion of it with his foot, whenever it is neceſſary, 


and thus bring you to the bottom in ten or twelve 


minutes very ſafe; or if the ſledge now and then 
overturns, they ſay it is without any bad conſe- 
- quence: this is called in French, ſe faire ramaſſer, 
and the place whence youſet out, les ramaſſes. Nova- 
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leze 1s a poor place, with an indifferent inn, where 
is the firſt cuſtom-houſe for Piedmont ; and a 
ſtranger muſt take care not to have ſnuff, or any 
new foreign commodities. 

Vou will quit this place if you had not time to reach 


Suze the evening before, by nine or ten in the 
morning, that you may have the day before you, 


and be ſure to arrive at Turin before ten o clock, 


after which hour the gates are not opened. The 
road to Suze is rough and bad, with a ſteep aſcent 


and deſcent, and the town is not conſiderable. 


You will paſs the formidable fortreſs of the Brunetta, N 
along a narrow gorge of the mountain, which 
ſeems to cloſe at the paſs called Pas- de- due, but 
after that, opens ſenſibly wider. This! is the bar- 
rier of Italy, and the key of Piedmont: 1 the forti- 
fications are ſaid to be well worth ſeeing, but it is 
diffcult to obtain permiſſion, | At Suze, in the 
gardens of the caſtle, is a triumphal ; arch, erected 


in the time of Auguſtus. 


At Rivoli, which is only two leagues from Tu u- 
rin, the King of Sardinia has a country houſe, En 
where Victor Amadeus was confined and died; it 

is well ſituated, and commands a plain terminated 


by Turin, From hence to the capital is a hand- 


ſome broad ſtraight road, border ed by double rows 


of fine elms. 


There are ſome wild Ne” magnificent views be- 
tween Mount Cenis and Turin; and the meadows 


in 
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in ſome ſeaſons are equal in point of verdure to 
any in England; they are watered by the Dora, 
which deſcends with vaſt my from the 
Alps. 
You may go from Lyon to Turin by pol 3 in 
three days and an half, or four days; by Vetturino 
in fix or ſeven days, but then you muſt travel 
early and late. Many perſons, however, prefer this 
latter mode of travelling, on account of its cheap- 
neſs, the little trouble attending | it, and the oppor- 


tunity it gives of viewing the country with more 


leiſure; but I give you notice to lay in a large 5 
ſtock of patience, for they go but two miles and 
three quarters an hour; and to run the hazard of : 
| being taken to ſecond rate inns. 
If you prefer a voyage by ſea, you muſt go from : 
5 Lyon to Avignon, Aix, Marſeilles, and Toulon to 
Antibes, unleſs you have ſeen Marſeilles and Tou- 
lon before, in which caſe you may go directly from 
Aix to Antibes“ . Here you will hire a felucca 
1 for 


— 9 This is che frontier of Fraue towards Italy ; ; It is ; pretty 
ſtrongly fortified, and garriſoned by a battalion of ſoldiers. 
The town is ſmall; veſſels lay ſafely in the harbour, but there 
is not water enough at the entrance to admit ſhips of any great 
burden. The adjacent country is more pleaſant than that on 
the ſide of Nice: the ground is not ſo encumbered, it is laid 
out in agreeable encloſures, with intervals of open fields, and 
the mountains riſe with an eaſy aſcent, at a much greater diſ- 
tance from the ſea than on the other ſide of che bay. Here are 
charming 
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for Genoa or Leghorn, as you pleaſe, This is an 
open boat with a padrone or maſter, and from eight 
to twelve rowers, who, partly by ſailing, and partly 
by rowing, will convey you to Genoa in two days, 
if the ſea be calm, otherwiſe they dare not ſtir; 
nor indeed is a felucca built for a heavy ſea, The 
hire of this veſſel will be eight ſequins, or about 
four guineas. You will put in at Monaco, a ſmall 
town, containing about ei ight or nine hundred ſouls, 
beſides the garriſon, built on a rock which projects 
into the ſea, and making a very romantic appear- 
ance. The principality conſiſts of three ſmall 
towns, and an inconſiderable tract of barren rock. 
You paſs Ventimiglia, where the Genoeſe territories 
begin, and ſeveral other places of leſs conſequence, 5 
and come to 5. Remo, a conſiderable town on the 
declivity of a gently riſing hill, with a harbour for 
ſmall veſſels. The hills are covered with orange, 
lemon, pomegranate, and olive trees. Oneglia is a 
ſmall town, with ſome fortifications belonging to 
the King of Sardinia; the territory abounds with 
 olive-trees, and produces the beſt oil of the whole 
Riviera. Albenga is a ſmall town, the ſee of a 
biſhop; it lies upon the ſea, and the country pro- 
duces a great quantity of hemp. Finale is capital 


| charming rides along the beach, which is ſmooth and firm. The 
corn 15 1n ear before the end of April; the cherries at the ſame 
time are almoſt ripe, and the figs begin to blacken, 


of 
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of a marquiſate belonging to the Genoeſe: the 
toy is pretty well built, but the harbour is ſhallow, 
open, and unſafe; the country abounds with oil 
and fruit, particularly with excellent apples, called 
pomi carli. Noli is a {mall republie of fiſhermen 
ſubject to Genoa, but tenacious of their privileges: 

the town is tolerably well built, defended by a2 
caſtle, and the harbour 1s of little conſequence, 
Savona is a large town, with a ſtrong citadel, and 
a harbour capable of receiving large ſhips, but 
partly choaked up. You paſs Albiſola, Seſtri di 
Ponente, Novi, Voltri, and many villages, villas, 


and magnificent palaces belonging to the Genoeſe 
nobility, till you ſkirt the fine ſuburbs of St. Pietra 
d' Arena, and arrive at Genoa. The whole Riviera, 


where it will admit of it, is cultivated like a 
- garden, , and plantations extend to the very tops of 
the hills, interſperſed with villages, caſtles, chur-: hes, | 
and villas, When you are arrived at Genoa, you 
may perhaps not defire to proceed any fartheriby 
| ſea; but if you do, you may hire another felucca 
there for Leghorn. 
You may alſo embark at Nice d of Anti- 
bes: : or you may go from thence by land along 
the Corniche or Col du Tende. As ſoon as you leave 
| Nice, you climb the Scarena, a very high and ſeep 
mountain. La Chiandola, which is fix poſts from 
Nice, is in a very pictureſque ſituation; a league 
from it is the bourg of Saorgio, ſo ſingularly placed 


n 


5 om * 
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on the top of a mountain, that it ſeems ſuſpended 
in the air: from Chiandola to Tende you follow 
the bed of a torrent. Tende is the capital of a 
county, which gives name to this paſſage over the 
Alps; you are three hours in mounting, and two 
in deſcending it, unleſs the mountain is frozen, 
and then you may deſcend by a ſledge to Limoni 


n leſs than an hour. Between Limoni and Coni 


you ſee Monte Viſo 40 miles, and Mount Cenis 70 
miles diſtant. | Coni, called the maiden-fortreſs, 
| becauſe it was never taken, 18 ſituated near the 
confluence of the Stura and Geſſo, which have de- 


| ſtroyed above 500 acres of land 1 in the neighbour- 5 


hood; theſe rivers, however, are greatly conducive 


. the general fertility of this part of Piedmont. 


From Limoni to Coni, the vale is watered partly 
by the Geſſo, whoſe ſtreams are admirably con- 
ducted, and partly by the Varmenagna, which 


greatly contributes to the rich crops both of corn 


anq. graſs, with which this tract abounds. At 


Poirino you come into the high road from Turin 1 


N to Genoa. 
Nix is in a finall plain, bounded on the weſt | 
by the river. Var, which divides it from provence; 
on the ſouth by the Mediterranean ſea, which | 
comes up to the walls; on the north by the mari- 


time Alps, which begin from the back of this 


plain, with hills of i aſcent, riſing by degrees 
Into lofty mountains, and forming an amphitheatre, 
— ending 
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ending at Montalbano, which projects into the ſea, 
and overhangs the town to the eaſt. The river 
Paglion, which is ſupplied by the rains or melting 
of the ſnows, waſhes the walls of the city, and 
falls into the ſea on the weſt. 
The country about Nice is moſt delightful and 
pleaſant, the whole plain being highly cultivated 
with vines, | pomegranates, almonds, oranges, le- 
mons, . citrons, and bergamots. The hills are 
ſhaded to the top with olive trees, among which 
are interſperſed the caſſines and white country 
houſes. The gardens are full of roſe- trees, carna- 
tions, and other flowers, blooming the whole 
winter. Vou will ſee the farmers at Chriſtmas 
gathering their olives on the hills, and in the vallies 
getting their oranges and lemons, and mowing and 
making their hay, which they do four times a year. 
It is nearly as hot during the winter months here, 
> England | is in May; and ſuch is the ſerenity of 
| the air, that one ſees nothing over head for months 
together but che moſt charming blue expanſe 
without clouds. 
Ni ice, hardly a mile of circumference, i 1s faid to 
contain 12,000 inhabitants : : the ſtreets are narrow; 
the houſes are built of ſtone, but the windows have 
in general paper inſtead of glaſs. The harbour i is 
defended by a mole, on one fide of which is a 
guard, and a battery of ſeven guns; on the other a 
manufacture for reeling ſilk, a coffee-houſe, ta- 
vern, 


the rides, which are much confined, are ſtony and 


by the ſea ſide as far as the Var, about five miles; 
and the other about two miles only, from the new. 
gate, on the Turin road, between two lofty moun ; 


beef, pork, mutton, and veal; the lamb is ſmall 
and often poor; poultry is very indifferent and 
dear; butter is good and rather cheap; bread very 


indifferent indeed *, *, Water i is moſtly drawn from 


dearer; but then there are only twelve ounces in the pound, 


leſs than two-pence halfpenny Engliſh. Fiſh four ſols, or 
three-pence for fixteen ounces. A turkey, three ſhillings; a 
capon, a brace of partridpes, or a hare, one ſhilling and ſix- 
. --” Pence. Pigeons are dear, rabbits rare, and geeſe ſcarcely to 
be ſeen. All winter they have green peaſe, aſparagus, arti- 


are olives, oranges, lemons, citrons, dried figs, grapes, apples, 
Pears, almonds, cheſnuts, walnuts, filberts, medlars, pome - 
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yern, &c. for the ſea-faring people. It is a free 
port, and generally full of ſmall veſſels, from 
Sardinia, Y vica, Italy, and Spain, loaded with ſalt, 
wine, &c. 

The walks are very pleaſant and various; but 


diſagreeable, except the two carriage roads, one 


tains, by the fide of the river Paglion. _ - 
The market is tolerably well ſupplied with fiſh, 


dee Pb 
* Butchers meat three ſols a pound, and veal ſomething. 


which being allowed for, ſixteen ounces come for ſomething 


chokes, cauliflowers, beans, kidney beans, endive, cabbage, 
radiſhes, lettuce, &c. &c. Potatoes from the mountains, 
muſhrooms, and the fineſt truffles in the world. Winter fruits 


(  granates, 
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deep wells, and is very hard; the only water fit 
for drinking, is that in the well of the convent of 


Dominican Friars in the great ſquare, which being 
expoſed a ſhort time to the air, becomes ſoft and 


good. There are ten convents for men, and three 


for women. It abounds with nobleſſe; but E 
cepting three or four families, they are ſprung 
from bourgeois, who have ſaved a little money, 
and raiſed themſelves to this rank by purchaſe. 
There is a converſazione every evening at the Com- 
mandant's, and in carnival time a bal twice or 


thrice a week. 


5 Infedts, which are in vaſt abundance here, never 
| fink 1 into a torpid Rate, but are troubleſome all the - 


= granates, azarolle, and the denden of the laurel. Thee are 
caper-buſhes wild in the nei ighbourhood, and ſome palm trees, 
but the dates never ripen... In May there are wood ſtrawberries, 


b; in the beginning of June cherries, and theſe are ſucceeded by 
_ apricots and. peaches. The grapes are large and luſcious. 


Muſk-melons are very cheap, and they RAVE water- melons from 7 


Antibes and Sardinia. | 
Wine! is very good and cheap: the merchants brew! it a good 


deal; but both-red and white may be had of the peaſants, ge- 


| - nuine, for leſs than three-pence a quart, when taken in quantity. 

The wine of Tavelle in Languedoc, very near as good as bur- 

gundy, may be had for fix-pence a bottle. The ſweet wine 
of 8. Laurent about eight-pence or — and pretty 
good Malaga for half the money. 

Wood for firing at eleven ſols, or 62d a e conffing 

ol one hundred and fifty Nice pounds, _ 
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winter. Gnat-nets are fixed to all the beds, and 
without them there would be no ſleeping. Lodg- 
ing-houſes are exceſſively dear, both in town and 
country *, Care muſt be taken to make the moſt | 
particular agreements upon every occaſion, 

The employments of the inhabitants of this 
country, are, beſides agriculture and gardening, 
the making wine, oil and cordage, the rearing of : 
ſilkworms, and fiſhing. They raiſe a great deal 
of hemp; ſome wheat, rice, barley and oats, and 
a conſiderable quantity of maize. Herbage is 
ſcarce; they have however ſome pleaſant meadows 
in the ſkirts of Nice that produce excellent clover. | 
5 All vegetables have a wonderful growth, and 
they have a great variety of Greet and aromatic 

herbs = --- a OY 
.-- The air here is very dry * elaſtic, froogly 
impregnated with falt. The winds are very, vari- 


* Juſt alt one of the bu Wan are two hoaſes to be 
let, ready furniſhed, for about five louis d'ors a month. As 1 
for the country houſes i in the neighbourhood, they are damp 5 
in winter, and generally without chimneys; in ſummer they 5 
are hot and full of vermin. A tenement in Nice, conſiſting of ; 
a hall, kitchen, two parlours, three bed chambers, and two 
or three ſervant's rooms, with a garden, will coſt you about 
20l., and you muſt hire it for a year. You may hire furniture 
for about two guineas a month ; or you may buy what is neceſ- 


ſary for ſixty guineas; but then you will fell it at going away 
only for one third of the money it coſt. 


3 — = able; 
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able; a whilſt the ſun is fs hot that you can 


ſcarce take any exerciſe out of doors without being 
thrown into a ſweat, the wind is frequently ſo keen 
as to produce all the miſchievous effects of pores 
ſuddenly ſtopped, ſuch as colds, pleurifies, ardent . 
fevers, rheumatiſms, &c. Eaſt and north-eaſt 

winds' blow almoſt conſtantly during March, April, 

and May, and paſſing over mountains covered 
with ſnow, are very ſharp and penetrating; when 
the ſnow begins to melt, the air grows more mild 


and balmy; and in a few weeks the heat becomes 


very diſagreeable. The inhabitants are ſubject to 
1 fevers, ſcrophulas, rheumatiſms, ſcorbutic putrid 
gums, with ulcers and eruptions of various ſorts ; 
| diſorders ſimilar to thoſe of other towns on the _ 
c oaſt of Italy; but the moſt prevailing diftemper 
ſeems to be a maraſmus. 


Upon the whole the winter is warm cad; plea: 


fant ; in March and April it is dangerous for a 
valetudinarian to ſtir out on account of the cod 
winds; the autumn is uſually very wet, and the 

ſummer intolerably hot; at this ſeaſon a retreat 

* may be found « on the other fide of the Var, about 
ſeven miles off, in or near the town of Graſſe, 

| pleaſantly ſituated on the aſcent of a Hill i in Pro- 


vence. The air is certainly bad for ſuch as have 
a ſcorbutic habit, particularly in ſummer, when the 


firong evaporation from the ſea makes the air ſo 
C 2 ſaline, 
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cane, that the ſurface of the body 18 covered with 
a kind of volatile brine “. 
If circumſtances ſhould induce you to ator Hide 
from the Valais, you will go by Bex, S. Maurice, 
1 Martigni, and acroſs the mountain of S. Bernard. 
Were it not for the convent, it would be impaſſ- 
able in winter; and even with the affiſtance which 
that affords, many perſons are loſt in the ſnow, as 
the bones and corpſes in the two chapels witneſs. 
As ſoon as a ſtorm is over, the ſervants of the con- 
vent ſally forth with wine, and proviſions, to the 
aſſiſtance of the diſtreſſed, towards the Valais, as 
far as a building made for the refuge of travellers, 5 
called the Hoſpital. N 
. convent is fituated 1 in rake territory of the TT 
Valais, in the higheſt gorge of the mountain, 80% 
Engliſh feet above the Mediterranean . You have 
ſtill two hours to mount to it, after vegetation of -- 
trees ceaſes, The thermometer, even in ſummer, 
deſcends here almoſt every evening nearly to the 


+. The whole j journey from Calais immediately to Nice of 
four perſons in a coach, or two poſi-chaiſes, with a ſervant on 
| Horſeback, travelling poſt, will coſt 1201. including every ex- 
pence. A travelling coach, or berlin, either at Calais or Paris, 
will coſt from thirty to forty guineas. 


1 1246 toiſes according to M. Pictet, and 12 57 | according 
to M. De Sauſſure. 


It is therefore the moſt elevated Leben of the old world, 
and very near the region of perpetual ſnows, 
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freezing point; and below it, if the wind is north- 
erly. M. De Sauſſure has obſerved it below o, 
the firſt of Auguſt at one p. m., though the ſun 
was continually piercing through the clouds. Here 
the moſt ſheltered ſituations will hardly afford a fe, 
ſmall lettuces and ſorry cabbages, a little ſpinage, 
and ſome ſorrel; the whole produce of the kitchen 
garden for theſe poor monks, who receive ſtrangers 

with a hoſpitality that does honour to their order 
and to humanity. They have twenty horſes, which 
are employed during ſummer in providing bread, 
wine, flour, cheeſe, dried fruits, and eſpecially | : 
wood, which they fetch the diſtance of five 
or fix leagues : they muſt. bring in forage for 
the milch cows, and beaſts which are fatted for the 
kitchen: as to the horſes, they winter at Roche, 
in the government of Aigle, where the convent : 
f; u; 
Not far from the convent are the remains of a 
me temple, where inſcriptions, medals, and 
ſome bronze ſtatues, have been found. 
"Though this fituation is ſo high, yet it is over- 
looked by pikes 1500 feet higher, which therefore 
you will ſuppoſe are generally covered with ſnow, 5 
where they are not too ſteep for it to lis... 5 
If you wiſh to paſs into Italy by Mount S. Go- 
thard, which to a lover of rude and pictureſque 
nature, will be highly intereſting; you muſt go to 
= " I Lucerne 
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Lucerne in Switzerland, and from thence croſs the 
lake of that name to Altorf. The hoſpice at the top 
is inhabited by two Italian friars, from the convent 
of Capuchins at Milan, who receive all ſtrangers 
that paſs through theſe inhoſpitable regions, where 
there is no other houſe for a conſiderable way. T he 
weather is ſo cold here, as well as on S. Bernard, 

in the middle of Auguſt, that you will rejoice to 

find a good fire. The ſnow begins to fall the 

latter end of September, and the lakes about this 
ſpot are frozen three months of the year. The 
ſources of the river Teſin, which runs into the Po, 5 


and of the Reuſs which runs into the Rhine, are 


| within two miles of each other. The ſource of the 


Rhine is within a day's journey, and that of the 


Rhone is about three leagues off. This habitation 
18 6790 feet above the level of the ſea. 

So few Engliſhmen | go into Italy by the other 
paſſages, that it is ſcarcely neceſſary to deſcribe 
them: as to the Tyrol, I ſhall ſuppoſe you to re- 


turn that way, and ſhall inform you of it in its 
proper Place. 5 


R 0 R 


SECTION II. 
Deſcription of Turin, and Journey to Genoa. 


Tun is the capital of Piedmont, and the reſi- 
dence of the King of Sardinia, It is fituated in a 
fine plain, watered by the Po, and at the conflu- 
ence of this river with the Dora. The approach - 
to the city is magnificent, and the environs are 
beautiful: thick fogs from the two rivers are fre- 
quent in autumn and winter; ſo that the air of 
Turin is then very thick and moiſt, Its popula- 
tion is eſtimated at 80,000 ' *, The four gates are 
highly ornamental; the ſtreets! in the new town are 
wide, ſtraight, clean, having plenty of water run- 
ning through them; well built, in a good taſte, 2 
4 chiefly of brick ſtuccoed, and generally terminat= 
ing in ſome agrecable object. No inhabitant can 
robots or repair his houſe, but on an uniform plan 
laid down by government for the improvement of 
the city. The Strada di Po, leading to the Palace, 
is very ſpacious, and has handſome porticos on 
each ſide ; Strada Nuova and della Dora gr roſa are 
alſo good ſtreets. The principal ſquare, called 
Piazza di San Car b, is large, and decorated on two 
ſides with porticos. 


3 According to Keyſler the inhabitants were 54,600 in the 
year 1728; in 1763, they were 63,000; in 1765, 64-298- 
De La Lande. | 
| "© 4 The 
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T bs fortifications of Turin are regular, and kept 
in excellent repair. The citadel is a regular pen- 
tagon, conſiſting of five ſtrong baſtions, and is re- 
puted one of the ſtrongeſt 3 in Europe *. The glacis 
is planted with trees, forming three avenues; that 

in the middle very wide for carriages, and one on 
each ſide for walking; they extend to the Suze 
5 gate, between the foſſẽ and the city. At the end 
next the new gate is the arſenal, which, beſides : 
the armories, uſually found in ſuch places, con- 
tains a cabinet of minerals, a good chemical labo- 
ratory, a library of books in mineralogy and metal- 
| lurgy, and furnaces for caſting cannon : here alfo- 
* mathematical, mechanical, and other maſters, 
for the inſtruction of engineers, miners, &c. The 
: garriſon of Turin is always changed at the end of 5 
two years; and then there is a general review. 
The Univerſity is in the Strada di Po. It conſiſts 
: of ſchools, wherein the twenty-four profeſſors read 
lectures from the 3d of November to the 24th of 
| June. Of the royal library, wherein are about 
$0,000 volumes of printed books, beſides manu- 
ſcripts : this 1 is open every day, except holidays, 
both morning and afternoon. Of the royal mu- 
ſeum, which has a good cabinet of medals; ; and a 
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* Keyſler has a very particular account of the citadel. 


4 A catalogue of the — was printed 1749. „in two | 
volumes folio. 
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TURIN, PALACE, 5 
Collection of antiquities, found chiefly in Piedmont 
or Sardinia, and elegantly arranged: alſo of natural 
hiſtory—as ſhells and Engliſh minerals, poliſhed 
- marbles and hard ſtones, petrifactions, corals, zoo- 
phytes, and ſome minerals collected by Donati in 
the Adriatic; alſo ſome cheſts of natural curioſities, 5 
which Donati, during his travels in Egypt and 


Arabia, ſent from Goat. TO are in no ſort of 


order. 


The military academy 1 is to the eaſt of the caſtle. 
| Here young gentlemen, both natives and ſtrangers, 


may be inſtructed in the exerciſes at a moderate 


expence, the King defraying a part of the charge 
attending this inſtitution. The building is a large 
court, with porticos on three ſides; the ſtables are 


handſome and * ; and we riding ſchool | is a 
very fine one. 


The King's 8 Palace is in a imple and able ale - 
of architecture. The apartments are handſomely 
fitted up and furniſhed : the ceilings painted by 
Daniele di Sancterre and others. They contain a 
9 collection of e, among which are 


many 


* It i is  ſuſpeRied that theſe cheſts were e pillaged before their | 
arrival. 
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Gallery. 
A large market. Baſſano. 


8. Sebaſtian. Orazio Gentileſchi. 


5 Cochin has given little more than a general aceount of this collection. 


David 
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26 
many good ones: great patt of theſe were pur- 
chaſed from Prince Eugene's cabinet, by the 
late 


David with the head of Goliath. Guido. 

Old man writing. Valentin. 

_ A concert. „ Diete 

| Moſes ſaved by Pharaoh's daughter. Paolo Veroneſe. : 
| Martyrdom of S8. Andrew. Spagnoletto! 

© S. Margaret, large as life. Pouſſi n. 
S. Victor: ſaid to be by Goltzius. = 

8. Jerom. Daniele, 

Dead Chriſt. Ditto. 


The Iſraelites bringing their jewels to Aaron. Calabr cſe.. — 


Four pictures. Pompeio Battoni. 
N Cupid. Guido Reni. - 
The Virgin in glory. Guido Eagnaves, 
Virgin, child, and 8. John. | Lorenzo Sabattini, 
S8. Peter and 8. John, two pictures by Valentin! 
Bacchanals. Calabreſe. 1 VVV 
bn Solomon and the Queen of Sheba. | Paolo Veroneſe, 
S8. Margaret. Rubens. = „„ 
Chriſt and the woman of Samaria. Lanfranco. | 
A Concert. Lanfranco, FEY. 
Rape of the Sabines. Baſſano. 
3 Sebaſtian dead, and two women pulling out an arrow. 5 
Gentileſchi. 


| Send Galley, 


5 A Hermit in a TER tree. Salvator Roſa. 5 
Portrait of a Scotch nobleman, whole length. Rubens. 
Portrait of a man with a picture before him. Holbein. 
Painter contemplating the portrait of a lady. 
Charles I. Mytens : architecture by Steenwyck. 
Head of Vet with the ſunflower : by himſelf. 
A Nymph 
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late King. The ſtatues and buſts are part of the 
wreck of the Gonzagua collection, brought from 
Mantua 
A Nymph or Venus. Carlo Cignani. 

JJ --:- Dito. © 


Head of Rembrandt; by himſelf. 
Portrait of a man with a glaſs of wine, Pourbus. 


3 Lucretia, half figure; by Guido. 
_ © Entombing of Chriſt, Baſſano. 


| Three children of K. Charles I. Vandyck. 
Prince Tommaſo di Carignano, on a z white horſe; large " 


life, in armour. Vandyck. 


A man in armour with a woman, leſs than half figures, 


Rubens. | 


Two boys. Carlo Cignani. 5 
S. Jerom; and S. John Baptiſt, half dere; both 0 by Guido. 
Repoſe in Egypt. Albano. 


Charity, += Ditto. 


Sir Thomas More's daughter with her father” s head. 
Virgin and child. Vandyck. | 


Portrait of a woman in a ruff, ad another younger; both 2 
vr Pourbus. | 


An old man, half hrs. Guercino. 
Another. Spagnoletto. . 
Portrait of a man. Bronzino. 


- Two pictures of animals. 


An old man, half figure, almoſt 4. Spagnoletta- 
Another, half length, in a chair. Rembrandt! 

A man, half length, ſitting. Pourbus. 

Ap old man and an angel, leſs than half figures. 

A young woman with a glaſs. 


Holy family, half figures, from Rubens. 
Orpheus with animals. 


Virgin, child, and 8. John; dark but good : 
Lucretia. 
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Mantua on the pillage of that city. The cele- 
| brated Iſiac table 1 is in the chamber of the archives; 

| where 


Lucretia. Domenichino. 
Incantation. Teniers. 
Portrait of a woman in a ruf. 

Another by — 


I the next Him: 


; The four elements, four oval pictures, by Albang, | 5 
Four ſubjects from the Old Teſtament, by Solimene; the 
beſt i is the Queen of Sheba offering preſents to Solomon. 
| Three pieces of peaſants, by Teniers! 
| Small battle-piece. Wouvermans! 
Cattle. Potter! 1649. „ 
Woman and two children, ſmall, C. de Moor. 
To infides of churches. „ RO | 
F our landſcapes, by Greſfierz one larger; and t two others ; 
very fine. 
Viſitation of Eliſabeth. Rembrandt. 
Luandſcape, with the baptiſm of Chriſt, Salvator Bom. 
Two landſcapes. Greffier, 5 
Virgin and child in the * of Rubens: ; perhaps by with: ; 
bert. ve, 
A large baue with many figures. Baſſano. 


- 


| Larter Re oom. 


fs Pope Paul IN. half length, ſitting, Tiziano. 

Flower- piece. De Heem. 

Picture-ſnop. Franck, 161 8. 

Holy family in a landſcape. Brueghel and Rottenhamer. 
Venus and Adonis. Ditto. 
The Salutation of Eliſabeth. Orazio Gentileſchi. 

The return of the Prodigal. Guercino: — both large. 
Luther and his wife. Holbein. Repaired or copies. 

e : Virgin 
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where alſo are ſome antique ſtatues, and an equeſ- 
trian ſtave of victor Amadeus; Pirro Ligorio's 
drawings 


Virgin and dead Chriſt. Carracei, 
Landſcape. Greffier, | 
Martyrdom of S. Laurence ; figures large as life, Baffao, 
A warm landſcape. Both, 
Two landſcapes, with naked women. Polembourg. 
Head of an old man with a white beard. Rembrandt = 
Adam and Eve weeping over Abel. Vanderwerff. | 
ES Country Attorney and his Clients; ſaid to be by Quintin 5 
Matſys. It is like that engraved- by Boydel. 5 
Inſide of a church, large. Peter Nefs. 


Holy F TOE with angels. D. Calvaart. 1579. 
Another Rom. 


Ei A droplical woman with her phyſician; finiſhed with the 
moſt exquiſite Dutch nicety, by Gerard Douw. | 
Two landſcapes, by Jan Brueghel. 

Landſcape, by Helliſh Brueghel, 

Dead Chriſt. Daniele. 

Battle at a bridge. Wouvermans! 
Reſurrection of Lazarus. Rubens. 5 . 
Moſes bringing down the Red ſea on the Egyptians, Jan 
Brueghel. 
| Chriſt ſiting. on the ſepulchre, and i reading on death. : 
= Rubens. © 
. Eight ſingle heads, 1 GG nature, by Rubens. 
— Slight ſketch of Henry IV's apotheoſis. Rubens. 

Landſcape. Jan Brueghel. 
Martyrdom of a female Saint, Polembourg, 


| Another Room. 


Magdalene weeping, large as life. R Rubens. 3 Ho 
Fruit, by Claude Mignon. 
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drawings in thirty-two folio volumes; many other 
drawings, among which is one by Michelangelo 


Buonarroti; 3 


Virgin and child after Raffaelle. Saſſa F errata. 
Iwo old heads, by Guercino. 
Portraits of a man and woman ſitting. Vandyck. 


The deſcent of a hero into hell and a ſmall kings 2 
both by Helliſh Brueghel. 


Two landſcapes, by Fa Brueghel. Os 
| Adoration of the ſhepherds. Pietro da Cortona, 


Two pictures with two heads in each. Schidone. 
Flower Piece. De Heem. 


” 4 lil Room. 


A ſmall piece of horſes. Wouvermans. 


E V3 8. John pr eaching: very old. 
Two landſcapes, by Greffier. 


Eraſmus, by Holbein; and an old bead! its companion: 1 
A medley, ſaid to be by Rubens. 
A ſmall portrait of Schalcken, by himſelf. 


Boy, girl, and dog, at a window. Gerard Douw. 


Two landſcapes. Claude Lorrain: perhaps copi 65 5 
Two ſketches. Rubens. 


EKRinaldo and Armida. Vandyck. 
_ Two ſmall pictures. Albano. 


' Landſcape with a pleaſure-boat, and another with carriages: * 
both by Jan Beonghel. : 


 Fuather Reon. 


ou: man with; a 1 half figure. Oſtade. 
Magdalene with a lamp. Schalcken. 

Old man and a young woman. Vanderwerff. 
Three pictures of women. Vanderwerff. 


| Six 
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to be by Albert Durer, &c. | 


Six landſcapes, by Greffier. 
S. Frances of Rome, large as life. Guercino. 


Chriſt receiving penitents. Rubens, The ſame at Duſtel- : 


dorf, but finer: engraved by Lauwers. 
Moonlight winter landſcape. 


The ſalutation of Eliſabeth, large. Gentileſchi, | 
Holy Family : ſchool of Rubens. 5 1 5 
Le Rows: near the Chapel. 


Julie of « rec, wh teal, e 2705. 
5 Large round landſcape, romantic. Jan Brueghel. 


Four landſcapes by the ſame: 1. ſea- hore; 2. hunting ; 


3. village feaſt; 4. good Samaritan. 
Small moonlight landſcape. Peter Nefs. 
Two ſmall landſcapes. Jan Brueghel. 


Old man, and old woman; ſmall whole lengths : both by 


' Rembrandt. . — 
JT wo inſides of churches. Peter Nefs. 
Virgin and child. Francis Francia. 
Two ſmall landſcapes. Jan Brueghel. 
Two pictures of horſes. Wouvermans. 
Small landſcape Jan B rueghel. 

Its companion, with a river and ſhips. Ta Brueghel, 
Moſes bringing back the Red ſea. Jan Brueghel, 
Man and woman fitting ; ; ſaid to be Oſtade. | 
Savoyard with a cymbal. Teniers. 

Woman with two children. Ditto. 

Village feaſt. Greffier. 
Small portrait of a man in a hat! 
Landſcape with cattle. Berghem. 

£ Landſcape, by Greflier, To 


Buonarroti; an old picture of the crucifixion, faid 
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The King's Theatre, or great Opera houſe,; a ad- 
joins to the royal palace, and is reckoned one of 
; ES the 
Two landſcapes, by Jan Brueghel. 
Ruined temple, ſmall, by the ſame. 
Horſe-ſhoeing, ſmall. Wouvermans. 
A young woman, with a braſs pail and dead fowls, Gerard 
Douw! 1 
Landſcape, with S. Hubert, | Jan Brueghel, 
Noah entering the ark, ſmall. Baſſan. 
Landſcape with boats. Jan Brueghel! 
Woman counting money. Gerard Douw. 
Small landſcape with rnins. _ Greftier. 


„ 


Old man reading, and old woman with hands on each other; | 
both ſmall. Rembrandt. 
Young woman with grapes. Gerard Douw, 5 
5 Landſcape with a ſacrifice to Cupid. Jan Brueghel. pi : 
' Young woman writing. Schalcken. e 
Old woman in a cap. Gerard Douw. 4 
Old woman with a reel. Ditto. 
Old man with bottle and glaſs. Ditto. 
Voung woman. Gerard Douw. 
Shoeing of horſes. Wouvermans. 
Village feaſt, with many figures. Jan Brueghel. 
Cows and ſheep. Tenier s. 
Landſcape, with S. John Baptiſt! 
Holy Family, with Joſeph at work. Albert Dorer. 


Small 0 Iofet, bang with poking 244%. 5 


| Seventy-two miniature portraits, fifteen half length, the reſt 
a 


Little Rom. 


Adam and * large as life. Guido. 
Salmacis and Hermaphroditus. Albano. 
1 
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the fineſt in Europe. It is 96 Engliſh feet wide, 
and 126 in length. Six rows of boxes riſe above 
the pit; each big enough to hold eight perſons 
with eaſe, but only three in front. The King's 
box is oppoſite to the ſtage, and occupies the width 
of five boxes, but the height only of the ſecond. 
and third rows: the back part is covered with : 
| looking- -glaſs, and there is a moveable partition, 
which is taken down on high feſtivals: thus the 
room is doubled in ſize, and being grandly illumi- 
2 nated, with the whole theatre, makes a very hand- 
ſome appearance. The machinery and decorations 5 


Man and woman, ſmall. Cortegi ä 

Man and woman in the water, protiably: Salmacis and Her- 
maphroditus. Mieris! 

1 Cleopatra, large as life. Guido. 

Nymph and ſhepherd. Vanderwerff. 
Landſcape, with Diana and nymphs, Brneghel. 
| Child aſleep. Guido, 
: Woman on a bed.  Tiziatio, 


Re oom near the 47. 


i * hating. Teniers. 
- Boors ſmoking. aw. 

ws ragment of a woman. Tiziano: bead and breaſt only 

 temaining. 5 

.-- Parle 1 book. Gerard Dow: : 

Hour-glaſs and ink-horn. Ditto. 

Battle. Giulio Romano. 

| Landſcape with horſemen. De Momper. 5 

8. Catherine with a lamb large as life, Guido, | 


B | are 
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are magnificent. The king is at the chief expence, 


they who have boxes paying only two or three 


guineas for the ſeaſon as a kind of fee, money be- 
ing taken at the door only for ſitting in the pit. 
The ſerious opera begins on the ſixth of January, 


which is the king's name- day, and continues ex- 
cept on Fridays, till Lent; and this interval is 
called the Carnival. 


There is alſo a little theatre, called Teatro Carig- . 


nano, which has five rows of boxes, and twenty- 
four in each row. A company of burletta per- 
formers exhibit here from October to Chriſtmas; 

5 and, during ſummer, ſome buffi comedians preſent 

n every night, except Fr iday, a farce, with a muſical 
Interlude, which they continue till the bur lettas | 
begin. | 


The Corſo i is uſually i in an avenue of elms about 


a mile in length, leading from porta nuova to the 
Po, and the king's villa of the Valentine: here all 
the city parade in carriages between five and ſeven 
in the evening, when they change their ground for 
another avenue near the citadel; and this they 
leave at eight for the theatre, or ſome aſſembly, 
in ſummer; but in ſhort days the theatres open 


between five and fix. During the Carnival the 


Corſo is in the Po ſtreet. 


The-buildings which are moſt eſteemed in point 


of architecture are, the palace of the duke of 


Savoy, called Caſtello Reale, by Fi wer Giuvara; 
7 : the 


—— 
1 — — 


ruxtx. CHURCHES, &c. 35 


the Carignano palace, by Guarini; the buildings 
of the univerſity, and the town-houſ. 
The moſt remarkable of the churches are, 
1. The cathedral, dedicated to S. John Baptiſt; 
a gothic edifice, reſtored in 1498. The chapel 
della ſantilſima findone, or 8. Suaire, by Guarini, = 
much noticed, rather for its ſingularity than its 
beauty. Ir is quite circular, wholly incruſted with | 
black marble, heavy and diſmal, reſembling a me- 
lancholy mauſoleum ; the dome is a very ſingular 
ſtrucxure. A ſymphony i is commonly played here 
every morning between eleven and twelve o'clock, 
by the king s band, divided into three orcheſtras, 


family are conſtant i in their attendance, On feſti- 
5 vals there is other muſic, and motets are ſome- 
times performed with voices. 2. San Filippo Neri, 
bs by Giuvara, „ le church of the Carmelites in 
the great ſquare, by the ſame architect; in which 
n is a ſtatue of S. T hereſa in ecſtaſy, by Le Gros. 
Several other churches are much decorated, but | 
rather extravagant in their ſtyle of architecture. 
The principal paintings in the churches are 
en in that of the Jeſuits: 8. Paul, by Fred. Zucchero. 
IIS. Dalmatius: the burial of Chriſt, by Moli- | 
neri. In S. Domenico: Virgin and Chriſt in the 
int clouds; and S. S. Domenico and Roſa, by Guer- 
of eino. In S. Filippo Neri: pictures 57 Salimens, 
ra; Carlo Maratti and Conca. | Ig 
he - — | 


placed in three ſeparate galleries. The royal | 
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among which that of the dying officer at confeſſion 
has great merit. 


ture of Chriſt bearing his croſs, by Lodovico 

Caracci. Cavalier Geloſi has the virgin, child, 
and St. John, „ a — piece, by Andrea del 
Sarto. 


2 handſome church, richly ornamented, built on 
the top of a mountain, after the deſigns of Giu- 
vara, in conſequence of a vow made by Victor 
Amadeus i in the year 1706, when Turin Was be- 

. fieged by the French. The building 1 was begun 
in 1715, and finiſhed in 1731. On the 8th of 
” September i in every year, the king and royal family 
ia go to this church, to commemorate the delivery 
of the city. T he view from the dome is very 

| extenſive. 
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King s near Turin, on a height, from whence there 
is a view of the city, of the plain as far as Rivoli, 4 
and the courſe of the Po for three leagues, : There 
are ſome ceilings here by Daniele. 


hunting- pieces by Jean Miel. The chapel is bh | 
_ Giuvara: at one of the altars is a picture of S. 
—— S. Roch, and 8. Euſebivs, by Sebaſtian 
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In the Pertengo palace are many ſmall pictures, 


The Bezozzis have, among others, a fine pic- 


A league and half from the city 15 the 8 


Les Vi ignes de 1 Reine is 2 mall ci of the 


Veneria Reale is the palace where the late king 
chiefly lived. In the guard-chamber are ten large 


8 Ricci. 
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Ricci. The orangerie is beautiful, about 340 
feet long, and 96 wide. The ſtables are ſpacious 
and handſome. The gardens are large, laid out 
in the French taſte, with a ſylvan theatre, a laby- 
rinth, &c. It is full of quarters planted with 
bruſhwood, interſected by narrow allies, forming 

ſtars, in which the king uſed to poſt himſelf, to 
| ſhoot the game, which was driven out of the cop- 
- pices by the piqueurs. 1 
Ih be pariſh church alſo is by Glavin: | 
Moncalieri is preferred by the preſent king for 
his reſidence. It is pleaſantly fituated on the Po, 
and being farther removed from the Alps, is 
warmer than La Veneria or Stupenigi: another 
palace, where the king breakfaſts when he hunts, 
which is twice a week. He lives much in the 
country, and does not come to reſide at Turin = 
Chriſtmas, The queen, princeſſes, and younger 5 
princes, attend the chaſe of the ſtag, in two 

whbeeled poſt-chaiſes, with poſt- horſes, 85 
| Valentino is a ſmall palace of the king's, a little 

way out of town, on the banks of the Po: it has a 
large garden, in which the royal family walk, and 

it is open to ſtrangers. The univerſity have alſo 
here a ſmall botanic garden, w well furniſhed with 
alpine plants. 

The convent of the Camalduſes i is in a fine ſitu- 
ation, on a hill five miles from the city; it was 

. founded by Charles Emanuel i in 1599, The beſt 
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picture here is a large one, filling the end of the 
refectory, by Br. Mattheus of Antwerp; the ſub- 
;ject is the laſt ſupper. The road to this convent 
is romantic. 9 
There is a literary ſoeiety at Turin, who have 
publiſhed memoirs, under the title of M; iſcellanea 
Philsſophico- Mathematica. Padre Beccaria is pro- 
feſſor of natural philoſophy. Ignazio Somis is 
profeſſor of phyſic, and phyfician to the king. Dr, : 
Allione, the profeſſor of botany, has a good 
muſeum of dried plants, inſects, petrifactions, and 
minerals. Dr. Giov. Pier Maria Dona is profeſſor 
extraordinary of botany, and inſpector of the mu- | 
ſeum of natural hiſtory. Dr. Charles Louis Bel- 
lardi is a learned phyſician. = Bs Bartoli is profeſſor 
of eloquence. Father Gerdil i is a celebrated ma- 
thematician. Cavalier Terini has the cuſtody of 
the royal muſeum. M. Grafion is profeſſor of the 
mine academy, and has the direction of the mines 
of Savoy. The Bezozzis and Pugnani are univer. 
ſally known in the muſical world. 
The chief trade of this city and country Is in 
thrown filk, which! is ſent to England and Lyon: 
they manufacture, however, ſome of it into excel- 
lent ſtockings, and good filk for furniture, They 
are famous for roſoli, millefleurs, ſnuff, chamois 
gloves, and ſome other trifles. They import broad- 
cloths and linen from Great Britain; ſome woollens 
; and Lyon goods from France; linens from Swit- 
= zerland 
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zertand and Sileſia; alſo iron, copper, ſugar, and 
drugs of all ſorts. Their chief export is cattle, 
ſome hemp, thread and cordage: they reckon 
that upwards of ninety thouſand bullocks are an- 
nually ſent out of Piedmont. Several manufac- ; 
tories are carried on for the King s account, as to- 
bacco, bottles, lead, ſhot, &c. All the falt uſed 
here comes from Sardinia: the king diſpoſes of 
- the produce of the falt ſprings in Savoy to the 
Swiſs. A great deal of wine is made in Piedmont, 
but it is not all good: the principal attention of 
3 government has been beſtowed on the cultivation 
of mulberry trees. Rice alſo is a great object of 
culture in ſome provinces. They abound in good 
fruit, particularly cheſnuts; and are remarkable 
for fine truffles. 

_ | Piedmont i iS 150 miles! in extent from north to 
ſouth, but much leſs from eaſt to weſt. It is flat, 
and well watered by rivers and brooks. They 
have the good ſenſe to make the beſt uſe of theſe 

for the improvement of their meadows. Fr rom = 
Alps to the Venetian lagunes there is very little 
uncultivated land. A ridge of low hills, called 
= Collina, beginning not far from Turin, and con- ö 
tinuing along the banks of the Po, for forty or 
fifty miles, is covered with houſes and vineyards, 
and enjoys delightful and extenſive proſpects. 
The Val d' Aoſta is intereſting to a naturaliſt, for 
its copious quartz veins with plenty of native 
D 4 — gold: 
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gold: fine-grained lead ore, containing filver, &c. : 
red antimony ;- green lead ore, &c. This is alſo 
the country of the Sreinbock. 3 ' 
The Piedmonteſe language has a great mixture 
of French; and the nobility, who are numerous, 
affect French faſhions and manners. They are 
fond of outward ſhow, but not being in general 
rich, are obliged to be economiſts. The people 
are ſaid to be addicted to play, and have the re- 
putation of being ſharp and crafty. They make 
very g good ſoldiers; and the peaſants and artiſans 
are induſtrious, and not unſkilful. T he inhabi- 
tants are ſuppoſed to exceed two millions; and 
the king” s revenues are eſtimated at little more 
than a million ſterling: ? with this his houſhold is 
well ſupported and paid, his ner well Cloathed, 4 
and always complete. 
| By ſetting out early from Ts, you may get 
to Aleſſandria the firſt day, and arrive at Genoa 
the ſecond, before the gates are ſhut. The road 


to Aſti is bad, and the country unintereſting. Abi „ 


is built of brick ſtuccoed; the ſtreets are narrow, 
and the people poor, without trade or induſtry; 
there are ſome large palaces that have a deſerted 
appearance, and ſeveral churches and religious 
houſes. The fortifications and caſtle are in ruins; 
but there is a garriſon and commandant. 
From Aſti the road is ſandy all the way to Aleſ- 


” ſandria, and! in ſome places very indifferent. The 


pate 


dans. In the prior” s lodgings is a curious picture 


URI TO GENOA; | 4 


products are corn, mulberry- trees and vines. 
Aleſſandria has a ſtrong citadel, and a garriſon 
conſiſting of five regiments of infantry, and a de- 
tachment of cavalry. There is an opera here dur- 
ing the two fairs, in April and October; but the 
place is neither large nor remarkable, The prin 
cipal building is the town-houſe in the great ſquare, 
by the cathedral, a gothic edifice, which contain 5 
2 nothing to detain a ſtranger. 5 
Immediately after quitting the town, you crofh 
the river Tanaro in a boat, which is ſo contrived 
as to carry paſſengers over, without getting out of 
heir carriages. The ſoil to Novi is gravel, and 
| the country level; the road pretty good, but nar- 
row: there are vines all the way in rows, with 


corn between. Novi i is the firſt town in the Genoeſe 


territories, and contains about 6000 inhabitants: 
the republic keeps a conſiderable garriſon here, 
and a governor. Between Aleſſandria and Novi 


is the abbey del Boſco, belonging to the Domini- 


of the life of Chriſt, by Albert Durer. The church 
bas a great deal of fine ſculpture in marble, by 
- Michelangelo, &c x 1 
From Novi to Ottaggio, or V TEE the road 
is uneven, but chiefly deſcending: the products 
are vines, mulberries, cheſnuts, and a little corn. 


* Keyller 363. 


| The 
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The white mountains have a barren appearance, 
and are bare of trees. They conſiſt of a fine har- 

dened marl, mixed with glimmer and ſmall blunt- 
ed pieces of gabbro. 
The fortreſs of Gavi, between Ottaggio and 
— Campo- Marone, is remarkably ſituated on the top 
of an iſolated rock, in the middle of a plain. 
There is a ſmall garriſon here, and a commandant. 
The paſſage of the Bocchetta over the Apennines is 
#greeably varied with pretty hills and vallies. The 


mountains conſiſt of black undulated ſlate, green 


gabbro or ſerpentine· tone, polzevera or gabbro 
with calcareous veins, argillaceous ſlate, and gray 
| limeſtone; they are covered in many places with 


fine lofty cheſnut trees. The whole road from 


Novi is paved, and very good: the aſcent and de- 
ſcent are both extremely ſteep, but not dangerous. | 
From the top of the Bocchetta there is a fine view | 

of Genoa, and of the valley, through which the 

torrent of the Polzevera runs. Travellers were 
obliged to croſs it above forty times between Cam- ; 
po Marone and Genoa, and were ſtopped when- 
ever it rained two days ſucceſſively; but now there 
15a fine, wide, ſolid road, made along the eaſtern 
bank of the torrent, at the ſole expence of the 
Cambiaſo family. The country is fine, and full 
of country houſes, as you approach towards Ge- 
noa; and there 1 is almoſt one continued ſtreet, 


Jong | before you enter the city by d the ſuburb of 
of * 
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St. Pietra d' Arena, which is 5 built, | 
but narrow, 


SECTION I. 
Deſcription of Genoa, 


GEzxoA is built on the fide of a mountain, in a 
ſemicircle round the harbour, For magnificent 
: buildings, and beauty of ſituation, it may vie 
with any city; but i it has no large ſquares, and the 
firects are ſo narrow, as not to admit of viewing 
its many grand palaces to any advantage: ſeveral 
of them are only ſix feet wide; even the two beſt, 
; firade Balbi and Nuova * are very narrow: they 
are however all admirably well paved and clean, 
Two palaces of the Balbi family, the Jeſuit? s col- 
- lege, and palazzo Durazzo, 140 paces in front, are 
the great ornaments of ſtrada Balbi; as the Doria 
palace is of ſtrada Nuova. Piazza Doria, at one 
end of this ſtreet, is not ſo remarkable for its ſize, 
| as for the beauty of its buildings. The ſquare of 

. the Annonciata i 18 the largeſt | in Genoa, 
The city is about ſix miles in circuit, and is 
furrounded by a double wall; one encompaſling it 
immediately; the other taking in all the riſing 
grounds that command „ here 1 is a moſt agree- 


The latter is twelve paces broad. = 
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ing June and July it continues open till ſeven. 
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able walk round the ramparts, from the convent 
of S. Antonio to the fanale or light-houſe, A good 


bird's-eye view of the city may be taken from the 


top of the Carignano church; but it is ſeen to moſt 
advantage, by traverſing the harbaur i in a boat, or 
a quarter of a league out at ſea. 


The opening of the harbour between the tWo 


moles is about 70 yards; veſſels of 8o guns can 
ride in it, before the new mole; a light houſe is | 


built at the point of that and the old mole; and 


they are both provided wich braſs cannon. When 

the wind þlows from S. or S. W., a great ſea rolls 
in, and is troubleſome to the ſhipping. There is 

2 ſmaller harbour for merchant veſſels to unload 

in; and by that is the Darſena, or wet dock, for 13 

5 the gallies of the republic. 


At the bottom of the harbour to the eaſtward i is 


4 the Porto Franco, containing the warehouſes of the 
merchants, admirably diſpoſed in a ſeparate enclo- 
ſure, opened only at certain times *. All mer- 
chandize muſt be lodged here, and pays no cuftom 

at entrance : whatever is ſold for the conſumption | 
of the city pays eight or ten per cent, upon the 
3 value; but all that is exported pays only a ſlight 
duty. They do not ſuffer eccleſiaſtics, officers, | 


* From the 1 5th of September to the end of March, from 


: eight in the morning till two in the afternoon ; and during the 


reſt of the year, from eight to one, and from four to fix; dur- 
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women, or livery ſervants, to enter without parti- 
cular permiſſion. 

The Cathedral, dedicated to S. Laurence, is 2 
gothic building, very dark. It is incruſted both 
within and without, and alſo paved with black and 

white marble, There is a picture in it of the cru- 

cifixion, by Baroccio; ſome other paintings of no 
great account; and alſo ſome ſculpture by Gugli- 
elmo della Porta. In the treaſury is a curious 
hexagon diſh, pretended to be of emerald, four- 
teen inches and an half in diameter; it was part of 
the rich booty found in Ceſarea, when that city 
was taken by the Cruſaders; at the diſtribution of 
| the treaſure among the allied Princes, the Genoeſe 
were contented with this ſingle piece for their 
ſhare 8. It is kept under ſeveral keys, and cannot 
3 be ſeen without a decree of the ſenate. 
” Ambrogio } Joins to the palace of the Doge, and 
it is in this church that he goes to hear maſs. 

Here are three of the beſt pictures in Genoa the 

circumciſion, by Rubens: S. Ignatius exorciſing 
= demoniac, and raifing children to life, by me... 
ſame painter: and the * of the dnn, by 

Gus. = 5 


The church of the Annonciata, buile at the fole 


expence of the Lomellino family, is one of the 


M. de la Condamine has entered deeply into the contro- 
verſy concerning the material of this famous diſh. | 


moſt 
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moſt rich in marbles, gilding, and paintings; 

among which that of the laſt ſupper, by G. C. 
Procaccino, is the moſt curious; it is over che 

door, and is much blackened. 

The church of S. Ciro, which was the firſt cathe- 
dral, and now belongs to the Theatins, is very 
richly adorned and incruſted within. At the high 

altar are angels and boys in gilt bronze, by Puget. 

The pictures are, the nativity, by Cambiaſo. The 

annunciation, by Gentileſchi. S. Andrea Avellino, 
by Sarzana. The adoration of the ſhepherds, by 

Pomerancio. The beheading of S. John — 
by Carlo Bonnone. 1 

S. Domenico, a church balonghtgr to the convent : 

of Jacobins—Beheading of 8. John, by Lorenzo 

Bertoloto, a Genoeſe painter. Aſſumption, by 
: Cappucino; who alſo painted the ceiling of the 
ſanctuary 1 in freſco. Circumciſion, by G. C. Pro- 1 
caccino. Virgin preſenting Jeſus to Simeon, by 
Borzone, a Genoeſe painter. S. Peter martyr, our 

lady of Loretto, and 8. Jacinto before the virgin, 

by Domenico Fiaſella, commonly called Sarzana. 9 

8. Franceſco d'Aſſizi, by Piola, 

1 Filippo Neri is alſo handſomely ornumented. 
T he ceiling is by Franceſchini. S. Francis de 
Salles, by Parodi. 8. Catherine and S. F rancis. 
d'Afizi: both by Piola, 8. Filippo Neri, marble 


group, by Dom. Guidi. 


The oratory adjoining to this church has a ſtatue = 
of 
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of the virgin with angels, by Puget. Concerti ſpi- 
rituali are performed on the evenings of feſtivals, 
from All Saints to EET, at the expence of the 


fathers. 
. Franceſco di Caftelltto, a convent of the Cor "Y 


| ers. The church large and gothic. Virgin and 
ſaints, Perino del Vaga: much hurt. S. Jerom, 
Bern. Caſtello. S. Catherine, Andrea Semino. 
Adoration of the ſhepherds, by the ſame. 2 Death 
dine virgin, Sarzana. S. F rancis, Cam. Procac- 
cino. Conception, Tintoretto. Nativity, Cen- 
cini. Statues and bas- reliefs in bronze, Giovanni 


Bologna. d Marble tomb of Andrea Spinals, with 
the virgin, by Cambiaſo. 


. Luca. Painted by Piola the elder. i ira | 


high altar, the Conception, by Filippo Parodi. In 


a chapel on the right, a e by Benedetto di - 


Caſtiglione. 


S. Maddalena. All al; in freſco by Sebaf- ” 
tiano Galeotti. The chapel of the virgin, by 


2 Domenico Parodi. Aſſumption, in the ſtyle of 
Vandyck. The Magdalene, by Paggi. The altar 


of S. Nicolas, by Gio. Battiſta Parodi. 


. Maria di Carignano | is built in a ſtyle of aki; 5 


| tecture very different from all the other churches, 


and in form of a Greek croſs, by Alexio Galeazzi of 
Perugia, who planned the ſtrada nuova, and built 
moſt of the palaces. The paintings are the vir- 


ein, S. Francis and 8. Charles, by G. £: Procac- 


cino; "'Y 
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tian, receiving the communion from S. Maximin, 


8. Sebaſtian, „by Puget. 


| lofty bridge, above the tops of the houſes, made 
to join the two hills of Carignano and Sarzano: 
It conſiſts of three large arches, and one ſmall = 
5 one; is 90 feet high, 45 * and 160 or 170 

; "_ long. : 


Stephen, a painting at the high altar, the lower 
part of which is by Raffaclle, and the e by 
Giulio Romano. 1 


—ͤ— b). — 3 
Lad 2. 1 — — 
ma Ta 


fame time for the reception of the poor who are 
unable to work, and as a houſe of correction. In 2 
the chapel i ISA fine alto-relievo of the virgin con- . 
: remplating | Chriſt dead, commonly called a Pietz, ; 
by Michelangelo; and the aſſumption of the virgin, ” 
by Puget. | 


and receives the ſick of all nations and religions. 


The Conſervatory for educating and portioning 
three hundred poor girls, is an immenſe building, 
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eino; S. Francis, by Guercino. S. Peter and S. 
John curing the paralytic, by Piola. Martyrdom 
of S. Baſil, by Carlo Maratti. S. Mary the Egyp- 


by Vanini of Siena. A Pietà, by Cambiaſo. 
Here are alſo ſtatues of 8. Aleſſandro Pauli and 


In coming out of this church you paſs over 4 


F. Stefano is remarkable for the ftoning of „ 


The Albergo is a large building, ning at the : 


The great Hoſpital is is on a very extenſive plan; 


and was founded entirely by a nobleman of the 


Fieſchi family, who died without children, 
Tho 


The palace of the Doge is very large, without 
any exterior decoration. On each ſide of the door 


larger than life. The walls of the great council- 
chamber were painted in freſco by Franceſchini, 
with the principal occurrences in the hiſtory of 


with the paintings by Franceſchini. Thoſe by 
Solimene were ſaved, but much damaged. 


and a cannon of à very ancient form *. 


fally celebrated for their magnificence, The prin- 


furniture, and the nuniber and excellence of the 
was begun by the celebrated Andrea Doria, The 


with braſs, I neglected to examine it. 
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| js a ſtatue of Giovanni Andrea, and Andrea Doria, 


| Genoa, In the little council- chamber Solimene 
painted three large pieces. A fire happent 6d about 
the year 1768, and deſtroyed | the council chamber, : 


The arſenal, which is in this palace, 18 ſaid to 
contain arms for 25,000 or 39,000 men. In the 
little arſenal there 1 is the prow of a Roman galley, 7 


The palaces of the nobility at Genoa are univer- 


cipal of them 1. That of Franceſco Balbi and 
Giacomo Balbi; in each of which is a numerous 
collection of valuable pictures. 2. The Brignole 
palace, called Palazzo Roſſo; remarkable for che 
diſtribution of the apartments, the richneſs of the 


pictures. 3. Palazzo Doria, ſituated at. the gate 5 
of S. Thomas, is the largeſt of all the palaces. | * 


* Commonly ſaid to be of leather; others ſay of wood lined : 


* principal 
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principal front is to the harbour, In the garden: 
is a ſtatue of Andrea Doria, in the character of 
Neptune. 4. The palace of Marcellmo Durazzo 
has an immenſe front, and ſuperb apartments well 
furniſhed. You enter a hall 4o feet cube; on one 
fide is a handſome room 24. feet by 20, and. three 
rooms beyond it, 22 by 15; on the other fide a 
room 24 by 20, and a gallery 80 by 1 5—towards 
one end a drefling room, and towards the other 
ſive ſmall rooms that go out on a terrace, with a 
lovely view of the harbour. T he furniture i is rich 
damaſk or velvet, with gilt chairs; the ceilings gilt 
and painted in ornaments, but crowded. The 
collection of pictures, both of Italian and Flemiſh 
4 maſters, i is very fine. One of the moſt eſteemed is 
_ a large piece by Paolo Veroneſe, of the Magda- 
lene at the feet of Chriſt in the. phariſee's; houſe. 
; There 18 alſo an antique buſt of Vitellius, 5. The 
Palace c of Marcello, late Giacomo Filippo Duraz- 
Zo, has many excellent paintings, particularly of 
the Bologneſe : ſchool, and of Vandyck. The Car- 
rega, Palavicini, and ſeveral other palaces, are 
1 full of * ä *, The moſt eſteemed with 
— 
5 1 c T- U R E 8 · . 
| Francesco BaL BI. 


Hall. 
A large picture, with a portrait, by Vandyck, | 
Joſeph's dream, by Cappuccino. 
The ceiling, by Valerio Caſtelli. 
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teſpect to architecture, where the ſtyle of architec- 
ture, it muſt be confeſſed, is not good, are that of 
the 


Firft Salon. - 


Adoration of hs Magi, A large picture, by Tiziano. 

A market, by Giacomo Baſſano. 5 

Andromeda faſtened to the rock: Guercino. 
Thamar's pled ge, and Suſanna with the — companions by 

Lucio Maſlari. A ES 

A Bacchanal, over the door, by Sarzana, who painted the 
frieze. 188 

The ceiling, by vagus in Ferrara, 


Second Salon 5 


| 8 of a lady, by Vandyck. 
8. Franceſco d'Aſſizi, large, by Annibale Carracdi, 193 
Two ſmall pictures, by Schiavone. 7 . 
8. Jerom, with an Angel, by Agoſtino Carracei, OB 
Danae, ſmall, by Paris Bordane. | 5 5 
Another, by-Schiavonn mme 3 
Virgin and child, 8. Catharine, ie two o monks; 'F by, ino. 
Chriſt praying in the garden, by Michael Angelo : | 
The Nativity, by Lucas van Leyden, commonly | Known in 
= Italy by the name of Luca dCOlanda. -----. [Es : 
The virgin, child, and 8. Joſeph, by the ſame. 5 = 
The fiagellation of Chriſt, over a door, by Tiziano. 
Venus with two cupids, by Annibale Carracci. 

The coming out of the ark, and the acrifice of Abraham; 
both by Giacomo Baſſano. 
5 Divei and Lazarus, by.the ſame. 
Head of a girl, by Annibale Carracel, _ | 
Two ſmall ovals, over doors, by Giulio Ceſare Procaccino. 
The ceilin ing is painted by Valerio Caktelli, 


3 1 


E 2 5 Third 
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the duke of Turi; the two Brignole palaces, call- 
ed Palazzo Roſſo and Bianco; that of Palavicino 


di 
Third Salon. 


Converſion of S. Paul, a large picture, by M. A. da Caravagyio 
S. Joſeph with the infant Jeſus, by Cappuccino. 
Ecce Homo, by Vandyck. - 
Virgin, infant Jeſus, and St. Joſeph, by Tintoretto. 


Virgin with the infant Jeſus, by Vandyck, ſurrounded with * L 
border of flowers, by Gio. Roſa. 


st. John in the wilderneſs, large, by Guido. 


St. Mary Magdalene, by Agoſtino Carracci. 
A ſmall oval, by Cav. del Cairo. 


Virgin and infant Jeſus, by Vandyck. a 
St. Jerom in the deſert, over a door, by Tiziano. 
St. Jerom, with an Angel, by Guido. 

A virgin martyr, by Agoſt. Carracci. 


5 Virgin and infant Jeſus, in a ſmall oval, by C: Camilo Procaccino, 
ol Catharine, by Ann. Carracci. 


A picture over a door, by Franceſchini. 125 
Five other pieces, by old maſters. 
þ The ceiling, by Gregorio di Ferrara. 85 


7 ourth Salon. 


Virgin, infant Jeſus 1 Saints, Angels L and three women, a large 
_ ue, by. Rubens. 


A pottrait, ful tengrh) ee. 
Two portraits, Flemiſh. 
A ſmall oval, by Palma. | 
A picture over a door, by Guercino, 
St. Jerom reading, large, by Guido, 
A imall portrait, by Tintoretto. 


5 Virgin, infant Jeſus, and 8. Joſeph, by Fs del 1 Vags 
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di Caſtellazzo, and of the duke S. Pietro Spinola; 


the two Balbi palaces; the two Durazzos; and 


ERS i 5 that 
St. Jerom in the deſert, by Tiziano. 
The Samaritan woman, by Guercing, 
The A by Piola. 
Gallery. 
Vandyckes wife ant child, by Vandyck. 
8. Franceſco d' Aſſizi, by Ann. Carracci. 


Nativity, ſmall, by Greghetto, commonly called Caſtigltone, 


Portrait of a warrior, by Vandyck. 
Virgin, infant Jeſus, and St. Catharine, by Corregio, 
Virgin with the infant Jeſus, ſmall, by Vandyck, | 
An oval, over a door, by Holbein. £ 

An oval, by Tintoretto. 

Cleopatra, by Guido, 
Portrait of Vandyck, by himſelf. 


| The feaſt in the Phariſee's houſe, by the fon of Paolo Venn. a. 


Portrait of a general, by Vandyck. 
Infant Jeſus and St. John Baptiſt, by Rubens. 
Portrait of a Doge of Venice, by Paolo Veroneſe. 
Lucretia, „ by Guido. 


As philoſopher, by Tiziano. 


Ihe nativity, by Sinibaldo Scorza. 
7 The nativity, by Tintoretto. 
Temptation of St. Antony, by Brughel. 
A dwarf over a door, by Schiavo del Tiziano. 
A mathematician, with a map, by Spagnoletto. 
The Magdalene carried to Heayen by Angels, Guido, 
The marriage of St. Catharine, by Parmegiano. 
A philoſopher, by 8 pagnoletto. 
The Virgin, infant Jeſus, Joſeph, &c. by Benyenuto Garofalo, 
St. George, by Corregio, 
The Ceiling, by Gregorio di Ferrara. . 


E 3 G1acomo 


| 


54 GENOA. PALACES; 1 15 
that of Andrea Doria. Thoſe which are beſt fitted 
up and furniſhed are — Marcellino Durazzo's, 


Franceſco 


Gracono BALBI, 


Hal KF: 


Diogenes looking for a man, and an allegorical aue two 
large pictures, by Luca Giordano. 


Portrait of t the Doges, Franceſco Maria, and Conſtantino Balki - 


1 
/ 


F irf 8 alon on the right. 


Portrait of a man, by Tintoretto. 

Portrait of a woman, by Vandyck. 

Seven pictures on copper, by Brughel. 
Portrait of an old man, oval, by Tintoretto. 
The ſame, by Spagnoletto. 

Three children, by Vandyck, 

A man in armour, and two other portraits, by the ſame, 
A woman, balf length, in an oval, by Parme 'Slano. 6 
A Magdalene, ſmall, by Andrea del Sarto. 5 5 
Lucretia and Tarquin, on board, by Paolo Veroneſe, h 
| Syrinx purſued by Pan, Caſtiglione. 3 


A ſenator and his wife, ung, ſize of life, two lu portraits, 
by Vandyck. 


Portrait of a lady, by Gentileſchi. 


Portrait of a woman with three children, by Perino del vag. 
Head of a man, by Holbein. 


Two women, ovals „ by Tintoretto. 


Second Salon. 


Portrait of an old man, by Carracci. 

Holy Family, by Bartolommeo di Viterbo. 
Two children on board, by Lucas van Leyden, 
Dives and Lazarus , by Giacomo Baſſano. 


A cardinal 
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Franceſco Maria della Rovere s, Palazzo Roſſo, 
Carrega's, and that of Bartolomeo Saluzzo. 


The 


A cardinal with other figures, ſuppoſed to be Luther and Calvin, M 
ſize of life, by Sebaſtiano del Piombo. 

Poultry, by Sneiders. 

Two large landſcapes, by Rabens one a flat country, in the | 
other a rainbow. 

A landſcape with animals, by Caligtions. 

A martyr, in the hands of the executioner, by Cappuccino. 
St. Mary Magdalene, and two heads, by G. C. Procaccino. N 
Head of a man, on board, by Fi iamingo. 

-- The Reſurrection, by Tintoretto. — 

1 St. Peter and Sapphira, by Guercino. 5 

A triumphal car drawn by elephants; finiſhed etch, by Rubens, 5 
Two children, on board, by Lucas van . 

The Virgin, by the ſame. 

St. Sebaſtian, by Vandyck, ſize of life. 


Portrait of a nun, by Cappuccino. 


A man making ſeals, by Luca Cambiaſo, . 

Magdalene with a death's head, Guido. 

Two little finiſhed 1 * * B roghel repreſenting . A dam 
and Eve. 

7 bird Saks 


Jags of the Sabines; perſeus, with Meduſa-s 8 TOY Jeſabel 
devoured by dogs; three large pictures by Luca Giordano. 1 
Venus and Cupid, by Paris Bordone. 
A beggar, by Spagnoletto. 

A warrior, by Tintoretto. 


F. ourth Sake 


Architecture, by Viviani. 
Animals, over a door, by Caſtiglione. 


E 4 3 Chapel. 


__— GENOA. VILLAS. 
The Genoeſe have ſumptuous country hauſes or 


villas: the principal of them are thoſe of Marcel - 
lone 


Chapel. 


st. John Baptift, by Gyercino. 
Holy Family, by Rubens. 
Roman charity, by Piola. 
A man, on board, by Holbein. 
Virgin, Jeſus, and St. John Baptiſt, by rials. 
Virgin and St. Thereſa, by Piola. 


Gallery. 


| A nymph with a dog, by L'Argilliere, 
A woman with a black, by A 
— Four Portraits of women, ovals, F rench. - 


E Room. Se 


Portrait of a ſenator, by De Bors. 
Portrait of a man, by Molinaretto. 
Virgin feeding Jeſus, by Taggi. 
Wikdom, by Piola. | 


Bx 10 NOLE, „ called Palazzo Refi. 
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| God, with an angel holding the world, by Guercino. — 

« Four pictures of . half igures, ſize of life, by Cappuc. = 
bb ws = 

8 Jugith giving the head of Holofernes to a a black flare, fize of 1 

| life, by Paolo Veroneſe. | 
A female ſaint on her knees. 


An old man holding a paper. Spagnoletto. 
The tribute money, by Vandyck. 

Holy family, by G. C. Procaccino. 

Virgin, Jeſus, and St. John. 
Magdalene, by Tiziano. 

Several heads, by the ſame. 


The 
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lone Durazzo at Cornigliano, of the Imperiali, 
— Dor 1a, Grimaldi, and Palavicini families, 
5 at 
The nativity, ſmall, by Paolo Veroneſe, 
Noli me tangere, by Guercino. 
Holy family, over a door, in the ſtyle of Andrea del Sartg. 
Adoration of the Magi, by Tiziano. 
The incredulity of St Thomas, 
St. Francis, by Cappuccino. 
| Figures, by Caſtiglione. : 
The virgin on a throne, st. Jeb the e evangeliſt, and mode | 
_ apoſtle, by Guercino. 
A picture, by Baſſano. 
Two holy families. 


Clorinda — the Chitin, 6 gures fize of fe by Cala . 
= 1 


It — 


5 | ReſurreQtion of Lazarus. 


Buyers and ſellers driven out of the temple; ; by Ouercino. 
A female martyr, and two other figures; ; by the ſame. 1 
Head of St. Paul. Hy 
$ t. Sebaſtian, a woman a writing, Chriſ and a woman, 1, half ki gures, 
all by Guido, 
Chriſt holding his croſs; a man on nn 
A woman ſanding, and ſome other heads, all by Vandyck. 
A man playing on a flute, by Cappuccino. 
i Rape of the Sabines; and Apollo on his car, preceded by the 
hours; both by Rubens, 
An allegorical piece, by the ſame, figures to the knee, and 15 
of life. 
The annunciation, ſmall, by Paolo Veroneſe, 
The virgin, and a ſenator, fize of life, 
A woman fitting, hold a dart, 
A charity. 
Virgin, St. John, &c. 
Tyo portraits. by Rigaul. MaRCELLING 
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Ceiling, by Parodi. 


at S. Pietra d' Arena; of Brignole, Saluzzo, and 
— at Albaro; of Maria Spinola, at Seſ- 
tri, 
MarcEeLliino Durazzo, 
Hall, 


The asd signior giving audience to A goſtino Durazzs, am- 


baſſador at Conſtantinople, by Bertolotto. And an entertain- 


ment alſo given him by the Grand Signior; by Piola: two 
very large pictures. 


Portrait of the ſame ambaſſador on horſeback, ond ferent 


other portraits, 


Anti-chanber. 


Four pieces, by Cartons. : 
Chiaro-oſcuros, by F errari. 


*. on the Right. 


Seneca dries —Clorinda delivering Olinda und: Sophronia.— 
Phineas thrown dawn by Meduſa' 8 head. — Three large pic · _ 


| tures, by Luca Giordano. 


Adam and Eve ariven out of Paradiſe, by Giulio Ceſare Pro- 2 


caccino. 


Virgin, infant Jeſus, and 8. Catharine; by Vandyck. 
Portrait in a Spaniſh dreſs, full length, by Vandyck. 
A prelate, by Cappuccino. 
Virgin, with the infant Jeſus, by the fame. 
| Bacchus and Ariadne, by Franceſchini. 


7 2 Room going to the Gilles. 


The Magdalene at the feet of our Saviour, a famous pifture, by 


Paolo Veroneſe. There is alſo a fine copy of it in this palace. 


Gallery. 


Statue of a ſhepherd, by Parodi's father. 
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tri, &c. They have gardens, with abundance of 


orange and lemon trees, hedges of myrtle, foun- 
tains, 


Rape of Proſerpine, by Schiaffino, 
Two ſtatues, by Baratta. 


At the end of the gallery are two rooms, one painted by Mitelli 
and Colonna; the other by Mariani. 


58 = Some figures of the Virtues, by Valerio Caſtelli, Ts 


"Two other Na ooms. 


The <a and another picture, by Giacomo Baſſano: 
Two pictures, by Caſtiglione. 


5 Tuo heads, one of a man * a candle, by, Aleſſandro 


Baſſano. 


A head, by Paolo Vetanels. 
Portrait of Anna Bullen, by Holbein. „ 
A battle, and landſcape with ſoldiers, both by Borgognone. 


3 A woman with animals, by Caſtiglione. 
The coming out of the ark, and another picture of a fatyr, 


wich women, by Caſtiglione, in the ſtyle of Baſſano, 
; Hagar, her ſon, and the angel, oval, by Parodi, 
8. Catharine of Genoa, by the ſame. 

Three children, , by Pola. ; 


Hence by. a Vina loking on the Sea 6 a 1 5 


St. Peter denying Chriſt, half figures, by Caravaggio. 
Virgin and Chriſt, by Carlino Dolce. 
Chriſt dead, ſaid to be by Caravaggio. 
Gameſters at dice, by the ſame, 
A woman, by Vandyck. 
Chriſt on the croſs, &c. by Tintoretto, W of a piqure 
which was burnt. 
A ſatyr, ſmall. _ 
Buſt of a ſaint holding a palm branch, by Cappuccino. 
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tains, jet d'eaus, ftatues, &c. The firſt mentioned 


A woman, half figure, Cay, Cair Q. 
A fatyr, by Jordaens. 


Portraits of the family, by Molinaretto, 
The laſt Doge Durazzo, by Naricci. 


Juno faſtening Argus s eyes to her peacock, by Rubens, 
A head with a turban, by Rembrandt, 


Hol family, by Vandyck. 
Virgin, infant Jeſus, ſhepherds, and: an old man, by Tiziano. 
St. John Baptiſt, by Calabreſe. 


: Virgin, infant Joi, St. John, and st. Eliſabeth, by Andrea 5 


ä Virgin St. John, and Mary Magdalene, of the Venetian ſchool, | 


st. Auguſtin, by Spagnoletto. 
A ſmall piu of our Saviour going to Calvary, by Tiziano. 


Head of the virgin, by Guido Cagnacci. 
Virgin with the infant Jeſus, by Piola. 
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15 by far * * of theſe villas: it has fifteen 
windows 


Two bacchanals, half figures, by Piola, 
Head of a woman by Vandyck, 


Martyrdom of St. Peter, by Guido, 
Portrait of a man, by Tintoretto. 


Room adjoining, 


An Antique buſt of Vitellius. 


Room & the C ape. 


del Sarto. 


ſaid to be Palma il vecchio. 


0 apel. 


| Oratory. 


MARCELLO 


Ecce Homo, by Ann. Carracci. 


= Peter, half figure, by Ann, Carracci. 
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windows in front, with a court, offices, ſtables, &c. 
on each fide; built 10 a Frenchman; good and 
| „ 
Max cri LO (late Giacoms Filippo DvR Azzo. 
Hall. 


Actions of Achilles; of the e ſchool. 
Ceiling, by Paolo Giacomo Bena, of 9 - 


Salben an the ri 851. . 


Noli me timers; by Domenichino. 
Cupid, Venus ſleeping, and a ſatyr, by Guido. . 
Portrait of a child, by Vandyck. = 
Three children, by the ſame. „ — 
To portraits, by the ſame. 5 TE 
S. Sebaſtian faſtened to the pillar, Domenichino. VV 
Two philoſophers, half figures, by Spagnoleno. : - - 
St, Jerom, by the lame. LI bs ARS, : 
| The ln by Piola. 5 | 5 . * 


als on the P In. 


A boy ſleeping, by Guido. 

The Roman charity, by the fame. ET” 99 75 
Cleopatra, Lucretia, a veſtal, all by Guido. 5 
St. Jerom, by Carracci. 5 
Marriage of St. Catharine, by Paolo Vetoueſe. 
Hagar, her ſon, and the angel, by Carlo Loth. 


The ceiling, by Piola. 
Mert Room. 8 85 


David giving orders for the death of Uriah, by Guercino. 
The tribute money, by the ſame. 


The woman taken in adultery, by G. C. Procaccino. 
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very plain, all of rough ſtone ſtuccoed; the walls 
tinged yellow, the ornaments white, which, with 
the green jalouſies, has a pretty effect. You enter a 
large ſquare hall, one fide of which has open arches 
to the great ſtaircaſe; on the other fide are two to- 
lerable rooms and two cloſets. From the hall you 
enter the ſalon, about forty feet ſquare, having on 
each fide the ſame number of rooms: the height 
bol this ſtory is twenty feet. This is the ground 
floor. That above is 24 feet high, and diſtributed 
nearly i in the-ſame manner. This villa is furniſhed 
in a neat but plain manner, with printed linens of 
5 different colours; and the rooms and ceilings are : 
ſtuccoed with light foliage, coloured to ſuit the 
linen. . has an excellent mezzanine full tem 
feet high. Behind is a garden like a French par- | 
terre. This may ſerve to give an idea of the Ge- 
noeſe taſte in their villas. From Genoa to Seſtri 
there is a continued chain of vey: houſes for fix 
miles together. 

F he Genoeſe ſtate is well peopled, Abi ; 

the nature of the territory. The inhabitants are 
5 eſtimated at 400, oo, of which 80,000 are in the 


St. Stephen ſtoned, and e to DE 88 converſion of 
St. Paul, and holy family, all by Ann. Carracci. : 
Creation of birds, by Caſtiglione. 
Marſyas flayed, by Paolo Veroneſe. 
Flight into Egypt, in the ſtyle of Pouſſin. 


POL 


RL capital. 


4 


GENOA. MANNERS, &C, 63 
capital. The government is mild, the habitations 
roomy and clean, and the face of the country often 
romantically beautiful. The nobility have ſcarcely 
any tincture of literature: though they are gene- 
rally educated in Tuſcany, ſcarcely any of them 
are able to ſpeak pure Italian; but all. talk the 
ſame wretched patois, which is in uſe among the 
lower people. In general they are ſaid to live with — 1 
great parkmony i in their families: and ſince they | 
always appear in black, are at little expenſe. i in he 
article of apparel. Some of them however have 
five or fix palaces; and others, much to their ho- 
nour, have expended prodigious ſums in public 5 
works of great magnificence or utility: witneſs the 
houſe for 300 girls; the foundation for the mainte- 
| nance of 340 nuns; the church and bridge of 
Carignano ; ; Durazzo's college for twelve. noble 
youths; the fine road from Campo Marone, &c. 


The people are laborious, induſtrious, and brave: | 


they, with the Piedmonteſe, you! for- the moſt 
crafty nations of Italy. 


The ſtate is poor, its annual revenues not amount- 
ing to 300, o pounds ſterling. The regular 
troops are only 2500, but they have 39,000 mili- 

tia, which are exerciſed every month, 


Genoa 1 18 moſt brilliant at the coronation of ä 
Doge. At other times there is no reſource for 


3 the 
* He holds his office only during two years. His dreſs of 
veremony is a long robe of erimſon velvet or damaſk: his ordi- 


nary 
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the idle, but the aſſemblies or converſaziones; and 


during the carnival, the opera, which is performed 
in the theatre of S. Agoſtino, or di Falcone, alter- 


nately; and plays in the zheatrino. 
Their trade conſiſts in manufactures of richt 
fills, velvets, brocades, ſtockings, gloves, artificial 


flowers, and gold filagree; together with their own 
produce of wine, oil, fruits, dried muſhrooms, 
anchovies, and ſweetmeats : hey alſo build * 5 
for foreign powers. . 


Genoa: has the face of buſineſs, though their 


e wade i is not conſiderable; for the vicinity of Lom- 
8 bardy brings ſome merchant ſhips, and a great 


quantity Eg goods is brought here by foreigners, 
The ſtreets are crowded, the ſhops are well fur- 


niſhed, and the markets abound in excellent pro- 
viſions. Bread is white and good, but dear: the 


beef, which they have from Piedmont, is quicy : 


and delicious, but twelve ſols, or near ſixpence a. 
pound. The pooreſt ſort live chiefly on cheſquts, 
macaroni, dried fiſh and cheeſe. Fiſh 1 is far from 
; plentiful; and wood for fuel 1 is dear, The wine 
made in the neighbourhood 1 is in general indiffe- 
rent. The ſtate has the monopoly of this, and alſo 
of bread and oil. The climate is ſo moderate, that 


there 1s abundance of garden tuff, as peas, arti- 


nary dreſs is * PR PLAY ſhoes and all; with a 1 cravat 


of lace, and a prodigious perriwig. The Procuratere- and ſena- 


tors wear r robes of black damaſk. 


chokes, 


chokes, &c. great part of the winter; as alſo of 
flowers, as roſes, pinks, and carnations. 
The whole range of rocks on the Genoeſe coaſt 


is either ſlate or marble; they are very ſteep both 
towards the ſea and the land. The induſtry of the 
inhabitants has in many places made amends for 
the want of fertility i in the mountains, which are in 
general covered with olives, vines, pomegranates, 
orange and lemon trees; or ſhaded with carob- 


trees aud ever green oaks; and adorned with build- 
; ings and gardens. 


8 E 2 T I 0 N . 


Departure from Genoa. | Deſcription of Pavia and 
Milan. 


Ir you purpoſe to go immediately to Rome, 

Florence, and Naples, you will hire a felucca at 
Genoa for Leghorn, You may have a large one, 
f manned with ten hands, for about five guineas: the 

diſtance i is about I 60 miles, and if the wind and wea- 
ther are favourable, you will arrive at Leghorn i in two 
days. You may make an agreement with the padrone, | 
to ſet you down at Lerici, in caſe of bad weather; 
which he will do for three or four Zuineas : and 


from thence you may take the Poſt. The road 
— however 
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however Gom Lerici is mountainous. and indiffe- 


mountains covered with olive trees, and abundance 


myrtles, pomegranates, &c. growing wild along the 


black, and extremely beautiful: and near Seltri, 
"Rec different coloured marbles are dug. 


rici to Piſa, the gates of which are ſhut two hours 
after ſun-ſet; but they will readily open them at 
any time. | 5 


1 adviſe you rather to go from Genoa to Milan. 
Jo de this, you muſt return by the road you came, 
. as far as Novi, and then go. by. T ortona and Vog- | 
hera to Pavia, from whence it is only two poſts to 


| 5 Milan. 


has ſome karge buildings, and wide ſtreets; ; but all 


rent: but you will have pleaſure in ſceing the 


of vines in the low lands, running, up. the poplars, ; 
and- ſtretching from one tree to another ; with 


road- ſide. Maſſa is the only place between Lerici 


and Piſa, \ where it is ſafe to repoſe; the other towns — 
| being in a flat country, near the ſea, It is at Car- 
rara and Seravezza, in che principality of Maſſa, 
that the fine white marble j 18 dug, which is ſo much 
; coveted by the ſculptor. | | The grain of the Sera- 
vezza marble is yet finer than that of Carrara. "0 


The marble of Porto Venere 18 yellow mixed with 


tri is a journey of ten or eleven hours from E 


If however you are not in haſte to be at Rome, 


Pavia from a metropolis is become * mere 
country town, with little or no manufactures, I 


looks 
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Jooks neglected and gone. In ſpite of a fine plain, 
A good river, and hills within a few miles diſtance, 
it is an unpleaſant | ſituation. There are ſeveral 
ſquares; that in the middle of the town is the moſt 
conſiderable; it is ſurrounded with open porticos, 
and has an antique bronze equeſtrian ſtatue in it, 
ſaid to be Marcus Aurelius; the horſe admirably 
done, but the emperor a mean figure. 
The cathedral i Is rebuilt; by what remains of the 
old church it was a heavy gothic building. The 
pictures are of little conſequence, The church of 
S. Peter, with the Convent, are handſome ſtructures. 
That of the Dominicans is large, neat, and has ſome 
paintings. King Luitprand, Boetius, Lionel duke 
of Clarence, Francis duke of Lorrain, and Richard 
de la Pole, the pretended duke of Suffolk, are all 
buried in the convent of the Auguſtinians. This N 
city is moſt famous for its Univerüey, founded by 
E Charlemagne, and re-eſtabliſhed by Charles IV. in 
1361. The Borromean ſeminary i is remarkable for 
its buildings, which within are neat and elegant, 
and for ſome paintings. The late empreſs put. the 
Univerfity upon a reſpectable footing; and the 
names of Scopoli and Spallanzani alone, are ſuffi: 
cient to enſure it celebrity *. 
The river Teſin Ticino is wide and Ard at 
Pavia; it is navigable for large barques, in Which 


* The firſt of theſe 1 is went 
= they 
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68 PAVIA. CHARTREUX, 
There is a bridge over it, 340 paces long, built by 


with marble, 


| handſome avenue of trees leads to it from the 
Milan road. The church is a gothic ſtructure 
Dy much ornamented, the front being of white marble 
with ſculpture, and moſt of the altars being adorn 
ed with florentine work, of the fineſt hard ſtones, 


firſt duke of Milan, founded the convent, and is 
8 buried! in the church, where his monument fill Te- 

mains: there was an r ſtatue ov er it, which 
| has been long deſtroyed *, ., 


S. Michael ſtanding in complete armour. The Deity ſurround- 
ed by twelve cherubim. The Annunciation i in two Pieces, by 


The reſurrection. Two old men writing. An old man writing, 
and another reading the two laſt pieces Probably the four evan- 


geliſts. All by Macrino d'Alba. 


the ſame. 


they export grain, hemp, cheeſe, and {ome wine. 
Galeazzo duke of Milan 5 of brick, partly covered 


The grand and beautiful Chartreux, or convent 
of the Carthuſians, | is five miles from Pavia, A 


inlaid in marble. Giovanni Galeazzo Viſconti, the 


MLA, 


* The principal views are—Virgin, child, and an angel. 


Pietro Perugino. ety ds . 
Virgin, child, and four angels. 8. Anſelmo. * Hes. 


Chriſt on the croſs, virgin, &c. Ambrogio F oflani. 
Virgin and child, S. Peter and S. Paul. Guercino. 
 Annunciation, Camillo Procaccino. 8 
Virgin, Magdalene, Kc. with the holy handkerchief: by 


Adoration of the Wag Cav. Pietro Negri. 
Virgin 


NIL AN. CHURCHES. 1 


Milan. | 


Tus city of Milan + is ſuppoſed to be not leſs 


| than fix miles and two thirds in compaſs; like 
Rome it has many large gardens, and hike Rome 
too it is well peopled in the parts that are built. 
In general the buildings are wretched; very large : 
palaces, with roman or neapolitan windows, and 


execrable architecture, moſtly of brick ſtuccoed, 


with granite architraves round the windows and 
doors. All the ſquares are poor and mean. The 
inhabitants are reputed to be about 140,000. 
The number of churches, monaſteries, ſeminaries, 


: penitential chapels, colleges, brotherhoods, and 
ſchools, is prodigious. 
The Duomo or Cathedral 1 is a a gothic building of 


an extraordinary kind, with a Srecian front by 


Vun and child; 8. Cabarlie, c. Car. del ves.” 7 
Virgin and child, 8. Charles and 8. Bfuno. Cirano. 
Virgin and child, with the roſary. Marazone. 
Seven ſaints, half figures. P. Bonelli. 


* Paul and S8. Antony, freſco. Dan. Creſpi. Other freſcos 


| by him are mentioned in Cochin; but this is the beſt. 


A curious ivory altar, with three neat gothic arches, and 


"(mall baſſo relievos. 
In the 54 are ſeveral ſtatues. 
In the 


Upper. I in ail, as large as the original. 


F 3 Pellegrini; 


* * 
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onvent is an old copy of Leonardo da Vinci's laſt 
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Pellegrini ͤ; and next to S. Peter's is the largeſt 
church in Italy +. It was begun in the year 1386. 
The outſide is loaded with ſculpture 1. The roof 
is exquiſitely well wrought, and ſupported by 160 
vaſt columns of white marble. The dome, by 
Brunelleſcho, is in the middle of the croſs, and 
immediately under it is an opening, ſurrounded 
with rails, to give li oht to the ſubterraneous chapel, 
where repoſes the body of 8. Carlo Borromeo, 1 ina 
caſe of cryſtal ſet in filver gilt. 
This great church is built of brick, alba with- 
out and within with marble, It conſiſts of a nave 
and four ailes, but the tranſept has only two ailes. 
The outſide i is not near finiſned; many of the pin- 
nacles are not erected; and great part of the weſt 
front remains ſtill rough brickwork, 


. | De gned by bim, and executed by Baſſi. 
Height. Length. Breadth. = 


"M Duomo at Milan, -. 180. 2494 148% 
S. Paul's at London. N 256 1 
8. Peter s at Rome. e oe Oo 


Mlilaneſe Brac, : 


+ Above 200 1 kavas than life, or upwards of 4400. 
2 within and without ; when Addiſon reckons them to be 11,000, 
he muſt comprehend the figures in the relievos. The moſt ce- 
lebrated of the ſtatues is that of 8. Bartholomew, by Marco 
Ferrerio, called Agrati: it is within the church, near the 
. 5 N . 


I 


In the ſacriſty is a confiderable treaſure, with 
ſome good pieces of ſculpture, From the top of 
the tower there is a very extenſive view of the vaſt 
plain of Lombardy, and of the Alps. 


Of the other caurches, thoſe moſt worthy of 


obſervation are 


§. Aleſſandro, belonging to the Batnabites; the 
3 Paintings are indifferent; but the high altar, pulpit, 


confeſſionals, &c. are covered with a profuſion 
af; lapis bazuli, agate, jaſper, and other hard e 


| ſtones. 


FS. Ambrogio is remarkable for its ; antiquity. The 
high altar, ſupported by four porphyry PN: + is 


rich in precious ſtones. 


S. Antonio, a church of the Twins, - Virgin 
and Chriſt bruifing the head of the ſerpent. Annun- 


cCiation, by . Procaccino. Virgin and child, 


S. Paul and 8. Catharine, by Bernardino Campi. 


S. Andrea Avellino dying. Franceſco del Cayro. 
S. Fedele is a handſome church by Pellegrini. 
. Franceſco. Virgin and two angels, by Leo- 
nardo da Vinci. Two upright pictures with whole 


_ and architecture, 13 Bart. Bramantino of” 


3. Gaerne ih Conca, A very ancient church, in 
which is the monument of Barnabo Viſconti, with 
an equeſtrian ſtatue of him. 

S. Lorenzo, built by Martino Baſſi: it is an octa- 
gon, and 1 in a figular ſtyle of architecture. 
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The portico of this church is the only monument 
of antiquity remaining at Milan. It confiſts of fix- 
teen fine fluted .columns of the corinthian order: 

the proportions. ſhow that they are of a good age. 
They are of a marble found near the lake of Como; 
and are generally thought to have been a temple „ 
public bath dedicated to Hercules. 

FS. Marco. 8. Ambroſe baptizing S. Auguſtin, 

by Cerano! Diſpute between S. Ambroſe and S. 

Auguſtin, by Camillo Procaccino. 

Madonna della cala. Dead Cb iſt, Kc. by 

Peterzano. : 

”& Maria reſp fan Celſo: an old 3 gothie, 1 

modernized; the front ſaid to be by Bramante. 3 


Statues of Adam and Eve, on each fide the great - 


door, ſaid to be by Artalde di Lorenzi, probably 5 
Aſtoldi Lorenzi. Over the door, two , by 


. Annib. Fontana. 


Paintings in the . Vidal bleing Chriſt, 

Carlo Procaccino.  Alfmption, Cam. Procaccino. 
Virgin, child, and 8. Jerom, Paris Bordone. 
M.,artyrdom of 8. Narno and S. Celſo, by « G. C. 


Procaccino. The Reſurrection, by Campi. 5 


Renato, by Camillo Procaccino. Aſſumption, by 
Carlo Procaccino. Baptiſm of Chriſt, by Gaudentio 
di Ferrara. Converſion of S. Paul, by Alexander 

: Morettus, commonly called Aleſſandro Bonvicino. 

Dead Chriſt with the virgin, &c. by G. C. Pro- 
caccino. Martyrdom of S Catharine, by Cerano. 


In 
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In the ſacriſty: Eliſabeth with S. John, and S. 
Ann, by Leonardo da Vinci: and, a holy family, 
with S. John, by Raffaelle. 

S. Maria delle grazie. A chapel painted by 
Gaudentio di Ferrara. S. Paul, by the ſame. 
Virgin, child, and two portraits, by Leonardo da 
Vinci, Chriſt crowned with thorns, Tiziano. 

In the refectory of the convent the laſt ſupper, 
In freſco, one of the moſt famous works of Leo- 
nardo da Vinci; but probably repainted. 


8 Maria della 7 7 Horia. 


: The aſſumption, at the high altar, with thirteen 
figures large as life, by Salvator Roſa! S. Peter 
delivered out of priſon by the angel, Domenichino. 
S. Carlo Borromeo giving the ſacrament to perſons 
infected with the peſtilence, by Giacinto Brandi. 
Two landſcapes, by Gaſpar Pouſſin, one repreſent- 
ing S. John in the wilderneſs; the faint is by” 
Franceſco Mola. 
Santa Marta, a nunnery. The ſtatue of Gaſton 
de Foix, with the remains of his monument, by 
Agoſtino Buſti. 5 | 
La Paſſione. Dead Chriſt. Bern. Luino. Chriſt 
holding his croſs; the battle of Conſtantine; and 
the finding of the croſs; by, the ſame: under the 
other. 


Ihe laſt ſupper, by Gaudentio di F 8 
In 


| 74 MILAN, ARCHBISHOP'S PALACE, 
In the refectory — Abraham and Melchiſedeck, 


a large picture, by Paolo Lomazzo. Daniel in the 
lion's den; by Joſeph. Vermilius. 
San Vittore, a church of the Olivetans. S. Ber- 
nardo Tolomei viſiting the ſick of the plague, by 
Pompeio Battoni. S. Antony with the body of 8. 
Paul the hermit, by Dan. Creſpi, called Cerano. 
Proceſſion of Pope and Biſhops to the caſtle of 8. f 
Angelo, Camillo Procaccino. Two other pictur es 


by him. Deſtruction of Pharaoh and his hoſt in 
the Red ſea, by the ſame. 
In the gallery of the Archbiſhop? 8 palace are fone 
good pictures s. * . 

„ The 
* The Virgin and child with a lamb. Leonardo da Vinci. 

David with the head of Goliath; and Judith cutting off the . 
| head of Holofernes. Guercino. 
Chriſt with the woman taken in adultery, , by Marazons. 
Cochin ſays, Tintoretto, and De La Lande, Palma vecchio: 


The Holy Family. Pompeio Battoni. 
Prodigal returning. Ditto. 


Beſides theſe, Cochin has— 1 
Biene of the Magh Tiiano. De Ia Lande an, 
Marazone. . 
A picture by Ciorgione —Moſes ſaved from the water, De 
La Lande. 8 85 
A picture by three different painters. 8. Rufiena ready to 
| have her head cut off: G. C. Procaccino. 8. Secunda, with 
| her head cut off: Cerano—and a gentleman with a black: 
Marazone. 


A Magdalene, 


| \ 
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The Ambroſian Library, founded by Cardinal 
Frederic Borromeo, archbiſhop of Milan, and 
nephew of S. Charles, is perhaps the largeſt and moſt 
valuable foundation that any perſon ever planned 
and executed, in favour of the arts and ſciences, 
ſince the reſtoration of learning. The entrance is 
by a room 60 feet long, 24 wide, and 36 high, 
which is filled with books, to the number of thirty- 
five or forty thouſand ; excluſive of the manuſcri pts, 
which amount to fourteen or fifteen thouſand vo- 
lumes. This is open every day for public uſe, 
during two hours, both morning and afternoon. 
Hence by a portico, ſurrounding a ſmall court, 
= you come to the rooms of the academy of painting 
and ſculpture: the firſt full of performances of the 


greateſt painters ; the ſecond furniſhed with caſts of 


the beſt antique ſtatues, &c. There is alſo a cabi- 
net of natural hiſtory, antiquities, medals, Kc. : 


1 Magdalene, with an gel _ And a + holy family : both by 


Cerano. 


A little S. John by Guido. 


In the Archbiſhop's apartments, ſeveral pictures by Giov. | 
h Paolo Pannini and Canaletti. 


De La Lande adds : 3, 
8. Sebaſtian, by Caravaggio. Yo 
Marriage of 8. Catharine: by Procaccino. 


A drawing by Michelangelo; and two by. Leonardo da 
Vinci, FRE 
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4 


and behind theſe buildings is a botanic garden be- 
longing to the Univerſity #, 

TORT. e 1 8 
5 Beſides the plaſter caſts of the antique ſtatues, and ſome of ü 


the beſt of Michelangelo's, are three models! in alto relievo for 
the tomb of Gaſton de Foix. | 


Deſcent from the croſs, ſmall bafſlo-relievo i in wood—and the — 4 


| burial of Chriſt : both by Baccio Bandinelli, 
Buſt of Guido? 8 wife. 


Fenn and Drawi gee 


The Ken of Athens, black chalk : by Raffaele. 
: Holy family, ditto, by Baroccio. 
S. Peter conſecrating 8. Ciro. Ditto, by Ant. Buſca. 
Burial of Chriſt. Ditto. Camillo Procaccino. 
Chriſt on the croſs. Pietro da Cortona. 
Sixteen drawings executed i in windows of the cathedral. Pel- I 
legrino Tibaldi. be 
Miracle of the loaves and fiſhes, 2 Ant. 1 
Three drawings of boys. Carlo Cignani. 
Ty wo upright drawings, fin gle figures. Campi. 


Second Room. 


5 Heben or Enfincins.. S. John Baptiſt's bead! in a . | 


Chriſt, a head. Mater doloroſa. Eleven ſmall uprights of the 


life of Chriſt, one of S. Benedict: all theſe by Albert Durer. DE 
Virgin, child, &c. and Virgin and child its companion: Ly 
: Lucas van Leyden. 
Chhriſt bearing his croſs. Dawid with 1 the head of Goliath on 
= olaſs, in brown ; both by Lucas, 
8. Mutius in a landſcape; ſaid to be by Paul Brili the $gure = 
by De Vos. 
Seven other landſcapes, * Paul Brill 
LEES Four 


\ 
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The Seminario, founded by S. Charles, is a hand- 
ſome building, with a double row of porticos round 
a ſquare 


Four elements, by J. Brughel ! 
Daniel in the lion's den. 
S. Paul the firſt hermit i in a a landſcape. 
8. Antony. Deſtruction of Sodom and Gomottha, 
A winter ſnow landſcape, with a view of Antwerp. Land- 
ſcape with a hermit. Landſcape with birds. Hell. Landſcape 


with a hermit ; the figure by De Vos. Apoſtles waking Chriſt 


in the ſtorm. Flora, &c. A rocky landſcape, with a ſmall 


figure of hermi lt. Landſcape with water and ducks. Theſe ſix, 


and the fix former ones, each i in. one frame. Virgin and child 


in a garland of flowers. A glory of boy angels. Garland of 
flowers round a virgin and child, by Rubens. A pot of flowers. | 


* 
8 6 


A glaſs of flowers, ler. ogy 3 _ 2 pro- . 


2.9 3 


5 5 ck high.” A Norm at | fea: its canton, Chriſt daulzg his 


ceroſs, and the crucifixion; both very ſmall, in one frame; with 
two ſmall heade, by another hand —All theſe by Brueghel. 
Inſide of a church, by Steenwyck. - 


Virgin and child, with monks and faints, by Andrea M antegna, 7 
Head of Pope Paul III. by Michelangelo. 5 


95 John Baptiſt, half figure, leſs than life. 


Head of Chriſt. 


Beatrice dutcheſs of Milan, we of 1 ouis. : 
Head of a duke of Milan; young, in a rad cap. 
Old man, with a long dark beard. 


Theſe by Leonardo da Vie 


Copy of Leonardo IJ famous laſt ſupper, by Giov. Battiſta | 
Bianchi. 


Holy family, Eliſabeth, _ 8. John, figures to the knee. 
Magdalene, head and hands, large as life. 8. John Baptiſt, a 
8 | | boy, | 


= boy, with A lamb, head and hands » fmall. T heſe by Bernardino 


5 of a general of the Medici family. Portrait of himſelf with a 


homo, half figure, leſs than life. A * landſcape —All by --M 
Tiziano. f 5, 9 55 


and Eliſabeth, half figures, large as life. Adoration of the 
ſhepherds : all by Palma, 5 


both by Schidone. 
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a ſquare court: the lower order doric, and the 


upper ionic. The 


Luino. 

A very fine portrait of a man. Head of a boy, ſmall : both 
by Andrea del Sarto, | PE 
Chriſt waſhing the apoſtles' feet; by Perino del Vaga. 

Head of a young man. Bramantino of Milan. 

Head of a boy, a round picture, by Giorgione. 

| Burial of Chriſt. Adoration of the Magi. Holy family, 2 
with 8. Catharine, half figures. Another, ſmaller. Portrait 


long beard, near as large as life. S. Jerom, half figure. Ecce 


Holy family, by old Palma. AN 
Chriſt with a globe, half figure, large as life. Talc Chriſt, 


The transfiguration, Paolo Lomazzo. „ „ 
Ecce homo, half figure, by Corregio. . 1 
Magdalene, half figure, ſaid to be by Corregio. e 
Virgin and child, whole figures, ſitting under a tree. Corregio. 1 
Virgin and child, whole 6 Adoration of the MAS! ; * 


An old man, by one of the Caraccis, 

A baſket of fruit, by Caravaggio. 58 . 

e and burial of Chriſt, and 8. Jobs preaching ; ; fall 
N by Baroccio. 

Head of the virgin, by geirions Gaetano, 

Lucretia. Magdalene. Head of a man. 1 

Temptation of S. Antony. All by Dan. Creſpi, called Cm 

Much has been ſaid of twelve volumes in folio of drawings, . 
by Leonardo da Vinci, as 1 his accurate knowledge in 

anatomy, 
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The Swiſs College is another of S. Charles Borro- 
meo's eſtabliſhments. This has two courts, with 
double porticos. The architect 18 Pellegrino Pel- 
legr ini. 
I )upe College of the Feſuits, called Brera, is large 
and handſome; the ſtaircaſe | 18 particularly ſpoken | 
of. Here is a library, a cabinet of medals, and an 
obſervatory, planned by Boſcovich. = 
The Hoſpital is large and grand, the great court 
is fine, ſurrounded like the others with double 
arcades, forming two galleries one over the other, 
| ionic and compoſite. Here are 1200 beds for the 
ſick, and 4000 foundlings are brought up. The 
| whole was built at the expence of a merchant : 
named Cottoni. 
Te Lazaretto, a large quadrangle with cloiſters 
round it, ſupported by clumſy Pillars, probably 
taken from ſome ancient building. 
I Fopone, or the cemitery to the great hoſpital, - 
at a conſiderable diſtance from it, is a ſpace of 
ground almoſt circular, ſurrounded by a cloiſter, 
3 and | in the middle a church. The cloiſter | is vaulted 


| anatomy, optics, geometry, keto, b and mecha- 
nics. And we are told, that for his mechanical deſigns in 299. 
leaves, containing 17 50 original drawings, our king James I. 


4220 Arconatiz but that he rather choſe to make a preſent of 


the volume to the Ambroſian college. Theſe drawings however 
were ? Py fiudies, done when he y was very — and by 


for 


commiſſioned the earl of Arundel to offer 3000 piſtoles to Gale 
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for burying. It was all built by S. "Annone, a filk 
* merchant of the city. 
The Priſons are magnificent, and the portal it in a 
Wl | = good ſtyle of architecture. 
=_ The palace of the Archduke i is elegantly fitted 
| up and furniſhed; the ball-room is one of the 
= fineſt 1 in Europe. VVV 
=. Good pictures are to be found i in ſeveral of the 
1 The Marquis di Peralta has many, urs 
= : dearly by John Stommer, a German. 
= The Theatre will hold 40c people commo- 
if diouſly. The centre front box, as is uſual, 18 ap- 
Il | | propriated to the Court; it is richly adorned with 
i gilding, arms and trophies; an d the canopy is Car= 
Wo ried up to what they call the firſt gallery : on each 
ſide of this ! is a creſcent of nineteen boxes, ending ” 
| with the ſtage, fit: ed up with filk hangings and 
f 3 5 girandoles. The Ghole building is * long, 
| RR... immenſe portico, and ſtairs of prodigious 
ll width. At the firſt lobby is a vaſt fideboard, fur- 
| niſhed with luxurious and elegant plenty; many 
i : perſons ſupping and entertaining their friends in 
ZZ box; on which occafion a ſilk curtain is let 
"8 down! in front. Acroſs the corridor leading to theſe 
boxes is a ſmall room to each, appropriated to the 
9 ſervants, who there make chocolate, lenionade, &c. 
Milan ſtands in the middle of a plain, without 5 
1 any natural defence. Though an inland city, it is 
pofſefled of the chief advantages that can promote 
= commerce 
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commerce or agriculture, in its canals from the 
Teſin and Adda, which run into the Po. It is one 
of the moſt agreeable cities in Italy to reſide at, on 
account of the excellent lociety which is to be 
found there, 
I the neighbourhood are ſome beautiful country 
bones: as Caftellazzo, where there is a fine ſtatue 
of Pompey. Lainate, — to the marquis 8 
Lita, &c. 5 e 
At Caſa Simonetta is an echo which will repeat 
the human voice forty times, and the report of a 
| piſtol 56 or 60 times. The Milaneſe are fond of 
rural ſports, and paſs part of the ſummer, and the 
whole autumn, in the country. Monte di Brianza, 5 
on which many of their country- houſes are ſituated, 
18 delightful for the variety of ee and 
for being well watered *. 5 
Every part indeed of the Nate of Milan, except 
to the northward, which is montainous, bears teſti- 
mony to the beneficial effects of i irrigation. There 
are generally five crops of hay every ſeaſon, in the 
ET neighbourhood, of Milan, and in the province of 
| Lodi, where the meadows are watered once a week, 
during t the ſummer, if neceſſary. = 
This dutchy is 120 miles in i and 100 
in breadth. The ſoil is in general fertile, and the 
climate moderate and healthful. Its many lakes 
abound in fiſh. Their commodities are grain, 


* See Symonds, i in Young s Annals, v. 330. 
8 SSR 
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cattle, cheeſe, cloth, ſilk, linen, ſtockings, gloves, 
handkerchiefs, ribbands, artificial flowers, ſteel, 
cryſtal, agates, jewels, gold and filver lace and 
embroidery, tinſel and thread lace, glaſs and pot- 
tery. They are alſo carriers of goods for Switzer- 
- | land, France, Germany, and Italy, both on mules | 
and by water. 
The Carnival continues till che Sunday after 
Aſh- wedneſday ; during that time there is a ſerious 
opera, every evening, except. Friday. In winter, 
people of faſhion parade in their coaches on the eſ- 
planade between the town and. the citadel; and. in 
ſummer upon the ramparts. 1 
| Whilſt you are at Milan, you y will probably make. 
an excurſion to the Lago maggiore, and the Borro- 
mean iſlands. Of theſe Jſola bella is ſmall and 
3 pretty; it has a magnificent palace, with four | 
[| LC: f fronts, not half finiſhed; few palaces. have better 
iſ rooms, or worſe executed, both within and without: 
in the garden 1 is terrace upon terrace, with orange, 
F lemon, and citron trees; ſhrubs, flowers, and 
=_ ſtatues; grottos paved, with moſaic, and hanging 
| over the lake. 8 Hola madre is. larger, irregular, and. 
1 more rural. The one is dreſſed, the other wild. 
ꝰỹüůKñ,¾ ̃ , > they ſet off each other mutually, and con- 
ipire to adorn this ſuperb bafin, which is 65 Italian 
R miles long, and from 6 to 9g or 10 broad. 
_ Returning by Vareſe, you may viſit Como, whoſe 
lake is the Pleaſanteſt of all thoſe which are at the 
foot 
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foot of the Alps. There are large plantations of 
agrum! on the borders of it, particularly in the ſweet 


_ environs of Tremenzina, whither many of the 


noble Milaneſe retire during the heats of ſummer. 
If you leave Genoa to the end of your tour, and 
go directly from Turin to Milan, you paſs by Ver— 
celli and Novara. In this route you have frequently 
rivers to paſs, and pay a paul for ferrying over 
your carriage; theſe ferries are a great impediment 3 
in travelling; but the roads are good, ns and 
well planted. . 
At Vereell, in the tr eaſure of the cathedral, a 
| manuſcript i in Latin, of St. Mark 8 goſpel, which 5 
they pretend to be in the hand writing of the evan 
geliſt himſelf; and in the church of S. Maria mag- 2 
giore, a fine marble pavement, repreſenting the 
hiſtory of Judith. In quitting Vercelli you enter 
e TY. , . 


SECTION . 


From Mo lan to Bologna, and account of that Place, 


O leaving Milan, you have your choice either 3 


to go to Venice or Bologna. If you take the for- 
mer route, you will paſs by Bergamo, Breſcia, | 
3 Vicenza, and Padua. But I ſhall ſuppoſe 

you to take the route of Bologna, becauſe I ſhall 


Carry you to Venice hereafter, 558 
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cenza, Parma, Reggio, and Modena. 


In this journey you will go through Lodi, Pia · 


Lopt is a ſmall town, walled round, with a few 


large, good palaces, and a tolerably pretty ſquare 
with porticos; upon the whole neatly built, and 


containing about 12, 00 inhabitants. The moſt 
remarkable building is an otagon church, called 
Incoronata, of which Bramante was the architect; 5 


painted partly 3 in freſco, partly: in oil, by Calliſto, i 
ſcholar of Tiziano. 


The whole Lodeſan can be W by means ; of 


canals. The number of cows kept in this little 
province is about 30, ooo, and the inhabitants re- 
ceive commonly 70,000 pounds a year for cheeſe 
exported. Some of their cheeſes weigh above 500 
pounds, and are the beſt of what is called Parmeſan. 
A great deal however! is alſo made in the province 
of Pavia, and in ſome parts of the Milaneſe. 


From Lodi there is a road by Cremona and 


Mantua to Bologna; ; but the other by Piacenza 
and Parma is the pleaſanteſt, and the moſt fre- 
quented. From Lodi alſo there IS a road to Venice, 

by the ſame towns and Verona. But you are pro- 
bably impatient to be at Rome: ſince however Cre- 
mona is only ten leagues from Lodi, and fix from 
Piacenza, you may perhaps be induced to viſit it, 


from one of thoſe two places. 
CREMONA is on the north fide of the Po, and a 


quarter of a mile from it: from the river there is 


a canal, 
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a canal, which runs through the city, fills the 
ditches, and forms a communication with the 
Oglio. It is about five miles round, with ſome 
wide ſtreets, and ſmall ſquares, which are kept ex- 
quiſitely clean; ſome confiderable palaces, but al- 
moſt all gothic, of a bad kind. It is remarkable 
for its towers; all of them however have the ap- 
pearance of overgrown chimneys, except one, which 
is very high. From this a good view may be had 
of the vaſt plains of Lombardy, with the Po wind- 
ing through them. The octag on gallery has lines 
marked on the ſtone, to direct the ſpectator where 
to point his teleſcope to the principal objects. In 
the cathedral, which is very large, and tolerably 
handſome, but a mixture of gothic and grecian 
architecture, is a good picture of the crucifixion, 
by Pordenone: at the door are two enormous lions, 
of red marble. The great clock is reckoned curi- 
ous; beſides the twenty- four hours, it has a minute 
and ſecond hand, and ſhows the phaſes of the moon. 
There are a few handſome churches and convents; 
and no leſs than twenty-two. nunneries, T he in- 
habitants are only about 20, 00. 
Cremona belonged formerly to the Venetians; 
but now makes part of the dutchy of Milan. The 
caſtle and fortifications are ruinous. | 
Pracenza it is about 200 yards from the Po: a A 
town of great note and antiquity, but of late much 


G 3 EW decayed 


1 
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decayed and depopulated. It has no architecture, 
long ugly ſtreets, and paltry ſquares. 
Moſt of the churches are embelliſhed with paint- 


ings of the Bologna ſchool, the Caracci and their 
„„ I 


Duomo or Cathedral : at the high altar. 
Sick man in bed, by Camillo Procaccino. 
Virgin and angels, large, above it; by the ſame. 
Angels, over that; by Lodovico Caracci. 
Burial of a faint; tomb after his aſſumption; and 
two prophets, ſingle figures; by Lod. Caracci. 


The choir and cupola are painted by Guereino. 
Death of 8. Alexis, by Lanfranco. 


Hermit, fingle whole figure, by the fame. 5 


1a Madonna della Campa ga. 


The W Adoration of the Magi. 8. 
Catharine diſputing » with the doctors. All by 
Pordenone. F 9 
8. Francis on his knees before the virgin, Chad 1 
in the clouds: by Camillo Procaccino. 5 
8. Sebaſtian and 8. Roch, whole figures: laid tc to 
| be by him, 
. Marriage of 8. Catharine. 8. Peter and 8. Paul. 
Three boys. All by Pordenone. 

S. Auguſtin and boy Angels: by the ſame. 

8. George and the dragon. Cam. Procaccino. 
Cochin mentions the ruin of a fine freſco by Par- 
megiano, gn the left at entering, | 


S. Sifto. 


Raffaelle: the original is in the gallery at Dreſden; 
and the king of Poland is ſaid to have given 


in the year 1783. 
S. Apoftino is built by Vignola. 


is a curious building. 
In the ſame ſquare are the equeſtrian ſtatues in 


8 Moca. 


5 Joins to it. 


Parma i is about PE. miles i in circuit, PrP con- 


population was, than what it now is. 


C buil 
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FS. So. The virgin, child, ſaints, &c. after 


20,000 roman crowns (near 50ool. ſterling) for it 
The Palazzo Publico, or town-hall, on the Piazza, : 


bronze of Aleſſandro I. and his ſon Ranuccio f 
Farneſe; either Y Giovanni — or his pupil | 


| The Ducal Palace is by Vignola: . it is of brick, | 
and only a third of it finiſhed. T he Theatre ad- 


tains 37,000 inhabitants. It is walled, but the 
fortifications are in a ruinous condition. You | 
enter by a broad flreet, which conducts you over 
_ the bridge, and through the ſquare, to the end of 
thetown; this is tolerably handſome for its breadth ; 
but bad as to its buildings, and, notwithſtanding 
what has been done of late years, it is a poor- 


3 * La Lande ſays 30,000, Richard 45,000 ; others 
_ 60,000, but they exaggerate greatly, or rather tell us what the 
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built town. No church, palace, or convent, that 
is worth ſeeing, and no appearance of a court or 
capital: brick ſtuccoed in the new houſes, and 
| ſometimes ſo in pannels as to look like wood, The 

river Parma has a vaſt bed, and little water; a 
wooden bridge, and two ſtone ones over it, none 
of which are handſome. 

- The Cathedral | is a curious, heavy, dark, gothic 
building, The famous painting "7 Corregio in 
the dome is much damaged. 

Aununxiata. Is Sebaſtian, a decayed freſco, by 
Corregio. Virgin and child, S. VO and S, Ber- , 
nard, by Parmegiano. 
I Cappucini. S. Francis receiving the tits, by 5 
Siſto Badalocchio. Chriſt on the crols, 9. Catharine, : 

and S. Francis, by Guercino. 5 
5 Giovanni . The famous cupola oy 
Corregio. = 
Transfiguration, by Wente 8 
Dead Chriſt, Magdalen, &c. Corregio. 
| | Martyrdom . Eulalia, and 8. Benedict its 
companion, by the ſame. 
Holy F amily, by Jerom Mazzuolo. | 
| Adoration of the ſhepherds. | Giac. Francia, 5 
8. John, half figure, freſco. Corregio. 
S8. Roch. Virgin and child, two ſaints and angels. 
Giuſeppe Creſpi. 


Chriſt in the clouds, 8. Sebaſtian and 8. Roch 
þelow, Paolo Veroneſe, 


. 
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S. Sepolcro. Repoſe of the holy _— by 
Corregio! 

Virgin and child, S. John and two angels, 5 y 
Parmegiano, : 
 Steccata. Marriage of the YES; by Giulio 


i Ceſare Procaccino. 


Flagellation of Chriſt, by Lionello Spada. 
Sibyl, by Jerom Mazzuolo. 
Three Sibyls, and a Moſes, by Parmegiano. 


8. George and the dragon, by F ranceſchini. 
S. John Baptiſt, by Spada. 


The monument of Ottavio Farneſe. 


The Ducal Palace is now in great part pulled 


5 down. 'T he Farneſian collection of pictures, gems, 
&c. Was removed to Naples, when the king of 


Spain went to take poſſeſſion of it, and is ſtill i in 
confuſion chere at Capo di monte. 
Fon the Academy is a fine antique ſtatue of a a Wo- 
1 A young Nero with the bulla. 
" Virgin and child, Magdalen, 8. Jerom, and two : 
angels. 1618. Corregio!! N 
Entombing of Chriſt. Schidone. 3 
Adoration of the Magi. Parmegiano. Brought . 


from the Carthuſians. e 


The Theatre i is all of wad. EP in general "EN 
| imagined; it has not the defect of Palladio' s, where 
a part of the ſpectators cannot ſee: here alſo every 
body can hear, a low voice being audible from one 


End to the other, and a loud one making no echo. 
— ö 
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It will hold commodiouſly gooo ſpectators *, but 
has not been uſed ſince the death of the laſt duke. 
There is another theatre for the Opera. 
he dutchies of Parma and Piacenza have ever 
undergone the ſame revolutions, and are now in 
the Spaniſh family, by their marrying the heireſs 
of Farneſe. Their extent is 56 Engliſh miles from 
_ eaſt to weſt, and 44 from north to ſouth. The 
ſoil is fertile; the paſtures and cattle fine; ſalt- 
works and minerals abound ; and there are mines 
of copper and iron in the Apennines. Caſtello 
Guelfo, on the Taro, which gave name to che 
party of the Guelphs, is in this territory. 


The road from Parma to Modena is along the 
ancient Emilian way. 


Rx co. 


T he city of Rec610 has about 17,000 nb 
tants. e 
Duomo or Cathedral. Virgin" and child in the 
8 clouds, angels and ſaints; by Ann. Caracci. 
La Madonna della Giarra. Chriſt on the croſs, | 
| Magdalene and S. John, by Guercino. S. Francis 
on his knees to Chriſt and the virgin in the clouds, 
by Spada, 
Adoration of the Magi, by old. Palma. 


De La Lande ſays 12,000, Wright 14,000; I have been 
aſſured by ſome Italians that it will not hold above 4000, but 1 
believe the number given in the text is the truth. 


14 


| REGGIO. MODENA, E 
La Capella della morte. Deſcent into hell, by 
Capuccino del Caſtel Franco. e nes 
Chriſt appearing in the garden. Lucio Maſari. 
Chriſt ſeized in the garden. Siſto Badalocchio. 
Burial of Chriſt; by the ſame. 
Reſurrection of Chriſt, by Bononi Ferrareſe. 
Finding of the croſs, by Cav. Guidotti. 
The Crucifixion, by Aleſſandro Tiarini. 
Dead Chriſt, by Franc. Vellani Modaneſe. 
The baptiſm of Chriſt, by Guercino. 8 8 
A Saint, by Carlo Barbieri. 
* Annunciation, by Guercinoz 3 in two pieces 
: over 8 
Virgin and child; by Franceſco Vellani. 
The flagellation, by Giacomo Palma. 
| There is a Theatre; and an Open during che 
= Fiera. | 
The famous poet Anation was born hs in 1474. 
Between Reggio and Modena, the road paſſes 
; within a league of Corregio, which gave birth and 
name to the great painter. - = 


Mopzna. 


Mopzxa, a city of 23,000 inhabitants, has 
been vaſtly improved of late; ſmall, but neat and 
regular; arcades which are really noble, to walk 
under in the chief ſtreets: the churches for the 
moſt part in a very bad taſte, as well as the ducal 
palace, which fortunately is not finiſhed: the 
library 3 is a very handſome room, well furniſhed 
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with uſeful, though not with very curious books, 


cheap, ſince they were the choiceſt pictures in 


ceiling by Franceſchini, . 

Hiſtory of Eneas, twelve freſcos, by Ala Modaneſe. 
Hiſtory of Charlemagne, by Lanni Modaneſe. 
Copy of Corregio's notte, and of the virgin and ſaints—and of 


3 Cupid by Corregio. 
8 Two heads together, drawings by Coregts: 5 
St. John's head delivered to the daughter of Herodias, „ Guercino. 
- Four n ceiling Pieces, 5 Tintoretto. . 


Four more a ceiling pieces, by Tintoretto. 
Abraham and Iſaac, half figures, by Roſelli. 
EKoman charity, half figures, by Guercino. 


Four oval ceiling pieces, by Tintoretto. 
Landſcape, with a woman writing on a tree. 


and a moſt comfortable public room to ſtudy in. 

Of the fine collection of pictures formerly in this 
palace, one hundred of the beſt were choſen by 
Roſſi, for Auguſtus king of Poland and Elector of 
Saxony, who paid 50,000 pounds, which was very 


Italy. . a oe | 1 
There are ſome pictures yet remaining“. ON 
wo: 


* Pifures yet remaining in the Ducal Palace.” 


Great Hay. P 


Paolo Veroneſe C Magdalene waſhing Chriſt's feet, which is at 
- Genoa, 


Auuober Room. | 


5 Bedchanber. 
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The Cathedral is a heavy, dark, gothic building: 
with the preſentation of Chriſt in the temple, a 
capital picture, by Guido, —— 

1. There 
Sea port, with ruins. | 
' Landſcape, with three people in a mell. 

Warm Landſcape with cattle, all by Salvator Roſa. 

Marriage of St. Catharine, by Guercino, ou 
TO ceiling pieces by Tintoretto, and two by Maſtelletto. 

Young man and woman, half figures, by Guercino. 
Iwo portraits of women in black, Tiziano. 

8. Barbara, S. Lucia, and S. Catharine; by Bonone Ferrareſe. 
Magdalen, half figures, Luchino del Reggio. 

Magdalen with the ſkull, half figure, Dom. Feti. 

Chriſt crowned with thorns, Michael Angelo Caravaggio. 
Prodigal returning, Lionello Spada. 5 

Man and woman with a dart, Tiarini. 

Woman taken in adultery, about twenty half figures, Tiziano. 

Virgin, child, S. Sebaſtian and S. George, Doggi F errareſe. 5 
Suſanna and the elders, Lionello Spada. = 

Joſeph and Potiphar's wife, Tiarini. 

Portrait of an old man in black, Abate Modaneſe. 
Mars, Venus and Cupid, Guercino. 
| Chriſt healing the dine, Palma. . 


Large Rom. : 


Five ceiling pieces, by Tintoretto. _ 

Two fine old heads, portraits, by Tiziano. - 

Woman and child, long oval, Ann. Carracci. 

An old woman anointing the body of S. Sebaſtian, Caravaggio, 

Portrait of a young man, Lanni Modaneſe. F 

8. Bernard, another ſaint, and three ſoldiers, large figures, by 
Lodovico Carracci. 

Portrait of an old woman with a book, man and woman, heads, 


Giorgione. 
Portrait 


94 | MODENA, 
There is a Theatre, i in which the ſteps riſe one 
above another, as in the ancient amphitheatres: it 
is adorned with columns, and the proſcenium, 
tribunes, &c. are well decorated. They have alſo 
another Theatre, which is nothing extraordinary. 
The ſecchia, or bucket, immortalized by the poem 
of Taſſoni, who was born here, was a trophy of an 
advantage gained by the Modeneſe over the Bolog- 
neſe, within the very walls of Bologna, — the 
: middle of the tenth century. 
The dukedom of Modena is a fertile plain, 1 
watered by the Po, Panaro, Secchia, and Lenza; 
| 56 miles in extent from north to ſouth, and from Y 
; eaſt to weſt between 24 and . 
The inhabitants of Modena are noted for mak- 
ing maſks and veils. The women wear the zendado, 
Which is a piece of black filk, covering the head, 
falling down and crofled before, and finally tied. 
8 behind the waiſt, What little trade remains is 


Portrait of a woman with! a black boy, Tiziano. 


S8. Roch, in priſon, Guido. 


St. Peter and another ſaint; two pictures by Guercino. 
Woman with a gold chain. Lodovico Carracci. 
The elements, four long ovals, by Ann. Carracci. 


Martyrdom of St. Peter, Guercino. 


Magdalen, Eliſabetta Sirani. 
St. Francis with Chriſt in his arms, by the ſame. 
St. Paul, head and hands, Guercino. 
Aſſumption of the Magdalen, Ann. Carracci. 
Iwo heads of ſaints, two pieces by Guido. 


6 from 


e,, © 98 


Bologna, Sinigaglia, and Aleſſandria, 


BoLOGNA. 


Bologna is a large, rich, and populous city, two 


miles long, about one broad, and five miles in 
circuit, with fifty or ſixty thouſand inhabitants *. | 
It is ſurrounded only by a wall, without baſtions, 
ditch, or citadel. There are twelve gates; and 


the ſtreets have porticos or open arcades, commo- 


dious to walk in, but very irregular. T hey have 
very little good architecture or ſculpture in Bo- 
logna; but next to Rome it boaſts the moſt capital 

paintings in the world: the Caraccis and their 
ſcholars baving carried this art to the ſummit of 


perfection. 1 


The number of Churches is s upwards of two — 
hundred, ſome of them well built, and richly ds. 
corated, but few without good pictures. Fortu- 
nately the air and fituation of this city is fayour- 
able to the preſervation of them. It has none of 
dle ſaline moiſture of Ve nor the penetrating : 


fogs of Rome. 


The Cathedr al, dedicated to 8. N has wi : 
entirely rebuilt in the modern ſtyle, from deſigns 
of Tor regiani, by funds given or procured by Pope 


* Others ſay IAN eighty, and even ninety thouſand ; the 
numbers I have given are from M. Dutens. 


Benedict 


from their fairs, and their connection with thoſe of 
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Benedict XIV. In the choir i is the Annunciation, 
in freſco; the laſt work of Lodovico Carracci. 
In the capitolo, S. Peter kneeling to the virgin, 
and condoling with her on the death of Chriſt. 
Lodov. CAITacel ®, 


After this the principal churches: are 
8. Agneſe. 8. Antonio. — 


S. Bartolomeo di Porta. 
S. Bartolomeo di Reno, 3 


- 4 len. | 


: 8. Agneſe, Martyrdom of S. Agnes, by Domenichino. 
Marriage of S. Catharine, by Tiarini. 

; 8. Antonio, Virgin and child, 8. F. rancis, 8. Charles and angels, f 
by Bri zo. 5 
At the high altar, hermits, bs 1 Carracci. 8 | 
| A Pieta, with Mary Magdalene, S. John and Nicodemus, by 2 
Tiarini. A large picture, by Lionello Spada, 
Annunciation, by Tiarini. 5 


. Bartolomeo Fa Porta, 


8. Charles on his knees , with an angel, Lod. Carracci. 
Annunciation, nativity, * appearing to wu all by 
ä 
85 At the high altar, three vittares by Franceſchini and a Quan 7 
the freſcos in the ceiling by Roli. 
The virgin with the infant Jeſus , by Guido. 


S. Bartolomeo 4. Reno. 


| Nativity of Chriſt, Agoſtino Carracci. 


Circumciſion and adoration of the Magi, both by Lodovico 
Carracci. 


S. B ernards. 
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8. We 

Le Cappucine. I Cappucini. 

La ͤ Certoſa. Corpus Domini. 

1 N Criltina, S. Domenico. 
e 8. 8. Fabiano 

8. Sw; «Qoranathva of the virgin ; with the two 8. Johns, 4 

8. Benedict, and S. Barbara, by Guido. 

8. Frances raiſing a dead child, Tiarini, 

S. Charles adoring the infant Ts the virgin, Joſeph and 
„ angels, Lod: Carracei. 
n Cappuccine. Virgin, with the infant Jeſus „ 8. Catharine and 8. 
Lucia below; by Spiſanelli. 285 
The infant Jeſus in the arms of the virgin, whom 15 18 quitting 5 
to contemplate the inſtruments of his paſſion, ſhewn him i ina 
glory of boy angels, Alban. 
5 of the Holy Ghoſt, by Geſſi. 
|: Cappuccini. Chriſt on che croſs, with the virgin, 8. John and | 

_ the Magdalene, Guido. ; 
| Certofa. S. Bruno on his knees before the virgin. | Guercino. . 
The crowning with thorns, and che flagellation of Chriſt, by 
|  Lodovico Carracci. 
| Communion of St. Jerom, Agoſtino Carracci, 
Chriſt's entry into Jeruſalem, Paſinelli. 
8. John preaching, Lod. Carracci, 
Reſurrection of Chriſt, begun by Geſſi, and finiſhed by Albani, 
This laſt is in the Capitolo. Over the door going to the Se- 
evria, is the head of Chriſt, by Lodovico Carracci. 
Jon Corpus Domini, Chriſt in the /imbus patrum, and the Aﬀfumpricn 
of the virgin, both by Lod. Carracci. 
ZIP The laſt ſupper, a large freſco, by F ranceſchini, 
. The reſurrection, by Annibale Carracci 
S. Chriſtina, Monache. At the hi gh altar, the aſcenſion, by 
Lodovico Carracci. 
Two ſtatues of St. Peter * St. Paul, by Guido, who tried 
ſculpture in his youth, 


H = S. Domenico. 
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8. 8. Fabiano e Sebastiano. 
S. Franceſco. 
Geſu e Maria. 


5 S. Giacomo 
8 Dates.” Slaughter of the Innocents, by n who allo 
painted a ſmall cupola in freſco. 
Dontiticane burning heretical books, by Leonello 8 pada, 
Appearance of the virgin to 8. Giacinto. | 
The viſitation. The flagellation. 
8. Raimond walking on the ſea; all by Lod. Curincet, 
S. Thomas Aquinas writing, with angels, Guercino. A 
Deſcent of the Holy Ghoſt ; Cochin ſays it 1s the adoration of 
7 the Magi, Bartolomeo Ceſi. ES, 
The Aſſumption of the virgin, by Guido. pH 
The preſentation in the temple, by his maſter Calvart. 

Ly convent PRs a conſiderable.library. 


S. S. Fabiano e Sebaſtiano. _— 
5 Virgin and child, with Mary gies and 8. Catharine, by 1 
— 1 
8. F ranceſeo. 
Reſurte lion of a dead perſon; a miracle worked to deliver the 
father who was condemned wrongfully, Paſinelli, 
Aſſumption of the virgin, by Annib. Carracci. 
8. Charles, and the Converſion of 8. Paul, by Lodovico Car- 
MS. 
Marriage of S. Cat) :arine with the infant Jeſus 7 and below, the 
four patron ſaints of Bologna, FacnL 
1 and child on a throne: S. John Baptiſt and 8. James on 
one ſide ſtanding; 8. Thomas and 8 Eonaventure on the 
other ſitting, Brizio. 
S. Paul the firſt hermit, and 8. Antony, Tiarini. 
Geſi e Maria. The architect Bonifaccio Socchi. 
At the high altar, the circumciſion, by Guercino. 8. Gugti- 
elmo on his knees before a crucifix; n a glory, with the 


4 2 virgin, 


1 

8. Giacomo maggiore. 

% Orgs. 

S. Gioanni Batiſta, 

S. Gioanni in monte, in which! is the famous 8. 


Cecilia, by Raffaelle. 


8. Gregorio. 


virgin, Magdalene and children; in the back . two . 


Little devils. Albani. 


8; Giacomo maggiore. . 


ö Virgin on 4 throne, with 8. John Baptiſt, 8. Stephen, 8. Aan 


tin, S. Antonio, and S. Niccolo; by Bartolomeo'Paſſarotti. 


8. Rocco fick, and comforted by an angel, by Lodovico Car- 


racci. 


The four evangeliſts, and four doctors of the church, freſco, by, | 


Lorenzo Sabbatini, called Lorenzino da Bologna. N 
| Paintings in the poggi chapel, by Pellegrino Tibaldi. = 
F. Giorgio. Baptiſm of Chriſt, by Albani. 


= $$ ilippo Benizio on his knees before the virgin with che infant | 
Jeſus; begun by Lum and the lower part finiſhed by 


Albani. 


The annunciation, pool of Betheſda, 404 virgin, with che IF 


Jeſus careſſed by 8. John; all by Lodovico Carracci. 
s. Catharine „with S. John the evangeliſt, Annib. Carracci. 


Under a portico near this church, the Nativity, freſco, by 


Carlo Cignani, much hurt. 


8. Girani Batiſta. 


Annunciation 5 by Calvart, 1607. 
Birth of 8. John Baptiſt. Lodov. carracei. 


8. Oivanni i in Monte. 


Martyrdom of 8. Laurence. Facini. 
8. - Joleph and 8. „Jerom, ovals. Guercino. 
— 82 | A King 
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S. Gregorio. S. Leonardo. | 
Madonna di Galiera. s 


Madonna 


A King baptized by S. Anniano. Benedetto "ound nephew 
of Guercino, and painter to King Charles * * 
La Madonna del Roſario, large picture with many figures, by 

Domenichino, 


8. Cecilia, with Mary Magdalene, 8. Paul, 8. Jn” and 8. 
Auguſtine, by Raffaelle. 
| Virgin i in the air, with ſeraphin and Pe 3 below are the arch- 


angel Michael, S. John the evangeliſt, 8. Wen, and 8. 
Apollonia, by Pietro Peru gino. 15 


f 8. Francis adoring the croſs. Guercino. 


&. Gregorio. 
5 Chit with the croſs, S. Sebaſtian, 8 ee and the arch. 
angel Michael; by Sementi, ſcholar of Guido. 1 
S. Gregory ſhowing the bloody hoſt to an heretic; by char, 5 
SGuido's maſter. 

| Baptiſm of Chriſt, with God and a: glory of angels; by Anni- 
| bale, afliſted by Lod. Carracci. 

S. George engaging the dragon; by Lod. Carraeci. 

8. 6— by Guercino. 1 


F. Leonardo. . 
8. 1 of Padua kiſſing the feet of the infant lan, ; by B El 
ſibetta Sirani. 

| Martyrdom of S. Urſula and 8. 1 1 


Appearance of the virgin, with angels , to 8. Catharine; ; both 
by Lodov. Carracci. 


1 46 aliera. | 


8. Filippo Neri between two angels; and the virgin above, by 
Guercino. 3 | 
Jeſus young, accepting the inſtruments of his paſſion from an 

angel, between Joſeph reading and the virgin. Albani. 
| Adam 


On. e eee 


Madonna di S. Luca. 
Madonna di ſtrada maggiore. 
S. Maria nuova. 


8. * 


8. Martino 


Adam and Eve lamentin g cheit fall, al looking up to the che- 

rubim, by the ſame, in freſco. 

In the ſacriſty are many excellent pictures, „ As the annunciation, ; 
in two pieces, by Annibale Carracci, S. Andrea Corſino, by + 

Guido. Virgin, 8. Ann, and an angel, contemplating the 

| infant Jeſus ; ; by Eliſabetta Sirani. Holy family with angels, 
by Geſſi. 8. Catterina Vegri holding the child Jeſus in her 

arms; by Lorenzo Paſinelli; ; and other pictures by Guido, | 

Guercino, Sirani, &. 

Over the door leading to a handfome chapel or oratory, is an 

Ecce homo, with Pilate waſhing his hands, freſco, _by Lodov. 


- Carracci, Every Sunday, from All- ſaints to Faſter, there i is 
aan Oratorio in this chapel, 


La Madonna di S. Luca is on a hill near chi tes from the 
city, with arcades all the way, to go to it under cover. The 
church 18 modern, ſomewhat in the ſtyle of the Superga at 


Turin. The portrait of the virgin has nothing but 3 Its facred- 
neſs to recommend i it. 


Madonna 41 F S trada maggiore. 


4 Virgin and child ſtanding on the moon ; 8. Jerom and S. Francis; ; 
by Lod. Carraccl, 

Holy family, by Paſinelli. ; Tereſa, Canuti. 2 

Virgin going to the temple. Facink 


S. Maria Nuova. | 
Ecce homo, by Tlarini. 


3 Margherita. 


Virgin 104 child, 8. Margaret, 8. Jerom, 85 Petronio, and an 
angel; by Parmegianino. WS 


H3 8 S. Martino 


\ 
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8. Martino maggiore. 
Mendicanti di dentro. 


S. Michele, 


9. Marti no maggiore. 


: 8, Maria Maddalena de' Pazzi between 8. Alberto and 8. An: : 
drea Corſini ; by Ceſare Gennaro, nephew of Guercino. 
| Annunciation, by Paſſarotti. * 
8. Jerom, with two angels. 
: 8. Pietro Thoma, crucified. hes 
The ſame complimented by 8. Domenico and 8. Franceſco. 
All ” Lodovico Carracci, The laſt is in the capitolo, 


45 „ Nendicanti di dentro. f 


Joſeph aſking pardon of the virgin for his ſuſpicions of her, by 
Tiarini, with ſome freſcos, by the ſame. 
Chriſt callin 98. Matthew. Lodovico Carracci. 

In the ſame chapel, two little pictures of — 5 by: Gio. -Batift 

Bertuſio, his ſcholar. 4 

8. Ald and 8. Petronio, kneeling before the virgin and child 4 

with angels 3 in the air. Cavedone. 

The two fide pieces are alſo by him. 

A pietà, or the virgin weeping over Chriſt dead, with two an- 

gels; and at bottom, the four patron ſaints of Bologna, 

Guido. 1 | F 
8. Eligio, by „ = 2 

Flight into Egypt, by Maſteletta. > = 
5 Job reſtored to his throne, and receiving preſents, a very large 5 

picture by Guido. 

The Sling in freſco, by Cavedone. 


S. Michele i in Boſeo. | 


There! is a good view over the city from this church. 

8. Bernardo Tolomei receiving the rule of his order from the 
virgin; by Guercino. r 

Death of 8. Carlo Borromeo; by Tiarini. 'S 


8 


Entombing 


Pg 


BOLOGNA, CHURCHES. 103 


8. Michele in boſco. 

S. Niccolo di S. Felice. 
8. Paolo. S. Petronio. 0 
S. Pietro 
Entombing of Chriſt, in the night; by Canati. 
Medallions with children ſupporting them; by Cignani. 
8. John writing the life of the virgin; by Canuti. . 


In the chapel of the ſacriſty, a copy of Guido's Magdalene, in : 
the Barberini palace at Rome, by Canuti. 


| nan oftagon cloiſter, of good architecture, the walls are paint. 


ed in freſco by Brizio, Guido, Lod. Carricci, Cavedone, 
| Maſſari, Tiarini, Spada, Tibaldi, &c. but they are in a man- 


ner worn out, There is a copy of one * from Guido, i in 


dee ch. - 
E In the library a are ſome pictures with figures by Canuti. 5 


F. NMicold di 8. Felice. 


: Chriſt on the crofs, the virgin, and $; Petronio, F ranceſco, 
Giovanni and Bernardino; ; the firſt piece that. Annib, Car- 
e painted. 

. 8. Paolo. The Architect Padre Magento. 
| Paradiſe, by Lodovico Carracci. 

Nativity of Chriſt; Adoration of the 16511 © 8 ” 
= 8. Carlo carrying the croſs through Milan in the time of the 
1 peſtilence, by Garbieri. 5 | 
. Cochin mentions S. Gregory ſhewing Chriſt to.the fouls 3 in n pur- 
aatory, by Guercino. 

At the high altar, are two marble 13 larger than ud of 

St. Paul, with the executioner going to ſtrike off his head, 
by Algardi. Alſo a baſſo relievo i in front, of the ſame ſub- 
jekt, alſo by Algardi. | | 


| S. Petronio. 
At the end of the choir, a large freſco, of the virgin and child 
on the moon, and below S. Petronio kneeling, by F ranceſchini 
and Quaini, from the deſign of Cignani. 
| H 4 1 


2 


2 
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S. Pietro Martire. 
8. Salvatore. 
I Servi. 


S. Tommaſo 


8. Rocco, larger than life, by Parmegianino, 
In the Ranuzzi chapel, a ſtatue of 8. Antonio di Padoua; 3 by 
_ Giacomo del Sanſovino, 

In the Bolognini chapel, is an old Nan 6 of the virgin and child, 
with ſaints; and on the cover a crucifix with prophets a tem - 
pera. Jacobus Pauli pinxit. Bufalmacco, who was to have 
painted the whole chapel, finiſhed only heaven and hell on the 
left hand; the reſt was done by Vitale and Lorenzo da 
Bologna. Li | 
The Aldrovandi chapel i 1s magnificently decorated, 
The legate officiates in this church pontifically. : 
| Caffini drew a meridian line here; and the wall having ſunk, it 4 

was Lager in 1776. 
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8. Pietro nn 


beende; by Lod. Carracci, at the high altar. 

The viſitation by Tintoretto. 3 

S. Salvatore. Architecture by Gio. Abs Magenta. 
Aſſumption « of the virgin; Agoſtino Carracci. 5 
Nativity of Chriſt, by Tiarini. 

3 ſmall picture of Chriſt holding his croſs, by G Guido. 

S. John Enceling before Lacharias, xc. by Benvenuto (Tito) 
Garofalo. 5 

In the ſacriſty—8. Sebaſtian tied to a tree. Guido. i 

The convent has a valuable library, 


Servi. 
In the portico, freſcos of the actions and miracles of 8. Benizio: | 
the beft (1, 5, 8, 10, 12) are by Carlo Cignani, eſpecially 
the firſt: the 2d, 7th, gth, and 1th, are by — che 1 is 
by Domenico Viani the ſon. 
8. Joachim and Anna, by Tiarini. 28 
eee 808 N. Carle, 
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S. Tommaſo del mercato. 
S. Tommaſo di ſtrada maggiore. 
S. S. Vitale ed Agricola. | 


Bologna has been famous for cultivating the 


| ſciences ever ſince the reſtoration of learning. Be- 


ſides the ancient Univerſity, or Scuole, here is an 
Academy, called 1nfituto, for the arts and ſciences. 


8. Carlo, and his apotheoſis, with boys holdin g the attributes of 
epiſcopacy; painted in one night by torch-light, by Guido. 
Aſſumption; the boys about the virgin, which was painted in 


are by Facini. 
S. Andrew adoring the croſs, 8 by Albani. 
Jeſus Chriſt appearing to Mary Magdalene, by Albani. 5 


Viani. 5 
8; T onnaſe del Mercato. 5 


8. Antony: by Simone da Peſaro. 


. T ommaſo di Strada maggiore.. Sw 
= 8. Ane and 8. Francis, with Chriſt above, * Guido. 
| Flight | into Egypt, by Tiarini, 


5 anti Vitale ed A : 
s. Rocco, by Gio. Viani. 5 


buted to Pietro Perugino. 


cavallo: the other, the adoration of the ſhepherds, by Gia» 
coino Francia, ſon of F ranceſco. 


1261; and 8. John Baptiſt and 8. Jerom, freſcos on the hides = 


Cochin has beſides—Madonna del Mondo; and the Miracle of | 
8. Gregory, by Tiarini: a crucifix, and another by Eliſabetta 
Sirani. Marriage of 8. Catharine, by Imola. 8. Laziofi, by 


1 On ack 845 che door is a picture with two figures, the Fry of 5 
life; one 8. Joſeph and 8. Dominic; the other 8. Francis and | 


: Nativity, with S. Rocco and 8. Sebaſtian on board: attri- 


A picture covering an ancient Madonna, by Fas} rancia. 
On the ſides, two great freſcos - one, the viſitation, by Bagna- 


I 
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It contains an ample library, with the manuſcript 
collections of Marfigli the founder ; of Aldrovandi 
the naturaliſt, in 187 large folio volumes; of Coſpi; 
of Pope Benedict XIV. &c.; ſome oriental manu- 
ſcripts ; and a collection of prints and drawings“. 
This library 1s open to the public every morning, 
except Wedneſday, Here are alſo ſeveral rooms 
for the public meetings of the Inſtitute, and the 
academy of ſciences, which is a part of it. In 
the veſtibule are ſtatues of Benedict XIV. and 
Hercules : the walls are covered with inſcriptions, 
bas-reliefs, &c. Here is a room for antiques, me- 
dals, and caſts of the moſt celebrated ſtatues, &c. 
at Rome and Florence. Another for turning in- f 
ſtruments. A third for dioptrics. A fourth or 1 
| chemiſtry. A fifth for military machines, arms, 
Kc. Three rooms are aſſigned to experimental 
philoſophy and the phyſical apparatus: in the anti- 
room is the portrait of Benedict XIV. executed in 
moſaic at Rome. The apartment for natural hiſ- 
tory conſiſts of ſix rooms, very well furniſhed. A 
room for geography and the marine has maps, 
charts, inſtruments, books, and models of veſſels. 
The anatomy room is amply furniſhed with figures 
of the human body, and its parts finely executed in 
wax by Ercole Lelli and his wife Anna Manſolini. 
The Inſtitute includes che Clementine, or academy 


* Richard ſays there are 50,000 volumes i in it; De La Lande 
gives It 11 15,000. | £ 
of 
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of drawing and painting ; in which they defign 
from the human figure, as well as from models, 


The Academy of ſciences and belles lettres, con- 


fiſting of twenty-four members, meet here every 
"Thurſday ; and from theſe the profeſſors of che- 
miſtry, military architecture, phyſics, natural hiſ- 
tory, geography, and aſtronomy, are taken, who 
give public lectures in the Inſtitute. 

The building is a large palace, purchaſed by the 
ſenate in 1714, at the inftance of General Count 


| Marſigli, who originally furniſhed the apartments, 


under the protection of Pope Clement XI. But 
8 the Inſtitute owes much to the munificence of Be- 


Z nedict XIV. He furniſhed the obſervatory with = 
inſtruments; employed Ercole Lelli to make the 
anatomical preparations in wax; and gave the mo- 


Ws. © 


: dels of ſtatues, &c. from the antique. He alſo left = 


by will his private library and manuſcripts, i 


The architects of this palace were Pellegrino 
T ibaldiand his ſon Domenico. Pellegrino allo paint- 
end the room where the Academicians meet, and 
ſome others, on the ground floor. Niccolo dell?“ 
| Abate painted one of the rooms now uſed for the 
muſeum. The chapel is painted by Vittorio Bigari 


and Stefano Orlandi; and the annunciation is by 


| Mare Antonio Franceſchini. 


The Botanic garden is a dependance upon the 
Inſtitute. 


Wich ſuch encouragements and opportunities it : 


IS 
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is no wonder that Bologna has always n men. of 
learning. 

It furniſhes alſo muſicians and fingers for many 
of the Italian theatres. The principal Theatre 
here was built on the ruins of the Bentivoglio 
palace in 1760, by Bibiena. It is elegant, and has 
five rows of boxes, twelve or thirteen on a fide. 

Palazzo Publico Fj or the town-hall „ is an ancient 

building | 


Palaxao Publice. 
St. Jerom, by Simone da Peſaro. 
; Samſon drinking out of the jaw-bone, figures large as life by 

Guido. 

The virgin on a a, with Chrift i in a glory of angels; ; the 
tutelar ſaints of Bologna below, praying to the virgin. This 
was painted on filk by Guido, for a church banner, during 

te plague of 1630, 

A child in a bed, by Leonardo da Vinci. 
A head of Raffaelle, by himſelf. | 
8. John Baptiſt, by Raffaelle: the fame as at Flares 4 Paris. 

Z "There are alſo many Paintings of events in the 5 We. 
Bologna. „ 

Palazzo Graffi. Hercules, WY freſco, by Taller; Carracei; ; for- 
- merly 1 in his own houſe, and removed hither. 5 

Talaræs Magnani. Hiſtory of Romulus and Remus, folks I 
figures as big as life, in the frieze of a 2008 2 by Lodovico 

N 

Apollo, and Cupid ſubduing a fatyr, two 1 "WM Lodovio 
cut from the wall and framed. _ Cochin ſays the laſt is by 
Agoſtino. 

Domenico Tibaldi is the architeQ. 


Pa lazzs 


1 
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| building of brick, wherein the legate, vice-legate, 


gonfaloniere, and ſenators, inhabit; and in which 
are the courts of Juſtice, _ 


The 

Palazzo Malvezzi, contains a collection of the firſt maſters of 

the Bologneſe ſchool, from Guido P Antichiſſima, 1 120, to 
Giacomo Francia in 1550. Alſo 


Two pieces by Mola. 
The virgin and child, by Parmegianino.. 
The Padre eterno, by Bagnacavallo. 
Charity, by Franceſchini. 55 
Iwo little boys, by Andrea Sacchi. 
N Flaying of S. Bartholomew. Guercino. be, „ 
The circumciſion, by Bellini. | 
Jacob when they bring him Joſeph's robe: by Guercio, 
| Sacrifice of Iſaac, by Spada. 5 
Chriſt with angels, an oval, by A tbani. Es > 
Pall of the giants, by Guido. XF | 
5 Palazzo Ranuzzi. 'T he front faid to be from a Letz; er 
| Fanarts, 


* Pires. 3 


4 Moſes found by Pharaoh's daughter. F. Francia. 

Tobit and Tobias. Carlo Loti. 

Venus and Adonis , by Semente, a diſciple of Guido 8. 

| Chriſt and the Samaritan woman, by Tintoretto. -— 

On the —_ flying Venus and Cupids, by Franceſchini, 


On the ground four 


| Faith, by 88 


The rapes of Helen and of n by Luca Giordano. 
Samſon and Dalila. Sebaſtiano Ricci. 


Hercules and Iole, by A 
Joſeph and Potiphar's wife, by Guido. 


Coriolanus 
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Ihe principal palaces of the nobility are the Al! 
drovandi, Bovi, Magnani, — Sam pieri, 
| _ Fanari, 


A. 


Coriolanus meeting his wife and mother; A large picture, by 
| Pafinellii 
S8. Jerom, by Guido. . 8 

The good Samaritan, by Spagnoletto. 1 

N Mater doloroſa, by Albani. 

. Agata, by Raffaelle. „ 
Chriſt and the woman of Canaan, by Aumibale Carracei· 
TY The Roman Charity, by Paſinelli; in which are ſeveral por- 

traits of Bologna ladies. 10 


P alazzo Tarart, 


1 Aſſumption of tha virgin, by Guereino. 
Death of Abel, by Franceſchini. : 
: Judas betraying Chriſt, by Lodov. Carracci. 3 
Venus attired by — Graces, * three others, by Annibale 
Carracci. | 
ns The bath of Diana, and another piece, » Agoſtino Car racci, | 
S8. Cecilia, by F ranceſchini. 
Virgin, Chriſt, and 8. John, a large picture, by Guido. 15, 
8. Peter denying Chriſt, another large picture, by Lodovico 
Carracci. 3 
A ſybil, and the birth of Alexander the Greats both by the ; 
ſame. : 
t The laſt ſupper, by Agoſtino S 
Madonna and the infant Jeſas, a beautiful miniature, by Albani 
S. Sebaſtian, by Tiziano. 
5 5 S. Carlo Borromeo, by Carlo Dales: 
wo) little gallery of good drawings, by Guercino and otliers. 


Palazzo Sampieri. 
In this palace are ſome of the aneſt pictures i in the world, and 
in the higheſt preſervation, 


A ceiling 


— 
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T zart, Zambeccari. In all theſe there are fine 
collections of Pictures; bs ame In the Sampieri 5 ; 
wherein 


A ceiling by Lodovico Carracci; the ſubjeR, Hercules and Ju- 
piter. 
One of the Titans under a rock, freſeo; by Annibale Carneet. 


A ceiling by Annibale ; the ſubjeRt, Virtue penny the heavens 
to Hercules. 


A portrait, by Lodovice Glomncd: 


The angel Gabriel, half length, by ( Guido. 

The virgin, its companion, by Carlo Ci gnani. 

Beautiful Cupids dancing round a tree; and the rape of Profer- ; 
pine, on copper; both by Albani. 

The triumph of Venus, by Franceſchini. 

The woman taken in adultery, by Agoſtino Carracci. 

The woman of Canaan, by Lodov. Carracci. 

| The Samaritan woman, by Annib. Carracci. 

_ Five apoſtles, by Guido. | 

S. Peter weeping, and another Apoſile, how ſome call 4 Paul. ” 

The two figures are the ſize of life. This picture is in the moſk 
complete preſervation, andi is by ſome eſteemed the moſt Per 5 
fett in the world. 


A beautiful ceiling, by Guereino; the ges. Hercales ſuffo- | 


cating Antæus. 


The diſmiſſion of Hagar; by the fame, 
. 8. Jerom; by Palma Vecchio. 


Judith; by Giulio Rc mano. 85 
Mars, Venus, and Cupids ; ; by Albani. 
King Henry IV. of France; by Rubens. 

The mother of Guercino; by Guercino. 

Two beautiful heads; ; by Corregio. 

Magdalene; by Anmbale Carracci. 

Virgin, Chriſt, and St. John; by Eliſ. Sirani. 

8] erom, with an angel blowing a trumpet ; by Guercino, 


The 
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wherein 18 the famous S. Peter and S. Paul, by 


Guido, and ſeveral other admirable pieces, in the 


higheſt preſervation. The Caprara palace 1s hand- 
ſomely furniſhed; and the gallery is ornamented 


with Turkiſh ſpoils, the ſhare of marſhal Caprara, 
at the raiſing of the ſiege of Vienna by Sobieſki, 
in 1683. In the Malvezzi palace i is a collection of 
the original maſters of the Bologneſe ſchool. Many 
of the other palaces have been moſt * F 
of their beſt ornaments. 
The Ah nelli tower built! in 1109, 18 327 Englith 0 
: feet and a ne in height: De La Lande ſays 1 K 


: The paralytic 3 by Guido. Wy 
Aſſumption of the Virgin; by the lame. 

S. John Baptiſt; by Geſſi. 

Apollo flaying Marſyas; ; by Spagnoletto. 

8. John, very young; by Leonardo da Vinci. 


Chriſt crowned with thorns; by Carlo Dolce. : 


Holy F amily ; ; by Tiarini, ws 
S. Jerom; by Benvenuto Garofalo. „ 
A ceiling, by Agoſtino Carracci; the ſubject Hercules and :I 


Atlas. Hercules ſubduing Cacus; by the ſame. 


5 Chriſt and the Phariſee with the * ; by Lodovice 4 


Carracci. 7 


Holy F amily; ; by 13 da Imola. „ 3 
Another holy n ; by Lodov. Carracci: S copy of one at 4 


Parma, 


W 


Sculpture. Statue of Andromeda, Grecian. 
A crucifix, in ivory; by Giovanni Bologna, 


* in marble, by Algardi. 
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is three feet and a half out of the perpendicular. The 
Gariſenda tower, which was built the year following, 
is only 153 feet in height, or, according to M. 
Dutens, no more than 140; but this is eight feet, 
eight or nine inches out of the perpendicular. | 
Theſe brick towers were common in Lombardy 
and Tuſcany; being domeſtic citadels, or watch 
towers, which in times of anarchy were equally 
neceſſary to peaceable and turbulent citizens. 
The Bologneſe put themſelves voluntarily under 
the protection of the Pope, 1 in the year 1506, on 
condition of being governed by their ſenate; of 
nominating an auditor of the Rota; and having an 
ambaſſador at Rome. A cardinal legate conſtantly 
reſides here, and has for his guards a company of 
| Swiſs halberdiers, and another of light horſe. | : 
Citizens wear a cloak when they walk abroad: 
women wear a kind of cloſe gown buttoned, with 
Reeves down to their wriſts; when they g 20 out they 
cover themſelves with the zendado. i 
The manufactures are damaſks, ſattins, taffaties, | 


velvets, crapes, gauzes, and paper. The ge . 


{miths work curiouſly 1 in gold ornaments, and make 
a kind of gold crape. They export hemp, flax, 


wax, and honey. Their macaroni, tobacco, and 


mnuff, are highly eſteemed; and their breed of lap- 


dogs has been long and generally known. The 


markets are plentifully ſupplied with proviſions, | 
good in their kind: hog-meat is particularly excel- 
= EE lent; 
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lent; and their hams and ſauſages are in general _ 
repute. They alſo excel in ſoap, perfumes, and 
artificial flowers. They have abundance of wal- 
nuts; and their quinces, grapes, melons, and 
truffles, are remarkably fine. OR 
The Bononian ſtone, which by a chemical pro- 
ceſs becomes phoſphoreſcent, is a fort of gypſum 
found at monte Paterno, three miles from Bologna. ; 
The territory is bounded to the ſouth by the 
Apennines, to the eaſt by the Romagna or the le- 
gation of Ravenna, to the north by the Ferrareſe, 
and to the weſt * he Modeneſe. 


SECTION VI. 


From Bologna to Rome. | 


e You will be determined by particular circum- 
ſtances, and the arrangement you have made, to 
80 from Bologna to Rome, by the way of Florence 
or Ancona. The only difference will be, that if 

you go by the one, you will return by the other. 

I ſhall ſuppoſe you to take the route of Ancona. 

The road from Bologna is flat, ftraight, and 

good. 
Near three miles from Ceſena you paſs the Piſa- 
tello, commonly ſuppoſed to be the Rubicon; but 
in 


it is fo mall, chat you may paſs it without obſery- 


ing it. 


at Cſena there is a curious library belonging to the 


minor conventuals, containing manuſcripts collect- 
ed by the laſt of the Malateſta family, before the 


invention of printing, 
Psorli: is the only one of them whoſe inhabitants ap- 


pear to have any induſtry; their chief employment 
is in wax, linen, and umbrellas. Faenza, as if 
 fatisfied with the honour of having given the French 
name ( fayence) to earthen ware, makes. at preſent 


very little, and that very bad. 


I beſe towns of the Romagna are well built. Some 
of the churches have good paintings; and there 
| are alſo ſome palaces with courts and fountains. = 
Romagna even. boaſts a ſchool of painting, with 


7. 


Bæroccio at its head. 


Vou will enter Rimini over the bridge of 8. 
Giuliano, all built of blocks of the fineſt white 


"marble, in the time of Auguſtus and Tiberius. 


At the Capuchins : are remains of the amphitheatre - 
of Publius Sempronius; and in the market place a 

pedeſtal, which they pretend to be the ſuggeſtum of 

Julius Cæſar. At the oratory of 8. Jerom is a pic- | 
ture of the faint writing, and an angel blowing 

the trumpet, by Guercino: and at the church of 
8. Giuliano, 


I 2 
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Imola, Faenza, Forli, and Ceſena, have nothing 


in them to detain you; except that at Forli the 
cupola of the cathedral is painted by Cignani; and 
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S. Giuliano, the martyrdom of that ſaint, by Paolo 
Veroneſe. Count Gambalonga's library is kept 1 in 
good order, and the building is elegant. 


On quitting the town you will paſs under a 


triumphal arch of Auguſtus, 


From hence you may make an excurſion to 


= Rabens, which is diſtant only four poſts. It was 
| the ſeat of empire under Theodoric: and afterwards 
Was governed by Ex xarchs, under the Greek em- 
perors, from whom it was conquered by the Lom- 
bards. It afterwards came into the hands of the 


. Venetians; and was by them finally ceded to the 
Pope i in 1 529. 


This city is thinly inhabited, the ſtreets are ro wide, 


ftraight, and regular; moſt of the ſacred edifices 
are ſtately remains of its ancient ſplendor. Ic has 
neither trade nor manufactures; but many idle 


| gentry, and twenty- four convents ; the inhabitants 
are ſcarcely 15,000. 


Ravenna is famous for its moſaics, antique marbles, 


ſarcophagi, and ſome buildings of the lower ages: 
there are alſo ſome good pictures in the churches of 

the Bologna ſchool, but hurt by the damp. 
The Cathedral is good, and modernized. The 

cupola of the Aldobrandini chapel is painted in 
freſco by Guido; and there is alſo a picture in it by 
bim of the Iſraelites gathering manna. The Bap 


tiſtery is in its old ſtate; an octangular fabric, with 
— eight large arches at bottom, and over each three 


. gothic 


gothic ones: the front is 2 vaſt baſin of white Gre- 
cian marble. 


with verd-antique, porphyry and oriental alabaſter, 


| lours. 


dom of the ſaint by Baroccio. 


maining; there is alſo much porphyry and verd- 


Preſerved in a chapel; it is figures and animals. 
S. Maria del porto. The ann Lang of 8. Mark 
by old Palma. 
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In the church of S. le balenigg to the | 
Camaldules, in the ſurburb, is a double row of 
columns of Grecian marble, twelve in each row, . 
brought from Conſtantinople: the altar is enriched 


and the tribuna-is ſupported by four fine columns 
of nero e bianco. The ceiling is one of the moſt 
perfect moſaics now remaining ; the figures hard 
and dry, but with ſtrong e and co- 


1 vitale, 2 church of the e 4 is a very 
ancient fabric. It is an octagon, ſupported by fine 
columns of greek marble, and on a ſingular plan: 3 
the columns have their baſes within the ground. 5 
The pavement is very beautiful ; ſome of the bas- 
reliefs, and the moſaics 1 in the choir are extremely | 
curious. In the facriſty | is a picture of the martyr- > 


The church of §. John the ee ute: by - 
Placidia, has been modernized; yet the old ci- 5 
poline columns, twenty- four in number, are re- 


antique: in repairing it they found the old moſaic 
pavement of the fourth or fifth century, now al! 


1 3 §. Romualdo, | 


f 


* 
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S. Romualdo, belonging to the Camaldules, The 
annunciation by Guido, 


A faint, with an angel driving, the devil from 
him; by Cuercino. 


8. Nicholas, with two children at his feet; by — 
Carlo Cignani. 


In the refectory; the emombing of Chrift, by 
Vaſari. : 1 
In the ſquare are two lofty granite ” a 
marble ſtatue of Clement XII. by Pietro Bacci, 
= and a bronze one of Alexander . 195 
N On 4 fountain before the Pope's palace, is an 4 
antique ſtatue of Hercules, with a globe on his 
| ſhoulder, ſerving for a ſun-dial. 
In the public ſtreet, at one corner of the Fr: ran- 5 
ciſcan convent, is the tomb of Dante. 
Without the city, towards the ancient baven, 4 
i ſtands the tomb of Theodoric. It is a rotunda, : 
divided into two ſtories, each ſerving for a chapel: 3 
the roof is one ſingle piece of granite, four or five 
feet thick, and thirty one feet two inches in dia- 
wy meter; forming a dome. On the middle of this, 
four columns ſupported. the farcophagus, a ſingle 
block of porphyry, eight feet long, and four feet 
deep and broad: it had a hronze cover of moſt 
curious workmanſhip. This is gone; but the ſar- 
cophagus is fixed in the wall of the convent be- 
longing to the Zoccolanti; where the ancient palace of 
Theodoric within the city, is ſuppoſed to have ſtood. 


6 E his 
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This tomb was once a ſtately ſea- mark; but is now 
near twelve miles from the ſea, and yet the lower 
chapel is ſubmerged at high water. 
In the neighbourhood of Ravenna is a large 
foreſt of pines, belonging entirely to the Benedic- 
tines, twelve miles in length, and three or four! in 
breadth, called Pigneta, and furniſhing pignole, or 
kernels of the pine, for che deſerts of a great part 
of Italy. e : 
Hence alſo you may make an excurſion to the 


Htle republic of dan Marino. A mountain, and a 


few neighbouring hillocks ſcattered about the faot 
of it, form the whole circuit of their dominions. 
They. have three caſtles, three convents, and five | 
churches; and reckon abqut 5000 ſouls. This! re- 
| public has ſubſiſted near 1400 years. All that are 
capable of bearing arms are exerciſed, and ready 
at a moment's call, The government is in a coun- 
cil of ſixty, as it is called, though it conſiſts only 
of forty members; but the Arengo, or general coun- 
dil, is aſſembled in caſes of extraordinary import- , 
ance, The chief magiſtrates are two Capitaneos- = BY 
Commiſſary, who 1 is always a foreigner, i E joined in 
commiſſion with them, and i is the Judge i in all civil 
and criminal matters. 
The winter is very ſevere at San Marino; the 
ſnow lying on the ground fix or ſeven months, 
to the depth of two feet or more. 


—— was diſmembered by Pope Julius II. to 
Fx ny 5 make 


N 
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make a fief for his own n family, but devolved again 
to the holy ſee, on the extinction of i it. The ele- 
gant court of Urbino uſed to ſpend the winter here 
in palaces, of which little more than melancholy 
remains are now to be ſeen. It had a bad charac- 

ter anciently for the malignity of its air in ſummer; 
but the draining of the neighbouring marſhes has 
| long ſince removed it. 
| There are ſome good pictures here by Baroccio. 
. great ſquare is the ſtatue of Pope Urban 
„ „ - 
The antiquities of Peſaro have been engraved, 
1 explanations, in folio, under the title of 
Marmora Piſaurenſa, well printed here: 5 
From the mountain of Peſaro the country is flat, 
and the road, by the fide of the Adriatic all the 
way, very good, through well-built towns, and a 
_ cultivated country. Some of the ſcenes are uncom- | 
monly beautiful; and there is a ſucceſſion of the 
moſt lovely green hills imaginable, with the proſ- = 
pect perpetually ſhifting. Severe weather howeyer | 


ſets in the beginning of December, and laſts till 1 


the middle or latter end of February; and the ſnow 
often lies four months upon this coal. __ 

I be ſilk of the dutchy of Urbino, and the upper | 
part of the Romagna, is bought up at Rimini and 
Peſaro, and trafficked raw with the Engliſh for mo- 
hairs, filks, cottons, &c. 
At Fano are the remains of a triumphal arch of 5 
—— Conſtantine, 
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Conſtantine, and part of a building in a good ſtyle: 
there 1s alſo a theatre, and a library, 
Half a league from Fano, the road croſlps the 
river Metro, anciently Metaurus, famous for the 
total defeat and death of Afdrubal. 
At la Cattolica, between Rimini and Peſar o, 
| you quitted the Romagna, and entered the dutchy 
of Urbino; which you quit Near _ — for 
the marc of e . 

: of white Wicks is; a We port, and fas trade 
in corn, hemp, and ſilk. During the fair, which 
1s in the laſt week of July, there is a conſiderable 
| reſort of ſtrangers. 
Ancona has a beautiful and convenient ls; * 
and being a free port, and the only conſiderable 
one which the Pope has in the Adriatic, there is a 
flouriſhing trade here. The chief exportation is of 
grain, wool, and ſilk. The town is built on the 
fide of a hill, and extends now to the water's edge. 
The cathedral ſtands on the ſummit of the pro- 
montory, where was anciently a temple of Venus, by 
and this was the original ſite of the place. An- 
cona appears well from the ſea, but is a moſt 
wretched town within, full of trade and ſtench : 1 


to paſs. The mole is a very fine work, 2000 feet 
long, 100 feet broad, and 68 feet high from the water's 
edge: it is adorned with an antique triumphal 
arch, | 


the chief ſtreet there is room but for one carriage 
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arch, of white marble, of good proportions, and 
well preſerved, erected in honour of Trajan. There 
z³²⁊ ͤ alſo a modern arch, in honour of Pope Benedict 
XIV. by Vanvitelli, who built the mole, and 
finiſhed the Lazaretto, which is a pentagon, and 
a work little inferior to the mole itſelf. T his was 
built in the time of Clement XII, who firſt de- 
clared Ancona a free port. | 
Olf paintings, in the church of 4 Hons 
Chriſt on the croſs, the virgin, S. John, and S. 
. to be by Tiziano. 5 — 
At S. Franceſco della Scala, S. Francis, and another 
religions praying in the defert, by Porcini da Pe- 
faro,—A virgin holding Jeſus, between two Fran- 
eiſcans, by Tiziano. 1 I 
At 8. Palatia, the faint of that name, with an <8 
. angel, by Guercino. . . 
From Ancona to Loretto the road i is hilly, and _ 
runs through 3 a fine country, well cultivated and 
populous. 
Loretto is on the top of a bill, near three miles 
from the ſea, commanding a delightful and exten- 
five proſpect; and containing about 6000 inhabi- 
tants. It is but indifferently built; the principal 
ſtreet conſiſts moſtly of ſmall ſhops for roſaries, 
cdrucifixes, madonnas, agnus deis, medals, little 
Works in fillagree, ſmall bells, broad An rib- 
bands, and ſuch trifles. | 
The church was gothic, and however modern- 
_ 1zed, 


— 
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ized, has no pretenſions to beauty. The front 18 
by Giacomo della Porta; and on one ſide of the 
court are double arcades, ſaid to be finiſhed by 
Bramante. Over the portal is a ſtatue of the vir-⸗ 
gin by Lombardi; by whom alſo are the bas reliefs 
upon the bronze gates, the lower of which are al- 
moſt effaced by the kifles of the pilgrims. Within 
dhe church are about twenty chapels, in which are 
£ pictures by Baroccio, Zucchero, &c. In the cu- 
pola are the four evangeliſts, by Pomerancia. „ 
The holy houſe, or chapel of our Lady, ſtands 
in the middle of the church. It is an oblong room, 
31 feet 9 inches in length, 13 feet 3 inches in 
breadth, and 18 feet nine inches in height; in- 
cruſted with Carrara marble, of beautiful architec- 
ture, deſigned by Bramante; and ornamented with 
ſculptures by Sanſovino, San Gallo, Bandinelli, 
+ "MC. repreſenting the hiſtory of the bleſſed virgin. 
The walls of the holy houſe (as may eaſily be ſeen : 
on the infide, are of brick, with ſome flat bits of 
ſtone intermixed. Towards the eaſt end there is a 
1 ſeparation made, by the grate- work of ſilver: this 
they call the ſanctuary; and here ſtands the holy 
image of the virgin, in a nich of filver; made, as 
they pretend, of cedar of Lebanon, and carved by 
S. Luke: her dark complexion, as well as the glit- 
ter of her robe entirely covered with diamonds, 
beſpeaks her an Indian queen; ſhe has a triple crown 


on her head, and holds the 1 image of Chriſt, cover- 
ed 


bee 
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ed alſo with diamonds; in her left hand ſhe carries 
a golden globe, and two fingers of her right are 


held up, as in the act of bleſſing. The other part 


of the houſe has an altar at the upper end, at the 
lower a window, through which the angel is ſup- 


poſed to have entered, at the Annunciation. The 
ſanctuary is perfectly crowded with ſixty- two great 


lamps of gold and ſilver; one of the golden ones, | 


Wich was preſented | by the republic of Venice, 


weighs thirty-ſeven pounds. There are alſo An- 


gels waiting about the holy image, ons of maſſive 
gold, and two of filver: and the walls are covered C 
with plates of filver. The facred bowl, out of 

which the holy family uſed to ear, is preſerved | 
here. All who enter the chapel armed are excom- 
municated. Poor wretches are continually crawl- 


: ing round it on their kara, and wear © o deep 


* ie 


But che owl 0b the doly dende are nothing! in 


compariſon with the treaſury; where the number, 5 
variety and richneſs of the veſtments, lamps, 
candleſticks, goblets, crowns, crucifixes, images, 


5 cameos, pearls, gems of all kinds, &c. is prodigi- 


ous. T hey are locked up in ſeventeen large 
preſſes, in a ſpacious room, the ceiling whereof is 
painted in compartments by Pomerancia ; the altar- 


* A pamphlet may be had here, giving an account of the 


treaſures, and all the wonders of the Santiſima Caſe. 


5 3 TO piece 
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piece is a crucifixion, by the ſame hand. Here 
alſo is a holy family, by Raffaelle; and the birth 
of the virgin, by Annibal Carracci. 
55 the treaſure within the holy walls be ſurpriſ- 
, the poverty without is no leſs ſo: ſuch ſhoals 
: 4 1 and ſo exceſſively importunatel. 
The country is delightful and well cultivated, I 
' waſhed by two rivers, and diſtributed into hills and 
vallies bounded. by mountains, from Loretto to 
Macerata, which is pleaſantly ſituated on a hill. It 
i the capital of the marc of Ancona, a biſhop? 8 
ſce, and the reſidence of the governor or legate of 
the province. There are good crops of corn about 
it, and the fields are encloſed by flouriſhing hedges 25 
of white thorn, planted and preſerved with . 
Kill and attention, ; | 
At Tolentino you enter the Apennines. Hence | 
to Valcimarra the country is almoſt covered with 
fine oaks. From Valcimarra it is a continued 
aſcent to che narrow paſs of Serravalle, an impreg- 
nable poſt, ſeparating the marc of Ancona from 


Y Umbria. From Caſe nuove to Foligno the aſcent _ 


deſcent are formidable. Before you go down the 
laſt hill to the town, a little out of the road, in the 
village of Palo, there is 2 curious ſtalactitic cavern, 
really worth ſeeing, but the key 1 is kept at Foligno. 
"RT town is ſeated in a delicious vale, of a fertile 
ſoil, with immenſe paſtures, watered by the Cli- 


tumnus. 


n % 
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| 


tumnus. Here are ſome manufactures of paper, 
and a fair of great buſineſs * 


In the church of a convent of Franciſcan nuns, 


called Ia Conteſſa, is a picture by Raffaelle, of the 


virgin in glory holding the infant Jeſus ; and be- 
low, S. John Baptiſt and S. Francis on one fide, S, 
Jerom and a Cardinal on the other. In the Duomo, 


a gothic building, is a ſtatue of S. Feliciano, 1 in fil- 


ver, by Le Gros; a baldacchino. n over 


the bigh altar, in imitation of that! Peter s at 
Rome; and the cupola j is by Pininnce, 


The road from hence to Ppoleto 18 good, through 


Aa delightful plain - laid out into beautiful encloſures, 
and watered by the paſtoral 1 ſtreams of the Clitum- 
nus, which takes its riſe 1 in three Or four rivulets, 
ifſuing from a rock near the highway. Several 
towns appear on riſing grounds, as Ali 2 and a 
little town named Trevi, that produces the pret- 
rieſt effect imaginable. Juſt before you come to 
the poſt of le Vene, is a little antique temple, now 
chriſtianized, called the temple of Clitumnus. 


At Spoleto, the capital of Umbria, are ſome 


remains of antiquity : : as a Roman building, call- 


ed a temple of concord, at the church of the cru- 


cifix: there are three doors which ſeem to have 
been very fine ; four columns, two large ones of 


* See the 8 from An to Foligno beautifully deſerib- 
ed by Dr. Symonds, 1 in Young? s Annals of Agriculture, Vol. V. 


= P- 325» &c. = 


the Th 
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the compoſite order, twenty feet high; two of the 
corinthian order almoſt as high, and ten others: 
theſe have been brought from other places, and 
put here as it were by chance: fragments of a tem- 
ple of Jupiter, at the convent of S. Andrea: of a 
temple of Mars, at the, church of S. Giuliano; and 
of a caſtle built by Theodoric. The aqueduct, 
out of the town, ſaid to be a roman work, was 
- evidently built in the latter ages; the arches are 
gothic, without any kind of proportion, and in- 


tolerably ugly. In the cathedral and 8. Filippo 5 
Neri are ſome good pictures. 


About three miles beyond Spoleto, the road be 


eins aſcending to the higheſt point of. the Apen- 


ninmes on this ſide, which therefore is called E 
domma. : 


Terni is ; fituated in a pleaſant valley, between - 


two branches of the river Nera, whence it had the 
name of Interamna. Here you get on horſeback, 
or into a calaſh, in order to ſee the famous Caduta 
delle Marmore*, It! is about four miles from Terni, 
and the road is up a ſteep aſcent of the Monte di 
Marmore. This cataract is formed Sed the fall of 


8 * five pauls for _ a a 2 1 for a 
calaſh. A Cicerone will endeavour to faſten himſelf on you, : 


and demand ten pauls; but he will take five, and indeed is of 


the 
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the river Velino into the Nera: it does not make 
one leap, like the Staubbach, but conſiſts of three 
caſcades: firſt falling about zœo feet upon rocks 
with ſo: much violence, that a conſiderable part of 
the water is daſhed into vapour, which mounts 
again almoſt as high as the top of the caſcade; the 
reſt at the ſame time forming a ſecond fall, and 
thence a third; after which, in conjunction with 
the Nera, it rolls boiling and foaming along the 
deep valley. The roaring is heard from a conſider- 
able diftance®. This caſcade is, I believe, gene- 
rally viewed only from above, where it is moſt 
eaſy of acceſs; but the view from below is infinitely 
the moſt pictureſque. This cannot be approached 
on horſeback, but it is not a great way to walk 


= from the road. 


5 * M. Dutens fays that the fall i 1s 3667 7 roman 1 palms, or near 

| 800 feet; that it is the higheſt caſcade known; that the cataract 
85 of Niagara, ſo famous for its vaſt bulk of water, falls only 150 
feet; and that the whole fall of the Velino, from the level of its 
bed, to that of the Nera is 1 364 feet. It is remarkable that the 
F rench writers make the fall to be only 200 feet. Kircher ſays 
he meaſured it zoo feet, but Montfaucon will not allow it to be 
more than 100. Smollet makes it only 160 feet. But theſe all 
certainly mean to ſpeak only of the firſt leap. Staubbach in the 
valley of Lauterbrunn, takes one leap of 930 feet. Terni owes 
its celebrity 1 in great part to its ſituation. Such caſcades are 
common in the Pyrenees, and in the way from Baretge to the 
ſource of the Gave, are fifty at leaſt comparable to that of 
Terni.— Symonds! in Young” s Ann. 


The 


Nera, for this is its name after the turbulent; junc- 


i flies. 


of Auguſtus, built of vaſt blocks of marble. 


is nothing among them worth ſeeing. 


arches, built under Auguſtus, and repaired by 


The ſituation of Civita Caſtellana, by ſome ſuppoſed 
to be the ancient Veii, is remarkably ſtrong. 
You perceive from the road, that the hill on 
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The valley of Terni, watered by the Nar or 


tion of the two rivers, was famed in ancient times, 
and is ſo fill, for the richneſs of its ſoil. Pliny 
fays that the meadows were mowed four times in 
ayear: and two ancient aqueducts made for flood- 5 
ing the lands, are ſtill uſed for that purpoſe. As - 
I returned from the caſcade after dark, ina de- 
lightful ſtill evening, the graſs in the meadows | 
was covered with myriads of Lucioli or little fire- 
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At Narni you will ſee the remains of the bridge 


Here you quit the Apennines, and deſcend all : 
the way to Otricoli: near this place the views are 
pictureſque, and there are hamlets and country 
houſes on the ſides of the mountains. The ruins 
of the ancient Ocriculum are near the banks of the 


Tiber, about half a mile out of the road; but there 985 


At Otricoli you quit Umbria and enter Sabina; 5 
paſſing the T iber over a beautiful bridge of three 


Sixtus V. whence it has the name of Ponte Felice. 
All the country from hence to Rome is volcanic. 


3 which 
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which it ſtands is compoſed of breccia and relled 


two miles before you enter Rome, you paſs the 
Tiber again, over the Milvian bridge, now Ponte 
Molle. The laſt five leagues of country are the 
worſt cultivated of any on the whole road; and 
majeſtic Rome lifts her towering. head amidſt a 
wide waſte. 


- road is fine, the approach beautiful, the gate hand- 


pebbles; theſe appearing under the volcanic tufo, 
immediately over which the town is built. About 


N oTHING can be more e chan the 
entrance into Rome by the Porta del Popolo. The 


ſome. The traveller immediately enters a large 
area, from the farther fide of which he ſees the 
three principal ſtreets of the city diverging, and 
flanked by the fronts of two handſome churches, 
In the middle! is a noble n obeliſk, and 2 
fountain. | 
Rome is about thirteen tes | in circuit *, mea 0 
ſuring round the wall; which is fingle, an with- | 
out any ditch, defended only by ſome towers and 
* Some lay fifteen. gs 
: . baſtions- 
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baſtions. The ancient wall of Aurelian yet in 
"—_ part remains; the city therefore is {till of 
the ſame extent, though the prevent population i: is 
only about 160,000 F. 

Before the time of Aurelian, the city was no 
more than nine miles in compaſs, and had under- 
gone very little alteration from Servius Tullus's 
time. 


or Porta del Popolo, is the beſt of them: the out- 


Bernini i. 


up with enormous quantities of rubbiſh. 


clan, and monte Teſtaccio. 


K 2 


The numerous r of the city are by no means 
handſome or ornamented. The Flaminian gate, 


| fide by WR, and mat next the city by 5 


The inhabitants of modern Rome have in a 
manner left the ſeven hills to villas, convents, 
gardens, and vineyards, in order to inhabit the _ 
lower parts; and the Campus Martius is become 
one of the moſt populous quarters of the city. 
Theſe hills are much leſs conſiderable than they 
were anciently, ſince the vallies have been filled 


The ſeven hills are, the Aventine, Capleniins, 
Celian, Eſquiline, Palatine, Quirinal, and Vimi- 
nal: and beſides theſe there are Monte Celiolo 
and Citorio, the Janiculum and Vatican, the Pin- 


＋ In the reign of Claudius a the inhabitants were 6,968,000 ; : 

but the people of the ſuburbs muſt have been taken into this 

account, and they extended to the diſtance of 40 miles. 
. The 
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The Aventine hill is formed almoſt entirely of 
volcanic materials. The proſpect from it is truly | 
beautiful, eſpecially from the gardens of the Pri- 
orato. 

The Capitoline hill 15 been always famous for 
the Capitol, from whence! it takes its name. 

The Celian commands a moſt extenſive proſpet, | 
and yields only to the Palatine. OT fo 
The Efquiline is the higheſt of all the hills, and 
was inhabited by the principal families of ancient 
Rome. The church of 8. Maria Maggiore n now. 
ftands on it. 


At 18 well known that the Palatine bill was the 2 


ſite of the fabulous palace of Evander; of the city 
of Rome i in its infancy : ; of the palace of the Em- 
perors, in the time of its greateſt power and mag - 

nificence; and now of kitchen gardens. The 
Roman Emperors could not have choſen a finer 
ſituation: : it was about 128 feet higher than the 
via facra, and commanded every part of the cy, 
as well, as the river and all the adjacent hills. 
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and now enjoys the beſt air in Rome. 
The Viminal is much the ſmalleſt of the * 
bills, and is a long, narrow flip of ground. The 
chief antique building of conſequence was the 
baths of Olympias, ſome very little remains of 
which we ſee in the convent of 8. Lorenzo in 
Pane e Perna. 


Monte 


T he Quirinal hill is very lofty, of good extent, 2 
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Monte Celiolo is very inconſiderable: : there was 
a temple on it ſacred to Mars, on the ruins of 
which the church of S. John is built. 
Monte Citorio is raiſed chiefly by rubbiſh. 
The Janiculum, or Monte Gianicolo, 18 of oreat 
extent, and reaches from Ponte Molle along 
the villas Madama, Mellini, Pamfili, and Corſini, 
auite to the flat part of the Campagna, i in the \ way - 
to Oſtia. | 
Monte Vaticano is only 4 part of chis, and at the 
foot of i it is the Vatican palate, and the church of 
- "8, Pater. . 5 
Monte Pincio commands ſome delightful views. 
5 Salluſt's gardens were here, and Villa Ludoviſi is 
now on that ſite. Villa Medici is in a delicious 
; fituation on this hill. © 
Monte Te Aatcio is 160 feet bigh, and half a mile 
in circumference, compoſed wholly of potſherds, 
There are vaults under it, in which wine is kept 
remarkably cool, and in ſummer there 1 is a great 


| reſort of people to drink it. Some years fince 
, they found ſome tombs under it, done i in the beſt . 


ages, and paved with moſaic, 1 
Some of the principal ſtreets of Rome are of - 
_ conſiderable length, and ſtraight. That called the 
Corſo is moſt frequented, It 1s above a mile in 
length, Here are the horſe-races; and here the 
nobility diſplay their equipages during the carni- 
val, and generally in the evenings, when it is fine 
K 3 weather. 
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weather. The palaces, of which there, are- many 
in this ſtreet, range in a line with the other houſes; 
having no court before them like many, of the 
great hotels at Paris; nor being ſhut up like Bur- 
lington-houſe in London, within high, gloomy 
walls; but contributing greatly to the ornament 
of the city, 3 
Strada Felice, in the higher part & Rome, from 
Trinity de Monti to S. Maria Maggiore, i8 above 
a mile in length, and thence to the church of S. 
Giovanni! in Laterano, is near another mile all 


in one line, only with the view interrupted by the 


fine church of S. Maria Maggiore. This ſtreet 
s croſſed by another ſtraight ſtreet, called Strada 
Pia, conſiderably above a mile in length, ter- 


minated at one end by Porta Pia, at the other by 1 


the coloſſal ſtatues at Monte Cavallo. The inter- 
Hh ſection of theſe ſtreets i is one of the nobleſt points 
of view in Rome. 3 
It would be difficult to convey any idea of the - 
ſmaller and leſs regular: ſtreets. In general, how- 
ever, we cannot avoid obſerving the ſtrange mix- 
ture of intereſting and magnificent with common 
and beggarly objects: palaces, churches, fountains, 
and the fineſt remains of antiquity, with rags, mo: 
very, and filth. 
There are many 9 or Places, as the French 
call them; and we improperly Squares. i. S. 
 Apoſtoli. 2. Barberini, wherein are two foyntains 


— 


0 
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by Bernini. 3. Del Campidoglio. 4. Campo di 
Fiore, wherein is the corn- market; and on mon- 
days and ſaturdays a market for horſes. Perſons 
condemned by the inquiſition are burnt here. 
g. Piazza Capranica, a ſmall {quare, on which is 
one of the theatres, that takes its name from it. 
6. Colonna, with the Antonine column 1 in the mid- 
dle of it. 3: oP: 8, Di S. Maris Maggiore. 
9. Piazza Mattei. 1 . Montanara. 11, Before 
the Quirinal palace, or 1 Cavallo. 12. Monte 
Citorio, a handſome ſquare, in which | is the pe. 
deſtal of the true Antonine column; and on one 
. fide of it the Curia Invocenziana, or palace of juſtice, 5 
a Piazza Nayona, a fine area, with ſome hand- 
ſome buildings round | it, and a magnificent foun- 
tain by Bernini, in the middle. Every ſunday in 
auguſt this ſquare 1 is flooded by means of the foun- 
din, and the nobility and d gentry c drive round in 
their carriages through the water. Here alſo is 
one of the principal markets, eſpecially on wed- 
1 neſdays. 14. Piazza di Paſquino, a ſmall ſquare, 
in which are many bookſellers' ſhops ; : but chiefly 
remarkable for the antique mutilated ſtatue of a 

| greek ſoldier, well known under the name of Paſ- | 
quin, It has been called a gladiator, a ſoldier of 
Alexander the Great, Hercules and Mars; but it 

is now thought to be Patroclus. It was found in 
dhe beginning of the 16th century, near the Or- 
ſini palace, now Santobuono, and was placed over 
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againſt the ſhop of one Paſquino, a taylor, where 
was a reſort of perſons who uſed to ſlander and 
pull every one to pieces; and hence the name. 
15. Di S. Pietro, the fine area before S. Peter's 
church, ſurrounded by Bernini's portico, ſup- 
ported by 286 columns, and ſupporting 138 ſta- 
tues. 16. Del Popolo, at the entrance of Rome 


from Florence, &c. 19. Della Rotonda, where is 


the famous Pantheon, now generally called Ro- 


zonda ; 4 and a fountain with an obeliſk. 17. Piazza - 


di Spagna, where is the palace of the Spaniſh am- 


baſſador, il Collegio della propaganda, Berninis 


fountain of the Barcaccia or boat, and the fine 
flight of ſteps up to Tr rinita di monte. 18. Pi. 
axxa della Colonna Tr rajana, a ſmall ſquare, remark- 

| able chiefly for the famous pillar. 5 

OT. he principal ornaments of the Piazze, or open a 


areas of Rome, are the Fountains. That in the 


85 Piazza Navona, is the moſt magnificent in the | 
5 whole world. It 1 is a vaſt rock, pierced through 


_ and through, ſo as to be divided into four parts 


which unite at the top, where the obeliſt j is Placed: 
5 towards the bottom of each part of the rock is 
ſeated a coloſſal figure, repreſenting che principal 
rivers, with their attributes. 
The Fountain of Pope Paul V. near the church 
of S. Pietro Montorio, i is in a very bad ſtyle. The 
water 1s ſo rapid as to turn ſeveral mills; 3 it ſerves 
all the Traſtever e, and is even | carried along 
| Ponte 
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Ponte Siſto; but it has a bad taſte. It was brought 
from Rome, to ſupply his Naumachia, and there 


are now great remains of the aqueduct near the 
villa Pamfili. 1 


Fontana di Termine receives the Acqua Rite; it 


is a deſpicable piece of architecture by Fontana, 


Here are three bas- reliefs, repreſenting Moſes 
ſtriking the rock; and in the middle is a coloſſal 


ſtatue of Moſes by Proſpero Breſciano: here are 


alſo two egyptian lions of baſalt, formerly placed 
under the portico of the Pantheon. Sixtus V. 
brought this water from Colonna, twenty miles 


5 from Rome. 


Fontana di Trevi receives the Acqua vagin. Te 
is a noble fountain. This is the only water which Mo 
now comes to Rome by an ancient aqueduct: it 
is for the moſt part under ground, which is the 
reaſon why i it has been ſo much better preſerved 
than any. other. This is alſo the beſt water in 
Rome; and all the lower parts of the city being; 
Z furniſhed from the fountain of Trevi, thoſe who 


prefer good water to good air, live in thoſe parts. 


7 It was brought from the Sabina by Agrippa, to 


ſupply the Campus Martius. 


The abundance of fountains in Rome, gives an 
air of coolneſs, life, and motion, to the whole city; 


but it is a great miſtake to conclude from thence, 


as 


by Auguſtus from the lake of Bracciano, 35 miles 
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as many have done, that i it is plentifully ſupplied 
with good water; Tor” the reverſe is really the 
caſe. 7 
The river Tiber divides the city, properly ſo 
called, from the Tranſtevere, or quarter wherein is 
the church of S. Peter and the palace of the Vati- 
can. This river is about 315 feet wide, at the 
4 of 8. Angelo, and is navigable for great 
| barques : the water is yellow and turbid, . 
There are now three Bridges at Name 
„ That of S. Angelo, anciently Pons Aelius, 
Living to the caſtle, S. Peter's and the Vatican, 
All the upper part of it is finiſhed by Bernini, in 
Aa good taſte; the ſtatues « on it are heavy and dif- 
agreeable, 5 5 
„2. Ponte Ceſtio, or of 8 Bartolomeo, to paſs 
from the Ifola Tiberina to Tranſtevere; and Quat- 
tro Capi, anciently Pons Fabricius, to go from the 
ſame ifland into the city. = 
3. Ponte Siſto, anciently bons aucli 5, rebuilt : 
by Sixtus IV. in 1473. © 
Ancient Rome had fix br idges. 
There are ſome ſmall remains of the Sublician 
bridge 5 which was the only one, when Horatius 
Cocles defended it fo valiantly. It was then only 
of wood; but was afterwards built of ſtone by 
Lepidus. 


* They may be ſeen from Ripa grande. 
There 


% 
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| There are more remains of the Senatorian bridge, 
| now called Ponte Rotto, which ſhow it to have been 
very noble. It was repaired by Julius III; but 
falling ſoon to decay, it was again repaired under 
Gregory XIII. in 1675: but in 1 598 a flood car 
ried away two of the arches, and it has remained 
ever ſince in a ruinous ſtate. 
Part of the Pons triumphalis is to be ſeen, oppo- 
fite to the church of Spirito Santo ; and from the 
bridge of 8. Angelo ſome ſmall remains of the | 
piers. 
Ponte Molle, anciently Pons Enilians, and then 
Miloius, is out of the city, above a one from the 
porta « del popolo, on the Flaminian way *. It was 
built in Juſtinian? s time, and rebuilt by N NicholasV. 
on the old foundations. 1 he river here 1 is full 
40⁰ feet over. bo he old bridge, where the battle 
was fought between Conſtantine and Maxentius, 
| was 200 feet higher up the river. 
Cicerones and Books + are by no means want- 
ing a at Rome. To o put 70 under the conduct 
: i of 
; * Near this is the Roconda of 8. 1 by Vignola, per- 
fectly chaſte, and perhaps the beſt modern building about 
Rome. 


— amiani Nardini, ** antica. 1666. In Gravius 3 
colledion. 
Inſignium Romæ templorum, Kc. proſpectus, a J. Jacobo de 

Kubeis. 1683, 
Studio d' architettura civile de Roſſi 1702, 171 1. 1721. 


Deſcrizione | 
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of one of the former, will be the leaft trouble, if 
you do not regard the expence; and the ſureſt 
way of ſeeing every thing according to rule. 
If you commit yourſelf to the books, you will 
find every thing deſcribed with almoſt the 
fame degree of admiration. I have endeavour. 
ed to ſelect, from my own obſervation, what 
ever ſeems to me moſt worthy of attention ; and to 
diſpoſe it in ſuch a manner as may moſt eafily 
catch the eye, and offer itſelf when it is wanted. 
The city is divided into fourteen quarters or wards, 
called Rioni. In moſt of the guide books the 
churches, palaces, &c. are to be found under theſe 
diviſions. I have preferred another method; and 
have thrown every thing into a few claſſes or ge- 
neral heads, Placing t the e particulars u under * 


| Deferizions topografica delle antichita di Roma. 1763. 4% 

od di Roma moderna, 1766, dell' Abbate Ridolfini Venuti. 

Le antichità Romane, di Piraneſi, &c. &, 

There is a great plan of Rome by Noli, in nine ſheets, with a 
deſcription. And variety of ſmaller plans, . 

The common guide- books are, 

11 Mercurio errante, di Pictro Roſſini, 1760. 120. 
Deſcrizione delle pitture, ſculture, &c. di Filippo Titi, 76 70 
Es 

Roma antica e 3 in three n 9 

Vaſi itineraire inſtruetif. 1773. 12%, He alſo has publiſhed 
views of Rome. 


for 


= —— i \ r _—_— = PR n 63 
b n N n 9 . * - FEE —_ 2 6 S e 
A * ung; = by 8 e Bs — 
— n 9 — Pe _ - = — = RG 
2 - \ —— — NRNY TT” —— n a __ - n 
——C— <a. „ „»„%4ů . — — — een 1 —— \ b = wm , 
= —_ - — — — > 2 IST. — — 5 
- - _— . - — - =— — _ — 14 > 3 TIS - \ 
= — : : => 
8 — —— — - _ . —_—_ —_— He akon 
: — — — — 
= _ — — _— = - . = _ $425-w — — — — — Py — Ay” oy — * 
— ” — . < — — * yr 
— — _—_ — — — — - — - — — - - S — —— — — — = * 
— — — — — — LI EIS: » Fs a — — — — — p K * * 8 * - 4 a " P * 4 *. - "IV - * „ g . — 5 5 
— — — or —— 4 6 nh n — : - Av prone ag” - —— 22 . * 8 . 8 q = 5 "Tr "x MF ” * , 9 74. wa \._ ho EI” N G 5 up * * * . 16 * 
— —— — dP ratP > ee —— — . — p . . : De 7 "2 OS; IT, EO: KOO, I R N e R ' * — _ * . ; , | 
I — . : 3 5 p 5 , : a 4 2 —5 wp * 8 2 g 82 þ go | N ; : L 7 
- * — . 
. F - * 


ROME, COLIS ZUM. 141 


for the moſt part, alphabetically. A perſon of 
taſte will always quit Rome with regret; but it is 
impoſſible to view the principal things there to anx 
purpoſe, in much leſs than three months. 

Loet us begin with ancient Rome. 

In Antiquities the Cor is xu takes the lead. 
It obtained this name from an enormous coloſſal 
figure of Apollo with the head of Nero, ſixty feet 
high. It was alſo called the Havian Amphitheatre 
Flavius Veſpaſian having begun it, after his tri- 
umph over the Jews. It was finiſhed and dedi- 
cated by Titus. The area is an oval of 620 Eng- 


liſh feet by 513; the height! is 164 feet 32 inches, —- 
viz. the doric order 34 feet 4 inches, the ionic 


* and corinthian, each 38 feet 11 inches, the pillaſ- . 


trade 47 feet 8 inches, and the parapet over that 
4 feet 5 inches: and the circumference meaſured 
on the outſide 1741 feet. It is commonly ſaid to 
be 23 feet within the ground. Mr. Hardwick, - 
however, found the baſe of one of the doric co- 
lumns 14 feet within the ground; the baſe reſting 
on the pavement, withoutany pedeſtal or ſubplinth. 
The three rows of columns are all remarkably 5 
plain: the pilaſters over the upper row of corin- 
 thian pillars are corinthian, not compoſite. When 
complete it had 80 arches; 36 are now remaining, 
together with the whole ſuperſtructure on the north 

ide, The four centre arches are conſiderably 
—_ wider 
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wider than the others; and the entablature of the 
lower order, under the arch which communicated 
with the part allotted to the Emperor, is broken 
away in a manner that ſeems to indicate there hav- 


ing been originally a communication with the im- 
peril palace. On the fide of the pier of one of the 


arches of the middle order are the veſtiges of a bal- 


luſtrade, or parapet, 2 feet 11 inches high, with a 
cornice and baſe, the profile of which may be eaſily 
traced, and with which it is probable the openings 
of both the upper orders of arches were defended 
to prevent any accident from the multitudes aſſem- 


| bled in the open corridores. It has been pillaged 


at various times; but 18 fill a moſt ftupendous 
and pictureſque ruin. It i 1s generally faid that this 
Amphitheatre held 100,000 ſpectators; other ſay 
85, ooo, 80,000, and 50, ooo; but according to 


Fontana's meaſurement, allowing a foot and half 


to each perſon, no more than 34,000 perſons 
could fit in it; ſo that in order to have held the 
great numbers which 1 it is ſaid to have done, we 
muſt ſuppofe that there were galleries at the top, 
which,were probably of wood. There are chan- 
nels in the entablature of the pilaſtrade, evidently 
intended for the purpoſe of fixing poles, from 
which an awning was extended over the ſpectators. 
The floors of the corridores are paved with a ſmall 
kind of brick, and are caſed with a ſtrong inerul- 
tation of ſtucco, as were all the internal walls ; 
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ſome of which, particularly in and near the empe- 
ror's ſeat, and in the ſothte of the arches oppoſite 
to it, are remains of ornaments in plaſter, and in 
ſome places they are lined with marble. All the 
ſtone work was bound by * without any ce- 
ment. 
The Arch of Conflantine i is all of TY and till 
entire; the architecture is beautiful. It Was erected 5 
after the defeat of Maxentius, and was ſo con- 
trived that the muſic for the triumph might be 
: placed within it. When the proceſſion reached 
the arch, the band began to play, and continued 
till the whole had paſſed through. There are ſome 
. excellent bas- reliefs on it, taken from the arch of 
= Trajan, which, compared. with the others of the 
i time of Conſtantine, ſerve to ſhow how miſerably 
the art of ſculpture | had fallen in the latter Period, 
whilſt architecture till kept i its ground. „„ 
The Arch of Titus is by far the firſt at Rome in 
point of architecture; and is remarkable for the 
inſcription, which yet remains, but eſpecially for 
the excellent ſculpture of Veſpaſian and Titus car- 
rying in triumph the ſpoils of the temple at Jeru- 
ſalem, among which are the golden candleſtick, 
and the table of ſhew-bread. On the other ſide 15 0 
the emperor in his car, drawn by four horſes; 8 
and in the roof the apotheoſis of Titus. The 
compoſite order is ſaid to have been firſt uſed at 
Rome 1 in this arch. There are eleven columns of 


this 4 
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this order at Rome, nine of which are in 8. Peters; 
they are all ſaid to have been brought from the 
; ns” of Jeruſalem. 
The Arch of Septimius Severus is of faline marble, 
and ornamented with fluͤted columns of the com- 
poſite order, and bas-reliefs, in a bad ſtyle. X 
is at leaſt 2 5 feet in the ground, and the two hide 
arches are almoſt entirely buried. 
The principal of the ruins in the Campo Vac- 5 
cino are— 1. Three beautiful fluted corinthian co- 
5 lumns, at the foot of the Capitoline hill, buried 35 1 
feet in the ground, ſo that the elegant frieze repre- | 
5 ſenting the inſtruments of ſacrifice i is in a manner 
level with the eye: theſe are ſuppoſed to be part 
of the temple of Jupiter tonans, built by Auguſtus, 
2. Eight columns; ſeven of gray, and one of red 
Rgranite, of different ſizes, and not handſome: „ part | 
bol the portico of the temple of Concord. . A in- | 
gle pillar with a corinthian capital. 4. The tem- 
Ple of Antoninus and Farflina, of which ten columns © | 
are remaining, fifty feet high, and each one block 
of numidian marble, | in a fine taſte : they ſtand 
before the church of S. Lorenzo in Miranda. 
5. The temple of Romulus aud Remus, now the church . 
of S. 8. Coſmo and Damiano *, The old bronze 


It is probable that the church of 8. Theodore, at the Foot | 
af the Palatine hill, is the ſite of the ancient temple of Romulus, | 
ice the famous bronze wolf in the Capitol was found in it. | 
The preſent building is of much later ages. There 1s a little | 


| altar at the entrance, Which! 18 antique. 


doors 
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doors of the temple are entire: the pedeſtals, the 
porphyry pillars, and entablature, are all likewiſe 
antique. They were taken up, and replaced in 
their preſent ſituation, near 20 feet higher than 
the floor. 6. Two columns near this, buried half 
way in the ground, againſt the Oratory of the Con- 
fraternity of Via crucis. 7. Three vaſt arches of 
the 7 emple of Peace, finiſhed by Veſpaſian, after the 
reduction of Judea, partly out of the famous 
golden houſe of Nero. This was much the largeſt 
temple in old Rome, and quite different in form 
from the reſt. The columns were very fine, as 
may be ſeen by the only one remaining, now. be- 
| fore the church of 8. Maria maggiore. 8. The . 
remains of two ſquare rooms, within the convent 
of S. Maria nuova, generally ſuppoſed to have 
been the temples of the Sun and Moon. 9. Three 
great columns before the church of S. Maria li- 
beratrice, not far from the Palatine hill; ſuppoſed | 


by ſome to have belonged to the building Where 


the comitia were held, but commonly called the 
temple of Fupiter Stator. 'The capitals of theſe e 
lumns are the richeſt | in Rome, and the frieze | * 
plain. 10. From the Campo Vaccino is the princi- 
pal entrance into the Orti Farnefiani, by a ruſtic 
portal of Vignola's. Theſe occupy a conſiderable 
part of the Palatine hill, where the ruins of the 
Imperial Palace may be ſeen. It was 1700 feet 
long, 1200 broad, and more than 120 in height; 
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but little of it now remains, except ſome vaſt 
arches and foundations of brick, The great hall 


was traced out by Bianchini. Two baths were 
alſo diſcovered, incruſted with marble, and with 
moſt curious painting and gilding on the ceilings, | 
The greateſt curioſities are ſome elegant capital, | 
of columns. The whole ground, which is now a 
kitchen garden, is full of ancient marbles. The 
ſtatues found here were many, but not very fine. 
There is now a good one of C ommodus, and a "I 
par ticular one of Eſculapius. 


The Emperors diſplayed much of their magni. | 


ficence in 7 herme or warm; baths for public uſe, 
They were not merely for bathing, but for ac: 
demies, and the gymnaſtic exerciſes : : and con. 
tained libraries, muſeums, &c. 


The baths of Titus were about 7 go fron by 654 


All the rooms had a communication with the large 
one in the middle, where the youths performed 
their exerciſes in bad weather. The remains of 
| them are immenſe vaults and corridores under 
ground, painted with arabeſques, from which it 
is ſaid Raffaelle took the idea of bis paintings in 
the loggie of the Vatican ; but little or nothing of 
them is now diſcernible. 


Near theſe are the ſette fate, or reſervoirs of wa- 
ter for theſe baths. They are galleries about 15 
feet broad, 10 high, and of different lengths, the 


longeſt not exceeding 38 feet; they communicate 


by 
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with each other. 
The baths of Caracalla are at the foot of the 


remain. There were two vaſt rooms, which they 


the other was much bigger. They contained 2300 


the ſame time, without ſeeing each other: they 
were alſo rich in ſtatues and other ornaments . 


the church of 8. Bernardo, which is circular and 


the church of 8. Maria degli Angeli ** 


- and an half broad * and held 383, ooo ſpectators. 


have been two of them. Wrigbi. 

+ The Toro and Hercules Farneſe, &c. were found here. 
1 Pailadio has given plans of theſe three Thermz. 
The Stadium was 625 feet, or near —— 


L- 


by apertures, which are in a diagonal direction 


Aventine mount, and immenſe ruins of them ſtill. 


could lay together; one was 310 feet long, and 


cells*, wherein as many perſons might bathe at- 


Diocletian's Baths were 1200 feet ſquare, and yet TT 
not ſo large as thoſe of Caracalla. They occupied . 
all the gardens of the Carthuſian convent, the pub- 
lic granaries, the great ſquare before them, and 


antique. A part of theſe 7 bermæ is converted i into 5 


There were no leſs than fifteen Circuſas at Rome. 
The Circus maximus occupied all the valley be- 
tween the Palatine and Aventine hills. According 
o Pliny it was three ſtadia long, and one ſtadium 


* De La Lande ſays 3000. There were 1600 marble ſeats: P 
thoſe in the cloiſter of S. Giovanni in Laterano are ſuppoled to 
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— 


It is calculated that 280,000 might fit there; the 


reſt muſt have been in temporary galleries. No- 


thing of it now remains but the ſite, and ſome 


large arches on the fide of the Palatine hill : the 


area 18 chiefly occupied by gardens. 


The Circus of Flora was in Piazza Barberini, and 


grew into diſuſe upon the building that of Sallyft, 
in the vale oppoſite to what is now Villa Ludo- 
viſi. It was about 1600 feet long. Near it are 
ſome ruins, perhaps of the temple of Venus 5 
Erycina. 


Circus Flaminius, extended from the foot of the 


2 arpeian rock, as far as che Altieri palace. The 
remains, which are trifling, may be ſeen in the 
: vaults of the convent of the nuns of S. Ambrogio. 


That which is now Piazza Navona, was the 


Circus Agonalis. 


The Circus of Caracalla, as it is called, is about 
two miles from Rome, between . Sebaſtian's 


gate and Capo di Bove. The length 1 is 1630 feet, 
the breadth 330; a covered gallery ran round it, 


and over that were ſeats, on. three ſides; on the 
fourth, where the carcer was, the Emperor had a 


portico, This is the moſt entire of all the Circuſes, 


for the walls and the two metas are ſtill ſtanding. 
The Egy ptian obeliſk, which is now in the Pi- 
azza Navona, ſtood in the middle of it. It pro- 
bably ſerved for the ſuburb, which was conſiderable 
hereabouts. 8 „ 


The 
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The two noble Columns of Trajan and Antoni- 
nus are well known. That of Trajan ſtands in a 
ſmall ſquare, the baſe near 15 feet under the pre- 
ſent level of the ground about it. It is of the 
Tuſcan order, and the fineſt ſpecimen of that ſpe- 
cies of architecture now extant. The height is 
near 128 Engliſh feet, the ſhaft alone 923. This 
is of 23 pieces, admirably carved in bas: relief, 
In 4 Fo. line, with the actions of the Dacian 
war. Though there be neither cement nor cramps, 
the ancients not uſing the firſt in their edifices of 
| hewn-ſtone, and the Goths having wrenched out 
all the latter, yet this ſhaft ſtands am and entire, 
the inner ſurface of the ſtones being worked ſo 
even, that the joints are ſcarcely viſible. The 
ſculpture on the pedeſtal 1 is ſome of the very beſt 
Roman workmanſhip. There is a commodious 
ſtaircaſe within, to aſcend to the top; on which 
now ſtands a coloſſal ſtatue of S. Peter. 5 
The Column of Antoninus, or more properly of 
Au elius, far inferior in merit to Trajan' s, ſtands to 
more advantage, quite clear of the ground, and 
in the middle of a large ſquare, called from the 
column Piazza Colonna. It is higher than Trajan's, 
the ſhaft alone being 106 feet high, and the pedeſ- 
tal very lofty. The ſhaft is carved in has relief, 
with the actions of Marcus Aurelius in the war 
againſt the Marcomanni, but the execution is 
poor, On the top is a coloſſal ſtatue of S. Paul, 
L 3 Placed 
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placed there when Sixtus V, reſtored the column 
in 1589. 
This has been improperly named; for Antonine's 
column was an immenſe one of granite, about ſeven 
feet in diameter, part of which is now to be ſeen 
behind Monte Citorio. It ſtood on a pedeſtal, or- 
namented with bas- reliefs of the funeral games and 
apotheofis of the Emperor, which | is to be ſeen on 
Monte Citorio. 
The Roman Forum was the vale beret the Ca. 
pitoline and Palatine hills, where the Campo Vac- 
cino or beaſt- market now is; but the area of this 
is much larger than the ancient Forum, which 
was probably about 50 feet | in length, and 500 
| in breadth *. 1 
There were ſeveral other Forums in the city; 3 


as thoſe of Auguſtus; Antoninus Pius, in the middle 
of which the Antonine column ſtood; of Nerva, 
wherein are the remains of a temple o Mars, built 
| by Avguſtus : there are two corinthian fluted co- | 
lumns, of Greek marble, of a vaſt ſize, but in two 
pieces; with beautiful foliage, and a Minerva in 
bas-relief. The wall, which was probably the 
boundary of this Forum, is 60 feet high, and en- 
tire for a long ſpace. But the Forum of Trajan, 
where the column now ſtands, was the fineſt in 
Rome, and was built by the famous Grecian artiſt 
Polidorus, who alſo made the column, 


> 


The 


* For the buildings, ſe the article Campo Vuccino. 
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The Mauſoleum of Auguſtus is by the palace of 
che Marquis Correa, near the church of S. Carlo, 
between the Corſo and the river. It is a miſerable 
remain of the magnificent ſtructure erected by 
Auguſtus to receive the aſhes of the Cæſars. The 


. only a ſmall piece of the frieze. This mauſoleum 


Mole, 
The Mauſoleum of 1 now the Caſtle of 8. 


in the world, is become one of the moſt ugly. It 


fine columns, and enriched with ſtatues and other 
ornaments; deſtroyed in the time of Beliſarius. 
It is now not only the citadel of Rome, but the 
arſenal, treaſury, and ſtate priſon. A covered way 
24 extends 


inner wall, which is circular, i is ſtill entire; it was 
ſurrounded by three other circular walls, Which roſe 
zo feet one above another, and the top was co- 
. with a dome. The area was left open, and 
tbe vaults for ſepulture were in ſmall 1 rooms under 
the corridores. The area is now converted into 
a garden. There is much of the opus reticulatum 
1n this building, but no remains of columns, and 


was one of the chief ornaments of the Campus Mar- 
tins, which at that time extended from hence to 
the theatre of Marcellus, and from the foot of the 
T hills to the Tiber. Soon after it was ſo crouded, 
that there was not room for the troops to exerciſe; 
” Nero' 8 time, therefore, it was extended to Ponte 


Angelo, from one of the moſt beautiful buildings | 


was incruſted with white marble, ſurrounded with 
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extends to it from the Vatican, in order that his 
Holineſs may get into this place of ſafety, in caſe 
of an inſurrection, or a ſudden attack. In the 
great room which occupies the centre of the build. N 
ing, and two others, are admirable arabeſques by 
: Giulio Romano, Perrino del Vaga, and other ſcho- 
lars of Raffaelle : alſo ſome antiques ; as a buſt of 
Antoninus Pius, a ſtatue of Roma triumphans, &c. 
Some columns in the church of S. Paolo fuori 
were taken from this building: and the large pine 
fruit of bronze, which Dante mentions, and which 


is now in the garden of the Belvedere, was once on 
2 the top of i <q 
„ tomb of Caius Ceſtius | is a beautiful Pyra- 
mid, and the only one in Europe, near the Oſtian 
gate, or porta di 8. Paolo. Aurelian made it a 
ny boundary; and it now ſtands half within and half ; 
without the city walls. Itis a hundred feet high, 4 
but being! in a hollow, the baſe being buried, and 
the ground rifing near twenty feet round 1 it, the 


1 building does not appear ſo high as it really is. 
Within there 1 is a room, 20 feet long, 14 broad, 1 


and 13 high; adorned with paintings, but they 
are now almoſt effaced. On the outſide | is an in- 
ſcription, ſignifying that 1 it was erected i in memory 


of C. Ceſtius Septemvir Epulonum, or provider for 
the feaſts of the gods. Two antique fluted columns 


ſtand near it, w which bear no proportion to the py- 


ramid, 
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ramid. Heretics are permitted to be interred on 
the ſpot juſt by. 

The ſepulchre of Caius Bibulus, of the days of 
the republic, is at the extremity of the Capitol, 
towards the Campius martius, near the via lata. 
This, and that of the Claudia family, were without 
the walls, till Trajan extended them, to include 
his Forum within the circuit. The tomb of Bi- 
bulus has two ſingularities: it is of the Tuſcan or- 
der, and its pilaſters are narrower at che top than 
at the bottom, 


All along the Appian way, * many miles to- 


gether, are the foundations of ſepulchres; but the 


only one which deſerves attention is that of Cecilia 
Metella, the wife of Craſſus. The lower ſtory, 
which is ſquare, lies within the ground; over it 
is a round tower, which Was covered with a dome. 
T he tower is pretty perfect, built entirely of Ti- 
vertine ſtone, and put together without cramps, 


or cement; the frieze has bull's heads in relievo, 


whence it took the modern name of Capo di bove. 
This is the handſomeſt building left of the times 
of the Republic. The battlements were added in 
the lower ages, when it was uſed as a place of de- 
fence. There is nothing to be ſeen within but 
the vault, which terminates in form of a cupola. 
The Farneſe family removed the ſarcophagus. 


There are ten Egyptian Obeliſks ſet up at —— 
and two on the ground — 


1. That 


— — Soon = ch apap tes 2; ä RRR 8 "ET: 
IE Ode 25%. * Es af «trig eee ee . ͤ ltr Ee eh 7s It . — —— - 
* — — — 


154 ROME, OBELIS Es. 


| Koning the baſe, 108: it is plain, or without hie- 
found entire. 
is covered with hieroglyphics, and having been 
three pieces. The height, including the pedeſtal, 
which is the beſt of wy in Rome, is about 1 30 


feet. 


taken from the Mauſoleum of Auguſtus. It i is 
plain, and much ſmaller than the others. 


and covered with hieroglyphics. 
the « circus of Caracalla. It is about 55 feet high, 


and has one row of hieroglyphics. = 


| longed to a temple of Is, and was found in the 


1. That which ſtands in the midſt of the vaſt 
area before S. Peter's is 72 feet high, and rec- 


roglyphics. This is the only obeliſk which was 
2. The Obeliſk beide 8. D in 1 


thrown down by the barbarians, was broken into 


3. 'T he Obeliſk behind 8. Maria maggiore was 


4. That in the Piazza del Popolo is 66 feet high, 


5. The Obeliſk of the Piazza Navona flood! in 1 


6. A ſmall one before the church of the Minerva, 
ſet upon an elephant's back, by Bernini. It be- 


. of the adjoining convent, 
7. Another ſmall one, by the church 4 8. * 
210: it has hieroglyphics on it, and was in the 
Campus Martius. 
8. A third ſmall one, with vieroglyphics, is in 

the garden of the Villa Medici. 
$: A broken pieced: one at Villa Mattei. 
Beſides 
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Beſides theſe which are ſtanding, there is one 
very large one proſtrate in the back court of a pa- 
lace, called la Vignaccia, not far from the Ripetta. 
It is of red granite, like the reſt; but the hierogly- 
phics are better executed. It is much to be la- 
mented, that it is ſo much broken, as to have diſ- 
couraged the government from ſetting it up; ſince 
it ſeems to be the moſt curious of any of the obe- 
liſks, as well as the largeſt. There was another by 
the Scala Santa, which is now ſet up at Monte 
Cavallo; and a third, 1n ſeveral pieces, at the Bar- 
berini palace. 
Of all the T emples, and indeed of all che build- 


ings, which ancient Rome has left us, the Pantheon 
is certainly the moſt noble and perfect. The 


| Portico has eight columns in front, and three co- 


lumns with one pilaſter on the ſides, all of granite, | 
with corinthian capitals and baſements; but none 
of them exactly of the ſame ſize. The inſcription 
is on the frieze. The bronze door did not belong 
do it, but the door- caſe of white marble, 1 in the 
| proportion of 40 to 20, is quite complete, as it was 
originally, The outſide of the whole building was 
incruſted with marble. The portico : and body of 
the edifice were probably built at different times. 
The infide is exactly 143 feet and an half in dia- 
meter without the receſſes, a complete circle, and 
as much from the pavement to the hole which lets in 
the light; this hole is 2 5 feet! in diameter. The 
. dome 
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of porphyry and giallo antico, bordered with other 


each fide of that, four other altars; the pillars gi- 
allo-antico and pavonazzo alternately ; on the al- 
tars themſelves granite or porphyry pillars, with 
larger ones of giallo-antico. The room is ex- 


elle, Perrino del Vaga, Annibale Carracci, Taddeo 
Zuccheri, Flaminius Vacca, and the famous muſi- 
cian Corelli. 


church of the Armenians, under the name of 8. 
Maria Egizziaca. It was probably built in the 


of a chaſte ionic, are only ſtone ſtuccoed: the 
frieze, though but of ſtucco, is well preſerved: : 


; lower ages, patched up out of the ruins of better 
edifices, vulgarly called Pilate” s palace, 


columns, which was open, but 1s now filled ap 


dome is very plain, but in its glory was probably 
covered with plates of ſilver. The pavement is 


precious marbles. The inſide is handſomely fitted 
up; oppoſite to the door is the great altar, and on 


tremely well lighted by the aperture. 
Several famous artiſts are buried here, as Raffa- 


The elegant Temple of Portuna virilis i is now 4 
times of the republic; as the columns, which are 


half the columns only projected from the walls. 
Near this is a building, in a bad ſtyle, of the 


In this neighbourhood is the little elegant round — 
Temple of Veſta, now the church of Madonna del 
Sole. There is a portico round it of 20 corinthian 


with a wall: the walls are of Greek marble. It is 
ſituated 


. 5 
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ſituated low, and near the Tiber. In a manner 
under it, is the opening of the Clbaca maxima, or 
great common-ſewer of the city, 14 feet high, and 
as many wide, built of vaſt ſtones, and in perfect 
repair, though ſaid to have been made by Tarqui- 
nius Priſcus. | 
S. Maria in Coſmedin is built on the ruins of a 
temple, ſaid to be that of Pudicitia, or Modeſty. 
At one end of the portico is a great antique maſk, 
or perhaps a fink to let water through, with a wide 
mouth, called Ia Bocca della veritd. 
Some will have the church of §. Stefano Rotondo ; 
to have been a temple of F aunus. Others ſay that 
it was the Tholus of Claudius. It! 18 round, bigger . 
than the Pantheon, and perfect. Tt has many 
faults; ſo that one can hardly ſuppoſe 1 it of genuine 
antiquity. Two corridores run round it, ſupported 
by granite columns, of different diameters, and 
with various capitals; ſome have the croſs on them, 
which ſhows that part of it at leaſt was done i in 
chriſtian times. Probably by Simplicius and Ni- 
cholas the Fifth. Here is a pulvinar deorum cum 
ſcabello, a kind of chair with a footſtool, on which 
the gods were ſuppoſed to fit. It is of — 
and eee wich relief. 5 
The church of S. Urban alla Coffarella, at ſome 
diſtance from the city, was a temple, ſome ſay of 
Mars, Piranefi thinks of Bacchus; perhaps it was 
the temple of the Muſes, It is entirely of brick, 


exc ept 
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except the columns, which are white marble, and 
corinthian : the frieze is plain, and the brick cor- 
nice is better preſerved than the marble capitals, 
At the foot of the eminence on which this build. 
ing ſtands, is the Fountain of the Nymph Egeria, 
Numa's favourite retreat. There are ſome remains 
of the building over this ſpring, with much reti- 
culated work about it; three niches for ſtatues on 

: each fide, and in the front a large receſs, wherein 
is a cumbent ſtatue of the nymph, broken and 
much worn. The water is very clear and ſweet. 
All this ſide of Rome abounds with remains of 

Antiquity. Not far from the fountain of Egeria 
is a ſmall building of brick, ſaid to be the temple 
which the Romans erected to Ridicule when Hanni- 
bal quitted Rome, without having accompliſhed L 
any thing anſwerable to his reputation: "ot, 6s: 


others will have it, to the god Rediculus, a reditu | 


or redeundo. However this may be, it is clearly 
a building of later times, from the trivial orna- 

ments with which it is loaded. 1 
LNeſar the circus of Caracalla is a round temple, 
with an ante-temple, through which you muſt paſs 
to enter the other : and this is ſuppoſed to be the 
temple of Virtue and Honour. 

Here alſo are the ruins of the temple of Mars *, 4, 
where the vitors waited for leave from the Senate 


* Venuti thinks it was a place for the horſes to be i in, before 
they entered the circus. 


to 
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to enter the city. It was a large ſquare, with a 
rotunda in the middle, of about 108 feet dia- 
meter. The lower part is exactly in its ancient 
ſituation; vaulted, with ſeveral receſſes, and a 
vaſt pier in the middle, to ſupport ue floor of the 
rotunda. 
To return into the city. In a vineyard near the 
church of 8. Bibiana, is the pictureſque ruin of the 
_ temple of Minerva Medica. It was a decagon, co- 
vered with a dome; not lighted | from the top, but 
from ten windows placed over ten niches. The 
whole is 75 feet diameter. The ſides were in- 
cruſted with porphyry and ſerpentine, of which 
there are ſtill ſome fragments. Many ſtatues and 
buſts were found here: As the Minerva of the 
Giuſtiniani gallery. A Pomona 1 in black marble, 
Eſculapius. Venus. Adonis. A faun, now in 
the Farneſe gallery. Hercules, Antinous. Buſts 
of Emperors in bronze. The whole dome was 
brick; the ribs remain, but the interſtices have 
fallen in. 
The famous temple of the aan was built by Au- 
relian, on the top of the Quirinal | hill, now the 
fite of the Colonna gardens, where there is a piece 
of the cornice and frieze, from whence we may 
form ſome judgment of its magnificence, The 
columns muſt have been 570 feet high, and the 


workmanſhip i is exquiſite. FE 
= X The 
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The temple of Janus, as it is improperly called, 
has no appearance of ever having been a temple ; 
it was more probably an exchange or market-houſe. 
It is all of white Greek marble, ſome of the blocks 
of an immenſe ſize. It has four equal fronts, with 


a large opening in the middle of each; and on each 


fide are fix niches for ſtatues. It is a curious, 
ſolid edifice, but by no means handſome: the 
materials too good for the times of the republic; 


the workmanſhip t too bad for the times of the 


| Emperors. 


Near this is an arch, called the arch of the filver= £ 
ſmiths, becauſe it was erected by that company, to 
the honour of Septimius Severus and his ſon Ca- | 
| racalla, in the old foro hoario. It is ſmall, and in a 


bad taſte, full of uſeleſs ornaments. 


In A ſquare called Piazza di Pietra, | is the Dogana | 
F terra, built on the ſite of what is called Anto- 
nine's Bafilica ; though more probably a Temple: 
The columns are of white marble, fluted and co- | 
rinthian, with handſome capitals, | Eleven are now 


entire. 


The Portico of OBavia, on the Poſaris or fith⸗ : 
market, is an oblong building, in which the two 
principal fronts have each four columns, and two _ 
pilaſters, of the corinthian order. Over againſt _ 


this, in the court of a houſe, are three compoſite 


columns, faid to be part of a temple of Juno by 


ſome 3 , 


MC Tc ia a a | 
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awer of a temple of Bellona, by others. And 
about twenty paces farther are two fluted columns, 
thought to be part of a temple of Mars. 

In the convent of S. Niccolò de' Ceſarini are 
ſome pillars, part of one of the temples belonging 
to the circus Flaminius, and the only one that re- 
mains of them. It was dedicated to Apollo, and 
probably was of the times of the republic, fince 
T the pillars are of tufo, and the building a ſmall one. 
The Theatre of . Marcellus is one of the moſt beau- 
ful remains of ancient architecture. What is 
now to be ſeen is in the dependencies of the Or- 
im palace, towards the Piazza Montanara. There 

is an order of doric, with an ionic over it, both of 
half columns; and probably there were corinthian 
Pilaſters above: theſe are the moſt perfect columns 
of che doric and ionic orders. Different accounts 
45 it held 22 ,000, 30,000, and 60,000 ſpectators. 5 
Of the vaſt Theatre of Pompey, which is ſaid to 
have held 80,000 perſons, and to have been the 
firſt built with ſtone, the ruins are but inconſider- 
able, and ſo environed with houſes, as to be diſtin- 
guiſhed with difficulty. There is only a little piece 
of the ſemicircle, and ſome cunei, that ſerve now 
for ſtables. 


Aſter the enen the ac ade Palaces 


are the great obhects of a ſtrang ger's attention at 
Rome. = pI 
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Of the firſt, there are ſeven which are called Ba. 

filicas, or Royal Churches; the principal of which, 
for fize and beauty, richneſs and elegance, is S. 
Peter's, called San Pietro in Vaticano. This noble 
edifice was above a century in nen and coſt 
forty-five millions of Roman crowns *, The ori- 
ginal architect was Bramante, and the firſt ſtone 
was laid on the 18th of April 1506; but the great- 
eſt part of the plan was Michelangelo Buonarrotti's, 
who raiſed the enormous cupola. Several ſuc- 
ceeding archite&s worked after his plan, till Ma- 4 
derni finiſhed the towers in 1621. As to Ber- 


nini's colonnade, It was not begun ill forty years 
after. 


The height of 8. peter s, to the top of the ord; : 
is 435 feet, Engliſh meaſure; the length on the 
outſide 704, within about 622, the breadth within 3 

291 feet, and the length of the croſs alle or tran- ; 
ſept 493 feet. — 
The immenſe area, the circular periſtyle or dou- 
ble colonnade, the two magnificent fountains or 

” jet-d'eaus, and the Egyptian obeliſk, all together 
form an approach to this fine church, which is 


* It is ſuppoſed that there has been as much more expended in 
the fitting up, &c. ſince. 


+ The meaſures are given very differently i in WO writ- | 
ers; the above are the moſt authentic I could procure, and! 
believe are near the truth. The dimenſions of St. Paul's at 
London 3 340, length 500, breadth. 250 feet. 


troly 
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truly ſuperb. From the entrance into the area, to 
the end of the building, is near 1800 feet, above 
one-third of a mile. 

Giotto's moſaic, called the Navicella, is in the 
portico, oppoſite to the great door; and over it is 
a great bas-relief in marble by Bernini, of Chriſt 
commanding S. Peter to feed. his flock: at one 


end of the portico is an equeſtrian ſtatue of Con- 
0 ſtantine, by Bernini; and at the other „ of Charle- 


magne, by Cornacchini. 


On entering the church, the ſpectator will fe. 


mark, that the proportions are ſo well obſerved, 


that nothing diſtinguiſhes itſelf ſo far above the 


reſt as to hurt the eye: and that the ornaments 


are in ſo good a taſte, that nothing appears pecu- 


larly gaudy or ſplendid. 


Alfter a general view, the firſt object that attracts 
notice is the vaſt Baldacchino, canopy or pavilion, | 
ſupported on four bronze twiſted columns, 122 
feet high, made of corinthian braſs, taken from 
the Pantheon, and finely ornamented by Fia- 
mingo. This covers the altar and confeſſion of 


S. Peter, and is placed immediately under the cen 


tre of the great cupola, which is larger than the 


Pantheon, and is covered entirely with moſaics. 


Beyond this, the church is terminated by the 


great Tribune, in which is the chair of S. Peter, 
encloſed in gilt bronze, and ſupported by the 


four doctors of the church. The Mauſoleum of 


M 2 Ur ban 
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Urban VIII. on one ſide, is by Bernini; that on the 
other, of Paul III. is by Guglielmo della Porta. 
Amidſt the variety of ſuperb ornaments with 
which the church of St. Peter is enriched, the 
moſaics are not the leaſt curious. Theſe, which 
Are intended to immortalize the beſt performances 
of the firſt maſters in the art of painting, are exe- 
cuted very near 8. Peter S, and the whole operation : 
may be ſeen there ®, 
Beginning on the right hand; over the porta 
fanta, which is cloſed up, and opened only! in the 
year of jubilee—S. Peter from Ciro Ferri. In the 


firſt chapel, the moſaics of the cupola are hiſtories 


N en old teſtament, ſibyls and prophets, from 
P 


Pietro di Cortona and Ciro Ferri, by Fabio Criſto- | 
fori. In this chapel is the famous Pieta of Michel - 85 


angelo, ſculptured when he was only twenty-five 
years old. The freſcos are by Lanfranco. „ 


the little ſide chapel | is 8. N icola di Bari, in moſaic, 
by Criſtofori. | 


The cupola i in the fide aile, oppoſite to the firſt = 


chapel, is in moſaic, from Ciro Ferri, and is one 
of the beſt 1 in the church. : 


| ® The material is a ſemivitrified ſubſtance, which they call 


Fritta, moſtly manufactured at Venice, and of about a thouſand 


different colours: it is cut with a diamond, and then with an 
iron hammer broken into cubes of different ſizes ; theſe are 
ranged in drawers, according to their ſize and colour. > Js 
ſtrong plaſter is made, in which theſe frittas are immerſed, 


RED HO | | "— S. Se- 
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2. S. Sebaſtian's. Cupola from Pietro di Cor- 
tona: at the high altar, martyrdom of S. Sebaſtian, 
from Domenichino, by P. P. Criſtofori. Cupola 


oppoſite, from Pietro di Cortona. 
3. 8. 8. Sacramento. Cupola from Pietro di 


Cortona by Abbatini. The rich tabernacle, or 
ciborio of lapis lazuli, after the plan of the temple 
of Veſta, 18 by Bernini. The picture of the Tri. 
nity is by Pietro di Cortona. 8. Maurice is by 
Bernini. On the altar oppoſite is a moſaic of the 
communion of 8. Jerom, from Domenichino' 8 
famous picture in the church of 8. Girolamo, by 

Criſtofori. 1 8 = 
--- 0, Baſil celebrating maſs after the Greek rite, 
from Subleyras, by Ghezzi. 3 : 
The martyrdom of 8. Proceſſus and 8. Martini — 
anus, from Valentin, by Criſtofori. | 
The martyrdom of 8. Eraſmus, from N icola | 
Pouſſin, by Criſtofori. 5 
La Navicella, or S. Peter linking, and Ie fav- 
ing him, from Lanfranco. 
The archangel Michael, from Guido, 
$ Petronilla, from Guercins, by Criſtofori, 
8. Peter raiſing Tabitha, from Placido Coſtanzi, 
The cupola of the Clementine chapel is from 
deſigns of Michelangelo, and is covered with ara- 
beſques and foliage in moſaic; in the angles are 
four doctors of the church; theſe and the other 
moſaics are by Marcello Provenzale from deſigns 
M 3 of 


\ 
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of Roncalli. There is an admirable picture at the 
altar, by Andrea Sacchi. 


Againſt one of the pillars, the death of Ananias 


and Saphira, by Pietro Adami from Cav. Roncalli. _ 


The famous Transfiguration, from Raffaelle. 
Chapel of the choir, or Siſtine chapel. 
Aſſumption of the virgin, with faints, from Pie- 


tro Bianchi. 


Chapel of the preſentation: moſaics f in the cu- 


pola, &c. to the honour of the virgin, from d eſigns 


of Carlo Maratti. Preſentation of the virgin, t 


the high altar, from Romanelli. Portrait of Maria 


1 Clementina Sobieſki; all by Criſtoforo. 


in the baptiſmal chapel, or baptiſter 7 which is 
f the firſt on the left hand enter ing the church, are 


. three moſaics—8. John baptizing Chriſt, in che 4 
mimüddle, from Carlo Maratti : that on the right i 3 


from Giuſeppe Paſſari; and that on the left from 
Cav. Procaccini, In this chapel is the ancient 
8 baptiſmal font, which is a large porphyry ſarco- 

phagus. : 
here is a great deal of good ds Sculpture 


_ in this church. The beſt pieces are the Pieta al- 


ready mentioned, and a moſt excellent bas-relief by | 
Algardi, repreſenting Pope Leo I. going to meet 


Attila, with S. Peter and S. Paul appearing in the _ 


air. Of the numerous ſuperb Mauſoleums, thoſe 
which have the moſt merit are, that of Paul III. 


by Giacomo della Porta, that of Gregory XIII. by 
Camillo 
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Camillo Ruſconi, and thoſe of Urban VIII. Alex. 
ander VII. and the Counteſs Matilda, by Bernini. 


The beſt ſtatues are, S. Domenico, by Le Gros, 
S. Bruno by Michelangelo Slodtz, and particularly 


8. Andrew bearing his croſs, by Franceſco Fia- 


mingo, The bronze ſtatue of S. Peter fitting, 
though without merit, attracts all the homage of 
the faithful; it is ſaid to have been made by Leo I. 
from the ſtatue of Jupiter Capitolinus. ” 
The walls of this famous church are incruſted 
with the fineſt marbles ; the ts are orna- 
mented with coloſſal children i in alto-relievo, and 
medallions of ſome of the ancient Popes, in white 
marble. The columns i in the chapels, except thoſe 
in the arches of the fide ailes, and four of red mar- 
ble in the tranſept, which came from the forum of 
Trajan; all belonged to the ancient church, and 
many « of them are very fine ones. In ſhort, though 
none of the wonders of ancient or modern art are 
to be found here, yet there is much to admire, 
and very little to blame. The whole of this ſtu- 
| pendous edifice is moſt highly finiſhed, without 
any gaudineſs or ſuperfluity of ornament : and it 
is ſingularly fortunate, that, during more than a 
century, no doating Pope, or vain Architect, de- 
ſirous of outdoing their predeceſſors, or envious of 
the fame which Bramante and Buonarroti had ac- 
quired, ſtepped in at ſome unlugky moment to 
mar the whole. x | 
, __ The 
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The church of S. Giovanni in Laterano ought to 
have had precedence, as the mother church of all 
chriſtendom, where the Pope takes poſſeſſion of 
his papal charge. The principal front is by Aleſ- 
ſandro Galilei, and is pretty well, conſidering that 
the architect was forced to have two encloſed por- 
ticos, in order that there might be a balcony from 
' whence the Pope was to bleſs the people. The 
infide of the portico is excellent. The reſt is by 
Borromini ; and i is a ſeries of abſurdities in archi- = 
tecture. The nave was divided from the ailes by 
antique granite columns. Borromini took away 


every third pillar, and covered the two others on 
| each ſide, ſo as to change them into piers. Between : 


theſe are twelve niches, in which the twelve apoſ- 
tles are placed between columns of verd- antique; 
S. Andrew, S. John, 8. James, and S. Matthew, 
by Ruſconi, are good ones. S. Thomas and S. 
Bartholomew are by Le Gros. 
The Corſini chapel is probably the moſt ele egant 
in Europe, both for its proportions, and the diſpo- 
ſition of the marbles. The architecture is by Ga- 
lei. The picture of the altar is a moſaic after 
Guido. The beautiful porphyry ſarcophagus, un- 
der the ſtatue of Clement XII. being found in the 
Pantheon, is ſuppoſed to have contained the aſhes 
of Agrippa. | 
Before one of the fide altars are ſome fluted pil- 
lars of gilt bronze, antique and very magnificent; 
the capitals modern, and well executed. "0 
The 
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The organ is the largeſt i in the city, was built in 
1549, and has thirty-ſix ſtops and pedals. 

In the ſacriſty is the Annunciation by iohal- 
angelo, a crucifix of the ſame maſter, and a draw- 
ing in black chalk of the holy family by Raffaelle. 

In the cloiſter is the tomb of Helena, mother of 

Conſtantine: it is of porphyry with bas-reliefs. 
| Here alſo are two ſeats of marmo reſſ, which were 

ulſed in the baths. 


Near this church is the Baptiſtery of ones, | 


of an octagon form. On the outſide are two large b 
paoorphyry columns. The inſide is a fort of dome, 


with two ranges of pillars, « one above another; the 


:- Jawer of eight porphyry columns, with different . 
capitals, two corinthian, the other fix ionic and 


doric. The ceiling is painted with the hiſtory of 
S8. John, by Andrea Sacchi: below alſo are ſeve- 
ral freſcos; the deſtruction of idolatry by Carlo 
4 Maratti, &c. The font i in the middle 1 is of Por- 
phyry. 5 
The Scala ſanta is oppoſite to this church : | 
conſiſts of twenty-eight marble ſteps, ſaid to ba 
brought from Pilate's palace at Jeruſalem: and 
in the ſpacious area before it ſtands a grear | Eg gyp- i 


1 tian obeliſk. 


The papal palace here is converted into an 196 : 
pital or conſervatory for girls, who are taught dif- 
ferent ſorts of work. 

S. Maria Maggiore is on the higheſt part of the 
Eſquiline hill. The front was built at the expence 


c 
of 
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of Benedict XIV. from deſigns of Cavalier Fug, 
in a very bad taſte. The nave is ſupported by 
forty antique columns of greek marble; they are 
ionic, and belonged to the temple of Juno Lu- 
cina. The roof is flat, and gilt with the firſt gold 
which came from Peru. The arch which ſepa- 
rates the nave from the choir is covered with mo- ” 
ſaics of the fifth century; at the end of the choir 
are other moſaics of 1289; and in the veſtibule 
is a moſaic of God, accompanied with many 
figures, by Gaddo Gaddi. 
I be chapel of Sixtus V. by Fontana, i is a a heap 
-.: of abſurdities. Oppoſite to it is that of Paul V. 
immenſely rich in jaſper, oriental alabaſter, lapis 5 
luazuli, agate, amethyſt, &c. but ſo heaped toge- 
beer as to hurt the eye. = 
The Sforza chapel | 18 by Michelangelo. And i in 
the church are ſome monuments by Guglielmo b 
della Porta and Algardi. 
The high altar is a large antique farcophagus of 
porphyry. The paintings are by Guido. 
in the ſquare is one of the columns, belonging 
to the ancient famous temple of peace; it is fluted 
and very beautiful, but has been repaired. And 
158 behind the choir is a plain obeliſk. 

SF. Paolo fuori, or nella via Oftienſe, is a full mile 
from the gate, and if not built by Conſtantine, is 
certainly as old as Theodoſius. There are two 

alles on each ſide of the nave. The roof is of 
(Vood, the beams of an immenſe length, and Joined 
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by iron cramps : this church is very ugly, and like 
a huge uncomfortable barn; it deſerves, however, 
the attention of the curious, on account of the an- 
cient columns and moſaics. 

Of the firſt, there are not leſs than 140; 34 of 
: porphyry, 20 of pavonazza marble from the mau- 
ſoleum of Hadrian, with rich corinthian capitals ; 
the reſt of Greek white or dove - coloured marble, 
— granite. The pavement is a chaos of precious 
marbles, and inſcriptions. Over the arch of the 
high altar is an ancient moſaic, repreſenting Chriſt . 
in the midſt of the twenty-four elders of the apoca- 
Iypſe, made at the coſt of Placidia Galla. Round 
the middle aile, above the pillars, are portraits of 
all the Popes, from S. Peter to Pius VI. The 
three gates are of braſs, with hiſtorical ſubjects on 
them: they were made at Conſtantinople in the 
year 10703 and are faid to have been plated with 
filver. The Convent belongs to the Benedictines. | 
. Lorenzo fuori le mura is a very old church, 
with an open portico, and four twiſted columns. 
Three narrow ailes within, ſupported by eleven 
columns on each fide. I he pavement is in mo- 

: faic; and there are two pulpits of white marble, 
with porphyry, ſerpentine and moſaic, coeval wit 
the church, which is a model of the primitive form. 
There are two ancient ſarcophagi of marble, one 
with grapes, and the other with the ceremonies of 
marriage, in bafſo· relievo. . 

9” : S. Croce 


8 
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S. Croce in Geruſalemme has been repaired and 
adorned by Benedict XIV. It has very little re- 
markable, except ſome fine ancient pillars of gra. 
nite. The ſtatue of S. Helena was doubtleſs a 
Juna, and very dexterouſly metamorphoſed into 
a ſaint. The freſcos of the tribuna are by Pintu- 
ricchio. The chapel where the holy earth is de- 
poſited has freſcos by Pomerancia, and moſaics by 
Peruzzi. In the gallery leading to the facriſty are 
three pictures by Rubens. 

S8. Sebaſtiano, a mile without the porta Capena, 
on the Appian way. The portico is ſupported by 
| fix antique granite columns of the ionic order, 
The only thing obſervable in this church is a | 
cumbent ſtatue of 8. Sebaſtian, ſuppoſed to be juſt 


4 ſhot to death: : It i by Algardi's ſcholar, ” Gior- 1 
yy getti, who was Bernini's maſter. 


Under this church are the Catncombs. They 


are very narrow in compariſon with thoſe at Na- 


ples, but are commonly ſaid to extend forty miles. 
To make this out they muſt meaſure all the branches, 
7 and there 1 is a diſpoſition 1 in mankind to lengthen 
out in imagination all theſe dark ſubterraneous 
paſſages. They were originally quarries of puzzo- 
lana, then ſerved for burial places of the heathens, 
and afterwards of the Chriſtians, 
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Other Churches are 


S. Agneſe on Piazza Navona; begun by Rai- 


naldi, but finiſhed by Borromini: the front and 


dome are by him. It is one of the moſt adorned 
in Rome, particularly with modern ſculpture, 


among which the moſt remarkable is a bas- relief 


ofthe Saint, naked, except that ſhe is covered with 
her hair, by Algardi. This is in the ſouterreins, 
which are ſaid to have been the Lupanaria, whither 
S. Agnes was dragged in order to be defiled, had 


not her chaſtity been miraculouſly preſerved. 


2  Agneſe fuori delle mura, is about a mile from - 
the city, by the Porta Pia. It was built in the 
| lower ages, and is now almoſt under ground, 5 
Some of the columns are beautiful, but ill diſ- 
poſed. There are ſeveral of granite, breccia, and 5 

two of pavonaz za marble. Four porphyry pillars 
ſupport the great altar, and are eſteemed the fineſt 

in or about Rome. In a little chapel is a buſt i in 
| white marble of our Saviour, by Michelangelo; it 
s a maſter- piece for character, and has ſerved as 2 


model to ſculptors. 


Cloſe to the church of 8. Agneſe i is a Rotonda, 
which probably was the burying place of S. Con- 
ſtantia. It is now called the church of S. Coſtanza, 
and 13 commonly ſuppoſed to have been a temple 


of Bacchus, becauſe the ſarcophagus has carvings 
on i, of children Playing with bunches of grapes, 


and 
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and there are alluſions to Bacchus in the moſaics : 
but at that time they frequently mixed heathen with 
chriſtian ornaments, were not nice about the pro- 
priety of them, and borrowed from other build- 
ings at random. The dome is ſupported by twen- 
ty-four granite columns, of different ſizes, with 
poor capitals. The porphyry ſarcophagus is the 
largeſt about Rome (7 feet long, 5 broad, and 3 
feet 10 inches high), but ill wrought, and by no 

means elegant. The work on ſarcophagi i is indeed 
ſeldom good, becauſe the uſe of them- was diſcon- 

tinued from the tine of Sylla till after the Anto- 
nines; that is, during the whole reign. of fine f 


— 


ſculpture. i 95 8 
S. Agoſtino is remarkable for a painting i in x oil of- : 


the prophet Ifaiah, as large as life, by Raffaclle T. 


it is in his laſt manner, and in a very bold ſtyle, £ 
but the colouring is almoſt gone. There is alſo 
the coronation of the Virgin by God and Chriſt 1 in 
heaven; 8. Auguſtin and S. Guglielmo are looking 
up from below : one of Lanfranco's beſt pictures. 7 
In the convent is the Angelica library, lately 
augmented by that of Cardinal Paſſionei, and rec- 
| koned one of the largeſt in Rome. 


S. Andrea del Noviziato, a beautiful little church 


2 by Bernini. In the chapel of Staniſlaus Koſka is 
a picture of 8. Francis adoring the virgin, by Carlo 
Maratti: the two columns of the altar are of the 
beſt oriental alabaſter —In S. Staniſlaus's chamber, 


ROW. 
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now converted into an oratory, is an admirable 
ſtatue of this ſaint expiring, by Le Gros. S. An- 


drew adoring the croſs, by Andrea Sacchi. A. 


holy family, by Giulio Romano from Raffaelle. 
S. Andrea della Valle, by Carlo Maderni. The 


great cupola is painted by Lanfranco: four evan- 


geliſts in the angles, with great force of colouring, 


by Domenichino. The tribuna 15 by: him and 


Calabreſe. : 


The Strozzi chapel | was defigned and fitted up 


by Michelangelo. 


8. Bartolommeo, on the iſland 3 in the T iber, built 
on the ruins of a temple to Eſculapius, where his 
ſtatue Was found, which is now in the Farneſe gar- 
: dens. Here 15 an antique porphyry ſarcophagus 

under the bigh altar, and four porphyry columns 

on it: the other columns alſo are antique. In the 
ſecond chapel on the right are Paintings by Ant. 


| Carracci. 


8 Bibiana. 'The ſtatue of that Saint; by Ber- 
nini; ; the chaſteſt of his works, and without flutter. 


Her body is ſaid to repoſe 1 in the fineſt piece of 
oriental alabaſter 1 in Rome; it ſeems to have been 


a bath. The freſco paintings, by Pietro da Cor- . 


tona and his ſcholar Ciampelli have little merit. 


. Carlo q catenari, by Roſato Roſati; the front 


by Soria. The proceſſion of S. Carlo Borromeo 


in the plague of Milan, at the high altar, is by 
Pietro da Cortona. S. Carlo, a freſco, behind ir, 


— by 


* 
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by Guido. The tribuna, by Lanfranco. The 
annunciation, in the firſt chapel on the right, is 
alſo by him. The cardinal virtues in the angles 
of the cupola, by Domenichino. The death of 
S. Anne, by Andrea Sacchi. . 
S. Carlo al Corſo is by Lunghi. The cupola is 
one of the beſt in Rome, but the front is miſer- 
able. At the high altar is a picture by Carlo 
Maratti, of the virgin and child, S. Carlo and 
S. Ambrogio. There is alſo a moſaic, from 2 
picture of his, in the church of 8. Maria del 8 5 
— 
S. Cecilia in Aa rich in agates and mar- 
bles. At the high altar are four columns of nero 
e bianco antico. The executioner cutting off 8. Ce- 
dilia's head is by Guido. ü Annibale Carracci has 
painted the virgin Mary i in a ſmall round. The 
elegant cumbent ſtatue of 8. Cecilia is by Stefano 
: Maderni. . 
8. Clemente, one of che firſt churches i in Rome, . 
Some granite columns in front: behind a ſmall, 
but handſome court, with an arcade of granite 
columns, and bad ionic capitals. Within three 
ailes, with granite. columns of all kinds. As at 
S. Lorenzo, ſo here, a place raiſed in the body of 
the church for a pulpit and deſk ; and incloſed by 7 
a a marble rail curiouſly wrought. Hence you go 
up ſeveral fteps to the choir; that is, a deep receſs 


ending in the ſegment. of a circle, and the cove 


above 
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above it in old moſaic. The high altar i is ſup- 


ported by four porphyry columns: the pavement 
is all of ſaracen moſaic. In the chapel of the paſ- 


fion 15 the biſtory of S. Catharine, painted by Ma- 


| faccio. The tomb of Cardinal Roverella is an an- 
cient ſarcophagus of white marble. 


S. Coftanza, ee 8. Agneſe fuori. 


S. Criſogono or ' Griſo on in traſtevere, has twerity- 
two granite columns of different ſizes from the 


naumachia of Auguſtus, and the baths of Severus; 


two very large porphyry columns, and four of | 
oriental alabaſter, Guercino has painted the af- 


cenſion = 8. Criſogono in the middle of the 


ceiling * 


faint. 


8. Fraicefo. a | Ripa. Chriſt FREY TY the 5 
virgin and magdalen lamenting over him, and : 
8. Francis with two little angels; 7 by Annibale PE 


Carracei. | 


1 Gefu, built froth delights. of Vighola, and 
finiſhed by Giacomo della Porta. The altar of 


S. Ignatius is rich and elegant beyond deſcription: 4 


the quantities of lapis lazuli, porphyry, gilt bronze, 


and the moſt precious marbles, which are uſed 
about it, are prodigious; and yet they are put to- 


pether ſo as not to offend the eye. The pillars 


that ſupport it are entirely of lapis lazuli fluted 


A 


. 2 The ceiling finely painted in e | 
by Menge, with the 1 of the titular 


N with 
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with gilt bronze. Among the ſtatues, that of re. 
ligion, by Le Gros, has great merit. The ſta- 
tue of S, Ignatius, bigger than life, 1s of maſſive 
filver. 
S. Giovanni Battiſta de Fiorentini , terminates the 
frada Giulia, and was built from the defigns of 
Giacomo della Porta: the front is by Galilei, and 
18 elegant, with two orders of corinthian three. 
quarter columns, all of Tivertiné ſtone: within it 
zs old, but repaired: the doors have very chaſte 
5 e The high altar was deſigned by Pie. 
tro da Cortona, but finiſhed after his death by Ciro 
Ferri. The painting of 8. Jerom is by Santi di 
Tito that of the ſaints Coſmo and Damiano! is by 
Salvator Roſa S. Francis is alſo by Santi di Tito: 
the freſcos by Niccolo Pomerancia. 


8. Giovanni Evangeliſta de Bologneſi. 8. Jobs the 
evangeliſt, and S. Petronius biſhop of Bologna, 
with the virgin and Chriſt above, and below a 
charming group of little boys, playing with the 
mitre; by Domenichino : little Interior to his fa- 
1 mous S. Jerom. | 
S. S. Giovanni e Paolo is an ancient church, di- 
vided into three ailes by thirty granite columns: | 
there are two lions of porphyry at the gate, and 
under the altar of S. Saturninus a fine urn of por- 


phyry. Here are moſaic pavements of the 11th of 
T2th century. 


* 9. Girolam 
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S. Girolamo della carita, S. Jerom dying, and 
receiving the communion; by Domenichino: 
eſteemed one of the four firſt pictures in Rome. 
S. Ginſeppe : a bad front, ſmall and handſome 
within. The nativity, by Carlo Maratti. Under 
this church is an ancient Roman priſon, built of 
very large ſtones of Piperino, by Tullus Hoſtilius, 
enlarged by Ancus Martius; and called il carcere 
Mamertino, or the priſon of S. Peter, who is ſaid 
to have been confined here: it has a fine ſpring, = 
which they tell you iſſued forth miraculouſly to 
enable the apoſtle to baptize the gaolers and forty- 
ſeven other perſons. A ſtaircaſe now leads down 
to the dungeon from the church; and there is a 
hole into a dungeon under the other, where Ju- 
gurtha ended his days: though this is now thirty 
feet below the ſurface, it does not follow chat it 


was anciently under ground, the ſoil of the city 
having been ſo much raiſed, 


00 , Felicia dicas . 
0 Tempora, quæ quondam ſub regibus arque tri- | 
. bunis | 


6 Viderunt uno contentam carcere Roman.” = 
: Juvenal. 


S. Giuſeppe a capo le caſe. 'The virgin and the an- 
gel waking Joſeph, by Andrea Sacchi; at the high _ 
Mar, 9, Thereſa, by Lanfranco. e Los 


Na 2 S. Cregorio 
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S. Gregorio magno, on monte Celio, remarkable 
for the comprehenſive view it takes 1n of almoſt all 
the principal ruins and antiquities. The church 
is built on the very foundation of a Patrician 
houſe, and retains the form of it. S. Gregory 
between two angels, and little angels hovering 
above, by Annibale Caracci! In the chapel of S. 
Andrea adjoining, are the two trial pieees in freſeo 
of his ſcholars Guido and Domenichino. That of 
Guido is on the left, and repreſents S. Andrew. go- 
ing to martyrdom. Domenichino has painted the 
flagellation of the ſame Saint. —In the chapel of 
S. Silvia, Guido has painted a concert of angels on 
the ceiling. The titular Saint! is painted by John 
Parker, an Engliſhman, 7 
Tonazio | IS a very magnificent church, and a 
handſome piece of architecture within. Domeni- 
chino, among other artiſts, gave plans for it, and 
they ſelected what ſeemed beſt. The front i is by 
Algardi. The two altars in the croſs are rich: the 
bas- relief (in the Lancelotti chapel) of 8. Luigi 
Gonzaga is one of Le Gros's beſt works. The 
ceiling of the nave is by the famous Jeſuit Pozzi: 
it repreſents the apotheoſis of S. Ignatius; and 
from his head iflue rays, illuminating the four 
parts of the world; with all its faults it pro- 
duces a great effect, owing to the . of the 
perſpectire. _— 


8. 2 
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S. Naoro. Two chapels painted entirely by 
Carlo Maratti. S. Ifidore at the high altar is by 
Andrea Sacchi. The virgin and child in the cha- 
= pel next to this is by Carlo Maratti, and one of his 
| beſt compoſitions. 
S. Lorenzo in Lucins : over the high altar, a a eru- 
där, by Guido, eſteemed the beſt in Rome. A 
dying nun, by Benefiali. Nicola Poufſin is buried mT 
here, ns ” 
. Luigi de 2 18 dbomehy fitted up with 
different marbles, and gilt ſtucco. The front is 
by Giacomo della Porta. At the high altar is an 
excellent aſſumption, by the elder Baſſan. In the 
firſt chapel on the right, S. Andrew and 8. John 
: Baptiſt, by Lanfranco. In the ſecond, a copy by : 
Guido, of Raffaelle s famous picture of S. Cecilia 
at Bologna. The ſtory of S. Cecilia is painted on 
the walls by Domenichino. 1 Matthew, and 
the ſides of the chapel next the high altar, are 
by Caravag ggio.—In the Sacriſty ! is a large pic. 
ture, by John Miel; and a ſmall holy Wy; by 
E Corregio. N 
1 Marco, ele to the palace of the ſame 
name, in which the Venetian ambaſſador reſides, 
contains the following paintings among other s. 
The freſcos of the middle aile, by Franceſco Mola 
and others. The picture of the firſt altar, by Palma, 
and the ſides by Tintoretto. The third, by Carla 
Maratti—the adoration of the Magi, a much-ad- 
| N r ST mired 
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mired picture. S. Mark, in the chapel of the ſa- 
crament, is by Pietro Perugino; the other paint. 
ings, as alſo the tribuna, by Borgognone ; but the 
_ evangeliſt in the middle, by Romanelli, The 
pictures of the two altars beyond the Sacriſty are 
by Mola. The third by Ciro Ferri: but S. John _ 
and S. Mark by Pietro Perugino, and the paintings 
on the ſides "OF: Carlo Maratti. In the chapel of 
the holy virgin, the nativity of the virgin, by 
 Giov. Franc. Bologneſe. The annunciation, 7 
Alberti. The flight into Egypt, and the _ 
tion, by Aleſſandro Bologneſe. oy 
S. Marija degli Angeli is the nobleſt church in 
Rome next to S. Peter's, made out of Diocletian' 3 
Ihbermæ, by Michelangelo. It was the room in 
which the youth performed the exerciſes in bad 
The roof and eight granite columns, 2 
with their capitals and entablature, are ancient; 
the columns at leaſt forty feet high, and ſeem to 
ſtand in the ſame place they anciently did : the 
four angular ones are corinthian, and the others 
compoſite. - The church is nearly in form of a 
Greek croſs. Benedict XIV. fitted it up- under 
the direction of Vanvitelli, and removed hither 
ſome pictures from S. Peter's, which were diſ- 
placed to make room for the moſaics.— S. Jerom, 
by Muziani. The fall of Simon Magus, by Pom- 
peio Battoni. The baptiſm of Chriſt, by Carlo 
Maratti. The e of S. Sebaſtian, by 


i g | Domenichino, 
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Domenichino. 8. Baſil, or the Greek maſs, by 
Subleyras. S. Peter raiſing Tabitha, by Baglioni. 
Bianchini traced a meridian line upon oy pave- 
ment. 
On each ſide of the entrance, where anciently 
was an hypocauſt, are the tombs of Carlo Maratti = 
and Salvator Rofa. 
S. Maria dell' auima. In the freriſty, a picture 
by Giulio Romano, wherein S. John preſents S. 7 
Rocco to the virgin and Chriſt; S. Mark is below | 

with the lion; angels above: architecture and 
ſmall figures in the back ground. The ceiling by 


Romanelli. There are paintings by Salviati and, 


others in the church: and two monuments with 
9 boy angels chiſelled by Fiamingo. 
S. Maria in Araceli is ſituated on very high 
| ground near the Capitol, doubtleſs on the ſpot 
where ſtood the temple of Jupiter Capitolinus. 
I aſcent to it is by eighty marble ſteps, all an- 
cient. The granite columns which ſupport the 
nave are common; but there are two of white 
marble, in the lower part of the church, which 
probably were within the ancient temple. Here 
are many ancient monuments, and a great number 
of chapels, adorned with marbles, ſculptures, and 
paintings, At the high altar is one of S. Luke's 


Virgins, as they are called ; and oppoſite to it, in 


the choir, is a picture by Raffaelle, which ſome ſay 
is only a copy. In one of the chapels are the 
N 4 converſion 
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_ converſion and death of S. Margaret, by Bene: 
fiali. N 

S. Maria in Campitelli is - remarkable for a croſs 
of alabaſter over the high altar, appearing of the 
: colour of fire. It was cut out of a column found 
in the ruins of Livia 8 portico. 

Concexxione di Maria Vergine d Capbucini, in Pi- 
azza Barberini,—In this church are ſome good 5 
ancient ionic columns. ; Over the door i 18 Giotto 5 

carton for the moſaic at 8. Peter's. The concep- 
tion at the high altar, and the nativity of Chriſt, 
bo ch by Lanfrutics. © 8. Antonio raifing a dead 
body; the virgin with a biſhop, and four others, 
not very good, by Andrea Sacchi. S. Francis fup- 
ported by an angel, by Domenichino. But the 
two beſt pictures are, the archangel Michael, by | 
Guido; and Saul reſtored to fight, by Pietro us 
Cortona. : 

S. Maria di OOO} A beautiful ſtatue of 8. Su⸗ ; 
Hans, by Fiamingo. 
8. Maria Maddalena, in che Corſo. The Mag: "I 
dalen penitent, by Guercino. 
RB Maria ad martyres, commonly called la Round 5 
See Pantheon among the Antiquities. 
8 S. Maria fopra Minerva, ſo called from its being 5 

built where there was a temple dedicated to Mi- 
. nerva by Pompey. The altar picture in the Aldo- | 
brandini chapel is the laſt work of Baroccio. In 
2 {mall hape is a crucifix painted by Giotto, on 

wood. 
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wood. But the ſtatue of Chriſt holding his crofs, 
by Michelangelo Buonarroti, i is the greateſt oben 
of curioſity here. | | 
S. Maria di monte ſanto, on the Piazza del Po- 
polo: the firſt chapel on the right is entirely 
painted by Salvator Roſa, In two other chapels, 
_ the holy family, and S. Francis with S. Roch 
praying to the virgin, both by Carlo Maratti. In 
the Sacriſty, the virgin with the infant Jeſus, by 
* and other paintings by him and Chiari. 
8. Maria in Navicella, ſo called from an an- 
tique ſhip in marble, in the area before | it, has 
eighteen curious columns of granite, and two of 
= porphyry. The frieze is painted by Giulio Ro- 
mano and Perino del „„ ; 
- Maria delP orio built from defigns of Giulio 
Romano ; ; the front by Martino Lunghi. Paint- | 

| ings—the Viſitation, by Federigo Zuccheri. The 
nativity, by Taddeo Zuccheri. The annuncia- 
tion, freſco, by the ſame, —. 
S8. Maria della Pace; ſo called from its being 
cerected by Sixtus V. upon peace being reſtored to 
Italy in 1482. Here are freſcos of the prophets 
and ſibyls, by Raffaelle, almoſt effncetd.:. 
S. Maria del Popolo. The moſt remarkable thing 
here i is a ſtatue of Jonas ſtanding on the fiſh, exe- 
_ cuted by Lorenzetto from a deſign by Raffaelle; 
who himſelf, as they ſay, attended every ſtroke of 
the chiſel, The three other ſtatues, one by Lo- 
renzetto, 


1865 ROME, CHURCHES. 


renzetto, and two by Bernini, are far inferior, 
The chapel in which they are was made by Balta- 
zare di Perugia, from a plan of Raffaelle's : the 
altar picture by Sebaſtiano del Piombo. In the 
firſt chapel on the right is a præſepe or nativity, 
by Pinturicchio. In the ſecond, the conception 
of the virgin, with four ſaints, by Carlo Maratti. 
S. Auguſtin, with the virgin, in the third, is by 
Pinturicchio. The aſſumption of the virgin, in 
the chapel next the high altar, on the other fide, 

18 partly by Annibale Carracci, and partly by 

Albani: and the martyrdom of S. Peter, as alſo 
1 converſion of S. Paul, are by Caravaggio. At 


the eaſt end are ſome elegant architectural orna- 
ments, by Sanſovino. 


S. Maria in ſeala cali | 1s an oftagon, by . T 
Under it is an opening to the catacombs: and 


uſt by! is the place where S. Paul is ſuppoſed to 
have been martyred. Here they have built a 


pretty little church, called alle tre Fontane, decauſe 
within it are three fountains which ſprung up, fay 
they, where the head of the ſaint took ſo many 
bounds, after it was cut off. Theſe fountains are 
| adorned with fix columns of numidian marble, and 
a buſt of S. Paul on each. There is a picture of 
the martyrdom of S. Peter, by Guido: and ſome 
moſaics in the tribuna. 3 | 
S. Maria i in Traſtevere has twenty- three or twenty- 
four columns of granite of different ſizes. The 


moſaics = 


4 
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moſaics of the tribuna are of the 12th century, 
but have been repaired by Cavallini. On the laſt 
pilaſter to the left is a piece of ancient moſaic ; and 
underneath, a bas relief in marble, by Buonarroti. 
The aſſumption of the virgin, on the ceiling, is by 
Domenichino. There is a picture of S. John 
Baptiſt by Antonio Carracci, and ſome other paint- 
ing. Lanfranco and Ciro Ferri are buried here. 
8. Maria in vallicella, a handſome ſhell; the 
dome finely executed, and well lighted; painted 
by Luca Giordano; the vault of the nave by Pietro 


da Cortona. Of the pictures the principal are, 


the entombing of Chriſt, by Michel' Angelo da 
Caravaggio. The virgin, Chriſt, S. Carlo, S. Ig- 
mazio, and Angels, by Carlo Maratti. S. Filippo 
Neri, by Guido. : Three pictures at the high altar, 
buy Rubens. The preſentation of the virgin, and 
the viſitation, both by Baroccio. The Annunci- 


ation, by Paſſignani.—In the Sacriſty, the ſtatue 


of S. Filippo Neri, and his buſt over the door, are 


by Algardi, and the ceiling is b Pietro da Cor- 
tona. 

The Convent has a conſiderable Library, with 
many manuſcripts. 


§. Maria i in via lata, deſigned by Pictro da Cor- 
tona. 


S. Maria della viltoria, built at the expence of 


the catholic powers, to ſhow the triumph of popery 


in the death of Guſtavus * Maderni 
= 5 | was 
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was the architect: the front is by Giov. Battiſta 
Soria, and the inſide is by Bernini. The archi- 
tecture is better than in moſt of the churches ; but 
within it is overcharged with rich marbles, laphs 
lazuli, &c. without taſte. —Paintings are, the vir- 
gin, Chriſt, and S. Francis, by Domenichino. 
The Trinity, by Guercino, &c. The moſt re- 
markable thing in this church is S. Tereſa in ec- 
ſtaſy, with an angel pointing an arrow at her 
breaſt; marble group, by Bernini. The figures Y 
much twiſted, and the drapery fluttering. 
S. Martina e S, Luca, belonging to the academy 
« painters, is built after the deſigns of Pietro 
da Cortona. 9 b 
Inn the apartments of the academy of 8. Lake, 4 
xdjoining to the church, is a collection of pie · 
tures 7. 1 
. Aris 2 Sitoefira ai monti, ſaid to be built 
on the ruins of Titus s baths. Ft 18 full of ancient 


Sr anite 
2 ONS Os theſe are 
8 | | | In the feſt rom. i 
n ſpinning. Three old bearded heads : by Prance fra 


}  Mola. 

Repoſe of the holy family, by Baroccio, 
A pieta, by Giuſeppe Chiari, 

Six landſcapes, by Orizonte. 


Appearance of the angels to the Hipharils „by Giacomo Baf- 
ſano. 


o 


5 ROME, CHURCHES. I89 
granite and cipolline columns, but the greateſt cu- 
riofities here are many landſcapes, ſlight but in a 


good taſte, all by Gaſpar Pouſſin, except two 


next the altar of S. Maria Maddalena de' Pazzi, 
which were painted by Giov. Franc. Grimaldi da 
Bologna. Nicola Pouſſin painted the figures in 
ſome, and Pietro Teſta ! in others. 
S. Niccolo 


Two landſcapes ; 3 in one of them a view of Tivoli by Salvator 
Roſa. , N | * 
Mad cat's heads; by the ſame. Tn. 
_ Chriſt with the two diſciples at Emmaus. 


The magdalen — the feet of Jeſus. Bom by Benedetto 


Luti. 


0 8. Luke painting the. virgin and Chriſt; 15 Raffaele. This 5 
was in the church, and 1 is much da lamaged : a copy 1 is put _— 


in its room. 

Mater doloroſa; by Guido. 

Three mariners ; by Vernet. 

| Two ruins of Rome; by Paolo Pannini. 3 
An man With a dog and goats; by Roſa di Tivoli. 


In the fecond room. 
Cupid with a bird, by Guido, 
Two landſcapes, by Pouſſin. 
| Render to Cæſar, &c.; by T. iziano : the fame as in the Fitts 
palace at Florence. 
8. Jerom; by Salvator Roſa... 
Cattle, with figures and ruins, by Berghem. 


The miracle of the bloody hoſt, commonly called the miracle 


of Bolſena; by Treviſani. 
A head; by Guercino. 


In the th; 14 room. 


A fine large cattle· piece, wth a landſcape and ruined buildings; 5 


by Berghem, 


A little 


190 ROME, CHURCHES, 
S. Niccolo in carcere, fo called becauſe it was'the 
priſon, wherein paſſed the celebrated ſcene, call- 
ed the Roman charity. It has nothing ancient 
except the two columns in front, and a ſarco- 


phagus of black porphyry, with two heads of 
Egyptian women on it in relievo. 

S. Onofrio, at the extremity of the Janiculum, 
has ſome good paintings. 8 
Three hiſtories of 8. Jerom, and other picces; 
- by Domenichino. = 


7 A little boy s head, in a round; by Tiziano. 

Samſon pulling down the temple « of Dagon 3 ; by Solimene. 

Ruins of Rome; by Pannini. — 

Suſanna and the elders ; by Paolo Veroneſe, £ 

Hope; by Angelica Kauffman. 5 

A woman's head with flowers; E by Ci Sani. 

A marine; by W» 67 

A drawing; by Salvator Roſa. 3 

The flagellation of can Chriſt carrying his eroſs ; 3 both 4 
by Treviſani. : * 

This Academy was founded in the h century, by 

Muziano; its reputation was raiſed in the laſt, by Pietro da 

: Cortona; and it received 2 conſiderable ee in 

the preſent, by the prizes inſtitutedd by Clement XI. 898 

the 18th of September theſe prizes are deftributed 1 in = | 
large hall of the Capitol; on which occaſion it is richly 

hung and illuminated. Many Cardinals, and other perſons 


of conſideration, are preſent: : the Arcadians take their 


places in the front row; and the members of the Academy i in 
the ſecond. Some pieces of muſic are performed; an ora- 
tion is delivered; ſonnets are repeated by the Arcadians; and 
the prizes, which are filver medals, are diſtributed by the | 
Cardinals, : 
Our 
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Our Lady of Loretto; by Annibale Carracci. 

Barclay, Taſſo, and Aleſſandro Guido, are 
buried in this church: and there is the portrait of 
the ſecond in moſaic. „ 

S. Pietro in carcere; fee 8. Giuſeppe. 

C. Pietro in Montorio is a ſmall old church, : 
which would not deſerve notice, were it not for 
the Transfiguration, by Raffaele, generally al- 
lowed to be the firſt eaſel painting in the world. 
© Over the firſt altar on the right is the ſcourging 
of our Lord, by Sebaſtiano del Piombo. The 
ſituation of the church, and convent of Franciſ- 
cans, to which it belongs, is airy and good, on 
_ the top of the Janiculum. 5 

In the court of the convent is the round doric 
8 of Bramante, built of T. ivertine ſtone, and 
| ſurrounded by a portico of ſixteen columns of 

en granite, with marble baſes and capitals, 
For elegance and ſimplicity, it is equal to any 
thing we know of antiquity ; and affords a moſt 
beautiful ſpecimen of a colonnade and entablature 
of the doric order. 8. Peter, they fay, ſuffered | 
_ martyrdom here. 5 

S. Pietro in vincoli. The monument of rope 
Julius II. by Michelangelo. In the upper part, 
the Pope is leaning on a farcophagus, between 
two of the cardinal virtues: in the lower part is 


the famous ſtatue of Moſes, between the other 
two cardinal virtues, 


The 
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The paintings are—S. Peter delivered out of 
priſon; Domenichino. 

S. John, S. Auguſtin, 8. Margaret, 8. Peter 
delivered out of priſon, and the portrait of Car- 
dinal Margotti; ; all by Guercino. 

An ancient painting by Pollaiolo, with his 
tomb and buſt. ; D 
The tomb alſo of Giulio Clovio, the miniature. | 
painter or illuminator, is here. 
S. Praſſede, an ancient church, in which are 
oor antique columns of white marble, fluted: ; 
Before the chief altar is a ciborio ſupported by fout 
5 porphyry columns, joined to Pilaſters of giallo- Y 
antico. In one of the chapels is a column, brought 
by one of the Colonna family from the holy land 
in 1223, pretended te be that to which our Sa- 
viour was tied for flagellation, There are alſo 
ſome curious pillars of black and white granite; . 
of Serpentino nero antico, and oriental alabaſter, 
In S. Romualdo is the famous picture by Andrea 
bach, of 8. Romualdo ſitting, with other Ca- 
maudules ſtanding. This is eſteemed « one of the 
: four firſt paintings in Rome. 
F. Sabina, on the top of the Aventine hill, Was 
built about the fourth century, on the ruins of the 
temple of Juno, of which twenty-four fluted co- 
rinthian columns ſtill exiſt, and ſupport the roof. = 
The upper part of the church is incruſted with 
marble : : there is much verd. antique, porphyry 


and 
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and ſerpentine; and the inſide of the arches is 


covered with {ſmall pieces of white marble, well . 
joined by little cramps of iron. On the outſide of 


the church are two large columns of black Egyp- 
tian granite ; four twiſted columns, &c. 
A black ſtone of a ſpheroid form is preſerved 


here, with a formal inſcription, telling you how 


the Devil threw it at S. Dominic one night to 


: frighten him from his prayers. It is of baſalt, 


and is nothing but an ancient weight. 
On one of the altars there is a picture by Saſſo- 


Ferrata, of the virgin and Chriſt with ſaints and 
angels, There are allo ben by Federigo and 


Taddeo Zuccheri. 


This church, and that of 8. Aleſſio or Alexis, 
a the Priory of Malta, are finely ſituated for a 


view of Rome in its whole extent. 


| The church of La Sapienza is in a ſingular ſtyle 
of architecture, by Borromini. On the outſide it 
is a deep concave, with a wretched cupola; within 


Aa ſort of octagon, with a ſugar-loaf dome. At 
' the altar is a picture of 8. Ivo, advocate of the 


| Poor, by Pietro d da Cortona; the bottom by Ciro 


Ferri. | 15 : 


1 5. Silveftro a monte 1 Fa our famous tondi 


in freſco, by Domenichino, The ſubjects 
1. Judith and Holofernes. Ahaſuerus and 
Eſther, 3. David dancing _ the ark. 4. So- 
lomon on his throne, with Bathſheba. 1 
9 S8. John, 


e Algardi. 


; 
— 
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S. John the evangeliſt and Mary Magdalen, by : 


Deſcent of the Holy Ghoſt; by Giacomo Palma, 
In the chapel of the Magdalen, paintings by 
Polidoro da Caravaggio and Cav. d' Arpino. 

Near the great door is the monument of Cardi. 

nal Bentivoglio. 
The Convent is handſome, has pleaſant gar 
dens, and a fine library. | 
5 omaſo, dedicated not to the incredulous 2 
apoſtle, but the turbulent archbiſhop of Canter- J 
bury. They ſay this church was originally dedi- 
: cated to the Trinity by. Offa in 6 20; and that he ; 
2 an hoſpital for Engliſh pilgrims adjoining to 
it. Saint Thomas a Becket having lived here 
wi he was at Rome, the Trinity was turned out, | 
and the church was dedicated to. him. The hoſ- 
pital alſo was converted into a college by Gregory 1 
XIII, and Cardinal Norfolk rebuilt it in 1 375. 
- God the Father, with Chriſt dead in his boſom, 
is painted over the high altar; by Darand Al 
—_— 
Pomerancia has painted ſeveral Engliſh martyrs 

in freſco. ; FE 
In the Hall are portraits of martyrs in the time 

of Henry VIII. and Eliſabeth. 2 

 Trinita de monti, on the Pincian hill, with the 
Convent of French Minims adjoining, is finely 
ſituated near the Villa Medici. The aſcent to it 
6 is 


5 
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is is by a prodigious flight of ſteps, —_ the Piazza 
di Spagna. 
In this church is the famous deſcent from the 
croſs, by Daniele di Volterra; and the only pic- 
ture by him on a large ſcale. It is in Outs and 
much damaged. - 
Trinita de tellegrini. A capital picture @ the 
h Trinity, by Guido. God ſtands in heaven, ſup- 


porting Chriſt on the croſs : b and below are two 
angels adoring i . 


=P ALACES. 


The Carrror, now cies il Campidegtio, is in 
a high ſituation ; and the aſcent to it is by a noble 


flight of ſteps. At the foot of them are two fine 1 


| Egyptian lioneſſes in baſalt, from the baths of 


Agrippa. In the area before the building are co- 
loſſal ſtatues of Caius and Lucius, nephews of 


Auguſtus. The trophies of Marius, as they are 


called, but more probably of Trajan. | Two ſtatues 
called the ſons of Conſtantine. A Roman mile- 
ſtone, found one mile from the old porta Capena; 
a proof that they reckoned from the gates, and 
not from the forum. The pillar which anſwers to 
this is modern. In the middle of the area is the 
fine equeſtrian ſtatue of Marcus Aurelius, bigger 
than life, of corinthian braſs, anciently gilt. - 
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The building confiſts of a 


forming three ſides of this area; all of ſtucco, and 
making a pretty appearance. The archite& Mi- 


centre and two wings; 


chelangelo Buonaroti. The Senator of Rome in- 
habits the centre, and the aſcent to it is truly 
noble. The right wing contains the famous Mu- 


ſeum; and! in the left is the palace of the Conſer- 
vators, à cabinet of pictures *, *, &c. The ancient 


Capitol fronted towards the ack of Severus: : the 
foundations ” 


: + PiQures i in the Gallery, at the C APITOL. 
A and Hagar, by Mola. 
Adoration of the Magi, by Scarſellini of F errara. 85 
bs riumph of Flora, by Nicola Pouſſin. 

8. John, by Guercine. 

Iſaac eſpouſing Rebecca, and Sarah \ Binding by : Giro P eri. 
Romulus and Remus ſucking the wolf; * Rubens. LR 
The nativity, by Carracci. 


Virgin and child ſleeping, and three Ar gels ;; by Pietro da | 
Done So 


Sibyl, by Guercino. 


8. Sebaſtian, by Guido. nn 

Ihe ſame, by Ann. Carracct. : 

A man and dog, by one of the Carriccis, 
Bacchus and Ariadne, by Guido, or after him. 


Virgin, child, and two other carte, and a 8. Cecilia; ; by Arn. 
Carracci, 


Naked Venus, by Tiziano. 

Portrait of Guido, by himſelf, when young. . 

Slaves with the wild beaſts in the Coliſeum, by Carracci. 

An old ſoldier, repoſing—and an old witch; by Salvator Roſa. 
David and Nathan, by Bonata. 


Young 
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| foundations (Capitoli immobile ſaxum) are ſtill viſi- 


ble in that part which is oppoſite to the temple of 


Jupiter Capitolinus; but much more ſo on the 


other ſide, towards the temple of Concord, in a 
court belonging to Santa Maria della conſolazione: 


I ſhall not undertake to determine whether a man 
would break bis neck by a fall from the Tar- 


peian rock: * the height E now 58 or 60 feet per- | 


pendicular, and the ground below is probably 


raiſed 20 feet. 


Going up to the central building 3 is a fountain, 1 
with a ſtatue of Roma triumphans in porphyry, 8 
f brought from Cori, one of the oldeſt towns of La- 
tium: 1. has an elegant bas relief of a weeping 
. - 3 province, 


voung man my gypſey, by M. A. Caravaggio. SE | 
Portrait of Michelangelo Buonarroti, by Andrea del Sarto. 
Holy family and S. Francis, by Ann. Carracci. 
The pool of Betheſda, by Domenichino. 


Fortune fly ing over the globe, with a Cupid after her; . Guido. : 


Battle of Alexander with Darius, by Pietro da Cortona. 


The Virgin triumphant, with two biſhops and four ſaints ; ; by | 


Gaudentio di F errara. „ | 
The Virgin with Chriſt ſtanding naked, by Pietro beuge. 5 
The Virgin fitting with Chriſt in her lap. 


The Virgin with Chrift and Samts, large; over a a door : by 


ietro Perugino. 


S. Jerom receiving the communion—and a Charity, both by 


Annibale Carracci., 
The preſentation of Chriſt in the temple, * Fra, Bartolommeo. 
Chriſt with the woman taken in adultery, by Gaudentiodi Ferrara. 


5. John Baptiſt, naked, with the croſs; ; Salviati, 


O0 3 OR de 
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province, « on the pedeſtal. On each fide are the 
rivers Nile and Tiber, in Greek marble. In the 
apartments above there is a room painted in freſco 
by Cavalier d'Arpino; in fix pieces, repreſenting 
the firſt great events of the Roman hiſtory. The 
next room is painted by Tommaſo Laureti : and 
here are buſts of Julius Cæſar, Hadrian, Caracalla, 
&c, On two columns of verd-antique, the head of 
Severus and another. The wolf, with Romulus 
and Remus, 1 in white marble. In the antichamber | 
next to this, the frieze is painted in freſco by Vol- 
terrano: here is the famous wolf in bronze, ſup- 
poſed to be that which was ſtruck with lightning 


at the death of Julius Cæſar; the ſhepherd 3 


Cneius Martius extracting a thorn from his foot, 


and one of the Camilli, ſtatues 1 in bronze; . the buſt 


of Lucius Junius Brutus, ſon of Marcus. In the 
fourth room are the Faſti Conſulares: 5 over the 
door the head of Mithridates | in baſſorilievo, a 
Veſtal and Diana. In the fifth room are ſeveral 
buſts—Sappho, Socrates, & c. A painting of tbe 
| holy family, by Giulio Romano. In the Stanza 


dell' Ercole, Annibale Carracci has painted in 
freſco the exploits of Scipio! in the 1 Ne 


are ſtatues and buſts of Appius Claudius, Cicero, | 
| Landſcape, with Hercules and a lion, by Domenichino. 
Virgin, Chriſt, and two angels; Andr. del Sarto. 


Chriſt with the adultereſs, a phariſee, and two other heads ; ; by 
the ſame. 


Slaughter of the Innocents, by Polembourg. — 
| _ | f Virgil, 
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5 Virgil; Galba. Statue of Hercules in bronze. 
Buſts of a Bacchant, and Alexander the great. 
| Pallas, Lucretia, Meſſalina. In another room, 
freſco by Pietro Perugino. Statues of Silence, 
Cybele, and Ceres. — of L. — and 
Hadrian. . (ng 
Hence. you come to the building erected by 
Benedict XIV. for the pictures which he pur- 
chaſed of the Sacchetti and Pio families. They are 
in two large rooms, and few of them are capital . 
In the court on the left hand, where the Conſer- 
vator's palace 1 is, the moſt remarkable things are, 
the feet and one hand of a mutilated coloſſal ſtatue 
of Apollo, ſuppoſed to have been 41 feet high; 
the great toe meaſures 37 inches round. A lion 
| tearing a horſe, repaired by Michelangelo. 


= Two captive Bulgarians, i in pietra di paragone. 
Coloſſal head of Commodus, i in bronze. 5 
Coloſſal head of Domitian, 1 in Greek marble. | 5 
Statue of a Bacchant, ſeems modern. 
At the foot of the ſtaircaſe, by which alſo you 
go to the picture gallery, is the famous roſtral co- 
lumn, ſaid to be erected in the forum in honour of 
Duilius, who gained the firſt naval victory over | 
the Carthaginians. It i is ſo perfect, that one can- 
not but doubt its antiquity, conſidering that it 
ſtood in the open air. The pedeſtal, on which is 
the inſcription, i Is certainly antique, and much worn. 


* Sec page 196. | 
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On the oppoſite fide is the Muſeum, the beſt in 
Rome for buſts, inſcriptions, and farcophagi; ; with - 


ſeveral fine ſtatues. 


At the end of the court, oppoſite to the gate, lies 
Marforio, a cumbent ſtatue of the Rhine, as it is 


commonly called; it appears to be the ſtatue of 
ſome river god; but the ſymbols being wanting, 
its name cannot be aſcertained, It i vulgarly 
called Marforio, becauſe it was contiguous to the 
; Foro di Marte. Two terms in form of ſatyrs, are 
on the ſides; and two others, a man and a woman. 
A curious bas-relief of three ancient faſces, and 
another of Saturn and Rhea. Over the doors, 
heads of Philoſophers. Under the portico, two 
large Egyptian idols, one of red granite, the other 
:of daft. A large ſarcophagus, of Alexander 
Severus, and his mother Julia Mammæa, (who 
Were among the firſt exceptions to the cuſtom of 
burning) with good bas-reliefs on it. A coloſſal 
ſtatue of Pyrrhus, king of Epirus; and ſome other 
' ſtatues. A column of oriental alabaſter. 


In a room at the foot of the ſtaircaſe a fine col- 


lection of Egyptian deities | in baſalt, and granite, 
| found 1 in Hadrian's villa, 


On the ſtaircaſe is a curious plan of ancient 
Ha. on twenty-one pieces of marble, It was 


dhe pavement of the temple of Romulus and Remus 
in the via ſacra, and is as old as the time of Alex- 
ander Severus. Bas. reliefs of the hiſtory of Marcus 


Aurelius; 3 
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Aurelius; and a curious one of Curtius leaping 


into the gulph. The elder Fauſtina and Juno, 
ſtatues, 


The apartment above conſiſts mY fix rooms, and : 


2 gallery. 


The Vaſe room, ſo. called n a 805 vaſe of 
white marble, with an antique round altar for a 


pedeſtal. The walls are covered with inſerip- 
tions. Here are five ſarcophagi. The maſk of 


a ſatyr. Three ſtatues, of a muſe, cupid, and an 


attendant at the baths. 


Hercules room. A large Apollo with his tyre 
leaning on a griffon. Pſyche. Agrippina ſitting. 
The hunter Polytimus, with a ſtaff and hare. 
Cupid and Plyche embracing. Antinous, fine 
features without expreſſion; 3 the legs, hands, and 
one arm, modern. A Menade, or old drunken 


prieſteſs of Bacchus, holding a flaſk, and her 


head thrown back. Thr ce buſts. : A female term. 
Two piping Fauns. Hercules, a term. Mars 
and Venus. Hercules burning the hydra's heads. 


Three boys, with a gooſe, maſk, and ſerpent. 


Sala grande. Above thirty antique ſtatues, and | 
a great number of buſts. The dying Gladiator : . 


countenance vulgar, as it was; expreſſion fine; 


body admirable: one arm reſtored by Michelan- 


gelo.— Falling Gladiator, the body and head only 


antique, Two Centaurs, in paragon marble, 


yery excellent ; the cupids are gone, and are in the 
Borgheſe. 
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Borgheſe. A tall Oſiris, in white marble. Cle. 


mency. Venus. Leda. Faun. Apollo. Amazon, 
very excellent. Diana. Muſe. Prieſteſs, with a 
vaſe. Juno. Faun, with a lion's {kin and flute. 
Marius, a conſular figure ſtanding, with the fierce, 


penetrating countenance he is ſaid to have had. 


Augustus. Ceres. Young Antinous. Hadrian 


naked, in the character of Mars. Apollo. Julia 
Pia, as a veſtal. An Egyptian prieſteſs, with the 
fiſtrum and lotus. Ptolemy. Marcus Aurelius; 
A pleureuſe, or weeper at 4 funeral, with a lacry- 
| matory. Pallas. Hygieia. Muſe. Harpocrates, 


A coloſſal ſtatue of Innocent X. Sing; ; in 
| bronze, by Algardi. 


Stanza a Filoſe . Statues of Zeno, a gladia- 1 


- tor, 8 - 


Buſts. Matern a 8 as a aims, 


Aſclepiades. Plato, Hiero. Pindar. Leoda- 
mas. Lycias. Pythodoris. Archimedes. Virgil. 
Diogenes. Ariſtomachus. Pythagoras. Lucius 
Apuleius. Theophraftus. Ariſtotle. Agatho 
Erythræus. Heraclitus. Alcibiades. Carnenies. 
| Socrates, | Ariftides. Hippocrates. Seneca, Di- 


onyſius of Utica. Marcus Aurelius; s and many 
unknown; . 103 in all. 


Two ſtatues, a fon and daughter of Niobe. 
Over the door, a bas- relief of the death of Me- 


leager; and in the room ſeveral others. 


Stanze 


Stanza di Imperadori. Statue of Flora, found in 


the villa Adriani: a pretty figure, with good dra- 
pery, but not equal to the Farneſe, Venus iſſuing 


from the bath, the. beſt ſtatue of her in Rome; 


the noſe, right hand, and two fingers of the left, 
modern. Statue of Herculus Aventinus, an over- 


grown boy, in baſalt. Eighty- three biſts of Em- 


perors, Empreſſes, &c. * _ buſt of Tupiter. 


Several baſſorilievos. 


| Gallery. The walls covered with inferiprions 
Statues of Jupiter and Aſculapius, in marmo big io. 
Sylla fitting, on an altar dedicated to Hercules. 
Jupiter is on a round altar, with figures of Apollo, 
xc. Agrippina ſitting. Ceres alſo fitting, on an 
altar with feſtoons and inſtruments of ſacrifice. 
Buſts of Trajan; Scipio Africanus; a Muſe; Ju- 
no, coloſſal; Antoninus Pius; Marcus Agrippa, 
c&c. A ſmall urn with bacchanals; ; and other 


- urns, vaſes, altars, &c. 5 


Miſcellaneous room. Ancient inſcriptions on 1 the | 
walls, The chief things here, for there are many, 
area Faun holding up a bunch of grapes; at his 
feet a goat upon a baſket, in rofſo antico. Diana 
triformis in bronze. A ſmall ſtatue of an old = 
Satyr,—Buſts of Ariadne; Alexander the great} 


Jupiter Ammon; Domitius Oenobarbus ; Sylva- 


nus; Bacchus. Gabriel Faerno, by Michelangelo. 
A beautiful bronze vaſe, found 1 in the port of An- 


tium. 
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| tium.—Pigeons on a vaſe, a moſt beautiful an. 
cient moſaic. 


The VArIcAN is a vaſt palace *, and very irre- 
gular, having been built at many different times. 
I ſhall not pretend to deſcribe any thing but what 
highly merits the attention of a ſtranger. 


One of the courts has gie, or open galleries, 
and three orders doric, ionic, and corinthian: the 
architect Bramante. The upper boggia is painted 
with the ſacred hiſtory from the creation, on the 
ceiling; and on the walls with arabeſques, n 
wonderful fine taſte, by Raffaele s ſcholars , from 
deſigns of their maſter s. Theſe freſcos being on 
walls expoſed | to the open air, have ſuffered conſi- 
2 derably, and moſt of the hiſtorical ſubjects have 
been more or leſs repaired, —Some of the beſt are 


| —the Creation; the Angel driving Adam and Eve 
out of Paradiſe; Lot and the three angels; Lot T 
and! his daughters going from Sodom; ; ; Joſeph ex· 


* There are 13,000 rooms i b it, accordin g to Bonanni ; ; but 

+ in this account he muſt include the cellars, &c. Venuti makes 
them 11,500. Keyſler ſays there are 12,524 rooms, 11,240 

chambers, and 22 courts. Richard gives it only 4422 rooms. 
+ Giulio _Romano, Perino del Vaga, Franceſco Penni, ſur- 
named il Fattore, and Giovanni di Udino. The accounts of 
what Raffaelle himſelf executed are various. Richardſon ſays 
only the figure of Eve, whereas De La Lande attributes the 
| * firſt hiſtories to him, with the bopuim and the laſt ſupper. bo 


* 


plaining | 


. 
n. 
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plaining Pharaoh's dreams; finding of Moſes ; 


Moſes ſtriking the rock; and the Judgment of 
Solomon. 


From this loggia you enter an apartment of four 


rooms, called Je fanze di Raffaele, wherein are the 


firſt works in freſco painting which the world can 


boaſt *. They are much injured oy time, damp, : 


= and ſmoke. 


In the hall of Conſtantine are four large pieces 


0 Conſtantine? s viſion. 2. His victory over Max- 


entius. 3. His baptiſm, by Pope Silveſter, 4. The 
- donation of Rome to the ſame Pope. The two 
_ firſt of theſe are by Giulio Romano; the two laſt 
by Giov. F ranceſco Penni; from defigns of their 


maſter Raffaelle. The ſecond i 18 5 incomparably ths 


beſt, 


| hand ; as 13 alſo that of Mercy. 


In this room, at one end of the battle, ; isa moſt 
admirable figure of juſtice, by Raffaclle's 8 own 


In the next room are four large pieces. 11 In- 


cendio di Borgo, or che fire in the ſuburbs of Rome 
extinguiſhed by Leo IV. This has been retouched. 
2. The victory of the ſame Pope over the Saracens | 
at Oſtia. 3. The juſtification of Pope Leo III. 


4. The coronation of Charlemagne, a a collec- 


tion of fine Portraits. The ceiling is by Pietro 


Peru gino. 3 > 


SF; hey are deſcribed at large by Bellori, and others. 
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In the third room, the four principal pictures 
are 1. Heliodorus driven out of the temple by 
angels under Onias: dated 1514. Raffaelle has 
introduced an epiſode of Pope Julius II. brought 
into the temple. 2. Attila coming to deſtroy 
Rome, reſtrained by S. Leo the great: dated 1 514. 
Leo X. is here repreſented under the character of 
Leo I. 3. The miracle of Bolſena: dated 1512. 

* 8. Peter delivered out of priſon by the angel; 
a moſt ſingular picture for effect. It has three 


lights — from the angel from the moon—and 


from the moon and torch: * is all efful- : 
Eo. gence. | 
In the ceiling of this room, among boys, little 
ſtories and groteſque ornaments, done by painters 


who worked here before Raffaelle, are four ſcrip- ” 


ture ſtories, correſponding with the larger works. 
1. God appearing to Moſes in the burning buſh. 
2. Noah returning thanks for being preſerved from 
the deluge. 3. T he ſacrifice of Abraham. 4. 
Jacob's dream. 


In the laſt room, called la camera della Segnatura, - | 


are alſo four principal pictures—1, The diſpute of 
the doctors: concerning the Euchariſt, 24. K he 
ſchool of Athens; for compoſition, and variety 
and juſtneſs of expreſſion, unrivalled. 3. Mount 


Parnaſſus, a picture full of beauties. 4. Juſtinian 
t the digeſts to ebenen and 8 IX. 
under 
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under che figure of Julius II. giving the decretals. 
to an advocate. 

Beſides theſe, the four cardinal virtues are painted 
cover the windows: and on the ceiling are four 


rounds, the ſubjects of which en with the 
four principal pictures. 1. The temptation of 
Adam. 2. A woman looking on a globe. 2. 


The judgment of Solomon. 4. The ſtory of Mar- 


| ſyas. To repreſent Theology, e Jari: 


prudence, and Poetry. 


The ſurbaſes of the rooms, and ſome windows, 


are painted in chiaro-oſcuro, by Polidore Cara» 


| vaggio; as great a maſter in his we as Raffaclle 


Was in his. - OR 1 


Bernini's great ſtaircaſe lends's to the Sala regia, 
_ painted with large hiſtories. | The entry of Gre- 
3 gory XI. into Rome from Avignon, by Vaſari, i 5 
the moſt eſteemed *. This hall is a kind of veſti- Un 


bule to the Siſtine and Pauline chapels, 


8 The others : are— — 
8 reſtoring the patrimony to | the church, by" Tad . 
deo Zuccheri. 


Gregory IX. excommunicating the emperor f rederic II, by 


Giorgio Vaſari. 
Pepin, king of France, regaining Ravenna to the Roman 
| ſee, by beating Aſtolfo kin g of the Lombards; by the ſame. 
Peter, king of Arragon, coming to Rome to do homage to 
Innocent III. by Livio Agreſti. 


Otho 
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The Siſtine Chapel is chiefly remarkable for the 
laſt judgment, by Michelangelo Buonarroti, which 
fills the eaſt end : there 1s great confuſion 1 in this 
immenſe work, but ſome detached parts of it are 
very fine. The ceiling is alſo painted by him, and 
has ſome things of great merit; no man can ſee 

the Eternal diſentangling the chaos, which i 15 near 
the upper end of the room, without awe and aſto- 
niſhment. | 

On the walls are fix hiſtories on each fide Gm I 

the old teſtament, by Pietro . and other 
old painters. 9 : 
In the Pauline Chapel are alot two large res 0 
by Michelangelo; the crucifixion. of S. Peter, 
and the converſion of che gentiles . theſe are ſaid 
to be his laſt works. The ceiling is by Fede- 
rigo Zuccheri; and the fall of Simon Magus, 
with other hiſtories, are by Lorenzino Sabatini da 
i D 


= Otho I. Nb to the church the provinces he had ized 7 
by Marco da Siena. 55 1 
: Gregory IT. forcing Luitprand to dara a former donation : 
to the church; by Orazio Sammachini. ” 4 

oy The Emperor Barbaroſſa at the feet of Pope Alexander Il. i 
by Salviati. 

The victory over the Turks at 1 by Vail. — =. 

. Gregory VII. abſolving the nee Hoey IV. by Taddeo | 

and Federigo Zuccheri. 
_ Maſſacre of the Hy guenots, by Vaſari, 


The 
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The Vatican Library is in form of a T. In the 
veſtibule are ſome landſcapes by Paul Brill, The 
principal gallery is upwards of 200 feet long, and 

about 52 feet wide. The collection of books 

| conſiſts of the ancient library of the Popes; that 
of the dukes of Urbino, of Heidelberg, and of 
queen Chriſtina. Clement XI, enriched it with' 

ſyriac and arabic manuſcripts: and Benedict XIV. 
gave the manuſcripts of Ottoboni, and Marcheſe | 
Aleſſandro Capponi. This library 1 is not ſo re- 
markable for printed books as for manuſcripts : of 
- the former there are perhaps about 30,000 vo- 
lumes ; - of the latter upwards « of 40,000. , Being - 
all in cloſe prefles, they are wholly | concealed 
from the eye: theſe preſſes are e and painted 
on the outſide. 5 
Beſides the books, there is a fine column of ? 
oriental alabaſter ; a noble collection of etruſcan 
| vaſes, a muſeum chriftianim, conſiſting of antiques, 
moſtly relative to chriſtianity ; ; medals, and other 
| Quriofities, There are alſo ſome little pictures of 
high antiquity—an- original portrait of Charle- 7 


magne on ſtucco. Eight little pieces, among N 


uhich one by Cimabue of a virgin and Chriſt; 


and another by Giotto, which i is a ſcripture hiſtory 5 


in three compartments. Many old greek paint- 
ings antecedent to the times of thoſe maſters who 
ue generally reputed the reſtorers, if not the in- 
ventors of the art; but who evidently copied the 

33 : greeks, ; 
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greeks, and improved upon them. Among others 
here is S. Theodore, in Muſivo XI. Seculo. Theſe 
are in cabinets, in one of the ſide galleries: at the 
end of which is an elegant little room fitted up 
with the fineſt marbles, and a beautiful ceiling, 
by Mengs; and beyond this another room, on the 
ceiling of which are three actions of Samſon, by | 
Guido. | 
7 he Belvedere communicates with the Vatican 
by an open gallery. Here is that noble repoſitory 
of antique ſculpture, called the Clementine Mu- 
ſeum *; and the preſent Pope has fitted up a ſet of 
1 apartments, worthy them and him, for their better 


reception . 


In the niches of a portico ſurrounding a ſmall 
open court, is the famous Apollo Belvedere, and 
the no leſs famous Laocoon ; the former i incom- 
parably the fineſt ſingle figure, and the latter the 
nobleſt group in the world. Apollo is ſuppoſed 
to have Juſt diſchar ged his arrow at the Python: 
his attitude is beautiful, natural, and unaffected; | 

his countenance compoſed and elegant; the work- 

manſniß of every part exquiſite: : he is longer 


% 


* See a plan and explanation of the Muſeo Pio. Clementino, 
in Mercurio Italico, N. 3.) 2 95 


| +I am not able to do this collection juſtice. It was in great 
confuſion when I was at Rome, on account of the et a 
which the Pope was cen making. 


from 


—— — ee rr —— 
— . ————— 
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from the middle downwards than nature; but this 
deviation from the proportion of the human figure 
adds N to his dignity ; . and upon the whole 


miration, awe, and reverence, The foot upon 


which he reſts has been broken, and the hands 


have been reſtored. 


In the Laocoon there is not A 1 or muſcle 


which does not ſhow the deepeſt anguiſh, The 
father's fleſh is all contracted in conſequence of 
the poiſon, and his very toes are viſibly affected 
buy it. The youngeſt ſon is fallen down in the 
agonies of death : the other is not yet hurt, and 
is looking towards his father; wiſhing to help 
him, and at the ſame time wanting help himſelf, 

| Two arms of the ſons which are lifted up are ill 
reſtored by Comaccini. Michelangelo attempted 

to reſtore an arm of the father in marble; but de- 
| fiſted in deſpair to do it juſtice : Bernini put on. 
one in ferra cotta. Pliny mentions this group, and 
ſays it was the joint work of three Rhodian artiſts, 
Ageſander, Polydore, and Athenodorus. None 
of the ancients have made mention of the Apollo. 


In the other niches are a Venus with Cupid. 


Hercules Commodus, or Commodus in the cha- 
racter of Hercules. Antinous, as it is called; 


though ſome rather think it to be a Meleager. 


The Emperor Lucius Verus. Bacchus with a 


Faun. Ganymede with the eagle. Here alſo is 
N 


the 
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the famous T orſo, or trunk of an antique Hercu- 
les, commonly called Michelangelo 8 — * 


| MonTzs 


„The other principal thin gs in this collection, for I pretend 
not to give them all, are—the rivers Nile and Tiber, two cum- 
bent coloſſal figures, WE their Proper attributes: 1 
Another Meleager. 
Hercules young and old. 


Cleopatra dying: under this the farcophagus of the giants. 
Apollo darting at a lizard. : 


Genius; beautiful character; legs and arms broken on and lol, = 
Diana with a dog, ſhooting. 


| A Faun, Seneca, Venus, Narciſus, 5 Apollo, and the Makes, 
A Heroin a fingular habit. 


8 Diſcobolus ; ; a drunken Faun. 
An Amazon a Satyr and Nymph. 


Ihe effeminate Plato, as it is called. 


An old man with a fire pot, ſuch as 1s Kill uſed i in Rome by the 1 
common people. 


Paris; - Silenus; Venus marina with the dolphin. 
A Faun i in roſſo antico. | 


Mercury Neptune Jupiter. 


Bu srs.— Jupiter Serapis; Oceanus. 
Pluto 1 in baſalt; Cato, Portia, &c. e. 


AxINALS.—A ſow and pig; a a goat. 
Two fine dogs. 


An aſs's head in baſalt, , and nachos in rofl antigo, | 
A ſheep hanging over a pedeſtal, 
A cow in baſalt. 


Greyhounds playing. 


VaskEs and Col uu xs. A vaſe of oriental alabaſter; a vaſe of 


baſalt; a fine porphyry column, in which there is a mixture 
of the different ſorts. 


Four | 


2 
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Mon ru Cavaito, the Pope s ſummer palace, 


on the Quirinal hill, has its name from two coloflal 


ſtatues, with each a horſe which they formerly 


held by the bridle. They bear the names of 
Phidias and Praxiteles; but whoever was the 
= ſculptor, they are certainly grecian, and much the 
moſt pleaſing coloſſal ſtatues in Rome. That 
which is aſcribed to Phidias is the beſt. The 
horſes have great ſpirit, but their necks are too 


thick, and their heads too little. The bridles are 


loſt. 8. he preſent 3 removed the proſtrate 
Obeliſk near the Scala 


bere, between the two ſtatues and horſes, the pe- 


deſtals of which have been turned corner wiſe, to | 
make room for it. 


anta, and has placed it 


The building 1s round a large © court, which i is 


| ſurrounded by a portico. A wide double faircaſe 
_ conducts to the great hall * „ 


The 


* ow columns of giallo antico. 
Two of verde antico, 
And many fine ones of the different ſorts of granite. 


The ancient Moſaics with which ſome of the rooms are paved, 855 


are very beautiful. In the garden of the Belvedere is the large 
Pine of bronze, which Dante mentions in 1 his canto . It . 
was on the mauſoleum of Hadrian. 8 


1 ; 


* PICTURES. 


The martyrdom of S. Eraſmus, by Nic. Pouſin. 


$. Gregory turning the earth of the coliſæum into blood; 2 ; 
Andrea Sacchi. 


= — 2 
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The garden is almoſt a mile round: there are 


ſome ſtatues in it, a grotto, and a Caſino, called 


the Coffee-houſe, in which are five pictures by 
Pompeio Battoni, two landſcapes by Orizonte, and 


two large views of Rome by Paolo Pannini, 


Oruzn PaLaczs, 


The palaces of Rome line che ſtreets and ſquares, 
which thus owe their greateſt ornament to theſe 
vaſt edifices. The architecture is good in very 
few; but in many the prodigious extent, united 


to a magnificence of decoration, is ſtriking : ſuch 
are the Barberini, Borgheſe, Bracciano, Altieri, 


and Colonna palaces. In the interior diſtribution, 


magnificence | is the leading feature, to which con- 


venience often gives place, 


Palace of the French Academy in ths Corſo, pur- 


2 chaſed by Louis X IV. and furniſhed with caſts of 


A chapel painted in freſco, by Guido —and the annunciation 25 | 


the high altar, in oil, by him. 1 
8. Petronilia, by Guercino. 


A Sebaſtian, with 8. Catharine, and four other faints, by 


Tiziano 
8. George, by 8 


S. Peter crucified with his head downwards, by Guido. _ 
Ecce homo ; and David with Saul : both by Guercino. 


Transfiguration, by Cantarini: wich the genealogy of Raffaelle 3 


family. 


Two holy families, by Barroccio. 
A dead Chrift, by Calabreſe. 


Martyrdom of 8. S. Proceſſus and Martinianus, Valentin. 
all 


aff 


CRY 


all the famous ſtatues, &c. It is a pompous 
building, but in too bad a ſtyle to criticiſe. 

The Albani palace fronts to the ſtrada Felice and 
Pia, at the piazza de' quattro Fontane; ſo that it 


is in one of the fineſt fituations 1 in Rome. It has 


2 conſiderable library, and many pictures „„ 
F; oo no” There 


* The original coloured ſketch of Raffaele $ trans6guration. 
A fine old head, by Guido. 
Chriſt with the Magdalen, by Barroccio. 
Ecce homo, by Leonardo da Vinci. 
Chriſt taken down from the croſs, by Vanderwerf. 

Head of Chriſt, by Lodovico Carracci. 
= Antonius Santius, Raffaclle's father; by Raffaelle; dated 1519. 
A landſcape, with a fine group of figures in front; ; by Salvator 5 
On. © 
= Two ſketches, by Andrea Sacchi, of his old men in the pifure 7 
at S. Romualdo., 
=] 1 Virgin with her hands claſped together; by Guido. 1 
8. Francis, in a landſcape, by Paul Brill. 
2 "Two pieces of perſpective, one of the arch of Conſtantine; by 7 
Palermitano. | 
Guido's portrait, by himſelf, | 

David with the head of Goliath, by Guercino, 
Holy family with angels, by Albano. 5 
Marriage of S. Catharine, by Parmegiano. 

Peter denying Chriſt, by Guercino. 
The nativity, &c. an old altar- piece, by Pietro Perugino. 
Virgin crowned by angels, with Chriſt and S. John; by M. A. | 

Caravaggio. | 
A præſepe, by Cimabue. 
urin in the garden, ſmall; by Pietro \ Perugina =, 33 
8 2 Apieta, 
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There is alſo a collection of dvidge by the 
Carraccis, Polidore, Lanfranco, Spagnoletto, Cig- * 
e. 
The Altieri palace is one of the largeſt i in Rome, 
Ie is plain on the outfide, and a remarkably good 
Piece of brick work. The architecture of the 
court is by Antonio Roſſi. The ſtaircaſe is grand. 
The chapel IS painted by Borgognone. | The Its 
brary of Clement X. is in this palace, rich in mas | 
nuſcripts, medals, &c. The princeſs's apartments 
conſiſt of ſeven noble rooms, well furniſhed. In 
| the bed- chamber are two of Claude Lorrains 
landſcapes; ; both fine, but in that wherein Eneas 
is landing in the Tiber, the water is not good; 
the mar which repreſents the temple of Veſta 
at Tivoli, and a view of the Campagna, is de. 
: ſervedly eſteemed his chef e. In this room 
: 1s a dead Chrift, two angels and the virgin lament- : 


A pieta, by Michelan 140 Buonarroti, 
Virgin and child, ſmall; by Albano. 

_ Holy family, by Giulio Romano. 
The ſame ſubje&, by Barroccio. : 


5 Two drawings of feaſts of the gods, by Giulio Romano, 
A good Roman Charity, by Caravaggio. 
Juſtice, by Raffaelle. 


Two good Baſſans, over two doors. . 
©. Sebaſtian, with one dreſſing his wounds: 4 Caravaggio.. 


Judith with her maid, and the head of armes 5 by Cara- 
vaggio. 


A man holding a globe, by Micris ———_ 
55 ing; 


racci “. 


The Barberini palace i is on the extremity 1 the 


Quirinal hill. It is very large, and is ſaid to have 


4000 rooms in it, Bernini built it for Urban VIII; 


and the two ſtories, where are the doric, and the 
ionic columns over them, are well executed; the 


ruſtic, and the doric ornaments about it, are very 


good. The upper part of the front was finiſned 
® by * and 1 is e, bad. The great * 


11 the Cardinals Apartment. 


| J oſeph explaining the dreams of the butler and biker by Sal . 


vator Roſa. 


vb Bl heads of dre by van 


Virgin and dead Chriſt, ſketch ; by Andrea Sacchi. 
Holy family, by Saſſo Ferrata. 


A little portrait of S. Filippo Neri, with a child; by" Tiziano, 
Chriſt going t to Calvary, by Salvator Roſa. 


ROME. RALACES. 217 


ing; a ſmall, admirable piece, by Annibale Car- 


5 Coliſeum by Viviano, reſtored necorting to the deſign of Fon- 5 


tana. 


Animals, by David of Antwerp. 
Landſcape, by Both. 


Portrait, by Leonardo da Vinci. 


8. Filippo Berrici, of Florence, preaching 3 by Carlo Marat, 


| © inthe Prince s ; Apartment. 
Dead Chris, by Rubens, 


Lucretia, ſaid to be Guido. 

Sibyl, by Guercino. 

_ Satyr, and peaſant blowin g coals.: Salvator Rofa, 
A Faun in marble, once a fountain at Albano. - 
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and receſs of the upper windows has a tendency 
to make the corinthian heavier than the doric. 
The great hall is a moſt noble room for ſize and 
height; the ceiling is near 30 feet high, and is 
coved ; the paintings on it by Pietro da Cortona 
are his maſter- piece; and perhaps there is no per- 
formance of this ſort ſuperior to it both for co- 
Jouring and compoſition. In a room adjoining ! is 
a ceiling by Andrea P it repreſents the di- 
vine wiſdom. T here is alſo another ceiling by 


Chiari, repreſenting Plato in the . and the ; 


5 bees playing about him. 


Many pictures have been ſold out of chis 604. : 
8 lection .thoſe however which Kill remain form 
a conſiderable cabinet F, „ 
1 + Noah and bis three ſons. Cain and Abel. | Hagar and Iſh 
muaQel, a ſketch: all by Andrea Sacchi. oe nn 
Apollo flaying Marſyas ; by Caravaggio. 
Eſther and Ahaſuerus; by Guercino. 
Four angels; by Parmegiano. 5 
Head of a young man; by Raffaelle. 
A ſmall landſcape, by Claude Lorrain; view of the lake of Al- 
bano and Caſtel Gandolfo. There are alſo turee more ſmall 
ones, and two large, by him. And ſome by Both, excellent. 
Death of Germanicus, by Nicola Pouſſin! irrecoverably i injured. 
Cardinal Corſini, by Guido, full length; Executed. 1 in Moſaic i in 
the Corſini chapel. 


; The famous Magdalene, by Guido, T here 1 1s another not quite 
ſo large. 


The four evangeliſts, by Guercino. ——— 
5 | Modeſty 
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The library is in the upper ſtory, 197 ſteps > 


leading up to it: they pretend that there are 
60,000 volumes of printed books, and gooo ma- 


nuſcripts, The great room is 100 feet long, 34 
broad, 


[1 


— 2H 


= Modeſty and virtue, ih: Leonardo da Vinci. 


The daughter of Herodias, with 8. * 8 head; I capital pie- 
ture, by the ſame. 


| Raffaelle's miſtreſs, by himſelf, 


Acopy of the ſame, by Giulio Romano. 


8. Jerom reading, by Spagnoletto. 


A young man cheated by gameſters ; ; by Michelangelo aa _ 1 


vaggio. 
= Joſeph and Potiphar' s wife: Carlo Cignani. 
The Magdalene; by Andrea Sacchi. F 
8. Veronica; by Guido. 

Judgment of Paris; ; by Giulio Romano. 


Ten Baſſans. 


Feaſts of the gods, &c, we paintings; hs VEL 
Dives and Lazarus, a ſketch ; by Paolo Veroneſe. 


| Sketch of an annunciation ; by Baroccio. 


A little withered old man; by Rembrant ! 5 


Efpouſal of S. Catharine ; by Parmegianino, after Correggio ; 5 


dhe original at Capo di monte. 
| Sketch of a cardinal ; by. Guido. 

A little landſcape ; by Wouverman. ; 
Two angels lamenting over Chriſt ; by Guereino. 
Many Brueghels, but not capital. 

Holy family; by Carlo Maratti. 
| Another; by Andrea Sacchi. 
Virgin and child; by Guido. 

A cardinal; by Domenichino. 
A \ head; by Guercino, 


a 
= 
4 6 0 


S. Marco, the apartment commonly ſhown con- 


galler y is only 24 by 14, and 20 feet high: : nee | 
is not a tolerable ſtatue in it *. 


: Sketch of S. Eraſmo, by Pouſſin. 

 Alandſcape, by him, not finiſhed! —_ 1 
Virgin, child and 8. Catharine, by paolo Veroneſe. 5 — 
A portrait, by Tiziano: three heads above, and child under- . 


Portrait of one of the Giuſtiniani family, by Pietro da 883 
Roma triumphans, a large figure, with a victory in one hand, : 


Rape of Europa, an ancient moſaic. 
Many Statues and Safe, far from capital; the former chief 1 


The drunken faun aſleep 5 an > admirable Greek Natue; z the kes 


A ck ſatyr lying on his back, by Bernini : in the hall. 
Buſts of Marius, Sylla, and Selpla Africanus, of Cardinal Bar- _ 


7 — pieces of birds and hunting, by Roſa di Tivoli. 


8. Peter. Venus, a ſatyr and cupid. - 
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broad, and 20 high, with a coved ceiling. There 
is a cabinet of medals, antique gems, bronzes, 


xc. The family jewels are kept in a large cabi- 
net, and form a kind of regalia. 


In the Bologns li palace, fronting the piazzi di 


fiſts of ſeven rooms, all about 28 feet by 243 the 


9 


T hi 9 


neath in a white drapery. 


and a ſceptre in the other, painted 1 in freſco, and 2 


coloſſal. 


and arms by Bernini. 
A Juno, remarkable for the drapery. 


berini; by Bernini. 
A bas. relief of the death of Meleager. 


* PICTURES. 


Portrait of a ſurgeon at Bologna. 


4 
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The celebrated Borgheſe palace is very bad ar- 
chitecture, both within and without: a vaſt extent 
of front, without any break, order, or elegance. 
It is all of brick ſtuccoed. The great court has 


double porticos, ſupported by 100 granite columns, 
and an vgly building over them, that looks tov 


7 heavy for what holds it up. 
* ſaid that there are 1700 pictures in the 


Virgin, child and Joſeph, All by 4 4 Carracei. 
Portrait of Lodovico Carracci, by himſelf, 


Albano. 
by Luca Giordano. 


Magdalene; Pharach, and his daughter preſenting Moſes to 


| picture itſelf loſt in going to Spain. Guido. 
Angelica and Medoro, by Eliſabetta Sirani. 
Venus and Cupid, by Franceſchini. 

A nativity, by Saſſo Ferrata. 

A doge, by Tintoretto. 

| Holy family, by Rubens. 

Holy family, by Baroccio. 
A A crucifix, by Algardi, in bronze; far the beſt in * 


apartments; J but they are moſtly ; in bad lights, mm 
bad frames, and ſome of the beſt worm- eaten. It 

is the firſt collection in Rome for the old maſters; 
and having been made all at once, there are no 
modern pictures ; and only one, which is by Pietro 
da Cortona, ſince Guido. _ here are fix or ſeven a 


Charity with three boys, and Europa on the bull; both by 
S8. Peter crucified. Abraham putting away Hagar and Iſhmael: - 
Sharpers, and Joſeph explaining the dreams ; by en 


him. Original ſketch of Bacchus and Ariadne, ſmall: hs | 


undoubted 
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undoubted Raſſaelle's, and ten or twelve Ti. 


-Ziano's ; but no good landſcapes, and not more 
than four in the whole “. 3 


The 


. Diana, with her nymphs, , ſhooting ; ; by Domenichino, 5 


S. Jerom; by Guido. 
Portrait of Sebaſtiano del Piombo, i in the manner of Tiziano; 


and the cardinal preſenting him with his office, in the man- 
ner of Raffaelle ; both by Sebaſtiano del Piombo. 


A dead Chriſt, by Raffaelle, in his beſt manner. EO 


S. Cecilia; by Domenichino. 


S. John, by Giulio Romano, after Raffaelle. 
Venus attired by the Graces : Tiziano. 
7 A ſketch of Raffaelle's transfiguration. 5 


Virgin Mary bruiſing the ſerpent; by Caravaggio. | 


Chriſt among the doors : ; by Leonardo da Vinci. Yo 
A dead Chriſt ; by Annibale . 
Luther; by Holbein. 5 


Madonna, 8. Francis, and 6. Jerom : Pietro Perugino. : 
| #neas and Anchiſes ; by Barroccio. 5 


8. Cecilia; by Corregio. 


A ſaint led to martyrdom; by Andrea del Sarto. 
Titian's ſchool-maſter, fitting in a chair. WO, 
Leda; by Leonardo da Vinci. 

Tiziano and his miſtreſs ; by Tiziano. 

Four rounds ; by Albano. 8 
; Venus blinding ' Cupid, whilſt two women ſieal his bow and 


quiver ; commonly called the three Graces. 


Minerva naked ; by Paolo Veroneſe. 


David with Goliah's head; by Caravaggio. 


S8. Cecilia, by Raffaelle, in his firſt manner. 


Cardinal Borgia and Machiavelli; by Raffaelle. 
A Chriſtian charity; by Guercino. 


Two lite * : by 4 Ann. Carracci. 
Dead 
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The front of the palace of the Cancelleria is by 
Sangallo, and very well upon the whole; though 
the pilaſters are too high for their diameters. The 
orders are doric, and two compoſites, with a good 
entablature. The church is part of the front, with 
three ailes, and lofty; but moms without any or- 
nament. 
The Colonna palace, fronting to the ſquare ” 
of the twelve apoſtles, is of great extent; and 
---- ths. apartments are magnificent, and handſomely 
| fitted up. They are full of pictures by the 
belt maſters. The gallery is one of the fineſt 
5 and richeſt 1 in TOUTE" ( 139 feet long, 34 broad, 


bei Chrid, with two angels; by: Geer ns 
Temptation of S. Antony; by Ann. Carracci. 
Chhriſt carried to the tomb; by Raffaelle. 
Marriage of S. Catharine; by Parmegiano. 3 
Coronation of the Virgin; by Ann. Carracci. 7 
Drawings; : by Giulio Romano. 
Drawing of the battle of Conſtantine ; by Raffaelle. 
Holy family; by Andrea del Sarto; in Don Paolo's apartment. 
There are two fine buſts of Antoninus Pius and Hadrian; a fa- 
mous crucifix by Michaelangelo, Ke. Ke. 


Ot go ng OE IPC I PORE WY" P17 ns ng Inna tt 


I this palace are ſome ſlabs of white marble, Gd to have 
has cut from the cornice of ſome ancient building, which are 
elaſtic. One of them is kept unſet, to ſhow its elaſticity, If 

one end is ſet on the ground, and it is ſhaken whilſt held at 
| the other end, it will vibrate like a board, and return to its firſt 
Poſition with a cracking ſound, 1 


and 
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and yo high), and has ſome very capatal paint- 
_ ings *. 
The upper apartment has been lately fitted 


up, in a neat rather than a f. plendid manner ; and 
there 
| Sod 0 Gallery. 
Sacrifice of Julius Car; by Carlo Maratti. 
Adam and Eve; by Domenichino. 
A plague; by Pouſſin. 
A large landſcape; by Nicola Pouſſn. 
A pietà; by Guido, 
Europa; by Albani. 
Ecce Homo; by the ſame. 
Boys; by Rubens. | . 
Virgin with the infant Jeſus, 8. John, two Saints, and 1 | 
female Saints, by Raffaclle. N 8 
: Landſcapes by Claude Lorrain and Pouſſin. 13 5 5 
The prodigal ſon—the entombing of Chrift—and the Mags = 
lene dead; by Guercino. YO 
Holy family, by Parmegiano, . 
Death of Regulus; by Salvator Roſa. 
Herodias, by Guido, 
Cephains and Procris, and Ganymede with the eagle, both by 5 
Tiziano! 
A fetch of the Martyrdom of 8. Peter, from the Piaure at 7 
Venice, which is eſteemed Tiziano's beſt hiſtorical Piece. 1 75 
Two fine portraits, in one piece, by Tintoretto. 
Venus and Cupid, by Paolo Veroneſe. 
Holy family, by Andrea del Sarto. 
St. Lucia, by Palma il vecchio. 
An aſſumption, by Rubens. 
8. Francis — flight into Egypt, both py Guido. 
David with the head of Gohath, by Guercino. 
The Virgin, 8. Margaret, and ſeveral other Sure; by Par- 
wegianino. 


A hunting 
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Were are a few good pictures in it. Here is alſo 
4 cabinet ſtudded with precious ſtones, which be- 
longed to K. Charles I. and was fold by Cromwell 
to Cardinal Mazarin, whoſe niece married into 

the Colonna family. 5 
The gardens, on the fide of the Quirin hill 

are in a bad taſte. 
The Corfini is a noble palace, without architec- : 


| wre; 22 windows ! in front, 2 fine ſuite of rooms, 


. A hunting ind 4 wa by K 
A man drinking out of a glaſs, by Tiaiano. 1 
5 A peaſant eating beans , by Tintoretto. Hh 


: : | Cardinal's ; ajartment- . 
Many ſmall cabinet pictures. 5 
Magdalene, by Guido. 

: Tous by Saſſo Ferrata, Kc. 


"ſi . ground foot. | 

even marines, freſco, by Tempeſta. 

Seven landſcapes, by Pouſſin. 5 5 
A large piece of architecture, by Lache, Paolo Patnin? : 
maſter. - _ | 
| Aluttle picture of ruins; by the ſame hand. 
Apollo and Daphne „ by Pouſſin. 
dixty- ſix landſcapes, by Orizonte. 


Above flairs. 
Ceiling of the great hall, by Lanfranco. 
S. Margaret, by Guido. 
Herodias carrying the head of S. 1 by Tiziano, 
Angels appearing to the ſhepherds, by Berghem. 
David, by Guido. 
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and a large garden, part of which is on the Jani. 


culum, and commands one of the nobleſt views in 


Rome. The library is well diſpoſed and public. 


It conſiſts of four rooms, 24 feet ſquare, and 16 


high, in one of which is a large collection of prints 


and drawings, three others for new books, and a 
gallery about 70 by 20. There is alſo a Ballei 
of pas by the beſt maſters . OE 
5 The 


Holy family, by W 
A remarkable hare, by Albert Durer. 
Tuo boys, by Tiziano. 
Head of Chriſt, by Guercino. 
Rembrandt, by himſelf = 
| Noah's facrifice, by Nicola Pouſbn ! 1 
A large noble landſcape, by him. 
Four ſmall landſcapes, by the ſame. 
The martyrdom of S. Peter, by Guido, 
Holy family, by Murillo 
Landſcape with hunting, by Mandel d de Velours. _ 
A butcher's ſhop, by Teniers. : 
A peaſant, with his pot and pipe, by thi fide; Es 
Jacob travelling with his family and flocks, » by Calliglions 
Horſes, by Wouvermans. 
A woman and child, by Comal. 
An old man in profile, by Rubens. 
| Adoration of the ſhepherds, by Baſſano. 
Herodias with S. John's head, by Guido. 
8. Francis ſhowing a crucifix, by Ann. Carracci. 
Two ſmall pieces, by Rubens. | | 
Eliezer with Rebecca at the well, by Carlo Maratti. ns 


Views of the Campo Vaccino, and Diocletian' $ baths, by Paolo 
Pannini. 


Chriſt 


xo 


riſt 


5 Holy family, by Sebaſtiano del Piombo, 
8. Andrew, by Calabreſe. 

S. Bartholomew, by Lanfranco. 

Venus at her toilet, by Albano. 
Portrait of Pope Paul III. by Raffaele. oe 
Portrait of Philip II. and Cardinal Alexander Farneſe, "BY - 


5 Eece homo, by Vaſari. 5 
8. John Baptiſt, by Guercino. 
Chriſt with the Magdalene, by Baroccio. © 
_ Chriſt with the woman taken 1 in adultery, by Tiziano. 
A head by Parmegiano. + 
_ Raffaelle's miſtreſs, by Giulio Romano. 
. Jerom, by Tiziano. 5 
Virgin, Chriſt, and S. John, with angels, by Carlo Maratti, 
Virgin and child, by Saſſo Ferrata. 
The miſeries of war, in eight pieces, by Culler. 
Dead Chriſt, with figures, by Lodov. Carracci. 


The Virgin, by the ſame. 
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The Cities palace is remarkable only for four 


ceilings painted in freſco, by Domenichino, Guer- 
cino, Albano, and Romanelli. 


The 


Chriſt Af puting with the doors, , by Luca Giordano. | 


A blind fidler, by Mola. 
S. Peter, by the ſame. 


Birth of the Virgin, by Ann. Carracci. 
Chriſt at the well, by Guercino. 


Tiziano. 


Portrait of Raffaelle, by himſelf, 

Virgin reading, by Carlo Maratti. 

The nativity, by Baſſano. 

Virgin, child, and cherubs, » by Saſſo Fer ertata. 


Virgin and child, by Albano. 
kece _ by Carlo Dolce. 
Qz 
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The ſame ſubject, by Guida. 


8. James, walking, by Ann. Carracci. 
Holy family, by Fra. Bartolommeo. 


sketch of the crucifixion, by Guido. 


8. Andrew adoring the croſs, a ſketch, by Ann. Carracci, | 
A little portrait, by Raffaelle. 
The annunciation, by Michelang gelo. 5 
Virgin, Chriſt, and S. John, by Schidone. 
Another holy family, by the ſame. _ 
Single figure of the Virgin, full length—Holy family—Another 


Small holy family, by Michelangelo, 


-” Prometheus and the vulture, by Salvator Roſa. 
Marriage of S. Catharine, by Saſſo Ferrata. - 


8. Auguſtin meditating on * myſtery of the Trinity, by Ga- 1 


| Chriſt with 8. John, by Clgnand. 
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The Farneſe palace, belonging to the king of 
the two Sicilies, is the moſt ſuperb in Rome. It 


Holy Family, by Baſſano. 
Mater doloroſa, and S. John, by Guido. 
A fine little Berghem. 


A portrait, by Rembrandt. 


Magdalene, with a choir of angels, by Franceſchini, 


Another, by Nicola Pouſlin. 


in a large oval—Flight into Egypt. All by Carlo Marat. 


A battle piece, by Borgognone. 
rofalo. | 
The Virgin, by Andrea del Sarto. 


Another, by Michelangelo. 5 
The birth and marriage of the virgin, by Pietro di Cortona. 


S. Sebaſtian, and other pieces, by Rubens. 
Holy family, by Parmegiano. 


Portrait of Cardinal Bandini, and other pifures, by Domeni- 


Portrait of a Doge of Venice, by Barroccio, 
3 — * 
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was built by Michelangelo, except the ſouth front, 
which is by Giacomo della Porta. In the court 
are three orders, doric, ionic, corinthian, with 

Mm open arcades round it. 
In the apartments of this now deſerted palace 5 
are ſome good ſtatues and buſts. But the great 


ornament of it is che gallery painted 1 * freſco od 
Annjbale Carracci *. . 


In | 


5 » In the court. | 
: The famous Farneſian Hercules, by Glyconz the ales ſo well 
reſtored by Gulielmo della Porta, that when the originals 
were afterwards found, Michelangelo. did not think i it neceſ- 
ſary to put them on. Removed to Naples. ä . 
Bp Oppoſite to this, another Hercules, of the fame ſize, ſuppoſed to | 
haave been made from deſcriptions given by ancient authors 5 3 
though ſome hold it to be antique. = 
5 A coloſſal ſtatue of Flora ; the drapery very much adentred: : 
dhe head, arms, and feet modern, * Gulielmo della Porta. 5 
5 Removed to Naples. 5 
= Another Flora, and two Gladiators. = 
The great ſarcophagus, found in the mauſoleum of Cecilia Me- | 
bella, called Capo di bove. 


= In a brtle court, behind the + plats + | 
The Toro 3 or prodigious group of Zethus aud An- 
phion, tying Dirce by the hair to the tail of a bull, in re- 
venge for her having robbed her mother Antiopa of their 
_ : father's love. Though the figures are larger than life, it is 
. ſaid to de all one piece of marble. —Removed to Naples, 


O !n the flaircaſe. 
Tuo captiye Dacian Kings, 


Ei 


4 
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In the Furneſina, or little Farneſe palace, Raffa- 
elle and his ſcholars painted in freſco the ſtory of 
Pſyche, with the aſſembly and banquet of the 


gods, The gallery in which theſe freſcos are was 


formerly 8 


In the apartments. 15 


8 tatues.. ; 


: Mercury. A Camillus. The ſhepherd Cneius Martins extract- 


ing a thorn from his foot: ſtatues in bronze. Statue of a 
peaſant with game; in a round hat, half. boots „and theep- 
{kin coat, | 


Ganymede reſting on a a great ea gle. 
Hercules and Deianira, | on 
Apollo in black marble, leaning on his hre. 
Bacchus. : 
Venus crouching, and Cupid playin 8 wich her. | 
Meleager in roſſo antico. 
Roma , coloſſal: porphyry with trons head and | 


arms. 
| 'B hs 0 


a Cris, , very ſpirited and characteriſtic. | 
= Mithridates, i in a noble animated ſtyle. 
Seneca. Salluft the hiſtorian, : 


See 5 


| One with a bas-relief of a ſacrifice to Priapus. £ 
5 Another with Silenus drunk in his car. 
; Bork of white marble. 


Vaſe. 


2 With N repreſenting bacchanals, on fluted marble, 


Galler . 


$ixty-five feet by twenty; admirably painted i in freſco by Ann. 


Carracci. 
In 
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formerly open, and the colours were much hurt 5 
by being expoſed to the air. Carlo Maratti re- 
paired 


= 


in the ceiling are three pictures. In the centre, Bacchus and 
Ariadne, with Silenus, Satyrs, Fauns, &c. on each fide of this 
an octangular piece — in one, Paris receiving the golden apple 
from Mercury: in the other, Pan giving the wool to Diana. 
| The frieze on both ſides is divided by pilaſters painted, over the 
real ones: ſo here are. three larger, and four ſmaller ſpaces; 
In the firſt of which are pictures, in the others medallions of 
a greeniſh tint. On the ſide oppoſite to the windows, the 
paictures and medallions are, Galatea with Tritons, Nymphs, 
and Cupids, in the middle. Jupiter and Juno, between the 
medallions of Apollo flaying Marſyas, and Boreas carrying 
off Orythia. And Diana with Endymion, between Eurydice 
carried back to Hell, and Europa on the bull. On the other 
7 fide of the gallery the larger picture is Aurora and Cephalys 5 
in a chariot drawn by two horſes, Titan is aſleep, and * 
with a baſket of roſes is flying in the air. This is between 
Venus with Anchiſes, and Hercules with Tole ; which = 
paictures have on each fide their medallions—Cupid tying. a 
ſatyr, and Salmacis embracing Hermaphroditus | 1s with the 
. firſt—Syrinx turned into reeds by Pan, and Leander ſwim- 
ming, conducted by Cupid to Hero, is with the other, Theſe 
; pictures and medallions have magnificent accompaniments of 
terms, boys, ſitting and ſtanding figures of young. men, 
frames, feſtoons, maſks, &c. 
At each end are three pictures, one over another. The lubjects 
of the two undermoſt, Perſeus and Andromeda The com bat 
of Perſeus and Phineas. The middle ones are Polyphemus 
and Galatea—Polyphemus with the fragment of rock, which 
he is about to hurl at Acis. The little pictures over theſe are, 
che rape of f Ganymede, and Hyacinthus with Apollo. 


* 
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paired them. Here alſo are ſome ſtatues and 


buſts *. 
The 


The prints of this famous gallery are well known, and a large 


account is given « of i it by Bellori. 


4 


I another room, called the Cabinet. 


The choice of Hercyles, by Ann. Carracci. At each end of '3 


. the ceiling, in ovals—Hercules ſuſtainin 8 the globe —and at 
reſt. Over the door, Circe giving the cup to Ulyſſes—and = 


by oppoſite, Ulyſſes tied to the maſt. Over againſt the window £2 


are two brothers carrying their parents from an irruption of 


Mount Veſuvius ; 3 and Perſeus and Meduſa, Theſe are all —— 


in freſco, except the firſt, which 1 is in oil on canvas. The 1 
chiaro-oſcuros are admirable. Re 


P The gallery i is painted in freſco, with the hiſtory of Pike, 


by Raffaelle and his ſcholars. The ſtory is from Apuleius, = 
but the painter has taken only the great parts. The two 

large pictures on the ceiling are the Council and Banquet of 
the Gods. Beſides theſe, there are four triangles on each 
fide, and one at each end, containing the other parts of te 
ſtory: and two lunettes at each end, with five on each fide, 9 
| repreſenting Cupids bearing the ſpoils of the Gods. The | 
arches, triangles, and lunettes, are formed by feſtoons of fo- 


; liage, painted by Giovanni da Udine, and moving: as frames 
J to the F. | 


In a room | , adjoining fo the Gallery. 


The Galatea, pretty well preſerved. 
Michelangelo ſketched out in one corner, a coloſſal head, in his 
bold great manner. 
Vp ſtairs there are other paintin 85 , but of 0 great account. 
—— Some 


ROME. PALACES: 233 
The Ghigi palace fronts both to the Corſo and 


the piazza Colonna : it was begun by Giacomo 


della Porta, continued by Maderni, and finiſhed 
by Felice della Greca. There is a good library, 


and a large collection of pictures, but few good 
ones, 


: of Auguſtus, Kc. 
1 'Cupids, by Baroccio. 


Genius buxning Cypid's quiver—and, Genius Neeping, ben 


by Guido. 


The Roman Charity—Lucretia—the Magdalene; ; all lby Guido. | 


Virgin and child, by Guercino. 


Chriſt young, with a croſs, and a globe by Te Angels — 
. — Quuiſt—Virgia With Chriſt on 2 cuſhion 3 5 all wad | 


| Guercino.” 


8 st. Peter dictating. by Domeniching. 
: The flagellation, by Guercino. 


r 


A marine, by Claude Lorrie} ; in the fore ground the rape of 


Europa. 5 
A very fine landſcape, by Claude, with many figures. 
A very fine landſcape, by Salvator Roſa; in the fore LA Io 
as a cow, and Mercury charming Argus. | 


Lucretia—the Magdalene; both by Guido. 
8. Bruno | in the deſart, 22 Muziano, | 


The 


Spme of the faves and buſts 5 which were formerly i in the Par- 
neſe palace, are now removed here. The moſt remarkable 
are, a fine head of Plato, from which Michaelangelo is ſaid 
to have taken the idea of his Chriſt. The beſt head of Homer 
now extant. Buſt of Demoſthenes, or, as others ſay, of 
Solon. A coloſſal buſt of Julius Cæſar. Head of a Veſtal 
virgin, with her yell. Venus * 3 ſtatue i 
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The Giuftiniani is a vaſt palace, with a ſuite of 
melancholy, though well proportioned rooms. 
The collection makes a great figure in print, but 


the ſtatues and bas-reliefs are chiefly of the lower 
ages. 


The Mattei palace is large, and has four ſtories, 


Here was a profuſion of ſtatues and bas:-reliefs, 
with abundance of inſcriptions; but the collection 


| has been ſold and — 


= The attributes of the * ack body, by Andrea Sacchi! executed | 


at large in the Barberini palace. 


Alexander viſting the tomb of Achilles, by Pietro Teſta. 


* The collection is deſcribed | in two pompous volumes i in folio, 


under the title of Ia Galleria Giufliniana, 


| Bas-relief of Amalthea k greg ſuck to Jogiter, © one of the e beſt - 


in Rome. 


Buſt of Vitellius. 


Buſt of Alexander the Great, | in ; black marble. 

Buſt of Aurelius, in the ſame, 5 
Statue of Minerva, Greek ſculpture, 

Marcellus the conſul, fitting. 


An excellent goat. 


Statue of Fauſtina, the younger. | 
A very large Vaſe, with bas-reliefs. 


= Cong painted prettily i in arabeſque, by Zuccharo. 


* 


Paintings. 


Naked Venus, by Tiziano. 
S8. Paul and S. Anthony, by Guido. 
Chriſt wich Nicodemus, by Se e by Gerardo della notte. 


4 The 
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The palace of Prince Odeſcalchi, duke of Brac- 
ciano, is the leaſt exceptionable of any modern 
building in Rome. The pictures which were once 
here are in France; the ſtatues in Spain; and the 
| gems, &c. diſperſed all over Europe *. 
The Panfili palace is large and magnificent, 
the architecture by Borromini; 3 the front towards 
the corſo by Valvaſori. It may give ſome idea 
of che extent of this palace, to know that upwards 
: of 400 perſons were entertained in it, when 
Prince Doria, the preſent poſſeſſor, received the 
archduke and archducheſs of e in the "TR 5 
9 
Ihe pictures are numerous, but i many of chem 
: indifferent. This mu abounds particularty” in 
Mono + 7 
. 


; * | © ws not what was ſaved out of the wreck of this once fa- 
mouns collection. : 
I Dutens mentions a fine cabinet of medals and medallings in 
bronze; and a beautiful cameo in agat- onyx, ſix inches by 
four and an half, repreſenting Alexander and Olympia, the 
work of Pyrgoteles. | 


—the ſecond with Diana and her nymphs. 
Death of Cain, by Salvator Roſa. 


Chbriſt bearing his croſs, by Giacomo Baſſano. 


Two landſcapes, by Alexis, ſcholar of Both. 
A landſcape, by Claude. 

Its pendant, by Ann. Carracci. 
Martyrdom of St. Agnes, by Guercino! 


+ Two landſcapes, by Pouſin—the firft 5 Venn and Adonis 


e Aſſumption of the virgin, 5 
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In the other Pamfili palace, in the Piazza Na. 
vona, beſides the great hall, there is a gallery near 
To0- feet long, the ceiling painted by Pietro da 
Cortona, and a ſuite of nine handſome rooms, 
The — is open to the public. 


There 


Virgin ad en Chriſt, by Guida, 
A fine Virgin, by Saſſo Ferrata. 
A copy of the Aldobrandine marriage, by Nicola rouge. 
| The prodigal fon returned, by Guercino, 
The Magdalene, by Domenichino. 
| Deſcent from the croſs, by Salvia 


Flight i into „ Sy By 1 Carracchs | | 


| Entombing of Chriſt, | . 
The Magdalene ſitting, by Caravaggio. 
The holy family, by Parmegiano. 


The virgin ſuckling Jeſus , by Rubens. 


Bacchanals, by Tiziano. 


A village feaſt, by Teniers, 


5 5 The virgin adoring the infant Jeſus alleep, by Guido, 


1 Fon Terreſtrial Paradiſe, by Brughel. 


A head, in paſtel—Pan teaching Apollo to play on the flute= 
8. peter weeping. All by Ann. Carracci. 
1 deſcending from his car to conſole Ariadne for the Joſs 5 
of Theſeus, by Tiziano. 


Abraham and Iſaac, by the ſame. 


Adonis aſleep, and Venus fanning him, by Paglo Veroneſe. 
The birth of Chriſt, by Albano. 
A great academy of muſic, by Valentine, 
A group of children fighting, by Geſſi. 


A young | 
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There are no leſs than eighteen palaces belong- 
ing to this family, ſeven of which are in Rome: 
PO = The 
A young woman in a bath, liſtening: to an old bay by M.A. 

Caravaggio. 


Virgin, child, Joſeph and an 4 by Giorgione. 


A young ſoldier, whom an old man attempts to ſop, by Paſig: 
nani - Richardſon ſays Giorgione. 


The Virgin in contemplation, by Saſſo Fetrata. 


8 Hagar abandoning Iſmael, and the an gel coming to comfort her, 
by Calabreſe. 


Chriſt before Pilate, by Paolo Varonele. 
Erminia finding Tancred wounded, by Guercino. 


Dadalus tying Icarus's wings, by Andrea Sacchi. 


The Magdalene contemplating a death's head, by Feti. 

6 Virgin and child--Adoration of the ſhepherds—both by Parnie- 

5 giano. | 
Animals, by Caſtiglione. 1 

Converſion of S. Paul, by Giulio Romano. 

Four Baſſans, 

Dieſcent from the er; by Vaſari. 9 

Venus, a ſmall full length, by Giulio Romano. 


Portrait of Machiavelli, by Bronzino. 


| Chriſt, and S. Peter paying the tribute, by Calabreſe. 


Holy family and S. Catharine, by Tiziano. 


: A woman catching vermin, with a pot before her, by Gera 1 10 : 
della notte. 


8. P rancis, with angels, by Ann. Cine del. 


Venus with cupids, in a marine, by Brughel. 


A boy playing with a ſheep, by Caravaggio. 

Venus and Cupid— Vulcan and his forge — and two other pieces 3 
by Brughel. 

Virgin, child, &c. a ſmall picture, by . Carracci. 

Raffaele s miſtreſs, full length, almoſt naked, by Raffaelle. 


Miſers, 
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The Rondonini palace in the corſo, though not 
ſp large and magnificent as ſome, has apartments 
as comfortable as any in Rome. It has a collec- 


tion of ſtatues, buſts, pictures, &c x. 
The 
Miſers, four figures, by Albert Dives, 
Bathſheba in the bath, by Bronchorſt. 
S. John with the croſs, catching water, Guido. 
A landſcape, with the flight into Egypt—its pendant—a tir, N 
with the mouth of the Tiber; by Claude. 
8. John kneeling, by Guercino. 8 
Beaſts, by Brughel. Ee 
An angel dreſſing the wounds of 8. Roch, "by Ca. 
The nativity, with ſhepherds adoring, by Ann. Carracci. 
Dædarus and Icarus, by Albano. 
The ſalutation, by Ann. Carracci. 5 
Portrait of Innocent X. by Diego ac Silva, 
A portrait by Vandyck. 
Another, by Holbein. 
A ſketch by Corregio. . 
Several pictures of 8. Jerom, by the beſt maſters. 
| A concert—Pſyche—S. Peter weeping—and a Picta, in the 
by  Chapel—all by Annibale Carracci. 


* A moſt exquiſite antique Meduſz's head. 


A Faun, and a Venus in the bath; well reſtored by Fiamingo. 
| Buſts of Cato, Julius Cæſar, and Brutus. | | 
Brutus with a ſword, half ſtatue, head only antique. 


Pifures.. 
Four heads: in freſco, by Corregio. 
An old man with a ſkull, by Aldegraft. 

Two landſcapes, by Paul Brill. 
The Coliſeo, by Nicola Pouſſin. 
A præſepe, by Ann. Carracci. 
The 
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The Roſpigligſi palace, on the Quirinal hill, poſ- 
ſefles one of the fineſt freſcos in the world—the 
Aurora of Guido, It is the ceiling of a pavilion 

in the garden. In the palace itſelf, among other 
| landſcapes, is a very fine one by Claude Lor- 
rain, with the Coliſeum, Forum, temple of Con- 
cord, and the oy of N aples * 
In 
| The ericifxion, by Michelangelo. 
A ftorm—and a fog, by Vernet. 


A landſcape, by Paul Brill. 


Two marines, by Vernet s maſter; ; and two | by one of his 
ſcholars. 


2 Three marines, by Salvator Roſa. 


Four landſcapes, by Vernet. 


The battle of Pavia (1522) by Tintoretto. 
Martyrdom of S. Bartholomew, by Guercino. 


A candle-light, by Baſſano. | 
| Two pictures of the ſtory of Lucretia, by Nicola Pouſlin, 
View near Rome, by Paul Brill. 

| Portrait of Paul Brill, by Vandyck. 


he Aurora, by Guido! 


The wall of the pavilion, 1 in which this famous freſco is Painted 
on the ceiling, is covered with bas- reliefs. 


5 Tempeſta painted two friezes, and Paul Brill four landſcapy es, in 


freſco. In two ſalons adjoining are Samſon i in the temple of . 


Dagon, the triumph of David, and two other e. by 
Domenichino, painted in his youth. Eng 


Perſeus and Andromeda, by Guido. 
Sophoniſba, by Calabreſe, _ 
Rinaldo and Armida, by Albano. | 

_ Chriſt on the croſs, by Guido. 


Eve 
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In the Santa Croce palace are ten good rooms, 
beſides the great hall, elegantly furniſhed; and 
there are ſome good pictures in it. As the af. 
ſumption, by Guido. A battle, by Salvator 
Roſa: and Job oh the dunghill, by him. Mag- 


dalen, by Guercino, &e#. 


Eve giving che apple to Adam, by Giac. rain. | 
A holy family, by Simone da Peſaro. 
A landſcape, by Claude. 3 
A buſt of Scipio. A ſtatue of Minetva; ; and many other buſs 
and ſtatues. 5 


- Job on the dunghill, by Salvator Roſa. 0 — 
The aſſamption, by Guido! "Tus the beſt ige 7. him f in 1 
We 

| The four ſeaſons, by Albano: in his beſt mantier; but growi . 
) e 
Herodias, by Guido. 
A large landſcape; by Pouſſin. 3 
Two landſcapes, by Salvator Roſa, 
| Cattle, by Roſa di Tivoli. 

Galatea, by Albano. 
Europa, by Guido. 
A large capital battle- piece, by Salvator Roſa; 
Virgin and child—and a fine head, by Guido. 


Head of Chriſt, the Magdalen, and other pieces, by Guercino. 
Birtli, and, burial of Chriſt, by Baſſano. 


A woman decking a ſtatue with flowers, by Treviſani. 


Charity with two boys, by Carlo Cignani: one > of his beſt | 
pictures. 


" Jerom ſealing a letter, by 3 
Two ſtudies for che laſt judgment, by Michelangelo. 


"The - © 
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The Spada palace, by piazza Farneſe; is re- 
markable for an antique coloſſal ſtatue of Pom- 
pey, as ſuppoſed. There is a room painted by 
Giulio Romano, and his ſcholars : beſides many 
caſel paintings “. eee 


0 * Beſides the ſtatue of Pompey, a great colleRion of bias. 


Firſt Room. 
5 David with Goliath's head, by Guereino. 
_ Samſon ſlaying the Philiſtines, by Lanfranco. 


The deaths of — ow Cleopatra, two pickures by Carlo 
Maratti, 


The angel appearing to the ſhepherds—the return of the prodi- 


gal —and another, by Baſſano. 
EE Two large pieces of Truit, by Mario. 


Second R oom. 


= The Viſitation of Eliſabeth, by Andrea del Sarto. 


The devil tempting Chriſt, and the woman n taken in a aditery, 


„ by Calabrete.”- 
. Jerom), by Michelan gelo. 
8. John, by Guercino. 
Nymphs, by Albano. 
| Rachael at the well, by Pouſin. 
| Cardinal Belardino Spada, a whole length King by Guide, 


Thi rd Room, | 


8. Anne teachin g the virgin to work, by M. A. ta Carne 


Chriſt driving the money changers out of the — by Cala- 
breſe. | 


A ſtudent with a full, by Albert Durer, 
A landſcape, by Salvator Roſa: 


6 1 


The 
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The architecture of the Caftarelli „ now tlie Stops 


pani palace, is curious, as being from a deſign of 
the famous painter Raffaelle d'Utbino. 


Palazzo Strozz1 is very large; remarkable prin- 


cipally for a cabinet of medals, among which 
are twelve in gold of the firſt twelve Cæſars; of 


— — and ſome paintings“. — 
: | | Other Paintings. 3 3 
A candle-gdt, repreſenting the ſeizing of Chriſt! in the garde, 
by Gerardo della Notte. 
: Dido on the funeral pile, by Guercinoz ; damaged beyond re- : 
pair; full of faults and beauties. Os TO. 
Antony and Cleopatra at table, by Treviſani. 8 
Eight freſcos, by Zucchari, 8 
Ihe ſacrifice of Iphigenia, by Pietro Teſta, 
The rape of Helen, by Guido. „ 
The ſacred fire kept up by the veſtals, by Ciro Ferri. 
The ſlaughter of the innocents, by Pietro „ 
The market at Naples, during the time of Maſaniello' $ infur- 2 
rection, by Michelangelo delle Battaglie. 1 


Bo The Roman Charity, by Carracci. 


St. Jerom, by Spagnoletto. 
Eſther and Mordecai, by Guercino. 
| The repoſe in Egypt, by Caravaggio. 3 
Judith and Holophernes, probably by Guido: copied by Calle 8 
Maratti in the Capitol. 

To landſcapes, by Claude. 

The Magdalene, by Guido Cagnacti. 
Portrait of Raffaelle, by himſelf, at 12 years of age. 
Paul III. the Farneſe Pope, by Tiziano. 


M. Dutens mentions ſome fine engraved ſtones in this cabinet. 
As, cameos of a head of young Hercules, and of Germani- 
5 cus. 


. 


= 
T 
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The Veroſpi palace in the corſo, otherwiſe in- 
conſiderable, is viſited for a gallery at the back 


of the court, formerly an open loggia; the ceiling 


of which is painted by Albano. There is a re- 


markable harpfichord here, ſo contrived, that by 


playing on one, you make three othets play at the 
ſame time. Over it is a large and good land- 


ſcape, by Gaſpar Pouſſin. In the court is a good 
ſtatue of Jupiter ſitting, with his thunderbolt *. 


The Roman nobility are well bred; the middling 


rank are addicted to the polite arts, and particu- 
lar ly tO poetry ; 3 the populace are daring and fero- 
: cious. Rome abounds.; in improviſatori, poets Who 
will compoſe and repeat verſes extempore on any 
8 ſubject. The ſtudies of the belles · lettres and an- 


tiquities are more followed at Rome than the 
Sciences. | : 


cus. A Centaur fackling : a young one: A Satyr with two 


goats. Intaglios; another head of a young Hercules, in aqua- 
marine. The famous Meduſa of Solon; in chalcedony. An- 
other Meduſa, winged, in cornelian. The ſuperb cameo of 


Auguſtus, 3 in  Agat-ONYX 3 ; e eren to che duke of Brac= ; 
cianos. 


* The ſtatue of 5 upiter in the court, is chought to be the beſt of 


him i in Rome. 


In the freſco ceiling of the vallety by Albano, the e are 


in general ill drawn; and all the large ones in the angles, ex- 
cept that of Jupiter, ill executed. The ſubjects are morn- 
ing, noon, and night; ; the ſeven days of the week, &c. The 


ſmall compartments are the beſt; but ſome of them highly 
indecent: 
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La Sapienza is the principal of the Colleges, and 
as it were the centre of the Univerſity. The 
building was begun by Leo X. There are eight 


profeſſors of theology, fix of civil and canon law, 
eight of medicine, five of philoſophy, one of 
balles lettres, and four of the eaſtern and — | 
languages. 


The college of la Propogands x was Wende by 


| Gregory XV. There are ſeveral profeſſors be- 


longing to it, who give lectures in theology, 


| philoſophy, | the belles lettres, and the oriental 
languages, to. the young eccleſiaſtics who are de- = 

ſigned for foreign miſſions. The OG” is in a 1 

| ſhocking ſtyle, by Borromini, ö : 


The Roman college is a vaſt, heavy * Midi 


built by Gregory XIII. from a deſign of Amma- 
nati's. This is dedicated to the education of 
youth; - as are alſo the Clementine and Nazarene | 
® colleges. Kircher's : Muſeum i is in the Roman col- 
lege, and contains, among many other things, a 


fine ſet of precious ſtones. It was much increaſed 


| by Bonanni, who publiſhed A large aceount of it. 
2 Cardinal Zelada alſo has a handſome cabinet of = 


natural hiſtory. 
For the encouragement of learning, there are 
alſo many public Libraries in Rome. That of the 
Vatican is univerſally known. The other principal 
ones are in the Altieri, Albani, Barberini, Borg- 
— Corſini, Ghigi, — and Famflli pa- 
| laces; 
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laces ; at the Sapienza, Propaganda, and Roman 
colleges; in the convents of S. Agoſtino, Geſu, 
S8. Maria ſopra Minerva, augmented by the library 


of cardinal Caſanata, S. Silveſtro, &c. Moſt reli- 


gious houſes of note have conſiderable libraries, 


which are eafily acceſſible, 


Rome is certainly not a place of amuſement for 
the gay and diffipated : .no public ſpectacles being 


allowed, . except during, the time of the carnival, 


which laſts from the ſeventh of January to aſh- 
wedneſday. Then indeed they are attended with | 
an ardour unknown in capitals where the inhabi- ” 
tants are under no ſuch reſtraint. Seven or eight 
Theatres are open; the principal of which are the 
Argentina, Aliberti, Tordinone, and Capranica: the 
two firſt are appropriated to ſerious operas, the 


third to plays, and the laſt to burlettas. No wo- 


men are permitted to appear upon the ſtage, but 
: caſtrati play the female parts. During the carnival 
there are alſo feſtinos or balls, pag and | 


| horſe races. 


5 But nh public diverſions are nat uſually * 
lowed, except in carnival-time ; yet the frequency 


and pomp of religious functions in ſome degree 


make a ſtranger amends. Among theſe, that of 


the holy week takes the lead. On palm ſunday 


there is a proceſſion of the Pope and Cardinals to 
the chapel of Monte Cavallo, in order to bleſs the 
palms, On Monday the famous miſerere of Al- 


ä legri 
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legri is rehearſed by ſelect voices. On Wednef. 
day the fenebræ are performed at five o'clock in 
the afternoon in the Siſtine chapel, and conclude. 
with the M. ſerere: which is repeated on Good 
Friday in all its ſolemnity. On Thurſday, the 
Pope, after aſfiſting at high maſs, pronounces his 
benediction from the front of S. Peter s, and then 
waſhes the feet of twelve poor priefts, and ſerves 
them at table. On Faſter” Sunday high maſs is 
again celebrated by the Pope, and he gives, the 
5 benediction a ſecond time: in the evening, the 
| cupola, front, and colonnade of the church, are 
ſuperbly illuminated. There is another grand _ 
benediction on Aſcenſion day, On Corpus Chrifti 
day is a magnificent proceſſion; and on this oœca · 
ſion nineteen pieces of tapeſtry from the cartong 
Of Raffaele are diſplayed in the cloiſter leading up 
to the Vatican. On 8. Peter' s day, June the 
- 29th, there is a- grand muſical performance, in 
the large winter or canonical chapel of S. Peter's; 
beſides oratorios and other muſic in Chieſa nuova, DN 
- 06 Girolamo, 8. Apollinario, 8. Cecilia, and other 
Churches. In the evening the cupola of 8, Peter ; 
is illuminated, and grand fireworks are played off 
from the caſtle of 8. Angelo, At this time alſa 
is the ceremony of preſenting the horſe to the | 
Pope from the king of the Two- Sicilies. 
Beſides theſe conſtant. functions, the Sth of 
September, being the nativity of the virgin, is 


1 3 8 ede 
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celebrated once in ten or twelve years. Soon after 
the election of a new Pope, his holineſs. goes in 
grand proceſſion to the church of S. Giovanni in 
Laterano. This is ealled the poſſeſſo, and is equĩ- 
valent to the coronation at Weſtminſter, or the 
conſecration at Rheims. And laſtly, once in 
twenty-five years is the jubilee ; which will not be 
celebrated till the year 1800. SE, 
Out of carnival time, except when any fanc- 
tions are going forward, the gay and idle. have no 
reſource but parading in che cotſo, and in the 
| converſaziones or aſſemblies. e CHING i. 
A ſtranger will form no kigh idea of che e 
of the Roman women from the ſpecimens he ſees 
in the faſhionable circles; ; but he will be often 
ſtruck with the fine character of countenance he 


| ſees in the ſtreets; and perceive a reſemblance 


between living features and thoſe of the antique 
buſts and ſtatues, ; 
The common people are in a ferment dang all 
the time of the Lottery, which is drawn eight 
times a year. Such is the rage for i it, that the 
quantity of bread baked in the city is at theſe 5 
ſeaſons conſiderably leſs than uſual : : in ſhort, it is 
the locuft which: conſumes what the caterpillar bed | 
1 3 | 
The troops which do Jay at the pontifical pa- 
lace, &c. are a regiment of foot of 1200 men, a 
troop of chaſſeurs of 200, a hundred cuiraſſiers, 
225 and 
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and 200 Swiſs foot, armed with cuiraſſes. The 
infantry is a medley of deſerters from all nations 
the cavalry have been moſtly domeſtics to cardi- 


nals or noblemen. The whole corps 1s callitered. 
at every new pontificate. 


Beſides theſe troops, there is a militia, for every | 
: quarter of the city, under their own officers, WhO 
are citizens. 15 
Rome has ſome münufettnbes of filk, but the 
material is bad, and when wrought it is neither 
: fightly nor ſerviceable. The only articles of ex- 
portation are vitriol, muſical ſtrings, beads, artifi- | 
cial flowers, perfumed powders, pomatums, and 
eſſences, gloves, combs, fans, and ſuch trifles, 
5 Medals, ſtatues, buſts, paintings, and Audi of 2 


_ marbles, make an article of commerce. Hol- 


land, Ireland, and Switzerland, ſupply. the city 
with linen; and England with woollen and cotton 

; goods. There is very little caſh in Rome; ſo : 

that payments are moſtly made in paper. There 


affiderable banking Os,” which 
keep the courſe of exchange very high. 


Proviſions are plentiful and good; Weiz vitell 

= mongana particularly excellent, as is alſo their 

ſwine's fleſh ; the worſt meat is mutton : they have 
capretti or kid, and the veniſon of wild deer or 


capreole, but very lean: porcupine is alſo ſome- 
times ſold in the markets. Poultry and wild fow! 


Are fine and pleatiful, They eat all ſorts of {mall 
birds, 
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birds, down to the wren; and ſeveral birds which 
we never touch; as hawks, jays, magpies, and 


woodpeckers. They have a good variety of ua, q 


both of the freſh waters, and of the ſea. 


The air of Rome 1 1s reckoned good for aſthma- 
tic people in winter. The climate is mild, the 
froſts ſlight, and the ſnow generally melting as it 
falls. There are ſometimes thick, ſtinking fogs, 
but they are not very frequent, and generally diſ- 


perſe before noon. In ſummer ſome parts of the 


city are ſuppoſed to be unwholeſome; nor will the 


moſt indigent perſon ſleep on a ground floor dur- 
ing this ſeaſon. The country about Rome is 


; moſtly flat, and burnt, being covered with vol- 


canic aſhes ; the hills are calcareous. 8 
The Villas of the Roman nobility i in and near 


the city are many of them very magnificent. of 
the firſt there is the Aldobrandini, on the top of the 
Quirinal hill, remarkable for a fine antique freſco 
repreſenting a marriage : it is in a pavillion i in 
the garden; and was found i in the baths of Titus. 
Pilla Lanti | is in a lofty fituation on the Janicu- 
lum, and has a fine command of the city. The 


houſe is by Giulio Romano. 


Villa Ludov if, on the Pincian hill, is a mile and 
a half in compaſs, and commands a fine proſpect. 
The gardens are peopled with buſts and ſtatues. 


In a caſino, on the ſtaircaſe, is a fine coloſſal head: 
of Juno, greciap ſculpture: in the apartment, 
Pyrrhus, 
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Pyrrhus, a good bas- relief. Mars repoſing: good 
proportion and attitude. Another Mars; the head 
fine. Papirius and his mother; the beſt group in 
Rome next to the Laocoon. Pætus and Arria, 
another fine group, but far inferior to the laſt. 

In a ſummer-houſe, a fine ceiling, by Guer- 
cino; the ſubject, Aurora in her car. In the room 


over this, another ceiling by the ſame hand— 
Fame ſounding her trumpet. Thore is alſo a land- 


ſcape, by Guercino, and another by Domenichins, 


A \inyr, by Michelangelo. o 


Villa Mattei on monte Celio, is the pleaſantelt > 
of any ſituation within the walls. Here were 
ſtatues, buſts, urns, &c. in vaſt abundance,, but 


they are fold, as well as the ee of the 


poor: 


Villa Medici, 3 i on the e hill, 
is a large ſpot of ground, but flat; always open to 
the public. In one of the rooms, the ſtory of 
Hero and Leander is painted on the ceiling in oil, 
by Guercino. The gallery is full of marbles, buſts, 
and ſtatues; but the beſt have been carried to 
Florence. T he back front of the houſe is full N 
of buſts and bas- reliefs; and there are ſome ſta- 
tues of porphyry, and excellent bas-reliefs, ; in the 


_ garden k. = 
+ On the out ſid de of 2 the houſe. 


Two fine lions, one antique, the other by F laminius Vacca. 
Cleopatra dying, ſtatue, 


Villa 


Two 
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Villa Negroni is a fine ſpot of ground, with walks 
ſhaded by cyprefles and other trees of long ſtand- 


ing. There were two excellent ſtatues ſitting in 
curule chairs, called Marius and Sylla. But this 
pilla has been ſold. 


Out of the city the principal villas- are 


Villa Albani, in a fine ſituation, commanding 
Tivoli and the Sabina; and unqueſtionably the mak : 
elegant and neateſt villa in Italy. There are twelve 
rooms fitted up in the fineſt taſte; and the gallery 
11 the ſum of elegance; the ceiling painted by 


| Two 23 repreſenting the proceſſion to a ierifice, 


3 The bas-relief which Salvator Roſa has introduced into his : 


Beliſarius. 


0 Galley, 
| The coat Venus. Ty 


Mlarſyas tied to a tree. 

Three of Niobe's es: 

Mercury, by Giovanni Bologna, ” 
 Silenus inſtructing a young Faun on the flute. ; 
Two antique copies of the Hercules F arneſe. 
Hanymede with the eagle. 
Apollo ſitting on a ſtump, and playing « on the pipe. 


Other Apollos in different attitudes; 0 but the famous one is car- 


ried to Florence, . 5 
Bacchus holding fruits in a goat? 3 kin, with a panther by him. | 
A woman fitting on a ſea-horſe. | 

| Silenus with young Bacchus—and Mars, both i in bronze. 
Roma triumphans. 
Beſides theſe, and many other ſtatues, here are als ſeveral curĩ- 
ous altars, with bas- reliefs. But the vaſe, and the beſt hangs 
have been carried to Florence. 


Mengs: 
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Mengs: the fineſt thing here is an alto-telievo of 
Antinous, over a chimney, the ſize of life *. 
REF ns Vile 


* This villa was ; fitted up by the late Cardinal Alexander Albani, 5 
and furniſhed at an immenſe expence, during a reſearch of 
ity years, with ſtatues, buſts, bas-reliefs, inſcriptions, co- 
Iumns, &c. many of them valuable for their intrinſic excel. 
lence, and the whole moſt elegantly —.- 

The front of the houſe is heavy, with a bad ionic. The colon- e 
nales are formed by pillars of granite ; between which, on 

- one fide, are placed Emperors, &c. on the other philoſophers, 

orators, and poets; here are alſo two beautiful vaſes of ala- 

* Bafiro frorito, ſeven feet in diameter; an Etruſcan altar, with 

| bafſi-relievi, and many other baſſi- relievi, ſer ving as pedeſtals 

10 the ſtatues and bults. The moſt curious tatue 3 is that of = 

Domitian. 

| Through the veſtibule, which! is alfo filled with antique "marbles, 5 
you enter the Chapel, wherein is a profuſion of Precious 1 
marbles: the altar is a ſarcophagus of red granite. 


There are twelve rooms, elegantly decorated with antique I 


bronzes, vaſes, moſaics, large looking-glaſſes, gilding, « old 
japan, &c. Two or three are hung with tapeſtry, made at. 
| Rome, and deſigned from the antique ; the colours have all 
the beauty of the Gobelins, with the advantage of much bet- 
ter drawing: the angles between the hangings are finiſhed | 
with pilaſters gilt. The whole is in the moſt elegant order, | 
united with the moſt exquiſite neatneſs, 3 
The gallery is the richeſt in the world, in all ſorts of curious 
marbles, bas-reliefs, and moſaics, both antique and F loren- 
une, from Raffaclle's arabeſques, interſperſed with antique 
cameos of aſtoniſhing magnitude: there are four porphyry 
. Pillars, the ſurbaſe of alabaſter, and over that verd- antique; 
and a profuſion of giallo-antico and green porphyry. The 
ceiling by Mengs, repreſents Apollo and the Muſes. 
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Villa Borgheſe | is the firſt of them all, whether we 
conſider the fituation , Or the rarities It contains. 
þ It 


It would be endleſs to particalirize every thing 3 in this pro- 
digious collection. I remarked only the following. 


On the Rair-caſe, a large maſk of red Egyptian marble, which 
| ſerved formerly for a window, the light enterin ng at the 
mouth. 
On the ſecond landing, a bas relief of Hercules and the Heſpe. 
| rides, very fine, and not unlike Adam and Eve, as com- 
monly repreſented at the tree of knowledge. 
A female ſatyr, very ſingular. 
A fine Canopus, in baſalt. 
A profile of Plotius, very beautiful. 
A young Nero; the ſame head as on the medals, 29 
The fine alto-relievo of Antinous!  * 
An Egyptian deity, of alabaſter. 
| Apotheoſis of Hercules, in white marble. ES 
By Bas-relief of a „ under the character of e a Hercules and 
. | 
; Below airs ; Habaſter dire of an enormous ſire. 


An ancient landſcape. 


A liſt of Euripides“ 8 plays, i in l 8 
A fine buſt of Jupiter Serapis, in green baſalt. 5 
1 ew of the ſtatues, or bas- reliefs are perfectly entire, but they ” 
are put together with the greateſt truth ; and there 1 is nothing 
that does not contribute to embelliſh the place. 
| Beſides theſe, the number of granite columns is 200, a few red, 
but moſtly gray. Several alabaſter vaſes. Some porphyry 
urns. Two noble vaſes, repreſenting the labours of Hercules. 
Some tables of ancient moſaic. Much black porphyry. Many 
brick antique friezes. 
The gardens are extenſive ; laid out in parterres, terraces, and 


formal walks; ; decorated with antique ſtatues, fountains and 
baſins, 
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Mengs: the fineſt thing here is an alto-telievo of 
Antinous, over a chimney, the ſize of life?. 


„This villa was ; fitted up by the late Cardinal Alexander Alban, 
and furniſhed at an immenſe expence, during a reſearch of 
fifty years, with ſtatues, buſts, bas-reliefs, inſcriptions, 8 
| Jumns, &c. many of them valuable for their intrinſic excel · 
lence, and the whole moſt ele gantly diſpoſed. 1 


The front of the houſe 1s heavy, with a bad 1 ionic. The colon- 


nades are formed by pillars of granite ; - between which, on 
one fide, are placed Emperors, &c. on the other philoſophers, 


_., orators, and poets; here are alſo two beautiful vaſes of ala- 


* Bafiro forito, ſeven feet in diameter; an Etruſcan altar, with 
| bafſi-relievi, and many other baſſi - relievi, ſerving as pedeſtals 


to the ſtatues and buſfs. The moſt curious ſtatue 3 Is that al s 
Domitian. 


Through the veſtibule, N is alfo filled with antique marbles, - 
Fou enter the Chapel, wherein is a profuſion of precious 


marbles: the altar is a ſarcophagus of red granite. 


There are twelve rooms, elegantly decorated with antique 2 


bronzes, vaſes, moſaics, large looking-glaſſes, gilding, old 
Japan, &c. Two or three are hung with tapeſtry, made at 


ome, and deſigned from the antique; 3 the colours have all 


the beauty of the Gobelins, with the advantage of much bet- 
ter drawing: the angles between the hangings are finiſhed 
with pilaſters gilt. The whole is in the moſt nt order, 7 
united with the moſt exquiſite neatneſs. 5 5 
The gallery is the richeſt in the world, in all ſorts of curious 
marbles, bas-reliefs, and moſaics, both antique and Floren- 
tine, from Raffaelle's arabeſques, interſperſed with antique 
cameos of aſtoniſhing magnitude: there are four porphyry 
pillars, the ſurbaſe of alabaſter, and over that verd- antique; 
and a profuſion of giallo-antico and green porphyry. The 
| ceiling by Mengs, repreſents Apollo and the Muſes, | Fes 
os — 18 


The fine alto-relievo of Antinous ! 


Villa Borgheſe is the firſt of them all, whether we 
conſider the fituation, or the rarities it.contains, 
0 NY Te 


It would be endleſs to Particles every thing in this pro- 
digious collection. I remarked only the following. | 


On the ftair-caſe, a large maſk of red Egyptian marble, which. 
ſerved formerly for a — the light OY at the 


mouth. 


ä on the ſecond landing, a bas-relief of Hercules and the Heſpe- 
rides, very fine, and not unlike Adam and Eve, as com- 


monly repreſented at the tree of knowledge. 

A female ſatyr, very ſingular. 

A fine Canopus, in baſalt, 

A profile of Plotius, very beautiful. 

A young Nero; the ſame head as on the medals, 


- An Egyptian deity, of alabaſter. 
| Apotheofis of Hercules, in white marble. - 


5 Bas- relief of a Cyclops, 1 under the character of a Hercules and : 


Faun. | 
Below ſtairs, alabaſter figures of an enormous bre. 5 


An ancient landſcape, 


A liſt of Euripides's plays, in ankle. 
A fine buſt of Jupiter Serapis, in green baſelt. 


: Few of the ſtatues, or bas-reliefs are perfectly entire, but they 
are put together with the greateſt truth ; and there is nothing : 


that does not contribute to embelliſh the place. 5 


Beſides theſe, the number of granite columns is 200, a few red, 


but moſtly gray. Several alabaſter vaſes. Some porphyry 


urns. Two noble vaſes, repreſenting the labours of Hercules. 
Some tables of ancient moſaic. Much black porphyry. Many 


brick antique friezes. 


The gardens are extenſive ; laid out in parterres, terraces, and 


formal walks; decorated with antique ſtatues, fountains and 


| baſins, 
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It is very near the city; takes in a view of the 
chief part of Rome, and of all the countfy as far 
as Freſcati and Tivoli; and has extenſive gardens, 


with a park three miles round, full of inequalities, 
and woods of evergreen oaks, and pines. 


ſecond only to the Capitol s. n, 


Villa 


baſins, 1 and arbours; 3 a building, ed the temple 
of Jupiter, which is a vaulted room, ſupported by two | 
f large columns, one of them is an entire piece of alabafito 
2 Forito- There is a meta, ot ſtarting pillar; probably from 
the Circus of Flora, of white marble, ten feet high, and or- 
namented with bas-reliefs. A little antique elephant in baſalt, 


An Egyptian obeliſk, And i in the middle of we Py, 's 5 
large 1 baſin. 


* Relievi on the outfide of the houſe. Corti leaping into the 


gulph, alto-relievo. 


Five figures giving hands, from which Guido evidently took 


the idea of the hours in his Aurora. 


Life and death of Meleager, from which Nic. Pouſſin borrowed | 
the compoſition of his extreme unction in the ſeven ſacra· 


ments, and his death of Germanicus. 


Female figures ſtrewing flowers at a feſtival; a cuſtoni Rill 


Common. 


The ceiling of the great hall is painted by Roſi, a Sicilian 


3 with the triumph of Camillus, | 


The houſe is noble, with eight excellent rooms 
on a floor; the outſide charged with ancient bas. 
reliefs. The infide has lately been fitted up in a 
ſuperb manner by the preſent prince. Almoſt al! 
ſorts of marbles and hard ſtones are to be found in 
the columns and tables. In ſtatues, it is n > 


Statues, 


ON. 
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Villa Madama belongs to the king of Naples, 
and; 18 deſerted, The ſituation is delicious, and it 


commands 


Statues. 


The üghting Oladiator, by Agaſias 5 the Epheſian, one arm 


'reftored by Michelangelo. 


Silenus and 2 young Faun; much hurt, but ſtill has great 


beauties. 


A ſervant of the baths, in | touchſtone « or baſalt, commonly : 


called Seneca; the eyes are onyxes; the fi gure miſerably 5 


em aciated. 


| A Camillus, or choiriſter: the * of bronze, and the tunic of 


alabaſter. 
4 Anbther of the ſame ſort. 


The Hermaphrodite; back, hips and s- admirable 4 the mas 


traſs well executed by Bernini. 

A Juno or Dido, porphyry, with fine drapery. 

The Centaur vanquiſhed by love! 5 

Two young piping Fauns. 5 
A gypſy; head, arms and feet of bronze; ; drapery of Parian 
marble; head- dreſs ſingular. 


* Another; face, breaſt, arms, legs and feet of bronze; 3 CY 


pery of Oriental PO alabaſter, 

A young Nero. 

The boy picking the thorn out of hi fot 

Venus impudica, 

Fauſtina the younger and the Gladiator, 5 

Auguſtus, head encircled with rays. > 
Genius, neither male n nor i,, 3 8 
Beliſarius. 


5 Coriolanus and Veturia. 
The three Graces, a group like chat at siena. 


A wolf, in red Egyptian marble, ſuckling Romulus and Remus. 


„ 


Eneas 
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commands a fine proſpect of the city, with the 


bend of the river quite from ponte molle. Two 
of the fronts were deſigned by Raffaelle, a third by 
Giulio Romano: the portico of the garden front 


is one of the nobleſt pieces of architecture about 
Rome. Giulio's front is chaſte, TWO rooms are 


painted by him in arabeſque moſt elegantly. 


Villa Olgiati was inhabited by Raffaelle, who has 
left three freſcos on the ceiling and ſides of one of - 
the rooms — two of Alexander” s marriage with 
Roxana; and the third, a group of men ſhooting | 
at a ſhield held by a term : the whole room is or- 


namented with arabeſques. 


Villa Panifili, called alſo Belreſpiro, i isina charm- 5 
ing ſituation, without the gate of S. Pancrazio, - 
The whole ; is ſeven miles f in compaſs, and has ſome 4 


Suess and Anchiſes David Hegi g the ftone—Apollo and 8 


Daphne; all three by Bernini. 
sleeping boys, „ by Algardi, of great beauty. 


Buff. 


Lucius Verus; ; the fineſt i in Rome for character nd workmat- - 


ſhip. pos 
Alexander the Great, Greek ſculpture, very exquiſite. „ 
Fauſtina, the younger. 5 ä 8 


Venus Auguſtus. 5 


"Fakes, S.. 5 


A large vaſe of white marble , full of bacchanals, with beat . 


tiful flowing drapery. 
A vaſe, ſupported by the three Graces, elegant Grecian figures, 


Two Cornucopias, terminating in Bulls heads—the foliage 1 
fine. 


3 =; 5 " 
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fine broken ground, but is ſo ſubdivided and frit- 
tered down, as to produce no effect. T he houſe 
18 built by Algardi, and makes a pretty appear- 

ance, though void of architectural merit. There 
are ſome good ſtuccos in it by him; but no good 
pictures, and little fine ſculpture. The beſt is 
Seneca, or the attendant at the baths. | Clodius in 
woman's apparel. Bacchus i in z roſſo antico. Some 
bas-reliefs *. ” 
Ample deſcriptions of OY and the Borgheſe 
villa, are printed, each in a folio volume. 
Two excurſions from Rome are indiſpenſable : 1 
to Freſcati, Albano, &c. and Tivoli 
FR ESC ATI is twelve miles from Rome. Some 
| ruins of ancient Tuſculum are to be ſeen j in the 
upper part of it. It is now adorned with ſeveral 
magnificent villas of the Roman nobility. Taverna 
and Mondragone, belonging to the Prince Bor- 
ghele. Aldobrandini. Conti. Bracciano. Fal. 


1 5 * Out de of the Jouſs 

3 Bas. relief of Papirius and his mother.— Of: a boy with a maſk 

all over him, ſtealing apples out of che baſket of another boy : 
who ſtands by. 77 | 


3 Souterrain of the 1 1 5 
| Ceiling and ftucco, by Algardi ; the beſt in Italy both for 
| elegance and REN + all ſorts of ornaments are hap» 
pily introduced. 


Statues. 
Seneca. Cledins, 3 Veſtal. Hermaphrodite. 
8 Tn. conieri, 


— F . ˙·—[ ea 
. - —— 
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conieri, & c. The fituations of theſe are in general 


fine, with happy inequalities ; but we meet with 
nothing but bad water-works, olives, ſtone pines, 
and clipped hedges. The apartments of the houſes | 
are calculated for the hot ſeaſon, when the Romans 


reſort much to Freſcati, where abundance of lodg- : 
ings are to be let for that purpoſe. 


GROT TA FERRATA is ſuppoſed to be the ſite of 


Cicero's Tuſculan villa. It is low with reſpect to 
Freſcati, yet it is on a good eminence, with a to- 
lerable plain, a lr eam by it, and a full view of the 
Campagna. In the abbey i is a chapel painted ir in 
freſco by Domenichino. 


At Cas TEL. Gax Dol ro the Pope has a houſe or 


att; wherein to paſs the autumnal ſeaſon or 2. 
leggiatura. It i is a plain, ſtrong· looking, old- Faſhi- | 
oned houſe, with nothing remarkable in it. The 
town i is built on the border of the lake, called now 
lago Catel; and has fine views of the ſea over 
the city and campagna of Rome. Here are the 
gardens of the villa Barberini, in which are the 
ruins of the ancient villa of Domitian. 


Two charming ſhaded roads lead to Atzano, | 


along the ſide of the lake. Many of the Roman 
nobility and gentry have country houſes for the 
villeggiatura in this place. Near the gate towards 
Riccia (anciently Aricia) 1 is a large ruined maiiſo- 


leum, terminating in ſeveral Pyramids, commonly 
called 
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called the tomb of the Curiatii. Some ſuppoſe it 
to have been erected in honour of Pompey. 


The Lake of ALBano, or Lago Cafeello, is the 
crater of a worn-out volcano, and ſeven or eight 


miles in circuit. There are ſeveral remains of 


temples on its banks, but they are not conſider- 
able. A canal or drain, called the Emiſario, i is dug 


through the mountain, two miles in length, four 


feet wide, and about ſix feet high, arched and 
| lined with lava. This is to diſcharge the water of 
| the lake, which uſed ſometimes to run over and 
drown the country, It is commonly faid that it 
was made by the Romans during the ſiege of veü, 


in obedience to an oracle. 


T he quarries of black compact lava, called flee, 
” are near Albano. It is uſed in and 'about Rome 
for paving, and for reſtoring antique baſaltine 


ſtatues. 


The other peautifdl lake of N EMI is alſo. a cra- 
ter of an extinct volcano. It was anciently called 

 fpeculum Diane and lacus Aricinus. Riccia is near 
this lake; as is alſo Genſano, called ſo corruptly 


from Cynthianum, and placed oppoſite to the town 


of Nemi. From the garden of the Capuchins, 

juſt above the lake, is the moſt delicious proſpect 
imaginable. All the eminences about both theſe 
lakes are ſhaded: with foreſt trees: the water and 


wood ſet off . other, and combine to form a 


I nn 
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landſcape, which 1s at the lame time - delightful and 
unuſual in Italy. 


Tivoli is about eighteen miles from Rome, 
The fituation is high, but the town itſelf is a 


wretched place, made more diſagreeable by a num- 
ber of forges. The cathedral is built upon che 
ruins of a temple of Hercules. The ancient name 
of the place was Tibur. The principal beauty We -- 


Tivoli ariſes from the river Anio, now called the 


7. everone, which falling headlong about fifty feet 


down the rock, forms a noble caſcade, and ſeveral 


leſſer ones, called le caſcadelle. The latter are ex- 
tremely pictureſque; as 1s alſo a deep ravine in 
the hill, called Ja grotta di Nettuno, into which the 
great caſcade falls. To enrich the view, here are 
| ſome fine remains of ancient buildings, as the villa 
of Mecænas, and particularly the little round tem- 
ple of the Sibyl, as it is commonly called, but ra- 
ther of Veſta; one of the moſt elegant remains of. 
Grecian architecture. 


The naturaliſt will here take pleaſure i in obſery- g 


ing the continua formation of new Tiburtine ſtone 


from the depofit of water deſcending from the cal- 
careous Apennines. 


Villa Hſtenſe is a curious s ſpecimen of gardens in 


the old taſte, with terraces, clipt trees, Krol non 
and water- works. 


Villa Adriani, between Tivoli and 1 may 


ſerve to dee ſome idea of Roman magnificence. 


Immenſe 


3 
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Immenſe ruins ſpread c over a prodigious tract of 


ground. Here was an amphitheatre, theatre and 
circus, temples, baths, an hippodrome, vaſt bar- 


racks for the ſoldiery, and great rooms, with 
mouldering walls only now remaining, ſo encum- 
bered with thorns, that it is difficult to get at 
them. Many of the fineſt pieces of ancient ſculp- 


ture that adorn modern Rome were found buried 


in this aſtoniſhing villa of the emperor Hadrian. 
On the road from hence to Rome there is a lake, 


wich ſmall floating iſlands on it, formed of graſs, 
reeds, &c. on which men puſh themſelves about 
for the amuſement of ſtrangers. A ſmall brook 
that runs from the lake forms incruſtations, ſome 
— 0 which, from their reſemblance to ſugar-plums, | 


are called | Confetti di T voll. 


SECTION vm. 


Jearng from Rome to Naples, and defeription f that Y 


city and its environs. 


95 1 Rome by t the porta latina, you will : 


fn d many ancient ſepulchres by the road fide. 
You afterwards diſcover an old roman aqueduct, 


which ſtill brings water to modern Rome; and 
you paſs under it at Torre di mezza via. Hence, 
leaving Lariccia on the right, the road paſſes by 
Marino, near lago Caſtello, to la Faiola, and ſo to 


Veletri. This town is in a good ſituation, and not 
9 ill 
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ill built; it bas ſeveral public fountains, and] in the 
ſquare is a ſtatue in bronze of Urban VIII. caſt by 
Bernini. The Ginnetti palace is a noble ſtructure; 
the front to the ſtreet very chaſte, and the ftaircaſe 
wonderfully elegant. The mountain of Veletri is 
volcanic, and ſo is all the country from Rome. | 
Near the little town of Cort are many ruins of two 
: temples, and ſome very ancient walls of curious 
conſtruction. Between Sermoneta (anciently Sul- 
mona) and Caſe nuove, but out of the road, are 
remains of an ancient temple of Saturn, at Sezze; 
apciently Setia, or Setinum. The road from Veletri 
to the foot of the mountain of Piperno 1 is good; 


but the aſcent of the mountain itſelf is very rough, 1 


and ſtony, and the deſcent : very ſteep. The town 
of Piperno is wretched, ill-built, and has no re- 


” markable edifice. | Having paſſed the mountain, f 


| you get into a narrow valley, with bad roads, and ” 


thence into a foreſt of cork-trees, before you arrive 5 
at. Terracina. = 
But now, inſtead of croſſing the mountain, you 3 
go over the Pontine marſhes; you quit the old 


. about three miles from Sermoneta, and come N 


to Terracina, by a much ſhorter and eaſier cut. 
The preſent Pope having drained the marſhes, and - 
made a road of fifty feet wide, twenty-five miles i in 
length acroſs them. 5 
At Terracina are ruins of a palace of Theodoric, 
and ſome remains of the Appian way. The cathe- 5 
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dral is on the ſite of an ancient temple: and under 
the portico, which is ſupported by beautiful mar- 
ble columns, there is a large vaſe of white marble, 
adorned with relievos *.' The air here is mild, 


FRN 


and the views pictureſque. The Pope has a gar- 
riſon; and alſo a guard at the barrier ſeparating 


the two ſtates, five miles beyond this town; and 
à mile {till farther | is a guard belonging to the king 


of Naples. There is now an excellent inn here. 


The fituation of Fondi is delightful, but ſtagnant 

waters render the air putrid; and it is ill- peopled. 
The town is a ſquare, divided by two ſtreets at 

| right angles: : that which runs from eaſt to weſt 

has the ancient pavement ſtill entire. The walls 

are curious; the lower part of them being older 

I than the roman times. The king of Naples has a 

garriſon i in the caſtle. In the neighbourhood 3 18 a 


cave, where Sejanus concealed Tiberius. 


: Between Trri (Mamurra) and Mola a Gazeta, to 
the right « of the road, is a tower, called the tomb 


ol Cicero. 


Mola di Ons, anciently 6 celebrated ir its 
F- wines, is a handſome, well-built village, beautifully 
fituated 5 i he . before the 1 inn is very Plea- 


* The ancient 1 was on the top of the kill, der which 


the high road paſſes : the ruins of! it deſerve attention, 


i + The hill where F ormiæ ſtood! 15 now covered with excellent 


vineyards. That Cicero had one of his fineſt villas here is well 
known; and it was near it that he was aſſaſſinated. 


84 Fs ſant; 


” IS 2 poke Fr bs * ws 0 
. 22 


_—_ ROME TO NAPLES; 
ſant; the bay expanding in front, the city of Gaeta 
ſeeming to riſe out of it, and orange groves hang- 


ing over the water, Here the baggage of tra. 
vellers i 1s always examined, 


At the city of Gaeza, in the cathedral, the font 
is a curious antique vaſe. The bones of the 
conſtable Bourbon, which were expoſed to view 
in the caſtle, have been inhumed in the Preſent : 
ö reign. 
You next paſs. the river Garighano (ancient 
Liris) and arrive at 8. Agata: : the inn is delight- 
fully fituated among hills, in the midſt of gardens, 
When you arrive at Capua, a neat little city, for- 
tified | in the modern way, and the only place that 
covers the approach to N aples; the formality of 
ſending your paſſport to the governor, and waiting 
bis permiffion to proceed, will give you time o 
view the cathedral, with two pieces of ſculpture in 
it, by Bernini. Here you croſs the Volturno by a 
bridge. The whole country from Mola is one of 
the richeſt 1 in Evrope, and nothing can be finer 
than the road from thence to Naples. All along 
the way ſide are bays, myrtles, lauruſtinuſes, 
pomegranates, figs, lentiſcuſes, evergreen cytiſ- 
uſes, flowering with many herbaceous plants in the 
middle of winter. 
. = NaplEs. 
Naples | is one of the moſt agreeable places in tho 
world to reſide at. The climate i is mild, the ſitu- 
— dien 
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ation admirable, the city gay and populous, the 
environs beautiful and intereſting. In reſpect to 
population, Naples is reckoned the third city in 


Europe, the number of inhabitants being about 
350,000. It is about nine Engliſh miles in cir- 
cuit. The quarter of Santa Lucia is the beſt 


built, and moſt inhabited, by the nobility and am- 
baſſadors, for the conveniency, beauty, and whole- 


ſomeneſs of its ſituation. One of the great beau- 
ties of Naples is the Chiaja, a charming dry walk, 


along the ſea ſhore, above a mile in length: with 


the fine bay full in view, the iſland of Capri in 
front, on the right the coaſt of Paufilipo, and on 
the left Veſuvius, with Portici and its environs. 
e principal ſtreet, Prada Toledo, is about 1170 
yards long, wide, ſtraight, and well built. In the 
heart of the city the ſtreets are narrow, and be- = 
cauſe the houſes are high, they are gloomy and 
_ cloſe. The pavement of all is a dark lava. The 
ſquares are in general ſmall and irregular ; ; many 
of them have an ugly ornament in the middle, 
which they call an aguglia : it is a kind of ſhore 
obeliſk, loaded with decorations, and ending i in a 
gilt virgin, The fountains are in the ſame bad 
taſte. The principal ſquares, or Largos, for that 

is their name here, are il largo del Caſtello, where the 
barbarous ſhow of the cocagna uſed to be exhibited. 
Largo dello Spirito Santo, built by Vanvitelli in 
1758. That by the Sudii; and the market of the 
Carmi, remarkable for the cataſtrophes of Con- 


radine 
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radine and Maſſaniello. To reſcue this fine city 


from the accuſations of a bad taſte appearing in 
its public ornaments, the king has cauſed the Toro 
or Farneſian bull to be tranſported from Rome, 
in order to have it placed on the great fountain in 
the walk of the royal villa. This immenſe group 


conſiſts of fix figures larger than life, and many 
ſmaller ones, together with the rock on which 


they are repreſented, all ſaid t to be hewn out of __ 
block of marble. It was originally brought from 
Rhodes to Rome, and placed in Caracalla's baths. 
It repreſents Amphion and Zetus, who, by order 


of. Antiope their mother, are binding Dirce to the 
horns of a wild bull. 


The walls are no longer of any real defence, and 


the gates are never ſhut, To repel an enemy by 
ſea, 3 is to the weſt Caftel del Uovo; towards 
the eaſt are ſome batteries, the baſtions of the arſe- 
nal, and Caſtel nuovo. A block-houſe and batte- 
ries defend the mouth of the harbour; and at the 
eaſtern extremity of the city is Torrione del Carmine. 
The caſtle of S. Elmo commands Naples in every 
direction, but is calculated to awe the citizens, 
not to defend chem from foreign invaders. The 
triumphal arch, erected in 8 of F erdinand of 


Aragon, at Caſtel nuovo, is all that merits atterl- 


tion in point of architecture. 


The dock-yard and magazines are ſpacious. 


T he harbour is rather too confined : ; it is entirely 


the 
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che work of art. A lofty pharos points out the 
entrance of the harbour; but the hill behind riſing 
very high, the lights are eaſily confounded with 
thoſe of the city. 


Architecture is by no means in a good taſte at 


Naples. Of 300 churches and upwards, there is 


not one with a front or portico which has any 
merit: many of them indeed preſent nothing but 
a bare wall. They endeavour to make amends by 
| abundance of interior decoration : there is a profu- 
ſion of gilding and painting in them; but their 
painters have been corrupted by the national taſte 


for brilliancy and extravagance. 


The moſt remarkable of the Churches are e the : 


| following : 


2 The Duomo *, or Cathedr * dedicated to d. Gen- | 
naro, and built by Nicola Piſani. The body of 
the patron aint i is kept in a chapel under the 
. choir: and the chapel 1 in which the famous blood 
WW preſerved, 1s very magnificent; the cupola is 
* * Lanfranco, f the mes only by Dome- 


3 * Is the * two large piſures, by PER 3 
relics carried 1 in proceſſion; ; the other, 2 king with his _ 


put to flight by two ſaints in the air. 


Ceiling of the nave, by Santa FE ede : on the ſides are e rounds, : 
with half figures of the patron ſaints of Naples ; ; and over | 


them whole figures of the apoſtles, by Luca Giordano. 


In the tranſept, two pictures by the ſame maſter; and over 


theſe two by Solimene. 


nichino. 
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nichino. From the vaſt treaſure contained in it, 
this chapel ; is called il Teſoro. 

S. Anna de Lombardi. Virgin and child preſent- 
ing a roſary to S. Domenico. S. Gennaro kiſſing 
the hand of Jeſus; both by Lanfranco: and ſeve- 


ral other pictures by him, , Faſſano, 
and Luca Giordano. | 
I!be church of the Annonziata * has been Jately 
5; built at a great expence, from . of Van- : 
vitelli. 
At b. Antonio Adbate, they ſhow an ancient paint- 7 
ing in oil, which they pretend to be by Antonio 
di Fiore about 1362, and therefore prior to _ 
van Eyck. 3 
LL Apoſtoli. The ceiling, &c. ay Lanfranco, « ex- 
cept the cupola, which is by Benaſchi. | Adoration 8 
of the ſhepherds, Joſeph's dream, Birth of the 
virgin, and the preſentation i in the temple; 5 all by 
Luca Giordano. The great chapel, in the left 

: tranſept, is decorated with five pictures in moſaic, 


8 The appearance of the angel to Joſeph—and the Virgin 1 
looking at Jeſus aſleep, by Lanfranco. . 
Marriage in Cana, by Maſſimo. 
Jeſus diſcourſing with the doctors, by Criſcolo, Both lage 
pictures. 
The queen of We wreſtling with thy ese 
angel and Tobias — Jacob lifting the ſtone from the well 
David playing on the harp— Miriam 8 ſong; all os Gior- 
n 8 
The prefintation of Jeſus, by Melein of Lorrain. - 
from 
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from Guido; and with a beautiful concert of chil | 
dren, by Fiamingo. 

In the church of the Aſeenſon, on the Chiaja, at are. 
two pictures by Luca Giordano—the victory of 
8. Michael over the rebel angels ; ; and 8. Anne 
preſenting the virgin to God. EE 


The church of S. Martin, belonging to the Car- 
hf. lans, is richly adorned with precious ſtones, | 
| ſtucco, gilding, and the choiceſt marbles, T he | 
roof is painted by Lanfranco. The deſcent from 
the croſs, and the twelve prophets, are finely paint- 
ed by Spagnoletto; and they reckon above an 
1 hundred pieces by him, 1 in the church and convent. 
In the choir is the nativity, by Guido; ſaid to be 


leſt unfiniſhed at his death; and four other pic- 


ties 8. Martin, i in one of the chapels, 1s by An- 
| _nibale Carracci. 1n the chapel of S. John Baptiſt, i 
5 the altar-piece is by Carlo Maratti. The ſacriſty 

is a fine one; the ceiling by Giordano: a dead 


Chriſt, with 8. John, the virgin and magdalene, 
one of Spagnoletto s beſt pictures. There are 


| many other pieces in the church, and about the 
convent, by Giordano, Calabreſe, Domenichino, 


Caravaggio, Guido, Lanfranco, Carracci, &c. * 


and many curious ones in the prior 3 apartments. as 
E Thers 


* Beſides thoſe tot above, 


Over the door at entering, Chriſt dead, with the Virgin, 3 


dalene, S. John and 8. Bruno, by Maſlimo, 


on 


| 
55 
4 
7 


. 
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'T here i is a noble view from chis fine and rich con- 


vent, over the whole city, the bay, and the country 
round, | 

8. Chiara is a rich convent of noble ladies. The 
church is decorated in ſo airy a ſtyle, that it has 


more the elegance of a ball room, than the ſolem- 


nity of a temple. The ceiling is painted by Se- 


baſtian Conca. Nothing of Giotto's is now re- 
5 * 


on ce. two adde, Moſes and Elias, half bears, by . Luca | 


Giordano. | 3 
| In the Chapels. 


Three 6 repreſenting Carthuſians, by Maſimo. 


Dead Chriſt, and Holy famly, „ by. the fame. 


Two pictures, by Solimene. e 
Our Lord giving the communion to the FEY by Spagnoletto, = 
Chriſt waſhing the Alciples Tus by ee in the ſtyle of 5 


Caravaggio. 


The laſt ſupper, a large picture, of me ſchool of Paoto Ver- 


neſe. 


50 Ehring calling his Apoltles, by Maſimo. 


in the Sacrif 5. 


= The * of 8. Matthew, by Luca Glanians: 

| S. Peter and S. Andrew called ; by the. lame. 

| Ceilings, by Cav. d' Arpino. 5 
Chriſt faſtened to the pillar. 


Chriſt, half figure; ſaid by Michelangelo. 


The crucifixion, with the Virgin, Magdalene, and s. Jon; 


by Giuſeppe d' Arpino. 


8. Peter denying Chriſt, half kgures, ſize of fe; ; by Michet- 


angelo da Caravaggio. 
8 Domenico 
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F. Domenico grande is another very: conſiderable 
convent. In the church is a virgin and child, the 
angel Raphael, Tobias, and 8. 1 by Raffa- 
elle. The annunciation, by Tiziano. Two pic- 
tures by Guido. The flagellation, by Caravaggio, 
&c. The ſacriſty is handſome, and Solimene has 
painted a glory in the ceiling. : | 
The church of S. Filippo Neri * is highly how: 
rated with marbles and paintings. ' The whole 
hiſtory of the Saint is repreſented by Solimene. 


Other pieces Are, Chriſt driving the buyers and 


i ſellers out of the temple. 8. Tereſa with her car- 


= + The nativity, by Pomerancia. . 


In a ſmall chapel, oppoſite to that of s. Filippo, the gc by 


Simonelli, repreſenting Judith wich the head of Holofernes. 
Three Pictures of the hiſtory of S. F ilippo, by Giordano. 


8. Gennaro ſubduing a lion—and a child l the feet of 


8. Nicola di Bari, both by Giordano. 


. * the little Oratory. 
| Jeſus with 8. Jann Baptiſt—Flight into | Egypr—Head of an 
dl n man; 3 all by Guido. 8 


. F ranceſco di Paola , Or s. Luis 7 F Palazzo. 


8. Michael ſubduing the Devil, by Luca Giordano; who alſo 


painted the pictures on the ſides of the choir. 


In the firſt chapel on the right, two ſmall pictures, in each of 
which is a female figure, by Solimene. 


1 ranceſeo Xawiero, or Saverio. 

8. Francis Xavier baptizing the Indians, in the ſtyle of Luca 
Giordano, and perhaps by lum. 

A picture in the left tranſept, in the ſtyle of Rubens. 

Moſt of the ceilings are by Paolo Matteis. 


melites, 


4 b | 11 
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melites, at the foot of a great crucifix; both by 
Luea Giordano. S. Francis, with the virgin, &c. 
in the clouds, by Guido. S. Alexis expiring, by 
Pietro da Cortona. In the ſacriſty, * * 
Guido, Domenichino, and Fal. 
SGeſi nuavo *. Heliodorus driven out of de tem- 
mn a great * 5 Solimene. Three pictures, | 


- A ceilin g. by Giordano: 8 the virtues, accompanied with | 

Ry” 2 5 
The angles of another h ceiling, in the ſtyle of Le Sueur. 
Three ſmall pictures repreſenting miracles of Jeſuits, * Gi- 

ordano. 


The —— of the cupola, by Lanfranco. 


4. Giuſeppe ar Ref. 


A cupola, by Sellivene, 
8. by Giordano, 


8. Gregorio , or r Ligorio. 
Ar whom: they are putting into a well 3 in the tl of 
Paolo Veroneſe, ſaid to be by Calabreſe. 
An old man, to whom, they are preſenting a man who hin the 
head of a boar, perhaps alſo by Calabreſe. 
| The reſt of the church 1 is decorated wich paintings, by Lax ca 
| Giordano, 


Madre FA Dio. 
Repoſe i in A a battle won by ü the afſiftance of ſome 1 


Saints; ; by Giacomo del Po. 
| 2 Maria deg Angioli. N 
Virgin, infant Jeſus and S. John, : 


Several large Rares, with figures and wrehiteQure, by caſell. ; 
by 
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by Spagnoletto, in the chapel of 8. Ignazio; and 
in that of the Trinity, a picture, by -Guercino. 
The ſacriſty, beſides a rich treaſure, has two pic- 


tures by Raffaelle, one by Ann. Carracci, &c. 


L Incoronata. Some remains of freſcos, by Gi- 


Monte della 2 Miſricordia. 3 
| Figure of the high altar, by Caravaggio--ſubjeft the Romin 
Charity, &c. 
The entombing of Chriſt; by Giordano. 
A Le EY Luig gi Rodrico - Siciliano, in the file of Cargs : 


Monte ala Pina. 

| Aﬀunprin of the Virgin, by Burghaſio, „ 
F. Nicolo, de Paari Pii Operurii. 
5 Several Pigtures, by Solimene. 5 
* | F. Pietro ad aram. 
Virgin 154 infant Jeſus, with ſaints, half figures, ef than 
life; by Leonardo da Vinci. 
Chriſt between two angels, half figtires 3 * by the ſame. - 


5 In the Choir. 
5 Fi ive „Fass! ; that in the middle by Zingaro, the two next : | 
3 * Maſſimo, and the two others by Giordano. 
8 . Regina cali, 
. Diſpute on the 1 preſence, by Ciordano. | 
Converſion of 8. Auguſtin. „ 5 
Fa 3 2 Spirito. 

Ceiling of the dk by Luca Giordano. 
The Virgin under a canopy, S. Dominico and 2 a nun at ber 
feet, by the ſame. 
The nave, and an altar- picture, by Matteis “. 


6 This artiole of the Neapolitan Churches is from Cochin, = 
"* otto: 
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otto. The portrait of Q. Joan, and her corona 
tion, by him, in the chapel of the crucifix. 


S. Maria del Carmine is the beſt ſample of eccle- 
ſiaſtical architecture in N aples. Large columns 


of antique granite divide the nave from the ſide 
alles in a moſt majeſtic manner. The beſt of the 

| paintings is an aſſumption, by Solimene, who alſo - 

5 painted the chapel of the crucifix. The Convent 
is large and fine; and their library rich, both i in 

1 printed books and manuſcripts. 


S. Maria la nuova. Adoration of the magi, by 


Luca Giordano, &c. 


In the church of the convent of Mome Olives; N 


5 ws” purification, in the choir, by Vaſari, who | 
painted the ſacriſty. The aſſumption, by Pintu- 


ricchio. In the chapel of 8. . a 5 
1 by Solimene, 


S. Paolo maggiore was once a temple of Caſtor 


and Pollux : part of the portico : is ſtill remaining; 


the reſt was. overturned by an earthquake | in 1688. : 
Some of Solimene's beſt pictures are in this church; 
and there are ſome allegorical figures by him, in 


the facriſty, In the cloiſter of the convent are 
ſome remains of an ancient theatre. 


The nunnery of S. Trinita is one of the fineſt, 
and richeſt in Naples. In the church is S. Je- 


rom; and, the virgin with Joſeph and ſaints; 
both — Spagnoletto. The — of the Roſary, 
d 
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ind the A0 of the organ, are by Palma 
vecchio. | 
The civil architecture of Naples | is in no better 
a ſtyle than the eccleſiaſtical. Their buildings 
are heavy, and crowded with gigantic promi- 
nences. They are five or ſix ſtories high, with flat 
roofs, covered with puzzolana terras. There are 
few ſuch magnificent buildings as we ſee fo fre- 
. quently in Rome; the city however, iu general, 
is more equally built, and there are fow hoyels 
| by the fide of palaces. . 
The King's Palace was begun in | itob by the 
Count di Lemos, from deſigns of F ontana. It 
has a handſome front, decorated with three orders, | 
doric, ionic, and corinthian; a magnificent ſtait- 
caſe, and- apartments ſuitable to the inhabitants. 
The pictures in it are but VVV 
I The late king of Spain built another palace at 
” Capo di monte, but diſcouraged by the difficulty of 
acceſs and procuring water, he left i it unfiniſhed, 
"Twenty-four rooms of this neglected palace are | 


TT filled with the collection that was removed from 


Parma, conſiſting of an invaluable ſet of pictures, 
2 library, a fine cabinet of medals, and a great 
number of cameos and intaglios, particularly an 

onyx azza, eight inches in diameter. The pic- 
tures are either ſtanding - about on the floors, or 
at beſt hung up without taſte or order ; the library 
All continues packed up as it came from Parma 
* in 
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in 1730; and every thing is in the greateſt cots 
fuſion. There are many fine pieces in this col- 
lection by Parmegiano, Corregio, Annibale Car- 
racci, &c. A whole room full of Carraccis. 
The famous Danäe, twenty-four portraits, &c. 
by Tiziand. Thirty- two pictures in one room by 
Schidone. In another room thirty pieces by the 
Baſſans. Three holy families by Raffaelle. Leo X. 
between two cardinals, inferior to that at Florence, 
and faid to be the copy with which Andrea del 
Sarto deceived Giulio Romano. Holy family by 
Andrea del Sarto. A head by Leonardo da Vinci. 
8. George and the dragon by Rubens, &c. &. 


1 - PAL AOR or l DL tion rl 5 
Hon Caries c came into poſſeſſion of this collection as Heir « 
the Houſe of Farneſe, by the treaty. of Vienna. 
Of the numerous and val uable * 1 ieiarked the fol : 
loving. | 


N, hw 

: A great number of portraits, and other pieces, by Parmegiano: ; 
the beſt among them is a portrait of his ſervent. 

: Margarita d' Auftria : by Tiziano. 5 


Tenn of Giulio Clovio, by himſelf, 


3 : Second Room. N - 
The exucifxion and the adoration of the Virgin: J 4 o large A 
Pieces, by! a ſcholar of Corregio. 85 


© Third Rooms | 
Danse, by Tiziano! The laſt judgment, by Giulio Rane \ 
A large ſtiff,  difagreeable picture of Venus with Cupids. 
A Nymph 
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The ancient palace of the ſovereigns, near the 


Capuan gate, is now occupied by the courts of 
law; 


A Nymph with Satyrs, the ſame as in the Tribune at Flo- 
rence, but far inferior. Two. copies, but with changes, 
from ceilings i in the F arneſe Gallery. A young Bacchus, 4 
Satyr, and two other naked figures pouring water from an 
urn. All theſe by Annibale Carracci. Venus and Adonis, . 
: by Tiziano. T he fame ſubje& treated in a manner far infe- 
* rior, by Paolo Veroneſe: : it is remarkable of this picture | 
| that the canvas is in fix pieces. Suſanna with the elders ; . 
190 and, Lucretia dying, by Novalone. Vulcan and Archimedes, 
La fine coloſſal figures, , by Parmegiano, 


al Fourth Room. is „ 

The Fall of Simon Magus; by Michelangelo * nn : 
The Virgin, Chriſt, and S. John; by Pietro da Cortona. 
| The finding of Moſes; z by Sebaſtian Ricci. The Nativity, 
by Guereino. 8. Paul i in armour; by the ſame. Two ald 
heads; by Giordano. A head; by Ciorgione. Views of 
5 Venice; by Canaleti. ä 
„ Rea. 
The Magdalen—Rece Homo—and a hiſtorical lubjed; I as 
Guido Reni. The Magdalen—S. Peter—S. Jerom, and 
another Saint; all by Guercino. S. Cecilia; ; by Schidane, 

8. Michael with the Devil, and ſeveral other pieces; ; y ; 

| Janfranco, | Two heads; 1 by Spagnaletto. 


we | Sixth Room, 
an the pieces here are by the Carracci family. Amongſt 
others, a great many naked children, well drawn. Demo- 
critus and H eraclitus, The Reſurrection. Hercules between 
Virtue and Pleaſure. Rinaldo and Armida. A fniling 
child holdin & back a curtain; ; mall. Several Holy Fami 
lies. Marriage of 8. Cacharine. Noli me tangere. 

＋ 3 Seventh 
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law; the cellars are transformed into dungeany | 


for malefactors; and one room is ſet apart for the 
drawin g of the lottery. 


The 
Seventh Room. 


- Twenty-four portraits; 3 by Tiziano. The Magdalen; by the ; 
ſame, Thirty-two pictures, by Schidone: among others 
Cupid reclining. 8. Sebaſtian , foreſhortened, and lying 
on a ſtone; they are drawing the arrows out of his body, 
8. John. The Holy Family. Joſeph ſitting in his ſhop. 
Eliſabeth holding the infant Jeſus upright on che table; the 

Virgin near him; 8. John ſitting at bottom; an Angel tell- 


ing Joſeph to fly into Egypt.—A ſoldier ſpeaking to a wo- : 
man who holds a child, and has another on the ground; 3 


another ſoldier liſtening; ; and above a woman holding ano- 
ther child.—8. John, 8. Stephen, and S. Francis pray- 
ing to the infant Jeſus; the * and Joſeph in Glory— 
5 Beggars or Gypſies, 1 
| 5 Eighth Ab: : 

8. John baptizing Chriſt, and Rachael giving Jacob's ſervant to 
drink: by Albano. Two pieces of cattle, ſeemingly by Roſa : 
di Tivoli: the Cicerone ſays Baſſano, but I ſuſpect he 


f often gueſſes, as theſe Sentry too frequently do when uy 5 
are nt 


; Ninth Room: 
Three pieces by Caravaggio, 


| 7˙ enth Roon 

Moſes firiking the rock; and water turned into blood ; by | 
Palma Vecchio. About 30 pieces by Baſſano, being markets 
of different kinds, and ſome Scripture hiſtories, TE 


E leventh Room. 
Two hunting pieces; 3 by Tempeſta. 


» 


Twelfth 
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The palaces'of the nobility are large, with long 
ſuites of apartments, and a great gallery for the 
reception of company. The principal are the 
Madaloni; Orſini; Francavilla, the apartments 
of which are handſomely furniſhed, and the gar- 
den reckoned one of the beſt at Naples: della 
Torre; della Rocca : the Gravina palace, how- 


Rn, 25 welt "PR 
An i allegorical piece, , and a hiſtorical ſubjeR, by bade vero⸗ 5 
neſe. 5 
Thirteenth Room. 
n= Juno, Venus, &e. and a large drawing, by Giulio Romano. 
LS Fourteenth. Room. 
by Teo large pieces of fine heads. Chriſt — with che Th 


ſceptre. The Virgin in glory, T wo concerts of Angels. 
All * Corregio, and very fine. 


| | F. ifeenth Room, 
Madonna and child—a tempera, or, as we call! it Improper! 1. 


in diſtemper. Holy Family with attendants. The Virgin, 


Chriſt and 8. Catharine. Children's heads. All theſe by 
8 e „VV“. 


5 Sirteenth Reon 8 3 

Three Holy Families; by Raffaelle. Pope Leo X. between ph 

two Cardinals. The ſame with that 1 in the Pitti Palace at 
Florence. This is ſaid to be the copy with which Andrea 
del Sarto deceived Giulio Romano. It ſeems to me inferior 

to that at Florence, and not to be exactly the ſame. Raffa- 
elle's ſervant; by Raffaelle. The Holy Family; by Andrea 
del Sarto. A head, by Leonardo da Vinci. S. George and 
the Dragon; by Rubens. The finding of Moſes; and, the 
detraying of Chriſt ; by Paolo Veroneſe, 


IS ert 
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ever, is the only one which is in a good 1 of 
A. 
In 
* F raneavilla. 5 
The Magdalene bathing the feet of Jeſus, by Paolo Veroneſe. | 
A bacchanal of children, ſtyle of Rubens. s 
A picture, faid to be by Teniers. e 
Martha and re & at the feet of Jeſus ®. * ” 


Principe della Recta, 
. Preſentation 3 in the temple, figures half the fize of life, 
The four evangeliſts; > heads, by Guido. — 
= The viſitation, ſ chool of the Carracci. 
| Repoſe i in Egypt, with Angels, by Albano. | 
4 Latona changing the peaſants into frogs, by Atl Care 
racci. 
Judith, ſize of life, by Maſi be. — 
S. Joſeph's dream, with the Virgin and Child, toy 8 oval, Half : 
figures, ſize of life, by Pietro di Cortona. 5 | 5 

- David cutting off the head of Goliath. . 


* The account of this and the following palaces 3 is YR Cochin, who re · 
5 marks ſome pictures without knowing exactly which palace they are in. As 5 
Two monks and a young man, by Caravaggio. 3 . 

| The two diſciples at Emmaus, by Cappuccino, | 

A female ſaint, ſuppoſed to be S. Genevieve. 

: An old woman at her toilet, bath by the ſame. 

"A portrait, by Spagnalettos Een . 

2 David, by Guido, ; 5 

The Samaritan woman, etch, by Carracch 5 

Another fine ſketch, 

| Vin rgin in glory, and three ſaints be by Andrea del Sarto 

A head, ſaid:to be by Raffaelle.. 

A princeſs, full length, ſaid to be by Rubens, 

Many heads, ſaid to be by Rubens and Vandyck, but which are y copigty 
Portraits by Tiziano; among others his own. 

Head of an old man without a beard, 


Some other tolerable pictures, many bad ones, and abundance of . 


Deberah 
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In the palace of the prince di Tarſia is. a li- 
brary, open to the public three days in the week. 
In the chapel of the palace of San Severo, belong- 
ing to the duke of Sangro, are two curious mo- 
dern ſtatues, one repreſenting. modeſty, the head 


Þ covered with a veil, through which the features 


are clearly diſcernible ; the other, a man caught 
in a net, from which he is endeavouring to diſen- 
gage himſelf : : the firſt is by Corradino; the ſe= 
cond by Qveirolo of Genoa. Giuſeppe Sammar- 
tino has imitated' the former in a dead Chriſt, 
covered all oyer with a veil. 


; Deborah abe the ll into the bead of Sifera 


Z Two ſmall pictures, by Baſſano. 


child playing with a woman's bead. dreſs, i in the fla ef | 
Guido. . 


Twelve pictures of lesend a Holy family, by Simon 
Vouet. . | | 


ber dell Torre. 


CC 


"dw. ps 

Ecce Homo, by Guido, half figure, ſize of life, 5 

A pietà, with the Magdalene, Kc. by Daweniching,, 

85 A holy family, by the ſame. 
Flight i into E gypt, with an gels, by Pietro da Cortona. 
8. Francis dying, comforted by angels. by Lanfranco. 

The three Maries, by Ann. Carracci. 
4 he annunciation, by Pouſlin, 

Repoſe in Egypt, by the ſame. 

Head of a woman, laid to be by Tiziano. 


I Su. 
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T Studij Publici are the buildings of the univer- 
ſity, made from deſigns of Fontana: the front is 


adorned with antique ſtatues found at Cuma. 
Profeſſors read lectures here in theology, medi- 
cine, politics, law, mathematics, Phyſic, * 
the humanities, and languages. 


The principal Libraries are the King's; that of 


the Seggio, or 8. Angelo 5 a Nido; S. Filippo 
Neri; the prince of Tarſia; the convents of 
Monte Oliveto, S. Giovanni di Carbonara, &c. 


There are near forty Hoſpitals and Conſervatories | 


at Naples, and yet no where more beggars and 
idle people i in the ſtreets. The Albergo de poveri 
is an extenſive boſpital, being intended as a re- 
fuge for the poor from all parts of the kingdom. 
That of the Annonxiata, by the porta Nolana, is 
one of the fineſt eſtabliſhments here: it is very 
rich, and relieves not only the ſick, but madmen, 
penitent proſtitutes, and foundlings: : it has alſo 
funds for portioning poor girls; and houſes in 
the country, where the 1 fick are TI for — 
or better air. L 


The great Theatre of 8. Curls, adjoining to the 


royal palace, is vaſt, noble, and elegant. The 
form is a truncated ellipſe, like the other Italian 
theatres. There are ſix ranges of boxes, thirty in 
each row, except the three loweſt, out of which 
the king's box is taken : this, as uſual, 1s in front 
of the ſtage. In the pit are fifteen rows. of ſeats, 


thirty 
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thirty in a row, ſeparated by broad reſts for the 
elbow: they are moſtly let for the ſeaſon; and 
turn up, and are locked in the abſence of the pro- 
prietor. The price of admiſſion into the houſe is 


three carlini, about thirteen-pence half-penny. 
The ſtage is of an immenſe fize : the ſcenes, dreſſes, 
and decorations, are magnificent. On public 
nights, ſuch as the king's and queen's name-day, 
&c. the houſe is ſuperbly illuminated : in the 
| front of each box is placed a large mirror, before 
which two large wax tapers are ſet ; theſe, with 
the lights within the boxes, and on the ſtage, 
make a prodigious ſplendor, * The fize of the 


theatre, and the noiſe of the audience, are ſuch, 


that neither voices nor inſtruments can be beard 
55 diſtinctly: but the Italians conſider the opera ſo 
much as a place of rendezvous and viſiting, that 
they ſeldom attend to the performance, except 
when a favourite 2 air is ſinging, It is common 
= not only to receive company in the boxes, but to 
take ices and other refreſnments, to ſup, and to 
play at cards. The opera generally begins on the 


ſifth of november, and laſts till ſeptember. f 


Beſides the great T1 heatre, there is Teatro de 
| Fiorentini, about the ſize of our little theatre in the 
Haymarket, only much loftier: and Teatro nuovo, 


leſs, and, notwithſtanding its name, older than the 


laſt, In both theſe, burlettas or comic operas are 


Perfarmed, 


7 
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performed, without dances. There is a neat little 
playhouſe, in which they act comedies. All the 
theatres are open on ſaturday and ſunday even- 
ings; and each of them once beſides. 
There are three Conſervatories in this city, for 
the education of boys in the profeſſion of muſic, 
"Theſe furniſh a band for the church of the Fran. 
ciſcans, morning and evening, during eight days 
in October. The oftaves indeed, or eight days 
ö following the feſtival of the patron ſaint. of every. 
church, are a continual ſolemnity, at which the 
fineſt voices and beſt hands attend both morning 
and evening; and the churches at Naples are ſo 
numerous, that the octaves make one continued = 
entertainment throughout the year, At the feſti- | | 
val of Corpus Chriſti, the richeſt churches engroſs 
the whole opera voices, inſtruments, Machines, 
and decorations. | - 
The Carnival begins on. 8. Charles s day, and | 
continues till lent. All this time the city is very. 
gay with the. cuſtomary amuſements of operas, 
balls, maſquerades, &c. terminating with horſe - 
races in the ſtrada Toledo; and ſometimes with 
a royal maſquerade proceſſion of the Grand Signior 
to Mecca ; which is a moſt magnificent ſpectacle. 
The barbarous Cocagna, in which a prodigious 
number of calves, ſheep, hogs, lambs, and poul- 
try, were aſſembled, every ſunday, to be. torn in 
pieces by the populace, is now diſcontinued. _ 


1 divided into ſix ſeggii or wards, five of which are 
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The nobility and gentry drive every afternoon 
along the Chiaja in habit of gala: with kheit 
ſplendid carriages; volantis and "other ſervants in 
rich liveries; and beautiful horſes finely capari- 
ſoned; they make a gay and brilliant appearance, 
The common people of Naples are very devout, 
or rather ſuperſtitious. Next to S. Gennaro, 
their patron faint, the Madonnas, which are fre- 
quent in the ſtreets, ſeem moſt to attract their at- 


tention. On chriſtmas eve they play off fire- 


works the whole night. But one of the greateſt | 
ſingularities of Naples is the Preſepe, which is a 
repreſentation: of the birth of our Saviour with all 
its concomitant circumſtances, in ſmall figures. 
*. expoſed either in a ſuite of apartments, or on 


5] the flat top of the houſe; and by means of moſs, h 
| paper, cork, and branches of trees, forms a hiſ- 
torical landſeape. Some of theſe preſepes are pretty 


enough: they contrive to make the ſky and diſ- 


tant country E part of 1 it, and the optical illuſions 
are really wonderful. 


Naples, with reſpect to its municipal police, is 


= governed by a committee of nobles ; the laſt be- 
longs excluſively to the plebeians, who are diſtri- 
buted into twenty-nine oftine or quarters, under 
the direction of an cletio or mayor, with his · aſſiſt- 
ants. Theſe wards meet in open porticos, which 
alternately have the honour of being the theatre, 


1 wWuhereon 
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| Whereon the liquefaction of S. Gennaro's blood it 
exhibited in the month of may, In ſeptember 
the exhibition is in the cathedral, 
This city has neither watchmen nor lamps; but 
; of late years' darkneſs has been diſpelled ! in many 
fireets, by the piety of father Rocco, a Domini- 
can; who has perſuaded the people to ſubſcribe 
oil for lamps, to burn before images : he fixes 
them up in the moſt convenient places, and thus 
turns their devotion to publie account. 5 
1 8 Proviſions are plentiful and cheap: poultry, 5 
game, and fiſh, are abundant 3 fruits and veges 
tables ire to be had all winter in ſo favorable a cli- 
mate, The wants of nature are ſo eafily ſatisfied 
here, that the lower claſs of people work but lits 
"a; their great pleaſure is, to baſk in the ſun, 
and do nothing. Perſons of a middle rank paſs 
much of their time in coffee-houſes, and other 
places of public reſort ; and few purſue their call. 
ings with any great degree of zeal and activity. 
The nobility are . of ſplendor and ſhow ; as 
appears in the brilliancy of their equipages; the MW 
number of their attendants, the richneſs of "their - - 
dreſs, and the grandeur of their titles. About a 
hundred of them have the title of Prince; a ſtill 
greater number bear that of Duke. In the female 
ſex, the paſſion for finery is ſaid to be ſuperior to 
all others; which ſeems ſcarcely credible in ſo 
genial a climate. That furious jealouſy, for which 
the 
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_ Dn 
the nation was ſo remarkable ſome generations 


ago, is pretty well eradicated here, as well as in 
the reſt of Italy. . 
Education has been little attended to. Few 
people of rank would ſuffer their children to fre- 
quent academies or public ſchools; but kept them 
at home, where, in this ſoft climate, they ac- 
quired habits of indolence and effeminacy. The 
pains and expence government has been at in 
eſtabliſhing public ſeminaries ; the patriotic efforts 
of the new academy of ſciences and belles lettres; 3 
and the faſhion which begins to prevail among the 


| nobility of viſiting foreign countries; will proba- 


bly bring on a gradual i improvement. . 
Many of the ſtreets are more crowded than even 
thoſe of London or Paris : the people doing little 

ber nothing, and having no public walks or gar- 

dens to reſort to. In the midſt of all this idleneſs, 
fewer riots or outrages happen than might be ex- 
pected. This is owing partly to the national cha- 


rater of the Italians; and partly to the common 


people here being univerſally ſober. Their great 
luxury is iced water ; and nothing would be ſo 
likely to raiſe a mutiny in Naples as a ſcarcity of - 
ice. The king grants the monopoly of this com- 
modity to certain perſons, who are obliged to fur- 
niſh the city all the year, at a certain price, which 
is about three farthings a pound. It all comes 
5 from the mountains about eighteen miles off, where 


. pits 


— 
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Pits or reſervoirs are made to preſerve it; and i 
is ſent to the city only as it is wanted. 

There is not perhaps à city in Europe, in 
which ſo few. of the inhabitants contribute to the 


wealth of the eommunity, by uſeful or produc- 
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tive labour, as Naples: The number of nobility; 
prieſts, monks, lawyers, muſicians, footmen and 

1azzaronis, ſurpaſſes all reaſonable Proportion; 
The religious are ſaid to be about 10, 00, the 

lawyers 8000, and the lazzaronis. 40, oe. Many 

of the laſt have neither houſt nor property: it is 
not however ſtrictly true, that they: paſs their lives : 
in the open air, and ſleep all weathers in the 
ſtreet: in winter, though the cold might be ſup⸗ 
portable, yet they could not ſtand the heavy 
rains. In the rainy ſeaſon, vagrants reſort in 
crowds 1 to' the caves under Capo di monte. 


The ER vr RONS of Naples are highly intereſting Es 


to the claflical ſcholar, the naturaliſt, and the an- 

tiquary. To the weſt are Puzzuoli and Baiz; to 
the eaſt Veſuvius, the ſubterraneous cities, and 
the muſeum at Portiei. 


The readieſt mode of viſiting. theſe environs 


is to hire a caleſſo, which is an open carriage, re- 
ſembling our one-horſe chaiſes; and is to be had 


at a minute's warning in moſt of the ſtreets. The 
common price is a carline an hour, or twelve 


carlines a day, and two to the man; but as there 


is no fixed price, a ranger muſt make a bar- 


In 
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In order to go to Puzzuoli, you muſt paſs the 
| beautiful ſuburb of Chiaja, and the grotto of 
Pauſilipo. On the Chiaja are the two churches 
of Piedigrotta and la Mergellina. The firſt fa- 
mous for an image of our Lady, to which, on 

the 8th of September, the king comes in ſolemn 
proceſſion, with his whole court, and almoſt every 
| inhabitant of Naples and its neighbourhood: f 
Ihe church of Ia Mergellina, or S. Maria del 
Porto, was founded by the poet Sannazaro. His 
tomb, on the top of which is the buſt of the poet, 
accompanied with two genii, is adorned with 
heathen gods. and ſatyrs : to fave appearances, 
the names of David and Judith are inſcribed on 
the pedeſtals of the Ratues of Apollo and Minerva. 
The terrace before this church affords a compre- 
henſive view of Naples on the ſide of the Chiaja. 
Cloſe to the ſea-ſhore, at the extremity of the 
| Chiaja, is a vaſt palace in ruins, commonly called 
queen Joan's palace; but probably built by the 
nt princeſs of the Caraffa family, whoſe name 
| was Oęni Auna. A little farther are the ruins of 
another, formerly belonging to the Roccella far 

Y mily, and of the ſame ages 
| The grotto of Payfilipo pierces PO the pro- 

montory of that name, in a direct, but aſcending, | 

line, nearly from eaſt to weſt; it is cut in the 
tufo ſtone, is arched, and receives light from the 


two mouths, and ſome diagonal apertures in the 
* 2 roof, | 
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roof. In the moſt elevated part it is 89 feet high; 


in the loweſt rot above 24; in length it is 2316 


feet, in breadth 22. The duſt is very difagree- 


able, and the ſcantineſs of light diſtreſſing. It 


reflects honour on the national character, that no 
one ever meets with an inſult in ſuch a long, dark 


paſſage. It was probably made by Lucullus; 
and from an expreffion of Seneca's we gueſs that 
it was paſſable only for foot paſſengers, | Alphon- 
ſus J. widened it for carriages; and fince his reigg 
it has been conſiderably heightened and levelled. 


The whole hilt of Paufilipo is entirely covered 


with beautiful houſes and gardens, the reſort of 
the Neapolitans i in ſummer; ; being protected from 4 
the hot fouth and welt. 


Above the eaſtern entrance of the grotto, on 


the very brink of a precipice, fixty feet above the 

8 road, is a ruinous vaulted building, called the 
tomb of Virgil. It is built in mattoni, or with bricks 
placed lozenge - wiſe; and within are feveral niches 

for urns, whence we may preſume it was intended 
for a family tomb. The ruin is a very pictureſque 

: one; but as to the bay that grows upon the top, 

it is of a very modern date. Beautiful points of 

view offer themſelves at ev ery ſtep i in aſcending to 


Farther on towards the north is the convent : 


of the Camaldoli, from which there is a moſt ſub- 
lime ſea view, and a moſt beautiful land one. 


Hence you may go through foreſts of cheſnuts, 


8 np opening 
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opening ſometimes to noble views, till you reach 
the glacis of the caſtle of S. Elmo, where the 
whole city and ſuburbs will appear in one collec- 
tive picture. The Carthuſian convent adjoining to 
the caſtle is perhaps the beſt ſituated monaſtery i in 
Europe. 
But to return to tlie grotto of f Paufilipo—As 
| ſoon as you have got through it, you open to a 
view of the gulph of Baiæ; and paſſing through 
a fertile vale, . you arrive at a lake, once the 
| crater of a volcano, called Lago d' Agnano. It is 
i about three miles in circuit. On the verge of it - 
are the ſweating ſtoves of San Germano ; and the 
| much-talked- of Grotta del Cane, where a mephitic 
vapour riſes about ten inches from the ground, 
fatal to the animal whoſe organs of reſpiration are 
immerſed in it. Experiments are uſually tried 
upon dogs, who, after lying ſome time dead to 
all appearance, are recovered by being carried 
into the air, or thrown into the water. 
The king s park at Afruni is another volcanic 


3 crater, about five miles in circuit ; filled, not with 


water, but with noble timber-trees, and wild boars. : 
Hence you go to the Piſciarelli, or ſpoutings of 
hot aluminous and ſulphureous water. It is uſed 
medicinally, and the fituation is retired and plea- 
ſant. 
Croſſing the hills from theſe ſprings, you: ar- 


rive at the Solfatara, anciently forum Vulcant, and 
2 the 
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the only volcano of the Campi Ppligræi which now 
ſhows any ſigns of btrrning : the laſt eruption from 
it was in 1198. It is a plain, of an oval form, 
* meaſuring above a mile one way, and near one 
third of a mile the other; environed by hills of 
moderate elevation. This plain has many holes, 
from which iſſues a moiſt vapour ſmelling of 
hepar ſulphuris, and in dark nights Wen en 
appearing luminous. It is all hollow underneath, 
ſounding like a drum, when ſtamped upon; and 
if the ear be laid to the ground, a bubbling and 
hiſſing, like that of boiling water, may readily be 


| diſtinguiſhed. Notwithſtanding this, vines and 1 


other fruit trees grow on the outer declivity ; „ 
variety of ſhrubs ſhoot up along the banks; and 
a wood of chefnut trees flouriſhes on a part of the 
area itſelf. They make alum here, by gathering oy 
the white clay from the ſurface, and heaping it 
round the holes from whence the ſteam iſſues 
ſtrongeſt. This clay was a lava, and being pene- 
trated by the hot ſteams of a fulphureous acid, 
has undergone this change. | 5 
Hence it is but about a mile to Ps zoll; to 
which you may alſo go directly from the grotta, 5 
by a good carriage road, along the ſea-ſhore. In 
| approaching the town, you will obſerve the great 


quarries of Puzzolana, which takes 1 its name from 
this place. 


Puxzuoli 
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Punzuoli ſtands on a ſmall peninſula; and is a 
town of near 10,000 inhabitants. The cathedral 
was a temple ſacred to Auguſtus: no more of the 
ancient temple remains, than ſome corinthian co- 
lumns, with their capitals, and part of the enta- | 
blature, of parian marble, and beautiful work⸗ 

manſhip, in one of the ſide walls of the cathe- 
dral. In the ſquare is the pedeſtal for a ſtatue of 
Tiberius, with bas-reliefs upon it. An ancient 
Amphitheatre ſtill remains: the entrances, the 
dens for the wild beaſts, and the arches which 
ſupported. the ſeats, are ſtill almoſt perfect: the 
building was of two ſtories only; the lower of 

| lava, the upper of brick, . 
The temple of Serapis | is ill buried ; wr has 
been uncovered is the court and pronaos. "The- - 
court is ſquare, environed with cells for the eng | 
and baths for the votaries : in the center is a 
raiſed circular platform, with veſſels for fire, an 5 

altar, rings to which the victims were faſtened, 
and other appendages of facrifice, entire, and in 
their proper places. Sixteen columns of african 
marble that upheld its roof, and the ſtatues, were 
removed to the new palace of Caſerta; the pedeſ- 
tals only of the ſtatues remaining. Three columns 
of the pronaos are ſtanding ; ey are of cipolline 
marble, and about ten feet above their baſes, are 


full of holes eaten in them by the file-fiſh or 
Pholas. | 
U 3 Ti he 
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T he mole of the harbour of Puzzuol, vulgarly 
called Caligula 8 bridge, is a ſtupendous work : it 
Was repaired by Antoninus Pius, and ſince that 
in 1575. There are now fourteen piles remaining, 
well built of brick and Piperino, connected by 
half-ruined arches. 

From Puzzuoli you go to Monte Barkero, an- 
ciently mons Gaurus, undoubtedly of volcanic origin, 
though in times beyond the records of hiſtory. 
Near this 1 is Monte Nuovo, which was thrown up 

in forty-eight hours, to the height of 400 fathoms, 
and 3000 paces in circuit, in the month of Sep- 5 
tember 1538. T be crater of this is about a 
quarter of a mile 1 in depth. The famous Lucrine 
lake was reduced by this erupts toa little dirty E 
pool. , 
. lake of Avernus, ſo celebrated by the poets, 
. was once the crater of a volcano. Its form 5. 
nearly circular, and it is abaut 600 yards in di- 
meter, The banks that ſurround it are ſteep, and | 
when they were covered with the thick woods 
: which Agrippa levelled, muſt have given it a very 
gloomy aſpect, and might poſſibly ſtop. the me- 
phitic exhalations, and render it unwholeſome. 
The cave of tbe Sibyl, as it is commonly called, 
is to the eaſtward of the lake : it is about three 
yards wide, near hive high, and 220 or 230 yards 
to the end: here is a narrow way, deſcending to 


two ſmall cells where there are baths. From the 
largeſt 
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largeſt of theſe they ſay there is a corridore or 
paſſage, ending in an outlet, now made up with 
bricks; and that there is a third cell, with a bad 
winding ſtaircaſe, leading from it to the top of 
the mountain, but now ſtopped up with dirt. 
The temple of Apollo, as they name it; though 
others rather think it was dedicated to Mercury, 
or Neptune, or the Infernal gods; ſtands near the 
lake to the right. It is a large building of brick, 
the marble caſing and decorations having been 
carried off ; round within and oftagonal without: 
chere are ſeven great niches, over each of which 
is a large window : : the roof was vaulted, but is 
now fallen in. | 
Leaving the lake of Avernus on the left, yon 


come to a large brick arch, called Arco Felice, 


thrown acroſs a chaſm in a ridge that bounds the 
plain where Cuma ſtood, to the eaſtward : N 
ſuppoſed, but without any probability, to have 
been a gate of the city of Cuma. The height is 
| ſeventy feet, and the opening twenty feet four 


inches wide. From this high ground 7 bare a 


view of the place where Cuma ſtood, and of the 
flat ſhore of Patria; where are ſome heaps of 
ſtones, the ruins of Liternum, whither Scipio Afri 
canus retired. Tradition ſays his aſhes were de- 
Poſited here; and the word patria, ſtill remaining 
fixed. to the wall of a watch-tower, is thought to 
be part of his epitaph—ingrata patr ia, neque enim 
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oa mea habebis.. Certainly no memorial of this 
illuſtrious perſon has been found in the ſepulchre 
of the Scipios lately diſcovered at Rome, The 
rocky hill, where ſtood the citadel of Cuma, is 
hollowed into many ſpacious caverns z but you 
will look in vain for the grotto of the Cumæan 
Sibyl: that ſanctuary was deſtroyed 1 in the geit 
wars. 
Returning hence by the Lucrine lake, you find - 
N by the ſea ſide, the natural hot ſtoves and baths 
called Sudatorii de Tritoli, or Nero! 8 baths, con- 
: fiſting of paſſages and rooms, cut out of the 
mountain, and full of hot ſteam, ifſuing from 
the hot baths below. * heſe are much frequented, 
and there are ſometimes 90 patients from the 
5 hoſpital of the annunciation at Naples, | =, 
You will now proceed to take a view of ſeveral 
ruined buildings, near the ſhore of the gulph of 
: Baiæ. The temples of Venus, Diana and Mercury; 


and the ſepulchre of Agrippina: names given with- 
out authority. Hence you arrive at the mercato del = / 


 Sabbato, a ſtreet or double row of columbaria, or 
ſmall hollows in a bank, wherein urns, containing 
| the aſhes of the dead, were depoſited, The 
| plain, which deſcends gradually towards the ſea, 
has been dignified with the title of the Elyſian 
Felds. This whole coaſt of the gulph of Baiæ, ſo 
celebrated by the Roman poets, and ſo filled with 
: 3 — 
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the villas of their great men, is now become 
moſtly a barren and unwholeſome waſte. 
A little beyond the mercato del ſabbato is the 
Piſcina mirabile, a great reſervoir of water, con- 
- jectured to have been made by Lucullus, to ſupply 
his villa, which was hereabouts; or by Agrippa, 
for the fleet, when it lay at Miſenum; which is 
more probable. It! is now dry, and you may de- 
ſcend into it by forty ſteps: the arched roof i Is 
ſapported by forty- eight pillars in four rows: 
they are covered with a tartar or ſelenites depoſit- 
ed by the water, - 
All hereabouts are ruins of ancient brick or 
tufo buildings. The moſt conſiderable of them 


is that called Cento Camerelle; the deſtination 5 


which no one has been able to aſcertain: ſome 
think it was . reſervoir of water, others that it 
Was a priſon, others again that it was the lower 
ſtory of ſome great building. 5 
Juſt below this is Mare morto: they pretend 
5 that dead bodies were carried over this lake from 
Miſenum to the Elyſian fields. It is ſeparated 
from the open ſea by a narrow channel, cloſed up 
1 ſuch a manner, that the fiſh can enter the lake, 
but cannot eſcape again ; ſo that the hſhery here 
is very valuable. A flip of ſand divides it from 
the channel of Procida; and at the extremity riſes 
the promontory of Miſeno; at the foot of which 
are remains of a theatre, and other ruins of he 


an cient * 
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ancient town. Here were the villas of Marius, 
Lucullus, and the Emperors: a few fiſhing huts, 
with a lonely public houſe, haye ſucceeded them, 
It is hazardous to paſs the night on this ſhore, 
before the equinoctial rains have fallen. 
Walking acroſs the iſthmus, between cape Pro- 
cida and the Baian hills, you will come to lake 
Fuſaro, otherwiſe called Lago della Coluccia, This 


alſo is valuable for its fiſheries, and the flocks of 


water-fowl which blacken its ſurface. Near the 
canal by which it diſcharges itſelf into the ſea, 
they ſhow you he ruins of che tomb of Caius 
| Marius. „„ 
The whole country from Puzzuoli, along the 
gulph of Baie to Capo Miſeno, i is nothing but 
craters and other remains of yolcanos. Avernus, 
Solfatara, and Monte Nuovo, give a complete idea 
of extin& volcanos. Avernus is filled with water; 
Solfatara is hot, and ſmokes with ſulphureous and 
aluminous ſteams : Monte nuovo is ſtill hot in ; 
places, its crater is very deep, quite dry, and 
ſcarcely ſmoking at all. . 


In fine weather, nothing can be more delight- 5 


ful than to coaſt the gulph of Baiæ. This you 

may do, by hiring a boat either at Naples or 
Puzzuoli. If at the firſt, ſoon after you have 
doubled the cape of Pauſilipo, you will ſee the 

ruins of many ancient buildings; among others, 

thoſe 7 called the Schools of Virgil, which 
were 
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were probably part of a villa of Lucullus. Hence 
you will come to pictureſque quarries of puzzo- | 
Jana ; and, leaving the iſland of Niſida on the left, 

you will arrive at Puzzuoli; where you may dif- 
embark, and furvey the lakes, craters, &c. already 
1 The lazaretto is at Niſida. | 
Continuing your route from Puzzuoli, along i 
the gulph, you will obſerve prodigious founda- 
tions of buildings, at the bottom of the ſea, into 
which we know the opulent Romans extended 
their ſumptuous edifices, in and about Baie, 

8 You may coaſt it by Bauli, till you come to the 

promontory of Miſenum ; ſurveying the ſeveral 
ruins before mentioned, the Elyfian fields, ccc. 
as you go along. "Thus 1 may you view the whole 
of this intereſting country with little fatigue, and 
: with the enjoyment of a moft delightful voyage, 
in the fineſt bay, and the moſt delicious climate 
| that can be deſired. 8 
Having now ſeen every thing to the weſtward of 
Naples *, We you will proceed to the oppoſite ſide, 
which is no leſs intereſting, on account of Veſu- 
vius, Herculaneum, Pompeii, and the muſeum 
at Portici. 
In order to ſurvey mount Vzsuvivs, you go 
either to Portici or Refina, little more than four 


- + Unleſs A extend your voyage to the lands of Procita 
and Iſchia, which lie off the cape of Miſenum, and are well 


worth che trouble of a viſit. | 
1 3 miles 
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miles from the extremity of Naples; and there 
you may hire mules and guides, When you have 
rode as far as you can, you will proceed on foot, 
the guides aſſiſting you in the aſcent, by faſtening 
a girdle round you, and pulling you along; un- 
leſs you prefer truſting to your own ſtrength aided 


5 by a good ſtaff; which you will find much bet- 


ter. The cone of the mountain is covered with 
looſe aſhes and cinders ; ; it is therefore very fatigu- 
ing to aſcend it, for you ſink up to the knees, and 
go two ſteps backwards for every three that you 
ſet: the way to get forwards is not to be in a 
hurry, but to go on gently, and often to take 
breath. After all, you will find it great labour, 
without much inſtruction or amuſement, for in 
| general you will not be able to diſcern much of 
the crater: however, favourable circumſtances may 
perhaps allow you a peep into the fiery gulph; 
or at leaſt if the weather ſhould be fine, the view 
of the ſurrounding country may pay you for your 
trouble. To a naturaliſt, a ſyrvey and ſcrutiny | 
of the ſeveral ſtreams of lava that have flowed 
from this volcano will be much more to the pur- 
poſe. Some of theſe ſtreams are ſix or ſeven 
miles in length, and have loſt themſelves in the 
fea; whilſt others, arreſted in their courſe, have 
accumulated in the vallies, There are ſhops, 
both at Portici and Naples, where ſpecimens of 
all the varieties of lava, and of the other ſub- 
ſtances, 
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ſtances, which are thrown out in the eruptions, 
both rough and. poliſhed, may be ſeen and pur- 
chaſed. It will take an hour and half to go from 
Portici to the foot of the cone; little more than 
an hour to aſcend i it; and about half that time to 
come down again. 
Veſuvius is computed to meaſure 24. wiles . 
round at its baſe, and to be 3694 feet perpendi- 
cular height above the level of the ſea. It is ac- 

- companied by two other mountains, called Somma 
and Ottayano; which probably made one moun- 

tain with Veſuvius. The ſpace of valley between 
them is called Atrio di Cavallo, and forms an area 
three miles long, and about 370 toiſes wide: this 
is loaded with accumulated lava, and other volca- 

nic ſubſtances A. 

It is at Portici, in a wing of the royal palace, 
char the ſuperb Muſeum of antiques, found at 
Hereulaneum and Pompeii, is depoſited. To 
view this, it is neceſſary to have permiſſion from 

| the king himſelf; and this is obtained by means 
| of the ambaſſador, Only one company is admitted 

at the ſame time; and nobody is ſuffered to make 
| ſketches, or obſervations f in writing. | 


* It ſcems unneceſſary to ſay more on a ſubject, on which 
ſo much has been ſaid, and ſo well, by Sir William Hamilton. 
See his letters in the Philoſophical Tranſactions, which are alſo 
printed i ina little volume by themſelves. 


Many 


302 ENVIRONS OF NAP ES. FOR TICI. 


Many ſgatues have been found; and above 130 
are engraved in the Antiquities publiſhed at the 
expence of his Sicilian majeſty : they are moſtly 
of bronze, and the greateſt ſhare of merit is al- 
lowed to a Mercury fitting, the ſize of life; a 
Jupiter, larger than life; wreſtlers; a drunken 
and ſleeping Faun: and in the glaſs caſes are 
abundance of lares and panthei; ſmall ſtatues in 


the ſame metal. T here are however two fine 


equeſtrian ſtatues in marble, of the two Balbi, 
father and ſon ;- a ſtatue of Ciria, the wife of the 
elder, and mother. of the younger Balbus; and 
ſome others of inferior note. The bufts fill ſeveral 
rooms, and many of them are of the beſt greek 
workmanſhip—Plato, Scipio, and Seneca, are 
among the fineſt. Few rare medals have been 
found; the moſt curious is a gold one of Auguſtus, . 
ſtruck in Sieily, in the 15th year of his reign, 
ſome of Vitellius, a triumph of Titus, and one of 
Veſpaſian with Judæa capta. But this muſeum 
poſſeſſes not only ſtatues and buſts, intaglios and 
cameos, medals, altars and inſcriptions, | which 
make the whole boaſt of others, but an entire aſ- 
ſortment of ancient domeſtic utenſils, ſuch as tri- 
pods of elegant form, and exquiſite workmanſhip, 
lamps in endleſs variety, candelabres or ſtands for 
lamps of the moſt elegant ſhapes, filver ſtrainers 
_ nicely worked, vaſes and baſins of ample dimen- 
fions, ſcales for weighing, with variety of weights, 
mirrors 
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mitrors of poliſhed metal, elegant cups and ſaucers 
in ſilver, ſhells and marks for paſtry, ſpoons, 
but nothing like forks; utenſils for the baths, as 

bruſhes, ſtrigils, phials for oils and perfumes; 
teſſeræ or ivory tickets for the theatre, dies for 
playing, ſome of them loaded; all the apparatus 
for writing, as ſtyles, tablets, & c. a kitchen 
completely fitted up with bronze pots and pans, 
ſome lined with ſilver, kettles, ciſterns for beating 5 
water, and every utenſil for culinary purpoſes; a : 
lady's toilet, fully furniſhed, with combs, thim- 
bles, rings, paint, ear-rings, bracelets, pins for 
the hair, &c.: here is alſo a complete ſet of the 
chirurgical inftruments in uſe among the ancients; 
many inſtruments of muſic, ſuch as flutes, ſiſtrums, 
lyres, cymbals, and crotali; altars, cenſers, pa- 
teras, and other appurtenances of ſacrifice; a fine 
 teflifernium, or couch, conſecrated to the gods; - * 
curule chair of bronze found in the theatre at Her. ; 
culaneum: helmets, ſhields, and all ſorts of ar ms; 
ſcrews, locks, keys, latches, bolts, hinges, and 
nails. Almoſt every thing of iron was deſtroyed 
by ruſt; a gridiron was one of the moſt perfect 
utenſils diſcovered of that metal: various utenſils 
in glaſs; and coloured glaſs ſo hard, clear, and 
well ſtained, as to appear | like Precious ſtones; 
many of which that are genuine have appeargd, 
ſet in gold very clumſily for rings, as amethyſts, 
emeralds, onyxes, cornelians, &c, but no dia- 
IS monds; 
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monds; abundance of intaglios and cameos; little 
bottles, &c. of cryſtal : nets, balls of thread, 
gold lace, colours for painting; the meaſure of à 
Roman foot: inſtruments of huſbandry, little bells 
which they hung about the necks of their cattle, 
letters in metal for marking, &c. Various ſorts of 
eatables, retaining their form, though burnt to a 
ceinder; as corn, flour, breid, of which there is = 
loaf nine inches in diameter and four 1 in height ; ; 
A pye or tourte about a foot in diameter in its 
7 pan; wheat; peas, _ dates, beans, nuts, 
figs, grapes, eggs, dil, and wine. The 


floors of the rooms el contain theſe venerable 
_ relics of antiquity, r reſerved i in the bowels of the 


earth, ſafe from the ravages of time and barba- 
rians, during ſeventeen centuries, are payed with 
moſt beautiful antique moſaics, | 1 
The learned thought that they had made 4 
more valuable acquiſition than ſtatues and pic- 
tures, when near 800 volumes of manuſeripts were 
found: but the difficulty of unrolling theſe cal- 
Z cined volumes, of paſting the fragments, and de- 


5 cyphering the letters, has proved ſuch an obſtacle, 


that very little progreſs has been made in the work. 
The method of proceeding, invented by Padre 
Antonio Piaggi, is dropped, and the manuſcripts 
lie neglected. One volume, which was completely 
unrolled, was found to be a greek treatiſe on the 
bad effects of muſic in a republic. 9 
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The paintings are to be ſeen in another part of 
the palace. There are near 700, moſt of them 
ſmall, and repreſenting ſingle female figures, cen- 
taurs, &c. on dark grounds; cupids or winged 
| genii in a variety of amuſements or employments ; ; 

arabeſques, animals, fruits, vaſes, ſhells, whim- 
f cal buildings, &c. Some of them however are 
large hiſtorical pieces: two of the moſt remark- 


able are Theſeus with the Minotaur dead at no 


feet; and the finding of Telephus, with two figures 
of Flora and Hercules. The compoſition and de- 
| fign of theſe pictures, it muſt be confeſſed, are in 
general very indifferent, not to ſay any thing of | 
colouring, which may have ſuffered : the ſmall : 
pieces of fruit, animals, arabeſques, and fancy 
ſubjects, are the beſt, They are moſtly painted | 
2 tempera, or in diſtemper, as we call it; and in 
order to preſerve them, they have been ſawed from 5 
the walls, framed with iron, backed with Hare, 
and glazed. 
Ihe royal lace 1 is ſpacious, and well Graated ; 


open on one fide to the ſea, on the other to a large , 


garden, and wilderneſs of evergreen oaks, with the 
mountain in the back ground. . 
Reſina is moſt immediately over the city of Her- 

culaneum, Portici however is over ſome parts of it; 
a circumſtance the modern inhabitants little 
dreamed of till the accidental diſcoveries at the 
beginning of this century. So far back as the 
X ———— 
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year 1689 ſome inſcriptions and other things were 


found, which gave a ſuſpicion that Herculaneum 
and Pompeii, which were known from Pliny's 
account to have been overwhelmed | in the erup- 


tion of the year 79, were hereabouts; but the 


works which were carried on by the prince d'Elbeuf, 
in the year 1718, put the matter out of all doubt. 
The firſt intelligence we received in England of 


theſe diſcoveries was in the year 17323 and the 
firſt excavations which were made by order of his 
Sicilian majeſty, were in the year 1738. The 
city of Herculaneum was found not to have been 
: overwhelmed by a ftream of lava, but buried u 
aſhes, ' &c. hardened into a tufo; fix ftreams 2 
however of lava have ſince flowed over it: the 
5 pavements alſo, both of this city and Pompeii, 
are of lava, and ſtrata of volcanic ſubftances are 
found under both : the ſtreets were ſeen to be 
ſtraight, with raiſed footways on each fide 5 the 
inſides of the rooms were generally painted 4 en- 
pera. The principal buildings diſcovered at Her- 
culaneum were the Forum or Chalcidicum, a court | 
228 feet long, and 132 broad, ſurrounded with a 
periſtile of 42 columns. The ſtatues of the Balbi, 


and many others, were found here. This build- 


Ing communicated by means of a portico with two 


temples; one of them 1 50 feet in length, by 60 


in breadth; the other only 60 by 42. The The- 
|  gtre has 21 rows of ſeats diſpoſed in a ſemicircle of 


160 


as 


* 
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160 feet diameter, the ſtage is a rectangle of 72 
feet by 30, with architectural decorations, and 
marble columns in the proſcenium. The theatre 


is kept diſembarraſſed of rubbiſh, and there is | 
a commodious deſcent to it: all the reſt is filled 


in again, and no excavations are now going for- 


ward at Herculaneum. 


Pompyz 1 1 twelve or thirteen miles from Na- 


ples, in the ſame road; paſſing through the two 
villages of Torre del Greco, and Torre del Aunonxiala. 
| The lava has more than once reached the former: : 
the latter is very near the ancient Pompeii, ; They 
begun to dig here in the year 17553 and this 
_ town being ſo diſtant from Veſuvius, i it was cover- 
ed in ſome parts twenty, but in genere al only from 
5 twelve to fifteen feet; and that chiefly with the 
lighteſt materials, aſhes and pumice ſtones, This 
induced the king to dig here rather than at Her- | 
culaneum, which is buried very deep, and i in ma- 
terials much more difficult to penetrate. 


Vou enter the place by the barracks for the gar- 


riſon: a portico runs round a ſquare court, ſup- 

ported by ſtone pillars, ſtuccoed and painted: 

the ſoldiers amuſed themſelves with drawing fi- 

gures, and writing their names upon the plaſter, 
Near the wall, at this angle, lie fragments of an 
old Doric temple, of much higher antiquity than 
the reſt of the town. One opening diſplays ſome 


nouſes, part of a ſtreet, and a temple of Iſis. The 
* 2 3 architecture 
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architecture of this is flight ; the walls are covered 
with ornaments in ſtucco, executed in a coarſe 
manner: the inſcriptions and paintings have been 
cut out of this, and other buildings; and removed 
to Portici for greater ſafety; but they have left 
diſagreeable vacancies, that disfigure the walls, 
The penetrale of the temple is a fmall pavilion, 
raiſed upon ſteps, under which is a vault, ſuppot- 
ed to have ſerved the purpoſes of oracular impo- 
fition, The ſtatue of the goddeſs was fled from 
her pedeſtal ; but a variety of inſtruments and 
utenſils for the ſacred ceremonies were found bere; 
and alſo ſome ſkeletons of her prieſts. One can- 
not but with that they had left the temple as they 
found it; with all its furniture and paintings. 
Hlence you go through vineyards, to where they 
1 have laid open part 1 a principal ſtreet, one of 
the city gates, a length of wall, ſome tombs, and 
a road without the gate. The walls are built 
: with large pieces of lava in regular courſes, and 
the ſtreets are paved with the fame material. Car- 
riage wheels have worn traces in the pavement, 
from which we may obſery e, that the diſtance be- 
tween the wheels in the Roman carriages was 
four feet; and this ſtreet being ten feet wide, 
there was juſt room for two of them to paſs each 
other: there is a foot-way raiſed high on each 
tide, three feet i in breadth, 


In 
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In the ſtreet ſome of the houſes advance be- 
fore, while others retire behind the line; the ma- 
terials of which they are conſtructed are limeſtone 
and calcareous concretions from the Apennines ; 
lava, tufo, and pumice. The ſhops have ſtone 
feats before them, and over their doors ſometimes 

emblems of their trade in relievo. The houſes 

are ſmall, and buile round courts, from which all 

| the apartments are lighted ; ; in the centre of the 
court is a grate to carry off the water. The walls 
of the rooms are ſtuccoed, and painted in a pretty 
light taſte, with feſtoons and garlands, maſks, 

animals, Fruits, landſcapes, and capricious archi- 

tecture, on brown, orange, and other ftrong- 
Coloured grounds. The rooms ate ſmall, many of 
them without any light but through the door: the 
windows were moſtly cloſed with wooden ſhutters; 

- ſome few had glaſs, which was very thick, and far 
from tranſparent ; others had ſelenites or iſinglaſs 
ſplit into thin plates, They have lately diſcovered 
rooms of greater extent, adorned with various 

paintings. In one of them was found the ſs - 

of a female with golden bracelets. 8 
On each ſide of the bighway, leading towards T 

as ſea are tombs. That of the Terentian family 

is uncovered : it conſiſts of a ſquare court, on the 

walls of which are placed the ſkulls of animals ſa- 

_ .crificed in funeral ceremonies, and large maſks 

witch weeping countenances and hollow eyes: the | 
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pile on which the bodies were conſumed, ſtands 
in the centre of the court, near a tower, where 
the urns were placed in niches. 
The greateſt curioſity out of the town, is a ſu- 
burban villa, exactly in the ſame ſtate, except 
| that the roof is beaten in, as it was on the day 
of the eruption. It conſiſts of four levels; name 
ly, the cellars, a ground- floor with its portico or 
cloiſter; and as it was on a ſteep declivity, a court 
above, in which was the ſtreet door, and over 
that a floor for bed- chambers. Like the houſes 
in the eaſt, it preſents nothing to the road but a 
bare wall; the windows being all towards the 
garden. From the town you enter by a court. 
| ſurrounded with ſtuccoed columns ; adjoining i is a 
triangular area, diſtributed into alcoves and clo- 
ſets for baths, From this floor a terrace projects 
on each fide, round a large ſquare: and under it 
is a broad gallery, and covered apartments, for 
ſummer refidence : on each fide, under the ter- 
races, runs a portico, meeting oppoſite the houſe 
in a hall, that probably opened into the vineyard 8 
_— or pleaſure- grounds. Here was found the ſkele- 
ton of the maſter, with the houſe key, and a purſe 
of gold. The cellars ſtill contain ſeveral ampho- 
ras, ranged along the walls; and the bones of 
many wretches, who fled hither for ſhelter. The 
ceilings and walls of the rooms in this villa were 
adorned with a variety of panting: and in the win- 


dow 
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dow. of a bedchamber ſome Pu of glaſs are 
Kill remaining. 
Sr ABIA is near 222 a mare; it was ſwallowed 
up at the ſame time with the two others, and was 
the ſmalleſt of the three; indeed it ſeems rather 
to have been 4 ſtring of country houſes than a 
town. It was firſt diſcovered about the year 17 50. 
An earthquake ſeems to have damaged the houſes 
before they were covered, and the hot aſhes had 
_ conſumed every thing combuſtible : few excava- 
tions therefore were made here, and theſe were 
filled in again. 1 
Vou are now on your way to Pæſtum, or Peſto, 
abi Poſſidonia. Jou go by Nocera to Sa- 
lerno, where you may hire a boat for Peſto, thirty 
miles . diſtant. This was a colony of Dorians; 
and few cities have left ſuch noble monuments of 
their architecture. There are ſuperb ruins of ſe- 
veral temples, which are of the ſame kind of doric 5 
as thoſe in Sicily. 
Another excurſion from N aples is to o Caſerta, 1 
Keen miles diſtant. Here the late king, after- 
wards king of Spain, erected a prodigious palace, ” 
from defigns by Vanvitelli. It is built of brick, 
and the two principal fronts are 787 feet in length, 
and contain five ſtories of thirty-ſeven windows 
each: the two other ſides are 616 feet long. 


Within are four courts; and in the centre of the _ 


palace is a ſuperb ſtaircaſe, crowned by a circular 
X 5 hall, 
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hall, which affords a communication to every ſet 
of apartments. There is a profuſion of the richeſt 
marbles every where. The chapel is incruſted 
with pannels of yellow matble : the Paintings by 
Conca are bad; but there is a beautiful preſenta- 
tion of the virgin, by Mengs. The theatre' is 4 
very fine one; antique columns of alabaſter ſup- 
port the roof, and divide the houſe i. into © TOrty- 
two boxes, richly decorated.” | 1 
The gardens are very extenſive, bus Jeſernble 
the formal infipid ſcenes of Le N otre; wich Wide 
ſultry allies, and crowded rows of ſtatues. The 
aqueduct for ſupplying the palace has three ſtories 
of arcades, of which the upper one is divided 
into forty- three arches: the work is Plain büt 
ſtrong: from hence the water is carried in a chan- 
nel to the caſcade, and paſſes under Caſerra 1 Vec- 
chia. The laft and preſent monarchs have ex- 
pended large ſums i in embelliſhing 1 the | environs : 1 
but it is placed in a hole, and is infected by nox- 
ſous vapours, ariſing from ſtagnant water in the 
ditches, that ſurround the rich meadows 1 in "the 

| neighbourhood, | 3 Fe qc 
In fine weather i it will be a pleaſant voyage to 
the iſland of Capri, anciently Capreæ, eighteen 
miles ſouth of Naples, at the entrance of the 
gulph. Tiberius ſpent ten years here in the moſt 
beaftly debaucheries. Where the "iſland is not 
rock, the ſoil is very rich; and every ſpot that 


> Will 


NAPLES, MANUFACTORIES., 313 


will admit it, is induſtriouſiy tilled. They catch 


annually from twelve to fixty thouſand quails ; 


and one year 160,000 were netted. The accom- 


modations at the inn are very bad; the iſland 
however unites ſuch, a variety of beauties, the 
ſcenery | is. ſo charming, the climate ſo fine, the 


fruits ſo excellent, that it 1s well worth the atten- 
tion of a traveller. L 


In Naples there are ſeveral -manufaftories of ſilk, 


| velvets, velverets, handkerchiefs, and Rockings ; 
their ſope is much eſteemed; they alſo make li- 
| queur 8, eſſences, diavoloni, artificial flowers, and 


abundance of excellent macaroni: the beſt muli- 


cal ſtrings are made here, from the inteſtines of 
| lambs, ſeven or eight months old: there is a 
manufactory of tortoiſcſhell, which: they inlay cu- 
riouſly with gold, for muff. boxes, and a variety 


of other artieles.-; and they carry on a confidera- 
| ble commerce in poliſhed marbles and lavas. 


The weather is very uncertain, with much wind 
and wet during winter. Though conſumptive 


people reſort to Naples, yet this is a frequent diſ- 
eaſe here, and the climate 1s probably unfavour- 


able to it, from the want of movement in the bay, 


the height of the hills behind the city, and the 
ſudden rranſitions from heat to cold — 
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* There is is a | Litle Guida de For Ing for the city; —and : ano- 
ther for the environs: indifferent enough. But a deſcription 


of 
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"SECTION M 
| Return to Roni, 7 and j Journey Hon thence to F, Torence, 


BrroxzE you quit Naples, you muſt have a 
paſſport, and order for poſt-horſes, which you 
will obtain by application to the Britiſh ambaſſa- 
dor. It will alſo be convenient, to write to your 
banker or correſpondent at Rome, for a laſcia- 
Padre to meet you at the gate of the city, to avoid 
your being obliged to drive to the dogana or -cuſ- 
rom-houſe, in order to here Ju” baggage f 
ſearched. ICE 3 = 
— ut will be worth your while to return by monte 
Wo Caſſin o, to ſee the noble cofivent of Benedictines. 
I᷑ be road, which is bad in winter, paſſes by Capua, 
Toricello, Cujanello, San-Vittore, and San Ger- 
mano; and the convent is about ſixty miles from 
Naples. It is fituated on a high mountain, and 
the hoſpice of the abbey will furniſh - you with 

| mules for the aſcent. The community conſiſts of 
near eighty religious, all of noble birth: the Ab- 
bot is choſen for ſix years, and by his office i is firſt 


: of the city, &, has lately been publiſhed by Dr. Giuſeppe 
5 Sigiſmondo, in 3 volumes 8vo. Sir William Hamilton has 
done much for the volcanic hiſtory of the neighbourhood ; and 
I have had frequent obligations to Mr. Swinburn's excellent 
travels, in the foregoing account. The beſt hiſtory of Naples 
3s by Giannone, 


Baron 
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Baron of the kingdom of Naples. The convent 
looks down on thirty- fix villages, which, with the 


adjacent lands, belong to it; beſides various pol- 


ſeſſions in Calabria, &c, Every traveller has a 
claim to bed and board for three days, in propor- 


tion to his rank. The monks are at f to go 


any where within the limits of Italy. 

Vou paſs through three courts before you arrive 
at the Church, than which nothing can be more 
rich and ſplendid; or in a worſe taſte, both as to 


: the architecture and incruſtation: the paintings 
are by Lanfranco, Luca Giordano, Solimene, and 
Conca. In the convent are paintings by Raffa- 
elle, Annibale Carracci, and other great maſters, : 
and ſome of Luca Giordano and Solimene J beſt 


| performances, | 


If you give up this deviation, FORTE are not fond : 
of A ſea voyage, you. will return by the road you 
came: or if you did not make an excurſion from 


Naples on purpoſe, you may take the royal Pa- 


lace of Caſerta in your way. Hence you may 
viſit the ruins of ancient Capua, and o return 


into the direct road to Rome. 
Ancient Capua is two miles and a half from 


the modern town. The principal ruin here is an 
amphitheatre; the lower order tuſcan, with a doric 


over it: the architecture appears clumſy 1 in its pre- 
ſent imperfect ſtate: it was built of brick, faced with 
ſtone or marble ; but the facing 1 is all carried off: 


there 
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there were four entrances to it. There is alſo a 
double arcade, ſuppoſed to have been a gate. 


Ibe country from Naples to Mola is generally 


flat; beyond- this, the road aſcends the calcareous 


Apennines. They ſtretch to Terracina, which 


has a harbour well ſituated in a fine gulph, ſhel- 


tered by high. mountains againft the north winds; 


and the country about abounds in corn, vines, 
pomegranates, lemons, &c. If you go by X 
perno, buffaloes will drag you up the mountain; 
and you will ſee many of theſe animals feeding in 
dhe ſwamps of the Pontine marſhes. From Pi- 
perno you have a long, rough, and ſtony deſcent, 
till you come within a few miles of Sermoneta, 
where the country begins to be flat, with the 


marſhes on the left, and the Apennines on the 


__ A ſulphureous ſmell ariſing from ſeveral 
hot ſprings near the road, is very offenſive, eſpe- 
cially in hot wether, when the mephitic air of 
the marſhes renders this part of the country un- 
5 wholeſome, and even dangerous for travellers. 
The innkeeper and his family at Sermoneta bear 
: teſtimony to this by their yellow looks. Since the 
new road has been made, all travellers 80 from 2 


Terracina acroſs the Pontine marſhes. 
Beyond Sermoneta the . run more to 
the right. | 


After deſcending the mountain of Veletri, the 


Toad goes by la Faiola and Marino: then de- 


ſcends 
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ſcends ſuddenly into che plain which extends to 
Rome. 8 e 
1 Rome to Florence. © 
You will probably reſt yourſelf at Rome, and 
ſee once more ſome of the fine things which ſtruck. 
you moſt before you quit it finally for Florence. 
' Your road will now be by Viterbo and Siena; 
and is more intereſting to the naturaliſt than plea- 
fant to the traveller. 0 
From Rome to Ponte Molle the road lies 
through a valley between the Pincian and Marian 
hills, which would not be unpleaſing, were it nor 
for the diſmal proſpect of bare walls and planta- 
tions of reeds. a 
I be country to Baccano i is brokes I into pleaſant 
| inequalities ; ; and the ſoil is generally good : there 
are few parts of Europe however that lie ſo miſer- 
ably neglected; and about Baccano they are poi- 
ſoned by the ſtagnant waters of the lake. The 
road for ſeveral miles lies upon the ancient Caſſian 
way, which is well preſerved but in very few 
places: the worſt road imaginable is an old broken 
Roman cauſeway. Volcanic tufo hills continue 
to Monte Roſi; beyond that a lava torrent. Near 
Ronciglione a beautiful deep valley, with pitu- 
reſque romantic views. The town is the beſt in 
this part of the papal territories, both with reſpe& 
to ſituation and buildings, which are of tufo ſtuc- 
coed. Between Ronciglione and the mountain of 


Viterbo, 


318 Rox TO FLORENCE, 


Viterbo, anciently mons Ciminus, you rel by 
the lake of Vico, a fine body of water, for three 
miles: it is encompaſſed by hills, clothed with 


beautiful woods. The mountain conſiſts of various 


volcanic ſubſtances, accumulated without order. 


| That there is ſome richneſs in the ſoil of the moun- 
tain is evident from the noble plantations of oaks, 


cheſnuts, and beeches, with which it is covered. 
Viterbo is a pretty town, ſituated in a plain, at 


the foot of the mountain: ſeveral ſquare lofty 
towers produce an agreeable effect at a diſtance. 
It is well built, the houſes are in a good 9 
chere are ſome pretty fountains, and ſome fronts 
of churches in a good ſtyle of architecture. The 
ſtreets are paved wholly with lava i in pieces from E 
four to eight feet in length: and the population i is 
eſtimated at 10, c 0. The churches beſt worth 
ſeeing are the Cathedral, and thoſe of Santa Roſa 
and S. Franceſco: in the latter there is a dead 
Cpbriſt, &c. by Sebaſtiano del Piombo, painted 
from a deſign of Michelangelo“ s. Beyond Viter- 
bo, to the left, is a lake of hot water, with a ſul- 
phureous ſmell. The country to Montefiaſcone 
has a melancholy face; time has not yet melio- 
rated the volcanic matter by the rotting of vege- 


tables. 
Montefiaſcone Hands upon a very proud emi- 


nence, commanding an immeaſurable proſpect, 
and — at a diſtance like a metropolis, as it 


vas, 


ROME TO FLORENCE. 319 


was, in fact, in ancient times; but as we approach 
it, we diſcover it to be a poor mean town, which 
would ſcarcely be known were it not for the muſ- 
cat wines 1n its neighbourhood. 


There are few ſpots in Italy which furniſh more 
delicious and magnificent ſcenes than the en- 


virons of Boſſena, which ſtands upon the ruins of 
the ancient Vo Ifninm, one of the chief cities of 


Etruria; but is now no more than a comtemptible i 
village; in which nothing is to be ſeen but an 


antique ſarcophagus in the church- yard. 
Near it there is a fine lake thirty miles in cir- 


cumference, which was anciently the crater of 


a volcano; and oppoſite to this, cloſe to the road, 


is a remarkable hill, covered with regular priſ- . 
8 matic baſaltine columns, moſt of them ſtanding 
obliquely, and a conſiderable length out of the 
5 ground: they are generally hexagonal, and flat 


at both ends: this hill is noticed by Kircher *. 


* At no very great Ane from Bolſena i Is Orvieto. : The 


Cathedral is a very ſine gothic building; ; the front at leaſt as 
beautiful as that of Siena, and very rich in ſculpture and moſaic, 
Nicola Piſano had ſome hand in it as a ſculptor, but not as an 
architect. It contains a great deal both of ſculpture and paint- 
ing within. Of the latter, a chapel painted by Signorelli, with 
the laſt judgment, is moſt remarkable, particularly becauſe Mi- 


chelangelo uſed to ſtudy it. Of the ſculpture a Pietà, or dead 
Chriſt in the lap of the Virgin, is moſt admired. The wines of 
this place, Monte fiaſcone and Montepulciano, are in great eſteem. 

The road is ſo rocky, that it will be neceſſary to make this 
excurſion on horſeback, _ 


_ 
- 
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In the rubs hills near S. Lorenzo delle grotte are a 
great number of artifical caverns, which were pro- 
bably formed at firſt by digging puxzolana, and 
nov ſerve as ſhelters for cattle or implements of 
| huſbandry, The preſent Pope has benevolently 
cauſed the old town to be demoliſhed, on account 
of the mal aria which reigns there, and has built a 
new one very handſomely at the top of the hill. 
Acquapendente takes its name from an inconſider- 
able ſtream tumbling down a rock; there are 
many ruins on every ſide of the town, and abun- 
dance of tufo and cinders. 
The ſoil all the way from Rome to this. place 
is volcanic ; from hence to Siena are moſtly hills 
of marl. The mountain of Radicofani however is 
an iſolate volcanic rock, ſurrounded 1 in the valley 
with marl, but no aſhes or puzzolana: on the 
other fide of this valley | is another volcanic moun- 
tain ſtill higher, called S. Fiore. The town of Ra- 
dicofani is on the top of the mountain, and has a 
ſmall garriſon, in the caſtle: the inn large, cold, 
and uncomfortable; not in the town, but below it. 
Hence to S. Quirico the road continues over marl 
hills: but near this place the hills confiſt of cal- 
careous tufo, with ſea ſhells encloſed. The houſes 


of this village are built of travertino, A proof of | 
neighbouring limeſtone * * 


From 


A few miles fo 8. Quirico a narrow 7 road leads to Chiusi a 
throu gh the middle of deſolated hills of clay and marl. Chiuſi 
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From S. Quirico to Siena there is a ſucceſſion of 
marl hills, exhibiting a moſt dreary proſpect. 
SIENA, in the midſt of hills, of the moſt 
pleaſing ſhapes excellently cultivated, is perhaps 
the moſt deſirable place in Italy for a ſtranger to 
paſs ſome time in; the climate being moderate, 
living reaſonable, ſociety good, and the language 
ſpoken in the greateſt purity. It is alſo within a 
moderate diſtance both of Rome and Florence: 
the houſes are built of brick, and the ſtreets are 
baved with it. % ] ] N N 
The population of Siena amounts to ſixteen or 
| ſeventeen thouſand, and it is near five miles in 


circuit. The city {till retains a ſhadow at leaſt of 


thoſe rights which it enjoyed, whilſt an indepen- 
dent ſtate, before 1 ir formed a pare. of the W of 
Tuſcany. . 2 
Siena is particularly Steal i in the her ſeaſon, 


on account of its lofty fituation and falubrious air. 


Tt has produced many famous painters, architects, 
and poets: the nobility are as diſtinguiſhed as any 
in Italy, and bave a Coſi ſoo, or * of both 

5 ſexes. = 


was anciently lh Clufum, the metropolis of Porſend, but is 
now a miſerable town, containing about a thou ſand inhabitants, 
and dignified with the title of a Biſhoprick, of not more than 
130 pounds a year. Not far on the right are the Bagni di S. 
Filippo, the waters of which depoſit a fine calcareous : tufo, 
wich is precipitated on moulds from medals, bas-reliefs, &c. 
5 and makes moſt beautiful imprefiions. EE, 


E— The 
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The Duomo, or Cathedral, is a fine gothic 
building of black and white marble. The great 
portal was begun in 1284, after the deſigns of 
Giovanni da Piſa, and finiſhed in 13 33 by Agoſ- 
tino, and Agnolo, Sieneſe architects. The front 
is prodigiouſly loaded with ornaments. All the 
work of the infide is moſt highly finiſhed, as the 
| carving in wood of. the choir; the ſculpture 1 n 

marble of the pulpit, and eſpecially the hiſtorical OY 
engraving of the pavement, repreſenting in chiaro- 
oſcuro the moſt remarkable ſtories of the Old and 
New Teſtament. 


In the Chigi Chapel are two We by Bernini, 3 
8 Jerom, and the Magdalen; alſo eight columns 


5 of verd - antique. The Benitier i is handſome; as is 
likewiſe the pulpit; and the bas. reliefs, eſpecially | 


ol the ſtaircaſe, are admirable. The two Pons 
, by Carlo Maratti have ſuffered. 


At the end of the church. Eſther before Aha» _ 
, warne Children of Iſrael gathering manna; com- 

panions, by Salimbeni. - The Aſcenſion in ſix 
pictures, by Beccafumi. Altar in fifteen pieces, 


by Duccio Buoninſegna. Virgin, Child, 8. Peter, 
and S. Paul, by Raffaelle Vanni. 


In a round chapel. Statue of 8. John Baptiſt 


by Donatello—ſeveral paintings by Pi nturiechio, 
Sori, and Treviſano. 


Ancient octagon marble pulpit, by Nic. and 
Giov. da Piſa, with baſſo-relieyos, in 1267. 


1 | Bapriſtery 


8 
4 
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* Hipiiliety under the choir : ceiling in freſco, by 
Ambrogio Lorenzetti. And before the entrance 


into the choir are four large freſcos, by Ventura 


di Arcangiolo Salimbeni. In the chapel of S. 


John are ſeveral good ſtatues, the belt of which | is 


S. John, by Donatello. 
In the left tranſept is a vaultedd room, called 


the Library. There remain now no other books 


beſides forty large folio volumes of church muſic 
0 manuſcript on velum, finely illuminated, by a 


Benedictine Monk of Monte Caſſino. The Spa- 


niards carried off all the reſt. In the middle of 
this room, on a pedeſtal, ſtands 4 group of the 
Graces in white marble; it is mutilated, and the 
middle Grace is without a head, This was once 
42 reckoned the fineſt antique in the world. 


The greateſt curioſity 1 in this library is a : ſet of 


ten large pictures in freſco, in fine preſervation 
and freſhneſs of colouring, by Pinturicchio: the 5 
ſubject is the life of Pope Pius II“. 


Tbe church of the Auguſtins | is a very handſome 


modern building, by Vanvitelli. 


The paintings are—the Adoration of the tlie 


herds; by Romanelli. An Aſſumption, or a biſhop 
and ne, praying to the FYiogs 1 in the clouds, by 


* It 18 gal Raffaele gave the deſigns for "BRL of them, 


And even aſſiſted Pinturicchio a little in the execution, Vaſari 
| ſys he made either the ſketches, or the cartons, for them all. 


'Y 2 Carlo 
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Carlo Maratti, Oppoſite. to this a piece by Pietro 
Perugino, of Chriſt on the croſs, with ſeveral ſaints 
kneeling at the foot of it. ; 
The church of the Dominicans 1 is remarkable for 
a very ancient picture on wood, repreſenting the 
Virgin with the infant Jeſus 1 in her arms, by Guide 
Saneſe : it is dated 1221, and 1 is in the Venturini 
chapel. Though ſo ancient, it is ſtill in good pre- 
ſervation. In the ſame. chapel are two pictures, 
on the ſides, Vaſari mentions a Madonna painted 
by the ſame Guido, in the Oratorio della campagnia 
di S. Bernardino; pictures! in the Capitolo, or chapter⸗ 
houſe of the Auguſtins, by Ambrogio Saneſe ; and a 
Madonna over the door of the Duomo, by Simone | 
Memmi. | 
- In the church of 8 Quirico is a flight | into 
Egypt, and an Ecce Homo, by Franceſeo Vanni. 
A deſcent from the croſs, by Aleſſandro Caſſolani. 
Crowning Chriſt with thorns : : Ventura Salimbeni. 
Nailing him to the croſs: by Sori. 
In S. Martino: the circumciſion, by Guido In 
S. Maria in Provenzano, a holy family, by Andrea 
del Sarto. At 8 Francefio, the pope bleſſing " 
* cardinal, by Calabreſe; S. Martini, by Pietro da 
Cortona. At San- Spirito and Santa Catherina, many 
pieces, by Sieneſe painters. 
11 Carmine, Annunciation, by Fr. Vanni. Fall 
of che angels, by Dom. Beccafumi. Virgin, child, : 
and ſaints, by Bernardo Fungari. 1 wer | 
5 2 . ; Agoſtino 
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S. Agoſtino. Chriſt on the croſs, ſurrounded by 
ſaints and angels, by Pietro „„ 
Adoration of the Magi. Sodoma, 
Chriſt bearing his crols, by Aleſſ. Caſolani * 
Ventura Salimbeni. 
Virgin, Chriſt, and ſaints, by Carlo Maratti. 


Camaldules out of the city. Chriſt on the croſs, 
ſurrounded by ſaints and angels, the moſt capital 


” work of Fr. Vanni. 


The Vniverſity has ſeveral learned profeſſors, 95 
The library and muſeum are common to this, 
and the Academia Fiſico- critica, which has pub- 
liſhed four volumes in quarto, under the title of 
Atti dell' Accademia di Siena. There are four or five 
other academies in this city. 

In the hoſpital of S. Maria della Scala, in the 
chapel, is a fine large freſco of the you: of — 1 
theſda, by Sebaſtian Conca. | 
The Palazzo Publico, or Guildhall, is in a FF 
5 or open area, in form of a ſhell, There are many 
ancient freſcos in it: thoſe i in the Sala della pace by 

Ambrogio Lorenzetto, are worn out, and ſeem 
never to have been good for any thing. This is 

the caſe alſo with thoſe in Sala di Configlio, by 

Simone di Lorenzo and Simone Memmi. The freſcos 
in the chapel and anti-chapel, by Taddeo 
Bartoli, are damaged, and not extraordinary. 
There is a painting at the altar by Sodoma, of the 
holy family with S. Antony. In the Sala di Balia, 
* the 
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the life of Pope Alexander III. is painted in ede | 


by old maſters *. In the Sala del Confiforio, the 
ceiling painted by Beccafumi, is well executed, 


and yet in good preſervation. The ſubje&s of 
theſe freſcos are ſome Greek and Roman hiſtories, 
with ornaments between them. In chis room is 


the judgment of Solomon, by Luca Giordano; 
the Aſſumption of the Virgin, by N and 
many portraits. 


The Theatre is a part of this mls ; it was 


burnt down in 1742 and 17g1, and has been re- 
built in a handſome manner, with four rows of 
boxes, and twenty-one in each row. 


The territory of Siena comprehends eight towns, 
; and two hundred boroughs, villages, LY It has 


* This life of Alexander III. 3s extremely curious. It con- 
5 fiſts of ſixteen pieces, four large and twelve ſmaller, arched at 
top they are valuable, not only as ſpecimens of the ſtyle of 
painting in Italy at a very early period, but becauſe they give 
us the arms, weapons, ſh' * manner of fighting, and in ſhort | 
the whole cofume of the age in which they were painted, more 
05 completely than they would be obtained from any thing elſe 
now exiſting in the world. It is not well made out who was 
| the author of theſe pictures from their ſtyle he was evidently 
of the ſchool of Giotto. They are painted in Chiaro-oſcuro 
(if 1 miſtake not) in imitation of relievos, and perhaps may be 
the © ſtoria di verde terra,” which Vaſari ſays Ambrogio 
Lorenzetti painted in this palace, though he ſpeaks of eight 
a only, and here are ſixteen. Pecci ſays, I know not upon what 
authority, that they were begun by Martino di Bartolomeo da 
Siena, and finiſhed afterwards by Spinello di Luca and his ſons, 


Painters of f Arezzo, f in 14% IN. never heard of this Martino. 


K. | 
been 
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been deſcribed by two celebrated naturaliſts, 
Micheli and Targioni, Their marbles are well: 
known. 

The Maremma of Siena, formerly ſo fruitful and 
populous, now lies waſte and unpeopled, 
Vyolterra is not a great way from Siena. Since 
the removal of Ricciarelli's famous ſlaughter of the 
innocents to Florence, it does not poſſeſs a great 
deal to attract the attention of a connoiſſeur. Its 
ſituation however, the ſingularity of the country 
about i it, and the views it preſents, are very ftrik- 


ing. Moſt of the churches abound with the works 
of the old Tuſcan painters # 


5 0 8 athedral. | = 

| Birth of the Virgin, by Corrado. 5 
Preſentation, by Naldini. £ 5 

K ſaint on his knees, by Matteo Roflelli. Ro 


; - Reſurrection of Lazarus, by Santi di Tito. 


Virgin and ſaints, Pietro Candido. 5 


8 Converſion of St. Paul, by Domenichino. [ 


—_ ha chapel adjoining. 
Annunciation, by Luca Signorelli. . 


1 Agoſtino. K 
Virgin and child, 8 8. . John, 8. Jerom, 'Y 8. Auſtin, and another 0 
ſaint, by Pietro di Cortona. 5 . 


150 8. 1 
| Virgin, child and ſaints, by Ghirlandaio: over it 1s the Deiry 
in a pediment with two Cherubims. 


B adia di Padri C amaldole — 
Ceiling and whole figures on the wall, by P. Volterrano. OO 
Nadvicy—Virgin—and dead Chriſt, by the ſame. 0 
Y 4 EY 8. Romualde | 
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The whole road from Siena to Florence is one 
of the moſt charming in Tuſcany ; the country 
being 
8. Romualdo and other ſaints, by Ghirlandaio. | 
yon ph and the ge, by Volterrano. 


S. Chiara. | 
1 85 Virgin, child and faints, * Bald. Franceſchini detto Volter- 


rano. 
'G ompagnia di s. Croce. 


Entirely painted in freſco, by Cenno di Ser Cenni. 
Deſcent from the croſs , by il Roſſo. 


| | „„ e 
5 PiQures by Giovanni Angelica, 


8. Frauceſto. 5 — 
Virgin and child on a throne, accompanied with ſaints, by Luca = 


Signorelli! | 
I A Cbapel bejond the Sacrifh, 


8. paul and 8. Louis of Tours, by the ſame. 


5 | Compagnia di Geſu. 

Chriſt giving bread to his diſciples. 

Adoration of the ſhepherds, = 

Aſſumption of the Virgin. 

Holy family, and S. Onofrio. All by Luca Signorell,. 1 
| T he four Evangeliſts, whole figures, ſmall oftagons—the laſt 3 

ſupper—Chriſt! in the garden; long * The annunci- 

ation, in two pieces; by Vaſari. 


=  Grju e Maria. 
5 Two Angels on the wall by Daniele di Volterra, 


5 8. Margareta. 
8 Dead Chris, xc. ten figures, by Luca Signorelli. 


Pieve, or V gſeovado. 

Prophets, Angels and Saints. And, the aſſumption, both by 

Luca Signorelli, = ä 
The 


ns Xe. 


* 
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being finely varied with hills, clothed with olive- 
trees, vines, cyprefles, firs, oaks, beeches, &c. 
The great number of country houſes, old caftles 
and villages, make it extremely pictureſque. The 
road is all good, but continually aſcending and 
9 cending, and paved all the way. 
There is another road from Rome to Florence 
by Perugia, which will be intereſting to ſuch as 
wiſh to ſtudy the ancient Roman ſchool of painting, 
and particularly the works of Pietro Perugino, the 
maſter of Raffaelle. Ombria, the beſt cultivated part 
of the Apennines, will be paſſed through, and the 


lake of Perugia will be ſeen. In taking this road, 


you muſt return as far as Foligno, on the way by 

which you came from Bologna: and there going 
to the left, you find it two poſts to PRVCIA, = 
near twenty- one miles. This is a conſiderable 
city, built on the top of a mountain; and has ſe- 
veral handſome churches, and elegant bank. 


The mirnculows draught of fiſhes, , over the high altar. Behind 
this are, 8. George and the dragon. Antonio Vaſari and 5 
his wife, Giorgio and his ſon Lazaro. Three ſmall pic- 


| tures of the reſurreQion, paſſover, and fall of manna. The 


aſſumption. Eight heads of ſaints, circular. S. Donatus 
and S. Francis, ſingle whole figures. Virgin, child and 

ſaints, large upright. S. John and another faint, whole figures. 
Two portraits. All by Giorgio Vaſari. 


8. Sebastiano. 
Deſcent of the Holy Ghoſt, of the ſchool of Michelangelo. 
In 
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In the Cathedral is, the Marriage of the Virgin, 


by Pietro Perugino. 'The deſcent from the croſs, 


by Barroccio. Virgin, 8885 &c. by Luca Sig- 
norelli. 


S, Maria uod. 5 Virgin, Chriſt, Saints; and 


Angels. — Virgin, Chriſt, S. Paul the Hermit, 
and S. Francis.—A Nativity, with God the Father 
cover it, in a ſemicircle and three ſmall pieces: 
all by Pietro Perugino. Virgin, Chriſt, and four 
Saints, by Sinibaldo Perugino. A T ransfigura- 
tion, ſeemingly by Raffaelle. 1 


|S. Agoſtino. Adoration of the Magi, and five 


ſmall pictures under it. God the Father and 
Cherubim. Burial of Chriſt, &c. fourteen | pic- 
tures, by Pietro Perugino, in the choir. In the 
Sacriſty, ſixteen ſmail pictures by him : and the 
: marriage of S. Catharine, by. Raffaelle. 


S. Franceſco. Chriſt with four ſaints. The Refur- 


rection: both by Pietro Perugino. Aſſumption of | 
the Virgin; and dead Chriſt, with eight figures : 5 
both by Raffaelle. 


. Pietro, belonging to the ae is a 


5 beautiful ſtructure, ſupported by marble pillars, I 
with a fine choir. In this church is the Aſcen- 


ſion, one of Pietro Perugino's beſt pictures. A 
dead Chriſt, with four figures. God the Father, 


two pictures, with a ſingle Angel in each; and 
tw O Prophets 1 in ſmall rounds : all by him.— The 
marriage of Cana—Elijab—and N. Benedict: by 


Vaſari, 
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Vaſari,—In the Sacriſty : eleven ſmall pictures, by 
Pietro Perugino—and two by Raffaelle. | 

S. Severo. Saints, by Perugino and Raffaclle ; 

four circular pieces, by Pietro Perugino. 

Monte Morofini. Adoration of the ſhepherds and 
its companion * : by Pietro Perugino, 


S. Franceſco fur, „a convent of Recollets, The 


Crucifixion : : and Aſſumption of the Virgin , 


by Pietro Perugino.—In the Sacriſty: Virgin, 
Child, and Saints, by Pietro Perugino.—In a 


little Chapel, Adoration of the ſhepherds, by bim. 
8. Michele 8 church was an ancient Temple of 5 


Veſta. 


3 Auna. Virgin, Chriſt, 4 Anne, we. - 
8. Girolamo. Virgin, Chriſt, and Saints. : 


8. Ercolano. Virgin, Chriſt, and three Saints. 

8. Dominico. | Virgin, Chriſt, and Saints, in the 
clouds: all theſe by Pietro Perugino. In this 
church are alſo ſeveral vor: ee by painters of 88 


his time. 5 


* Antonio Abate. Holy family, angels, and 


thepherds; ; 4 P. Perugino. 


* Theſe are two freſco paintings or fragments faved out of 5 


the walls of the old church when 1 it was taken down. 1 


3 Theſe pictures are painted. on the two ſides of the fame 


board. 


N. B. The Chriſt and Croſs are 1 of wood; and 
the only figures by P. Perugino in the former, are the Virgin, 


Mogdatc, 8. Fan, a female ſaint, and two angels. K. 


S. G juliana. 
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S. Giuliana. S. John in the iſland of Patmos; 
by P. Perugino. Not one of his good pictures. — 
Virgin and child, and ſaints; by Domin. Paridis. 

250 Publico. Virgin, Chriſt, and four ſaints, 


dy Pietro Perugino and in the Chapel, Chriſt 
ſtanding in the ſepulchre : by the ſame. 


11 Collegio del Cambio. Painted all over by Pietro 


Perugino.—Tn the Chapel, nine large pieces on the 
wall, and eleven on the ceiling, by him. 


Governor's houſe. Preſentation ; and Adoration 


of the Magi : by the ſame : ſmall pictures. 


'T orricella, which is the next ſtage, 1s on the 


banks of the lake of Perugia, anciently called 

| Thrafjmine, and famous for the defeat of the Con- 
ful Flaminius, by Hannibal * : it is above thirty 
miles in circumference, abounds with excellent 
fiſh, and has three iſlands in it; on a peninſula, 
is a town called Caftiglione, in which it is ſaid there 

is a handſome palace, and ſome good paintings. 


Above Camoccia, on a hill, planted with vines 


and fruit-trees, 1 18 Con roxA, belonging to the 
Dukedom of Tuſcany ; ; a town remarkable for its 

antiquity and academy : the ſemicircular plain at 
the bottom is one of the fineſt in Italy. 


The Cathedral is a very old building, remark- 


able only for a fine picture of the Nativity, by 


* M. Dutens has given the exact field of battle, i in a little 


plain between Tuoro, and a hill cnved to this day Sanguinelia. 


Pietro 
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Pietro Berettini, commonly known by the name 
of Pietro di Cortona. 

Ih bere is another picture by him, in che church 
of Santa Chiara: it is ſemicircular, and the ſubject is, 


the virgin and child, with S. Francis and S. Clare. 
And a third in the church of S. Agoſtino, which 

is alſo a virgin and child, with S. John, S. Jerom, 
> Auguſtine, and another ſaint.— In S. Michele is 
a deſcent of the Holy Ghoſt, by Andrea del 


Sarto. And i in ſeveral of the churches as Cam- 


pagnia di Geſu, S. Margareta, S. Franceſca, la 
S. S. Trinitd, &c. are many old pictures by Luca 


n Signorelli: as there are in 8. Domentes oy Giovanni 
5 Angelica. 3 
At the Academy of Wee is a library 
and muſeum, 4 but ſcarcely worth the attention of Aa | 


| ſtranger. . 


ABEZZo is in a charming firuation, overlooking 
a ſmall plain. Petrarch was born there in. 1304. 
It is a very ancient town, and was much fallen to 
decay, when Coſmo di Medicis took it under his 


protection; ſince which it bas en, recovered 


itlelf. 


trance are two pillars of porphyry; and in the 
: ſquare 
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The Cathedral was 1 in 1300 bh Mug: 

tone, from a defign of Giacomo Tedeſco's: the 
great altar is by Giorgio Piſano and his pupils: 
the: windows are handſomely painted : Nat the en- 


334 ROME T0 FLORENCE. AREZ Z o. 


ſquare before it is 4 ſtatus of the great duke F er- 
dinand. 


In the Baia, or Gikretan FOO of 5 Shinn, 4 is 
a noble picture in the refectory, of the marriage 
of Eſther and Ahaſuerus, by Giorgio Vaſari: by 
whom alſo are two pieces, of S, Roch curing the 
plague ; and S. Roch in the deſart—the latter ex- 
cellent; in the church of S: Rocco: and in the 
Pieve ſeveral pictures by him. In the church of 
F. Franceſco are old freſeos by Pietro del Borgo: 8 
the ceiling of the choir is by Lorenzo di Bicci: 
and there is a crucifixion, by Margaritone.—In 
8. Margarita, and S. Girolamo, are pictures by Luca 


Signorelli. In S. Agoſtino, the circumciſion, by 
Domenico Pecori. In S. Angelb, a famous old 
freſco, of Michael and the Devil, &c. by Spinello. 


There are many pictures here, by the old -Tuſcari 
maſters, in moſt of the churches; of which it 
would be tedious to wes a catalogue. 


Account of Florence. 


Fi onExex, in Italian Firenze, is not without 
pretence to its common title of la Bella; being 
| finely ſituated upon the river Arno, and its build- 


ings generally in a good taſte. It is about three 
thouſand yards in length, and fix miles in circuit, 


The 
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The ſtreets are clean, and well paved with very 
large flag - ſtones; but moſtly narrow and winding. 

There are no leſs than 150 churches i in this city, 
and the population is eſtimated at 80,000. The 


_ _ environs are delightful; the plain in which > 


city ſtands being ſurrounded by charming hills, 
well cultivated and adorned. But though Florence 
be thus in a kind of baſin, the warmth of the 

ſouth and ſouth-eaſt winds is ſo well tempered by 
cooler ones, that perſons. may often ſleep abroad 
without danger. The autumn here is generally 

wet; and this city is a bad reſidence in winter, on 
account of the ſouth· eaſt or ſeirocco, and north, 
which blow often on the ſame day ; and ſubject 
the inhabitants to inflammations in the breaſt and 


| lungs. Florence therefore is beſt in ſummer, 
when the atmoſphere about: it 18 eſteemed very fa- 


lubrious. „ „„ 
The Arno divides the city into two unequal . 
parts; it 1s about 140 yards wide, and navigable 
for ſmall veſſels. In the midſt of ſummer it often 
wants water; and 1 in winter it frequently overflows 
its banks. There are four ſtone bridges over it : 
that called il honte della Triniid was built by Am- 


. manati, and is "Ry elegant: : the arches are . 
cloidal. 


The Cathedral church, called Santa Mari ja del 
Fiore, was begun in the year 1296, from deſigns 


of Arnolfo di Lapo, diſciple of Cimabue. It is 3 
all 


. 
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all incruſted with black and white marble in com- 
partments. The octagon cupola, by Brunelleſco, 
is a very fine one. The marble pavement of the 
nave is by Franceſco da San Gallo; that of the 
choir after deſigns of Michelangelo's * ; and the 
reſt by Giuliano di Baccio d'Agnolo. The cupola 
is painted by Federigo Zuccheri and Giorgio 
Vaſari: and the bas-reliefs of the choir are by 
Baccio Bandinelli and Giovanni dell Opera. The 
crucifix at the end of the choir is by Benedetto 


da Majano: and God the Father, and Chriſt ſup- 5 


ported by an Angel, large ſtatues on the altar, 
are by Bandinelli. Behind the altar is an unfi- 
niſhed pietà, by Michelangelo. Over the principal 
door, within, is the coronation of our Lady, a 
moſaic, by Gaddo Gaddi: and another, of the 
annunciation, over a door next via de Servi, by 
Ghirlandaio. The tomb of Giotto is by one of 
the ſide doors: the epitaph by Politian. Next to 
it is the tomb of Brunelleſco the architect: the 
epitaph by Aretino. On the other ſide is a por- 
trait of Dante. Over one of the doors 1 is a ſtatue 
of the virgin larger t than life, with two angels, by 
Giovanni da Piſa. There are ſtatues of the four 8 
; evangeliſts, larger than life, by Donatello ; and 
eight of the Apoſtles, by ſeveral hands, The 


* When we ſpeak of Michelangelo imply, we always mean 
| Michelan gelo Buonarrou 3 as by Guido, we always intend 


8 Reni. 
door 
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door of the Sacriſty is bronze, with bas-reliefs, by 

Lorenzo Ghiberti : and the oye within are by 

Donatello *. 

Near the cathedral is the ann or or ſteeple; * 
2 tower, built after the deſigns of Giotto; of 
black, white and red marble, mixt in compart- 
ments. It is about 273 feet high, and 47 ſquare. 
On each ſide are niches, with four ſtatues; thoſe 
over the door, and on the ſide next the ſquare are 
by Donatello. 

The Bapt iflery i: is an octagon, the diameter of 
which is near 92 feet. It is wholly incruſted with 

Es poliſhed marble ; and has three bronze gates: one 

by Andrea Piſano, put up in 1 330; the two 
others, by Lorenzo Ghiberti, erected in the fol- 
lowing century. Michelangelo, ſpeaking of the 
laſt, uſed to ſay chat they were fit to be the doors 
of paradiſe, The columns before the principal 

' gate are porphyry : over it are three marble ſta- 
tues, repreſenting the baptiſm of Chriſt, begun 
by * and finiſhed by Vincenzio n . 


* 8. Maria at Fire. The Cathedral. 


: The laſt ſupper, by Gio, Balducci, and the fide pictures, by Ber- [ 
nandino Poccetti. | 
The nativity, by Gregorio 3 
The annunciation, by Federigo Zuecheri. 3 | -—- 
The viſitation, by Batiſta Naldini. e 
Adoration of the Magi. 
- Martyrdom of S. Reparata, by paſſignano. 3 
Council of Florence, by Cav. Gio. Batiſta Taggi. 


Z 
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dy whom alſo are three bronze ſtatues, repreſenting 
the beheading of S. John Baptiſt, over another 
gate. Over the third is S. John diſputing with a 
phariſee and doctor of the law, by Giovanfranceſco 
Ruſtici. Within are ſixteen large granite columns 
—the ſtatue of John Baptiſt, with angels, by Gi- 
rolamo Ticciati—the bas-reliefs and ſtatue, on the 
tomb of Baldaſſar Coſſa, or Pope John XII.— 
and alſo. a Magdalen, by Donatello. The roof is 
in moſaic, by Andrea Tafi, diſciple of Cimabue. 
The church of San Lorenzo is by Brunelleſco. 


Two pulpits ſupported by marble columns have 
bas - reliefs in bronze, by Donatello. This church 
is adorned with ; many paintings ® *, 


3 8. Loreen. 55 „ 
Marriage of the virgin, by RS. 
Virgin and 8, Anne, chiaro-oſcuro, by Bartolommeo, who o ha 
introduced his own portrait. 5 


5 God on the croſs explaining | the redemption to Adam and Eve, 5 
by Andrea del Sarto. 


The viſitation, by Agoſtino Veracini. 
Marriage of the virgin, by Roſſo, 1 52 $+ 
S. Laurence, by Niccolo Lapi. 7 
The aſſumption, an ancient painting. „„ 
Crucifix with 8. Francis, S, Js and the Magdalene, by or. . 
taviano Dandini. 
8 Jerom in the deſert, by Cav. Giuſeppe Naſini,. 
The præſepe, by Coſimo Roſſelli. 

Adoration of the Magi, by Girolamo Macchietti, 
The annunciation, by Filippo Lippi. 


5 Martyrdom of 8. Lourences freſco, by. Agnolo Bronzino. 
6 Martyrdom 
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The old Sacriſty is by Brunelleſco: the bas- 
reliefs, and the ſtatues of S. Laurence, S. Stephen, 
S. Coſimo, and S. Damiano, are by Donatello. 


The architecture of the new Sacriſty, or chapel 
of the * is by Michelangelo; as is alſo the 
ſculpture. 1. The tomb of Giuliano de Medici, 

with a "oy of him, and two figures of day and 
night. 2. The tomb of Lorenzo de' Medici, with 5 
his ſtatue, and two figures of morning and even- 
ing twilight. 3. Our Lady "ew Chriſt 1 in _ 


fl arms. 


be one of the fineſt things 1 in Italy *. 


The Mediceo-Lanrenziana Library joins to this 


| church. The gallery in which the books and ma- 


nuſcripts are arranged, is about 150 feet long, 


Metelen of 8. Sebaſtian, by 1 
S. Leonardo and other ſaints, three figures, very ancient. 
Martyrdom of S. Arcadio, &c. by Sogliani, 15 21. 
The calling of S. Matthew, by Pietro Marcheſini. 

The cupola, &c. by Vincenzio Meucci. 

Statue of Paulus Jovius, by Franc. da ſan Gallo. 


® The perſon who ſhows this chapel has ſpecimens and fal 
of marbles, &c. to diſpoſe a of. 


The Chapel of the Midics, behind the cole; 1 is 
an octagon, richly incruſted with jaſper, oriental 
agate, chalcedony, lapis lazuli, &c. There are 
fix ſuperb tombs in it: four of Egyptian granite, 
and two of oriental granite; from deſigns of Michel- 

| angelo. If this chapel were nee it would b 


5 — ET _ 
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35 feet wide, and 28 high. This was built by 
Michelangelo ; the ſtaircaſe, windows, and princi- 
pal door, are much admired : the very deſks were 
executed from drawings, and under the immedi- 
ate direction of this great architect. The manu - 
ſcripts are ſaid to amount to 14,800. 
1 architecture of the church of San Spirito i is 
by Brunelleſco. It is of the corinthian order: the 
columns are of pietra ſerena, which is a variety of 
macigno. The high altar is very fine, of gabbro 
and polzevera di prato, green and black, or red 
and black ſpotted with white. There are many 
pictures by old maſters in this church: : as the vir- 
gin and three ſaints, by Giotto; in the choir on 
the right hand: next to this, the virgin, Chriſt, 
and two' ſaints; by Boticelli: Chriſt bearing his 
croſs, with many figures, and S. Veronica with the 
holy handkerchief; by Ghirlandaio : : the virgin, 
Chriſt, S. Thomas, S. Peter, and two angels, 
dated 148 2. Vaſari mentions ſeveral pieces, by 


Fra. Filippo Lippi, and others. Here is alſo a 


ſtatue of Chriſt holding his croſs; dh Taddeo 


Landini after Michelangelo“. 15 
| The 

* fl Shiri ; 

God, the virgin, angels and ſaints "wy a diſciple of F rancia- 

bigio. 

Copy of Michelangelo $ Pieth, i in 8. Peter J at Rome, by N anni 

di Baccio Bigio. 


Two angels , by F ranciabigio. 5 
Chriſt 
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The church of Santa Maria Novella was built in 
1279; from the airineſs of its plan, Michelangelo | 


Chriſt driving out the profaners of the temple, by Stradano. 
S. Auguſtin, by Aleff. Gherardini, 
Stoning of S. Stephen, by Dom. Paſſignano. | 5 
The Archangel Raphael and Tobias, in marble, by Giovanni 
— .--- . 
The virgin, Chriſt, ad S. Catharine—and two other pigtres [+ 
by Fra. Filippo Lippi. = 
The virgin appearing to S. Bernard, a copy by Felice Ripoſo. 
The original by Pietro as 1s removed to Caſa Capponi 
di S. Friano. 
The marriage of the virgin, by gegn. e 
S8 . Niccold reviving three children, by Gaetano Cabbiani. 
Offering of the Magi, by Aurelio Lomi. 
Virgin with ſaints, by Giotto. 
A picture, by Sandro Botticelli. 
The martyrs, by Aleſſ. Allori. . 
Chriſt and the woman taken in adultery, by the ſame. 
S. Chiara receiving the communion from Chriſt, by Vignali. - 
| Two chapels with ſmall ancient pictures. 
Carrying of the croſs, by Benedetto del Ghirlandaio, 
Chriſt appearing | to Mary, by Agnolo Bronzino. 
b The virgin, S. Sebaſtian, &c. a copy by Petrucci, of the ori- 5 
| ginal by Roſſi now in the palace. os 
: 8. Anne, the virgin and child on a throne, nn 8. Catha- 
rine, S. Thomas Aquinas, &c. by Ridolfo del Ghirlandaio. 
8. Tommaſo da Villanuova giving alms, by Rutilio Manetti. 
Giovanni da S. F acondo, by Cav. Naſini. 
Copy of Michelan gelo's Chriſt, in che Minerva at Rome, by 
Taddeo Landini 
The reſurrection: ſchool of F 1 1 | 
Virgin, child, angels and ſaints; by Fra. Filippo Lippi. A pic- 
ture, by: Aleſſ. Allori, with ſome freſcos by Bernardino Poc- 
ceetti: in the Sacriſty, | 


23 uſed 
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_ uſed to call it Ia Spoſu. The paintings of the choir 
are by Ghirlandaio; ſeven of them repreſent the 
life of the virgin; and as many the life of S. John 
Baptiſt : in theſe pieces are portraits of the times. 
In the ſacriſty is an ancient piece, looked upon to 
be the chef d'*ceuvre.of Cimabue. There are many 


ether ancient paintin gs both in the church and 

cloiſters of the convent *. 7 
In the front of the houſe built near this church 
by 

„S. Maria No vella. : 

. The annunciation, by Santi di Tito, 

- Martyrdom of S. Laurence, by Girolamo Macchietti. : 
5 Nativity of our Lord purification of the virgin , taking down | 
from the croſs; by Batiſta Naldini. 

Reſurrection of Lazarus, by Santi di Tito. 

8. Raimondo raiſing a boy to life, by Ligozzi. 
Martyrdom of S. C atharine, by Giuliano Bugiardini. 0 
A chapel painted i in freſco, by og Lippi. x 

As crucifix, by Brunelleſco. 

5 ceiling and picture, by A gnolo Bronzino. | 

A chapel in freſco, by Andrea and Bern.  Orgagna, the pic- 

ture at the altar, by Andre. 

In the ſacriſty, pictures by Giovanni Angelica, xc. 

3 Giacinto, by Aleſs. Bronzino. 
8. Peter Martyr, by Cigoli, and a picture by Empoli, 
Madonna del Roſario, and another picture, by Vaſari. 
The Samaritan woman, by Aleſs. Bronzino. 
8. Catharine, by Gaetano Romane lll. 
In the convent, a cloiſter painted by Paolo degli Uecelli. In 


the chapel della nazione Spagnola, the walls and ceiling by 


Taddeo Gaddi and Simone Memmi. 8. — dy Bron- - 
kino. | | | 


Second 
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by Viviani, the laſt diſciple of Galileo, is a bronze 
buſt of this celebrated aſtronomer, and ſcrolls be- 
tween the windows, marking the epochas of his 
diſcoveries. 

The church of the Annunciation, belonging to 
the Servites, is built by Michelozzi. In the chapel 


on the left at entrance is a miraculous picture, in 


which they tell you that the virgin was painted by 
angels: in the ſame chapel is a head of Chriſt, by 
Andrea del Sarto. In another of the chapels is a 
group in marble of Chriſt dead, ſupported by God i 
the Father; by Baccio Bandinelli, In a third, 
decorated at the expence, and after the deſigns 
k Giovanni di Bologna, this artiſt lies interred. 
| There is alſo the tomb and buſt of Bandinelli, 
The aſſumption of the virgin in the middle of the 
roof is by Volterrano, who alſo painted the cupola 
and tribuna. There are many freſcos of miracles, 
” W Ulivelli“. In the inner cloiſter of the con- 
vent 


0 Second cloiſter by ganti al Tito, Poccetti, Cigoli,Vaſari, Batiſta . 
Naldini, Balducci, c. with the N of 8. Domenico and . 
5 Antonino. . 
By the dormitory—Capell del Papa | is | painted by I: Jacops da : 
Pontormo. 


| ; - *. 8. Agata. | 
Marriage i in Cana, and all the tribune of the high altar, 5 Alef- 


ſandro Allori. 
3 Agoſbino. 


8. Niccola di Tolentino, by Gio. Batiſta Vaaniai. : : 
Z 4 8. Auguſtin, 


— 
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vent is the chapel of the academy of drawing, 
with the picture of * high altar, by Agnolo 


Bronzino, 
8. Auguſtin, by Franc. petrueci. | 


8. Franceſco di Paola, by Jacopo Vignali. 


Hence there 1 is a delightful view over the city and country. 


S. Ambrogio. 


A pure! in the chapel of the Roſary , by Paff gnang. 
The viſitation, by Andrea Boſcoli. 


In the Sacriſty—Coronation of our Lady, by F ra. f ure 


Lippi. | 


| Virgin and child, with 8. Anne; ; by Maſaccio. 
The annunciation, by Vincenzio D andini. 1 


Degli Angeli. 
Belonging to the Camaldoli, 8 


Ceiling, by Aleff. Gherardini. 5 
Reſurrection of Lazarus, by Bern. Poecetti. 5 
Holy family returning from Egypt, by Cav. Paggi. 
The beheading of S. John Baptiſt, by Gamberucci. 
Coronation of the Virgin Mary, by Aleſſ. Allori. 

8. Romualdo, by Gul, Griſoni, 


W 


5 Ie del tons; &c. by. Andrea del Sarto. 


S. Sebaſtian, by Antonio del Pollaiolo. 


5 Death of] oſeph, by Carlo Lotti. 
The laſt Judgment, by Aleſſ. Bronzino. . 
3 The cr uctfixion, by Str adana Mum. Stratenfe 3 F landrus F, : 


1560. 


The aſſumption, by Ceſare Dandini. 
8. Zanobi, and two other biſhops; an ancient picture. 


A picture in the Tedaldi chapel, by Volterrano. 


Nativity of the Virgin, by Aleſſ. Allori. The picture on one 
ſide of this is by Criſtofano Allori ; the other by Paſſignans ; 
and the ceiling of the tribune by Poccetti. 


8. Michele, 
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Bronzino, 1571; and two freſcos by Vaſari and 

Santi di Tito. But the principal curioſity here 
1 18 

8. Michele, by Pignoni. 

Virgin and ſaints, by Pietro Perugino. 

The reſurrection, by Agnolo Bronzino. 

The ſame ſubject, by Paſſignano. 

A Pieta, by Ligozzi. 

The nativity, by Paggi, 

The crucifix is by Giovanni Bologna. 


1 Chriſt reſtoring to ſight the man born blind, by Paſſgnano. 


Marriage of S. Catharine, by Giov. Biliverti. 
* and _ with 8. Anne and other ſaints ; by Ant, Don, 


| Antinori: see 8. Michele Bertoldi. 


* Antonio, 
8. . by Livio Mehus. 
8. Antony, by Nic. Mignard. 
S. Apofroli. 
8. Martin diſpenſing alms, by Gamberucci. | 
8. Peter healing the lame man, by Roncalli, Fe 
The conception, by Giorgio Vaſari, oY is 


The annunciation, a copy of the old picture. 


The nativity, by Tommaſo da S. Friano, 
8. Michael the Archangel, by Stefano Maru col. . 


S. Franceſco di Sales carried by angels into glory, by Antonie b 
Domenico Gabbiani. 


5 The crucifixion, by Andrea Boſcoli. 


The virgin and child ſitting, S. John Baptiſt and a biſhop on 
one ſide, S. Antony and 8. Francis on che other: a 3 
picture by Fra. Filippo Lippi. 


Badia di &. 8 | 
Two pieces, « tempera, by Domenico Ghirlandaio, | 


Chapel, 


346 FLORENCE, CHURCHES, | 


is a moſt excellent freſco by Andrea del Sarto, in 
one of the cloiſters, over a door ; well known by 
the 


Chapel, in freſco, by Giovanni da San hare 
A picture, by Fra. Bartolommeo. ER. 
Bonifazto, fee Spedale. 

Calza, ſee &. Giovanni Batifla. 


S8. Cecilia. 
Picture of the high altar, by Cav. Curradi. 


Chriſt bearing his croſs, by Roſſo. 
Over the door i 1s, or rather was, a _ by Cimabue. 


Cerioſa. 
Built by orgagna, or one of his ſcholars. 
Cloiſter painted in freſco, by Jacopo da Pontormo. 


In the refectory, Chriſt at table, with — and Luke, in ol 
by the ſame. | 


8. Laurence, by Bronzino. . | 
8 In the chapter-houſe, a crucifix with che Maries at the foot of N 
the croſs, and angels in the air, by Mariotto Albertinelli. Alſo 
N pieces by Bernardino Poccett! K and Rutilio Manetti, : 75 


5 mw Chiara. 5 - 
Dead Chriſt, with twelve figures, by Pietro Dingo, dated | 


F 
| Nativity 0 of Chriſt, with ten figures, 5 by Lorenzo di Credi. 


3 Gb 8 1 
9 8. Thomas with the Virgin—and, Chriſt praying i in a the ble 
by Giovanni Stradano. 3 


Monaci Ciftercienf 
Birth * the Virgin, &c. by Aleſſ. Gherardini. 
' Martyrdom of S. Peter, by Guido. | | 
S8. Bernard before the virgin, by Fabb. Boſchi. 
Cupola, by Anton. Domenico Gabbiani. 
8. Bernard at the altar, &c. by Pietro Dandini. 5 
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the name of Madonna del Sacco. In a little cloiſter, 
which ſerves as a veſtibule to the church, is a buſt 
in marble of Andrea del Sarto, with more freſcos 
by him and others, now almoſt worn out. This 


convent is large; the monks near 200 in num- 
ber; and their library ample. 


Santa Croce, built in 1294 from the deſigns of 
5 Arnolfo, is a church of the Frati Minori Conven- 


tuali. Over the principal door i is a ſtarve i in bronze 
of 8. Louis, by Donatello . 3 
c Hi | 
Baptiſm of Chriſt, 15 Antonio Franchi.” + 1 
Martyrdom of 8. Anaſtaſius, by Giov. Ciabilli, 


a | Nobili Religioſe 4 8. Clemente. 
5 picture of the high altar, by Santi di Tito. N 
S. Auguſtin, by Jacopo da Pontormo. 
An ancient Picture, * Ghirlandaio. 


i * Santa Croce, 
Deſcent from the MY by Salviati. 


"he crucifixion, by Santi di Tito. ES 5 
a The appearance of Chriſt to S. Thomas—the em of che Holy 
_ Ghoſt, and Chriſt carrying his croſs ; ; all by Yun, | 
” Ecce homo, by Jacopo di Meglio. 
The flagellation, by Aleſſ. del ke, . . 
Our Lord praying in the garden, by Andr. del Minga. 
The annunciation, ſculpture, by Donatello. 
Tomb of Leonardo Aretino, by Bernardo Roſſellino, ſcholar of ANY 
Donatello. The Virgin above is by Andrea Verrocchio. - 
The entry of Chriſt into Jeruſalem, begun by igel. and finiſh- 
cd by Biliverti. 
8. Francis receiving the marks, by Naldini. 
The nativity, by Giuliano Bugiardini. 1 
3 In 
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| Here is the mauſoleum of Michelangelo Buonar- 
rot, great in the three arts of painting, ſculp- 
RE. 


In Cappella de- rente, the coronation \ of the virgin Mary, 
by Giotto. 
In the Sacriſty, twenty-ſix ſmall pieces by him, of the life of 
Chriſt and 8. Francis. The — and thoſe on 285 ; 
Wall, by Taddeo Gaddi. 
In the Calderini Chapel, 8. Lorenzo diftributing aw. 15 Paf. 
' Gonano, Altar-piece, with another on the ſide, by Matteo 
RNoſſelli. The freſcos by San Giovanni, | 
A ceiling, by Giotto. 
On the walls of che choir, the finding c of the ec, by Taades 
Gaddi. | 
Cappella de? Niccolini; 3 FIR marble Kites of A, Moſes, 
_ Virginity, Prudence, and Humility; by Francavilla Fiam- 


mingo. The two pictures are by Al. Lid and the freſcas 
by Volterrano. 


; Martyrdom of S. Laurence, by Giacomo Ligozzi. 
A crucifix, by Donatello. 3 
Chhriſt dead, by Cigoli. 
Cappella della Concezione, painted by Giotto. 
he aſcenſion, by Giov. Stradano, dated 1 569. 


Chriſt with the diſciples at Emmaus—and, the reſurre&tion ; by 
Santi di Tito. 


Entombing of Chriſt, by Batiſta Naldini, 
Limbus patrum, by Agnolo Bronzino. 
A Pieta, by the lame. 
The virgin, a bas- relief in marble, by Roſſellino. 
Two crucifixes ; one by Cimabue, the other by Margheritone. 


In the Church and Convent are other pictures by Cimabue and 
Giotto. 


The bas-reliefs of the hiſtory of 8. F rancis, by Benedetto da 
Maiano, 


3 
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ture, and architecture. Above is his buſt, with 
three crowns, and the motto—tergeminis tollit ho- 
Aoribus: 


NMonaſtery of Dominicans. 

In the Church, Nativity of Chriſt, by Fra. F ilippo _ | 
S. Jerom praying in the deſert, by Bronzino. — 
The anhuncintion, in the ſtyle of Lippi. 


NOT S. Felice in Piazza. 

8. Rocco and S. Catharine, by Pier di Coſimo. 

8. Domenico and other ſaints, by Jacopo Vignali. . 
8. Antonio Abate healing the ſick, * Ottavio * 


Saints, by Mario Balaſſi. 


Virgin and Chriſt, with many ſaints, by Giovanni n 


8. Felice aſſiſting S. Maſſimo, Biſhop of Nola, who is dying of 


cold and hunger, by preſſin ga Ss into his mouth, freſco, 5 
by San Giovanni. 


; Virgin with faints, fix 6; gures large as life; by Ridolfo del Ghir- 
landaio. 
Madonna del 150 with 8. Peter Martyr and 8. Giadinto; $ 
by Jacopo da Empoli. © | OO. 
The calling of 8. Mathew, by Roſſelli. | 

Chriſt in a ſtorm during the night, reaching out his hand to 5 
S. Peter, by Salvator Roſa. 

: Mintyrdom of S. Lucia, by Jacopo Chiaviſlells,- 
The tombs of Gabbiam, Giovanni da San Giovanni, xc. are in 

this church. 
5. F lila. | 
| Deſcent from the croſs, &c. by Jacops da Pest n 5 5 
8. Felicita, with ſeven ſons, martyrs, by Neri di Bicci, dated : 
1468. 3 
Chapel of Pope Gregory, by F 3 Vellani da Modena. 
Nativity of Chriſt, by Gerard Hondthorſt, 1 

The crucifixion, by Lorenzo Carletto. 
The reſurrection, by Antonio Tempeſta. e 
nee rere * . F. Frediano. 
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#oribus: under the farcophagus are three ſtatues of 

the three lifter arts in "WIGS he ſo ſuperiorly ex- 
celled: 


| S. F 7 lane; 
Marriage of 8. Catharine, by Pier di Coſimoc 


Chriſt healing the paralytic, by Paſſignano. | 
A Piet, with S. Jerom and 8. Frediano, by Chirlandaio. 


| Martyrdom of S8. Andrew, by Lorenzo Lippi. 
The crucifixion, by Lorenzo di Credi. 


Virgin, child, and angels ; ; time of Ghirlandaio, 


$8. Giowanni, Batiſta, c called 7 La Caka. 


A pid ure, by Ghirlandaio. 
Chhriſt on the croſs with ſaints. 
The an with eg dead, and other dees. 


All by Pietro Perugino. 


- Ecce Homo, by Santi Pacini. 
Mater doloroſa, by Ignazio Hugford. 
Jeſus the good ſhepherd, by the ſame, 
In the . the laſt ſupper, in freſco, by Prancabigio. 


0 ompag nia di San. Giowan Batifla. 


Freſcos of the life of S. Jehn Baptiſt, by Andrea del Sarto.— 


Two by Francabigio. —S, John n Chriſt, by] Lorenzo 
di Credi. 


. Gian er. - 


Nativity of 8. john Baptiſt, by Santi di Tito. 
Coronation of the virgin, by Orgagna. 
Beheading of S. John Baptiſt, by Pietro Dandiai. 
S. Auguſtin and S. Maria Maddalena de' Pazzi, two ovals, by 


Aleſſ. Gherardini ; by whom alſo are the freſcos i in the tri- 
bune, &c. 


Nativity of Jeſus, by Chirlandaio. 


The annunciation, ſchool of Ciotto. 


S8. Clans. 
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celled: that of painting is the beſt : in the deco- 
ration of the monument is introduced a ſmall 


picture 


—— 


S. G irolamo. 


8. Girolamo repenting and, the annunciation; 3 both by Ghir- : 


landaio. 


The immaculate conception R with k Ginte 3 ; by Cav. Mazzanti di 


Orvieto. 
. Ciallaro. 


At the high altar, and the altar of the crucifix, two oe by 


Mariotto Albertinelli. 
| * of Chriſt, by Jacopo da Empoli. 


S. Giuſeppe, 
5 Built by Baccio d' Agnolo. 
. The nativity, , * Santi di 8 


Chapel of S. Francis, by Atanaſio Bimbocei. 


: Four piftures. of the miractes of 8. Francis, by Franceſco Bianchi. 


5 Jacopo. N 


-M boy ſapporting a coat of arms, over the principal door, freſco, 


by Giovanni da San Giovanni, 5 


Virgin and child, 8. James, 8. Francis, 8. Laurence, and Sz E 


Clare, by Ghirlandaio. 
A FRO, by Naſini of Siena. 


NE <a 8. Jacopo h "or drm. 
8. Gennaro, by Sebaſtiano- Galeotti. 


Chhriſt on the crols, the 0g and 8. John; by Agnolo Bron- 


Zino. 


8. Vincenzio di Paoli, by Antonio Puglieſchi. 


Chriſt calling James to the apoftleſhip, by Pier Dandini. | 
S. Niccold, by Jacopo Vignali. 
The annunciation, by Ignazio Hugford. 

Martyrdom of 8. Cecilia, by Giovanni Caſini. 


S. Jacepo. 
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picture by his own hand of Chriſt dead, with the 
holy women at the ſepulchre. Over againſt 


Michelangelo reſts the illuſtrious, the injured. 
Galileo. Viviani's executors found great difficulty 


in obtaining leave to erect this mauſoleum, and to 
remove Galileo's bones into it, in the year 1737, 


almoſt a century after his death. The dialogue, 
in which lay his principal crime, ſtill continues 

| proſcribed in the index expurgatorius, reviſed by 
Benedict XIV. in 1758, along with the works of 
Bacon, Copernicus, Kepler, Deſcartes, and Foſ- 


carini. Here alſo are the tombs of Leonardo 


Aretino, and Micheli the famous naturaliſt. 


In the church of S. Marco, belonging to the 


Decalnjeans, are ſeveral pictures by Fra, Barto- | 


lommeo, Paſſię ignani, Santi di Tito, Jacopo da 


— &. "Ive chapel of Antonino is by 


| Averardo : 


S. Jans tra Fo. 


Chriſt appearing to Mary as a gardener, by Andrea del Beets - 
s Copies of other paintings by him, the originals of which * in my 


the palace. 


Virgin and child, 8. Francis and. 8. n and two * an- 


gels. Chriſt on the croſs, and ſaints below, pictures of the 
1 5th century. | 


* 8. Marco. 


Madonna, by Piero Cavallini. 


8. Thomas Aquinas, by Santi di Tito. 


Virgin and ſaints, by Bartolommeo. 


VI irgin and ſaints, in Moſaic, = 85 
—— 
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Averardo and Antonio Salviati : the works in 
marble by Giovanni di Bologna; fix marble ſta- 
tues, by Francavilla, his ſcholar 3 and fix baſſi-re- 
lievi in bronze, by Domenico Portigiani, another 

of his ſcholars, and from his maſter's drawings. 
The laſt ſupper, by Santi di Tito. £ 

Fall of Manna, by Paſſignano. 

Sacrifice of Abraham, by Jacopo da Empoli. 
Miracle of the loaves and fiſhes—and, the diſciples at Emmaus, 
by Cav. Curradi, 

8. Paul reviving the young man, by Biliverti. 
he ceiling, &c. freſco, by Bernardino Poccetti. | 
Before the chapel of 8. Antonino, two hiſtories of that faint, by 
Paſſignano. | ; 
: The Emperor Heraclius carrying the <ols, by Cigoli. 
8. Vincenzio Ferreri preaching, by Paff — 
The transfiguration, by Cav. Paggi. 
BE In the Convent many paintings by Poccetti, Roſielli, Tiarini, | 

Boſchi, Giovanni Angelica, Aleſſ. herein, Coſimo Uli- . 
velli, Aleſſ. Loni, and Sebaſt. Galeotti. 
5 Preſentation of Chriſt in the temple, by Bartolommeo. 
The Youu Mary, by Carlo Dolce, 


5. Margherita. 


— Finding of the ciols, Niccodemo Ferrucci. 
The ſick having recourſe to the parronage of 8. Margaret, I 2 
Coſimo Gamberucci. | 
8. Margaret in glory, by Gio. Batiſta Marmi. TS 

The fide picture, by Franc. Conti, | 

| Virgin , child, and ſaints, over the door; by 8 pinello Aretino, 


8. Maria di Candeli. 

The aſſumption, hy Anton. Domenico Gabbiani. 
N by Alefl, Gherardini. SED 
— 


— —— at by = 
O 2” 
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The cupola is painted by Aleſſandro Allori by 
whom alſo there is a picture of Chriſt, S. | Roſa, 


&c. ten figures large as life. There are many 


paintings about the Convent by Florentine artiſts: 


and a large, curious library, open to the public. 
The Grand Duke's ſtables and manege are near 


this convent: and his Menagerie is on the ſquare, 


There is alſo a Giardino de' ſimplici or Botanic : 
garden; and a Botanical Academy. | 


The church of the Carmelites was burnt in 1771 , 


and the works. of Giotto deſtroyed, The Corſini 
chapel, and the Brancacci, in which are Maſac- 


cio's freſcos, were ſaved. In the chapel of the 


communion, Gherardo Starnina has painted the 


life of S. John. The pictures of Angiolo Gaddi 
in the choir were much ſmoked. 


Many other churches have curious and valuable ; 


- pictures by the Tuſcan maſters—as S. Maria Mad- 


dalena de Pazzi, S. Pier maggiore, Ogniſſanti | 


&c. &c &. 


Palazso 
3 8. Maria Maddalena de Paxxi. . 1 


: Cappella de? Neri. Paradiſe, 1 in the cupola, c. by Bern. ro- | 


cetti. Picture at the altar, by Paſſignano, EY 


Martyrdom of 8. Romolo, by Carlo Portelli da Loro. 5 
The viſitation, by Domenico Ghirlandaio. 14911. 


Virgin Mary, 8. Giuliano, and 8. Niccolo; by Lorenzo ry 
Credi. 


Virgin and child, 8. Bernard and other ſaints, by Jacopo d da 


 Pontormo. 


8. Luigi Gonzaga in glory, by Atanaſio Blnbacd. _ 
- 


la 


he 


ON 
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Paax xo Pitts, which is the refidence of the 
Grand Duke, was begun from defigns of Brunel- 


leſco. 


| »The annunciation, by Sandro Boticelli. 


Crucifix carved in wood, by Bernardo Bontalenti. 
The altar picture in the great chapel, by Ciro F erri. The ſide 
pictures by Luca Giordano. The cupola, by Pietro Dandini, 


8. Mary Magdalene « de? Pai receiving the veil, by Cav. 
Curradi. 


The ſame receiving the communion ſrom the hand of our Lord, 


by Gio. Bat. Cipriani. | 


Virgin, with 8. Peter and 8. I very old. 
d. Roch and another ſaint, by Raffaellino del Garbo. 
Chriſt praying in the garden, by Santi di Tito. 
Coronation of the virgin, by Giov. Angelica. 


Virgin, Mary Magdalene, and 8. Bernard, with angels, by Co- f 
ſimo Roſſclli. N 


& Maria e 5 5 


-8. Alberto faving a perſon from ſhipwreck, by cio. 7 
The Magdalene, by Pugliani. 3 


: Martyrdom of S. Biagio, by Ottavio Vannini; the ide piQare, ; 


by Antonio Giuſti. 
8. Francis receiving the marks; by Piero Dandini. 


On the eeiling of the Orlandini chapel—Elijah carried up to 


heaven, by Volterrano. The picture at the altar, by Biliverti. 


8 8. Maria Maddalena de? Pazzi, by Onorio Marinari. 
8. Francis, by Matteo Roſſelli. 
Deſcent of the Holy Ghoſt, by Paſſignano. 


S. Maria Nuova, ry 

The walls painted = Lorenzo Bicci, Pomerancio, and Taddeo 
Zuccheri. Pictures at the altars by F elice, Paggi, Volter- 
rano, and Aleſſ. Allori called Bronzino : rhe ſubje& of the 
laſt 1s the annunciation, dated 1579. 
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S. Gaetano and another ſaint, by Matteo Roſſelli. . 
Adoration of the Magi, by Ottavio Vannini. 5 
Nativity of Chriſt, by Roſſelli. 


Ceiling of the church, and — of the tribune; by Padre 
S. Elena, by Roſſelli. The pictures on che daes, &c. wy Bili 
5 8. Andrea Avellino, by Ignazio Hugford, The ſide piftures by 


The martyrdom of S, Laurence, by Pietro da Cortona. 


8. Francis with the infant Jeſus, by Jacopo da Empoli. 
8. Laurence giving alms, by Matteo Roſſelli, 


The nativity, by Empeli, 
The virgin, by Jacopo da Pontormo. 
Two pictures, by Popp i. 
8. John preveliinge by Paſſignano. 1 


Stoning of 8. Stephen, by Lodovico Cigoli. 
The annunciation, , uy Aleflandro Allori. 


8. —— Tolomei, by Pignoni. 5 
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leſco. The front is heavy ; but the inſide of the 
court is majeſtic, and in a good ſtyle, by Amma- 
nati. 
San Matteo, ſee Spedale. 
S. Michele Berteldi, or 49li Antinori. 
Martyrdom of 8. Andrew, by Ruggieri. 
The archangel Michael, by Vignali. 


The annunciation and viſitation, Fabrizio Boſchi. | 


Galletti. 


verti and Vignali. 


Franc. and Alfonſo Boſchi. The ceiling by Lorenzo Lippi. 


Virgin, child, and two biſhops, by Padre Galletti ; the fide pie. . 
<tures by Curradi and Vanni. By 


8. Michele Fiſdomini. „ 


A Dental. . 


* Ulivets. 
Entry * Chriſt into Jeruſalem, by Santi di Tit, 


3 — s 
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nati. It is full of fine pictures, moſaic work, 
marbles, &c. * of the — are _ rate 

Ones. 5 


The Reſurrection, by Raffaellinc del Garbo in the Capponi 
chapel, under the church. 


SOM Murate. e | | | 
The Annunclulon, by Fra. Filippo Lippi; » taken out of the 
church, and placed 1 ina — of che convent, 


— 


. Niccols, or d. Ov. 
i Abraham? 8 ſacrifice, by Aleſſ. Allori. 5 
Ihe preſentation of Chriſt in the temple, by Batiſta Naldini. 
Deſcent of the Holy Ghoſt, by Jacopo di . 5 
Marriage of the virgin, by Poppfi. N 
Picture of the high altar, by Gentile da F abriano. 5 
8. John preaching, by Empoli. 1 
The Annunciation, by Aleſſ. Fei, called del Barbiere. 
Reęſurrection of the widow's ſon, by Popp i. 
Martyrdom of S. Catharine, by Aleſſ. Allori. 
God with ſaints, by Empoli. : 
8. Niccolo raiſing a child to life, by Curradi. 
Four ſingle half figures of ſaints. 
Virgin, child, and four angels, half figures, Both theſe are 
old, and on gilt grounds. = : 


N unziata, , ee Aununriata. 


Ogniſunti. 
Chriſt's aſcenſion, by Lodovico Buti. 
S . Eliſabeth Queen of Portugal, by Matteo Roſſelli. 
Virgin and child with ſaints, by Santi di Tito. 
S. Auguſtin, freſco, by Sandro Boticelli. 
S. Girolamo, by Ghirlandaio. 
S. Francis, by Niccodemo Ferrucci. 


The conception, by Vincenzio Dandini. 
A a 3 3 S. Diego, 


— — , 
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ones. As the famous holy mu, called Madbrna 


della . 


S. Diego, by Jacopo Ligozzi. 
8. Pietro d' Alcantara, and S. Tereſa, by Lazzaro Baldi. 


8. Bernardino, and S. Giovanni da Capiſtratio, by Virtcenzio 
Dandini. ö 


Cupola, &c. of the great chapel, by San Ciovanni. 
S. Chiara, by Coſimo Gamberucci. 


S. Bonaventura, by Fabbrizio Boſchi. 


Chriſt driving the buyers and ſellers out of the temple, a freſco, x 
by Pinzani. 


8. Giovanni da Capiſtratio, and the two fide pittures, 5 ** Pier 
| Dandini, 


S. Margherita da Cortona, by 8b Maſcherini, 


8. Bernardino da Siena, by Fabbrizio Boſchi. 

The aſſumption, by Tommaſo da 8. Friano. 

Martyrdom of S. Andrew, by Matteo Roſlelli. e 
The Annunciation, by Bartolommeo Traballeſt. 
Cloiſters painted in freſco by Giovanni da 8. Giovanni, Giovanni | 


Garcia his er Jacopo Ligozzi and F abbrizio Boſchi. 


 D'Olrares, foe $. Miel. 
L  Onofrio. | 


Ane of che Magi, by Ligozzi. ; 
8. F rancis W the marks, by Ladov. Cigoli. 


Orſanni chele. 


The tower, by Giotto and Taddeo Gaddi. 
In the Confraternita, over the door, a picture by Buffalmacco o or 


3 addeo Gaddi. 


At the high altar, S. Carlo Borromeo, by Roſſelli. 
| A tabernacle, or iſolated chapel, with baſſi- rilievi by Orgagna 


and the Virgin Mary painted by Ugolino Saneſe. Behind the 
altar, a baſſorilievo by Orgagna, wherein is . own Portrait. 


On 
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gella ow: portraits of Leo X. with two cardinals, 
and 


On the high altar, three ſtatues by Fr. di Sangallo, 100 on the 
Pünder ſome ancient pictures by Lorenzo Credi, Agnolo 
Gaddi, and Jacopo del Caſentino. 

On the outſide, in fourteen niches, are ſtatues of ſaints, by Ghi- 

berti, Baccio da Montelupo, Donatello, Verrocchio, and Gio- 


vanni Bologna. 
8. Pancrazio. 


The annunciation, a freſco, by Pictro Cavallini. 

8. Giovanni Gualberto pardoning an enemy, by Paſſi ignano. 1 

A Pietz, with 8. John and the Maries. On the fide walls, 
8. Gio. Gualberto and 8. Verdiano; by Bened. Buglioni. f 

Ecce homo, freſco, by Giuliano Traballeſi. 

S. John preaching, by Santi di Ti __ 

The aſſumption, with S, Jerom and 8. Catharine ; by Andrea 

del Minga. ; TT 
a The virgin at the foot af the croſs, by Tommaſo Gherardini. 

8. Sebaſtian, by Aleſſandro del Barbiere. 

S. Bernardo and other ſaints, by F ranc. del Brina. 8 
Martyrs, by Ghirlandaio. 

In the Abbot 8 apartments, a picture by Taddeo Gaddi, 


S. Pier Maggiore. bs 
The annunciation, by Francabigio. © 
Virgin and child, S. F. rancis, and 8. Gio. Gualberto, by Raffa- 
ellino del Garbo. 
8. Peter healing the lame man at the gate of the temple, by 
Coſimo Gamberucci _ 

T he viſitation, by Tommaſo da 8. 1 'rIano, and four ſmall pic- 
tures under it. 

Crucifix, ſaid to be by Bacci 0 an Montelupo. 
'Three large old pictures like Giotto, the coronation of the virgin 

is the principal. 

Aſſumption of the virgin, with a multitude of angels; by Sandro 


Boticelli. 
Aa 4 Goc 


360 FLORENCE. CHURCHES. PALACES. 


and - Julius II. all by Raffaelle. Portrait of cardinal 
Bentivoglio, 


God with Chriſt dead in his arms; a ſreſco by Pietro Perugino, 

Martyrdom of S. Lucia, by Volterrano. 

The aſcenſion, by Gabbiani, 

Adoration of the Magi, by Lodov. Cigoli. | 

In the Choir, the paintings on the — are by Niccodemo 

Ferrucci. 

8. Peter and S. Paul, ſeparating to go to martyrdom, 4 by F abe 

brizio Boſchi. 

Chriſt giving the keys to 8. Peter, by Matteo Roſſelli 5 

Fourteen or fifteen old pictures, all framed together, on gold 0 
_ grounds: 5 4 


1 7 the C Or - 

: Acoration of the Magi, by Valerio Marucelli. - 

S Joſeph with the child Jeſus, by Cav. Curradi. 

55 The aſſumption, with S. Thomas; by Franc. Granacei, 
The repentant thief, by Maria Balaſſi, 

8. Antonino raiſing a girl to life, by Frane. Conti. 5 
Chhriſt on the croſs, and five ſaints ; by Lorenzo di Credi. 
Holy family, S. Jerom, and two other ſaints ; pays by Lyca ” 
Signorelli. 

And ſome other ancient piſtures, 


P. over ine. =» 
The crucifixion, with a female faint, and 8. Jerom; by! Pietro 


Ferugino. 2 
8 5. Procels, 


The annunciation, by Empoli. 
The virgin, S. Barbara, and S. Antonio; by Pontormo, 
The viſitation ; of the age of Pietro Perugino. 


S. Nomolo. 
The virgin, Chriſt, and ſaints; by Neri di Bicci. 
Virgin and child, on the wall; by Angiolo Gaddi. 


Madonna del Roſario. e 
8 , Salvatore, | 


. ˙ r ͤ——— — 
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Bentivoglio, by Vandyck. Several fine Rubens's, 
Many 


S. Salvatore, ſee Badia. 
S. Simone. 


The virgin, a 8. simon and 8. Fe: ; freſco ; by Niccodemo 
Ferrucci. . 

A dead Chriſt, Kc. with . Jerom; by Batiſta Naldini. 

| Martyrdom of 8. Laurence, by Giovanbatiſta Vanni. 

An ancient picture of the virgin. 
S. Jerom meditating on the laſt judgment, by Onorio Marinarl. 
| Chriſt and S. Bernard, by Giacomo Vignali. 

8. Francis in ecſtaſy, by the ſame. 


8. Niccold, by Franc. Montelatici, commonly called Ceceo 
Bravo. 


2 


5 5 | Spedale 45 — . 
4 Madonaa and ſaints, by Cennino Cennini, diſciple of Taddeo 
| Gaddi. 


The Trinity, and the pifure by the fide of the door; ; by Ag- 5 
nolo Donnini. 


At the high altar, S. Maria Maddater de Pazzl, by Matteo 
Roſſelli. | 5 5 | | 


: 1 4 8. Matteo. 
In the front, ſome very old freſcos. 

In the ehurch—the aſſumption, by Empoli. 
Martyrdom of S. Barbara, by Lodovico Buti. 

An old piturs of S. - Matthew, dec. 


Spirits Santo. 


- Jenadanco raiſing a child to life, by Tommaſo Redi. 

S. Gualberto pardoning an enemy, by Paſſignano. 
Taking down from the croſs, by Aleſſ. Gherardini. 
The virgin and S. Domenico, by Jacopo Vignali. 


1 he re of the Holy Ghoſt, we Anton. Domenico Gabbiani. 
| 2 bY Stef? and. 
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Many excellent by Tiziano, Andrea del Sarto; 
Bartolommeo, Carlo Dolce, &c &. 


In 
S. Stefano. 
E. Bartholomew, by Franc. Bianchi. 
S. Nicholas in glory, by Matteo Roſſelli. 
The virgin and 8. John, freſco, by Niccolo Lapi. 
The virgin, 8. Auguſtin, and other faints ; by Santi di Tho. : 
T be miracle of 8. Zanobi, by Mauro Soderini. mY 


Converſion of S. Paul, by Franc. Moroſino. 98 
5. Catharine, by Giov. da 8. Facondo. 5 


5. 7; ommae. a Aten. WEED 
8. Thomas Aquinas 0 on his knees before a craciky, wy Santi di 
T1 ito. 55 


| ; Thi rinita. 
5 8. John Baptiſt preaching, by Franc. Corradi. 
Dead Chriſt with God the Father— —below, 8. Lake, 8. Job 5 
Baptiſt, &c. by Paſſignano. 
Two ancient pictures, by D. Lorenzo. . 
In the facriſty, the Nativity, by Ghirlandaio. 
A Pieta, by A gnolo Bronzino. - g 
Chapel of the Saffetti, entirely Ne in ſreleo by Ghitfandaio, 
1485. 
Shipwreck of 8. Peter, by Oriſtofano Allori. N 
Chriſt giving the keys to 8. Peter, by Jacopo da Enpel. 
Freſcos, by Giovanni da S. Giovanni. 
Chapel in freſco, by Bern. Poccetti, 


Marriage of S. Catharine, by D. Aleſſandro Davanzuti from | 
Paolo Veroneſe. 


* 7. Salene di 7 euere. 
Freſco: „by Pietro di Cortona. 


Solomon and the queen of Sheba, by Tintoretto. 
Joſeph ſelling corn to his brethren, by Vanni, 


22. Salone 
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In the upper ſtory of this palace is a Library of 
about 3 5,000 volumes. The gardens called Boboli 
are extenſive, and have a great variety of ground. 


 Palazza © 


» 


2, Salem d Atolline. 
A lugs landfcape, by Rubens. 
A mountainous landſcape, with a view of the ſea; by the ſame. 


Mars dragged from the arms of Venus, by a Ove or the demon 
of war; by the ſame. 
Adam and Eve lamenting the death of Abel, by Tiarini, 
Virgin, child, and ſaints, an altar picture on wood, by Roſſo: 
between the windows. 
Virgin, child, S. John and 8. Francis 3 up Aude del Sarto. 
A Jewiſh marriage, two pictures, by the fame, FR 
A woman with animals, by Caſtiglione. 
Pope Paul III. half length, kitting ; . by Tiziano, - 
Tiziano's miftreſs, by the ſame. 


” Portrait in a hat and black drapery, by v andyck, 


_ Chriſt preaching, a ſmall picture, by Raffaelle. 
S. Mark, larger than nature, by Bartolommeo. f 
Portrait of an artiſt, by Livio Mehus. 


- oP hree figures, repreſenting Youth, Manhood, , and Old (Age; by 
Paris Bordone. | 


The Magdalene, by Leonardo da Vinci. 5 
Holy family, with a dog; by Ventura Salimbeni, 


Virgin and child i in the Slade * Guercino. 5 
Several Portraits. . | 


3. Salone 4 Marte. 
The ceiling by Pictro da Cortona. 


Four portraits of Rubens, Lipſius, Grotius, and another, in one 
piece; by Rubens. 
Madonna and family, by Andrea del Sarto, under the former. 


Holy family — Virgin, Chriſt, S. John in a cradle, Joleph and 
Eliſabeth; by Rubens. 


Vis gin 
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Palazz6Vecchio, the old palace, is built after the 
defigns of Arnolfo. There is a large room in it 
1 for 


Virgin fitting with the child in her lap, commonly called Ma- 
Sbura della fedia; by Raffaelle. 

S. Filippo Neri invoking the virgin, by Carlo Maratti. 

The tribute money, two figures only, by Tiziano. 

Fope Leo X. with Cardinal Giulio dei Medici, afterwards Cle- 
ment VII. on one ſide, and Cardinal * di Roſſi on the 
other; by Raffaelle. 


Pope Julius II. by the ſame ! 
A portrait, by Paolo Veroneſe. 
Cardinal Bentivoglio, whole length, by Vandyck! 
Sccœvola, and its companion; by Tintoretto. 
Defcent from the croſs ; and, Chriſt with his 5 apoſſſes; ; two large 5 
altar-pictures; by Cigoli. 55 
The transfiguration, by Annibale Carracci. 
Chriſt with the two diſciples at Emmaus, by Guercino, 
8. Sebaſtian, by. Andrea Sacchi: half figure, large as life. 


4 Alan di Oious. 
The ceiling and other freſcos, by Pietro da Cortona. | 

The Magdalene, by Tiziano. 5 

I uo holy families, by the ſame. 

The Virgin, Chriſt, S. John, and Elizabeth; by Rubens, 
Two holy families, by Palma Vecchio. 

Chyriſt in the garden, by Carlo Dolce. 
Virgin and child, half figures, an octagon picture; by the ſame, 
The holy family and S. Catharine, by Paolo Veroneſe. 
The marriage of S. Catharine, large, by Bartolommeo. 
Two pieces of the aſſumption, nearly alike, by Andrea del Sarto. 
Ecee Homo, by Cigoli. 

Another, by Albert Durer, 

Virgin, Chriſt, 8. John, Eliſabeth, * another faint ; 1 by . 

Raffacle. 
1 
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for public entertainments, 172 feet long, and 70 
wide; in which the molt celebrated actions of che 
- republic 


Virgin, Chriſt, Joſeph, and angels, a, by Albano. | 
S. Francis, by Spagnoletto. 4s 
The ſame, on his knees, by Rubens. 
Portrait of a young man with his hair over his forehead, by 
Vandyck. 
5. Salone I Ercole. 
The Virgin and Chriſt with ſaints, a . piaure by Rafaclle, 
in his ſecond manner. ; 
| The Virgin, Chriſt, and Joſeph ; by the fame. : 
The Virgin, with Chriſt and S. John embracing ; by the ſame. 


' Chriſt ſtanding on a ſuggeftum, or pedeſtal, in the midſt of the 


four evangeliſts, whole figures, large as life; by Bartolommeo. 


The Magdalene, S. Laurence, S. F rancis, 8. Auſtin, and Peter 91 5 


Martyr; by Andrea del Sarto! 

The Virgin, Chriſt, S. John, and Joſeph; by Ann. n 95 
| Luther playing on the harpſichord, his wie, and Bucer; by 2 
SGiorgione. 
Cleopatra, by Guido—Charity, by the fame: two fingle | half 
= . ym | 

A head, by Corregio. T 
Dance of Apollo and the Muſes; ; bs Giulio Romano. 
The three Fates, in chiaro-oſcuro, by Michelangelo. _ 


| The inſide of a church, by Peter Nefs. 


A portrait, by Rembrandt—old man ſitting, half length. 

The infant Jeſus ſleeping, by Carlo Dolce. I 

Holy family, oval, by Albano. 

The finding of Moſes, by Paolo Veroneſe, 

Viſion of Ezechiel, by Raffaelle. 

Another holy family, by Albano. 

S. Sebaſtian, by Carlo Loth. 

Cain and Abel, by Schiavone. 
—.— = Virgin, 
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republic are painted by Vaſari, in freſco ; in the 
corners are four great hiſtorical pictures, by Ci- 
goli, Ligozzi, and Paſſignani. Other rooms on 
the ſame floor are painted by Vaſari. In the ſala 
delP udienza vecchia, which is the upper ſtory, the 
actions of Furius Camillus, &c. are painted in 
freſco, by Salviati. There is a converſation, by 
Rubens: and the chapel was painted by Ghirlan- 
dalo. Some modern ſtatues and groups are in 


i Virgin, Chriſt, Joſeph , and two females ; +: by Pordenone. 
Figures pointing at a little Madonna | in the clouds, by Palma | 
Vecchio | 
Over the door—S. Peter raifing Tabitha, by Guercino. 
Virgin, Chriſt, and S. Catharine; ſaid to be Corregio. 
Next to the Fates—An old Piece, by Ercole di F errara. 


Next Ream. EE 
” Death, Judgment; Heaven, ; and Hell, painted on the walls; by : 
Naſini of Siena. 


On one of the dort—An. Eece Homo, by Carlo Dolce. 


"Sales 4 Udienza. 
A battle and t two ſea- pieces, one fine, ok Salvator Roſa, 
A _ by Vargognone. N 


3 On the ground floor, - 
Freſcos imitating bas-reliefs, -by Giovanni da San Giovanai. 


The walls are painted in ten great freſcos, by San Giovanni, ; 


Cecco Bravo, Ottavio Vannini, and Franciſco F urino. 
There are many paintings in theſe lower apartments, but none 
of any great account. Among other curioſities, is a large 

bath, of one piece of verd antique. 

The ſtatues of Niobe and her children, which were . are 

now removed to the gallery. 3 
this 


= equipage—a rich paliotto, or covering for an altar; 
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this palace, by Baccio Bandinelli, Michelangelo, 
and Vincenzio Roſſi. But the Guardarobas attract 
the attention of the majority of ſtrangers. Here 
are fifty-four large ſilver diſhes or bafins, finely 
worked, which are a tribute paid to the Grand Duke 
by the feudatory cities Turkiſh arms—the crown 
with which Pius V. crowned Coſmo I. his horſe 


and many other curioſities. Here alſo are kept 
the original copy of Juſtinian's Pandects, and a 
curious manuſcript of the goſpel according to 
S. John. Theſe cannot be ſeen without a licenſa 
from the Maſter of the Wardrobes; and the ma · 
nuſcripts muſt be particularly ſpecified. 2s, 
At the entrance of the palace is David triumph · : 
ing over Goliath, by Michelangelo; and Hercules 
with Cacus, by Vincenzio Roſſi, ſcarcely inferior 
to that of his maſter Bandinelli, which! is in the 
ſquare. 1 
Oppoſite to the ola palace is a Loggia, executed 
after the deſigns of Orgagna. | Under one of the 
arcades is a group in bronze, by Donatello, of 
Judith ſanding with her ſabre raiſed up over the 
throat of Holofernes, Who lies down againſt the 
pedeſtal, round which is this inſcription : : Publice 
Salutis Exemplum Civ. Pos. Here alſo is Perſeus 
ſhowing Meduſa's head, in bronze, by Benvenuto 
Cellini: and the rape of a Sabine, a marble 
group, by Giovanni Bologna. 


4 There ; 
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There is much good modern ſculpture in other 
parts of Florence, and they reckon 160 public 
ſtatutes, The moſt remarkable of theſe are—Her- 
cules vanquiſhifig the centaur Neſſus, by Giovanni 


Bologna, near the cathedral. In the Piazza del 
Gran Duca, a fountain with N eptune, eighteen 


feet high, in a conch drawn by four ſea-horſes, 


and the tritons accompanying him; in marble, by 
Ammanati: and twelve figures in bronze of 


nymphs, and tritons, ſurrounding the edge of the 


baſin, by Giovanni Bologna. Here is alſo an 
equeſtrian ſtatue in bronze of Coſmo I. by Gio- 
vanni Bologna. 


In the Boboli gardens! is a fountain at the 04 of | 


the great walk, with Neptune larger than life, the 
| Ganges, Nile, and Euphrates, at his feet, upon 
a baſin of granite above twenty-two feet in diame- 
ter: this is by Giovanni Bologna. There is alſo 
Neptune in bronze, ſurrounded with ſea monſters; 
by Lorenzi : and in a grotto are four unfiniſhed 
ſtatues, defigned for the mauſoleum | of Pope ; 
Julius II. by Michelangelo. 


Before the church of the Servites, or PFAnnon- 


: ziata, is a large ſquare, with light and elegant 


porticos, by Brunelleſco. "Ina: middle is an 


equeſtrian ſtatue of Ferdinand I. in bronze, by 


Giovanni Bologna. The fountains alſo are by him. 
Within the church itſelf! is ſome good ſculpture by 


the ſame hand. 


Before 
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Before the church of S. Lorenzo, in the ſquare, 
is a pedeſtal, with baffirelievi, by Bandinelli. In 
ſeveral of the churches are ſtatues and other Oy 
ture, in a good taſte. | 

Both palaces have a communication with the 
famous Gallery, which is the principal object of 
every ftranger's attention at Florence. It is indeed 
an inexhauſtible fund of entertainment in antique 
ſculpture and painting ; open to the public from 
 day-light till evening, except between the hours- 
of one and three. Here ſtrangers have the freeſt 
acceſs; either walking about the open corridores 
at their leiſure: or attended in the cabinets by the 
Cicerones, who look for a handſome gratuity at 


| your departure. 


The Gallery has been newly arr anged; 18 re- 
ceived confiderable improvements; and the en- 
trance to it has been entirely altered lately, accord- 
ing to the original deſign of Giorgio Vaſari, The 


aſcent is now by a handſome well- lighted ſtaircaſe. 


In the veſtibule are placed buſts of thoſe princes 
of che houſe of Medicis who formed the gallery. 
Two antique wolf dogs guard the entrance to a 
| ſecond veſtibule, which is an octagon. By this 
| you enter the corridores, conſiſting of two narrow 
galleries, above 400 feet in length, connected by 
another gallery, about 130 feet long; all only 


For a general account of the. Gallery, ſee Saggio Iforico 
della Real Galleria di Firenze, in two volumes oftavo, 1779. 


B b | twenty 
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twenty-two feet in breadth, Theſe corridores are 


furniſhed on either fide with many antique, and 


ſome modern ſtatues ; buſts of the Emperors, Em- 


preſſes, and other famous perſonages of Rome; 
with a vaſt abundance of paintings and other cu- 


rioſities. The ceilings are painted with ſymbols 


of the arts and ſciences, civil and military vir- 


tues, &c.; and with portraits of ſuch T uſcans as 
have moſt excelled i in each. | 


| The moſt remarkable of the fatues are— 
Agrippa ſitting; and another lady, much finer, 


but the head modern, - 


Mercury. Flora. Bacchus leaning on a little : 


Faun. 


Four in bronze: : the two ; beſt, A Minerva, and 1 


a man in the toga, haranguing. 


Narciſſus. Ganymede with the eagle. Jupiter. 
Bacchus, by Sanſovino; and another by a 


55 angelo. 


* copy of the Legs; by Bandinelli. 
An antique wild boar, in white marble. 
B of all the Roman Emperors and Empreſſes, | 


, except fix, are ranged along one fide, and are 
_ accompanied by other famous Romans. The 
moſt rare of theſe are Otho, Pertinax, Didius 


Julianus, Herennius, Didia Clara, Manlia Scan- 
tilla, Nerva, Annius Verus, and Antinous. The 


beſt are thought to be e Galba, Hadrian, 


Marcus 
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Marcus Aurelius, Lucius Verus, Agrippina, 
Plautius, Commodus, Cicero, and Seneca. 

Paintings of all the ſchools, to the number of 


135, are hung up in theſe corridores. And from 
them you enter the ſeveral Cabinets. 


4 little room ſerving as a veſtibule to the reſt 


Statues, buſts, and bas-reliefs. As Ganymede, 
a ſtatue, reſtored by Benvenuto Cellini. Cupid 
and Pſyche, a little greek group. 


Cabi net of modern coins and medals. 


In this room, beſides the coins and medals, are 


fore buſts, bas-reliefs, and Os 


Cabinet of Cupid. 
5 called from a ſmall Seek ſtatue of Cupid 
aſleep on a table. 5 
In this room, beſides a few buſts and an ala- 

baſter vaſe, are twenty-eight pictures; among 
which i is an excellent one by Giacomo da Empoli, 
of S. Ivo fitting, reading petitions preſented to 


ll him by widows and orphans. 


 Gubiner of Miniatures. . 


Here is a collection of 60g portraits in minia- . 
ture, in ſeventy-two frames, fixty of which formed 
the portable cabinet of Cardinal Leopold di Me- 
dicis, the original collector: the other twelve 
were added in 1781. Few of theſe are now 

Bb 2 known, | 
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known, except Como I. Francis I. Como III. 
Henry IV. of France, Mary of Medicis, Vittoria 
della Rovere, Cardinal Richelieu, Eraſmus, Are- 
tin, and ſome others of leſs note. 

In the middle of the room is a ſpiral column of 
oriental alabaſter; on the top an antique ſtatue of 
a child in a toga, ſuppoſed to be Britannicus or 

Nero. The ceiling is painted with phyſical and 
mechanical inſtruments. In niches are twenty- one 
ſmall ſtatues and twenty. three buſts ; beſides ſe- | 
veral ſtatues on the floor. 

The moſt famous of all the Hingis is the 
7 ribune, which is an oftagon, terminating in a 
cupola, by which alone it is lighted: the floor i is 


paved with the fineſt marbles. in e. 
ments. | 


| States: | 
| The famous Venus of Medicis. 


The Lottatori or wreſtlers. 


= he Arrotino, employed i in whetting a kai, 


and ſeeming to be in the attitude of liſtening, 
The dancing Faun. 


The little Apollo. 


There are twenty-ſix pictures ! in the room, all 
choice ones. S. John Baptiſt, and three: other 
pieces, by Raffaelle. The naked Venus, by Ti- 
ziano. And ſome of the beſt performances of 


Michelan * i 
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Michelangelo, Andrea del Sarto, * 
Annibale IG &c. 


Cabinet of works i in 7 erra cotta. 
Vaſes, Porcelaine, &c. . 


Cabinet of Desde 
Upwards of 220 large volumes of Drawings. 
Prints and looſe drawings in the tables. oy 
drawings n a5. Buſts, &c. 


Cabinet of Flemiſh Pic. Tf 
: In . firſt room, ſmall buſts of Vitellius and 
Hadrian. A ſtatue of Venus anadyomene. And 
145 pictures, chiefly of the Flemiſh and Dutch 
School; among which are many charming ones, 
by Mieris, Gerard Douw, , N erſcher, Vander- 
werff, c. : 
In the ſecond room, which: is much "hr : 
| thas- any of the former, are two fine tables of 
florentine moſaic. © The pictures in this room 
amount to 209, and are of all the ſchools, but 
particularly the Flemiſh, OT, 


Cabinet of precious PREY &c. 
Four columns of verd- antique, and four of 
K alabaſter. Six cabinets, with near 400 
vaſes, cups, &c. of cryſtal, agate, Jaſper, &e.-- 
Eight ſmall ſtatues, Several buſts in precious 
— =D 3 ſtones. 
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ſtones. Intaglios and cameos, ranged on tables 
in caſes, 


Cabinet of ancient Medals. 
The medals are in twelye cabinets : the whole 
number is 14,730, of which 1112 are gold, and 


3751 ſilver. T here are alſo thirty-four Vue! in 
this room. 


Cabinet of the portraits of Painters. = 

. collection admits no portraits but. ſuch as 

are done by the artiſt himſelf, T hey are 329 in 
| number, or thereabouts, and fill two rooms; in 
the firſt is an antique ſtatue of Cupid—in- the ſe- 

cond, the famous urn of the villa Medici; the 


ſtatue of cardinal Leopold, who made the collec- 
tion, Kc. 


Cabinet P . and 14 Bufts in marble. 3 

Beſides the greek and roman Inſcriptions, chere | 

are many urns, mile-ſtones, bas-reliefs, &c. 

| Buſts of Seneca, Demoſthenes, Plato, Homer, 
&c. Round the room are ſeveral antique cippi, on 

: which buſts are placed; on one of them the fa 
mous coloſſal head of Alexander; on another, the 


unfiniſhed Brutus, by Michelangelo. Other buſts 


are placed on ſeveral terms. In the middle of the ; 


room is Hercules ſubduing the centaur; and an 


antique Torſo. Two other Torſds are a the ade 
pf the window, 


2 A 
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Cabinet of the Hermaphrodite. 
Statues. The Hermaphrodite, from whence the 


room takes its name. Adonis, by Michelangelo. 


Apollo. Venus czleſtis and victrix: theſe two 


were in the tribune, Bacchus. Forty-eight pic- 


tures. In the middle, an octagon table of floren- 
tine work, &c. 


Cabinet f Ni. 
1 handſome ſalon, fitted up by the late Grand 7 


235 now Emperor, for Niobe and her fourteen 
children, ſtatues by different hands, but all by greek | 
artiſts, There are ſix pictures in this room. 


Cabinet of ancient Piclures. 8 
Thefe are of the florentine ſchool only—Cima- 


bue, Giotto, Gaddi, Giovanni Angelica, &c. Here 


are alſo ſome ſtatues and buſts by Donatello, and 
other old F lorentine ſcul ptors. = 


x 


Cabinet f Modern Bures. 


| Cabinet of Antique Bronzes. 5 
Arranged 3 in fourteen caſes. 


Tuſcan My * 
Vrns, &c. i in terra cotta and ſome in alabaſter, 


Director room. 
Head of Oliver Cromwell, in plaſter. Te 
. Head 
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Head of a Faun, by Michelangelo. 
The ant glaſs of Galileo s teleſcope, &c. 


 Corridore leading to the Palace. 
Portraits of the Medicis family, on board *, 


- the Ti orrigiano palace, adjoining to the Grand 
Duke” s, or Palazzo Pitti, is the Gabinetto di Fiſica, 
or Muſeum of Natural Hiſtory and Philoſophy. 
- It 1s neceſſary to have an order from the Grand 
Duke to ſee this collection, Which conſiſts of a 
ſeries of moſt curious anatomical preparations in 
Wax; quadrupeds, birds, fiſhes, ſhells, petrifac- 
tions, minerals, ſtones, materia medica, woods, „ 
E long gallery full of aſtronomical and phyſical 
machines; a room with a large electrical appara- 
tus, and another in which: are preſerved che ancient 
machines of the Academy del Cimento. 5 
* Targioni alſo has a good cabinet of natural 
| n particularly of Tuſcany T. 


* A catalogue of the whole. gallery i in 3 Call volume es was 
printed! in 1783, entitled Dęſcription de la Galerie Royale de Flo: 


| rence) par M. F rantois Zacchiroli Ferrarois. 


+ He is a man of conſiderable learning, and has publiſhed ſe. 
veral valuable works. There are many learned perſons at Floe 
rence, as Abbate Felice Fontana, S. Michelangelo s 5 argioni, 
Sav. Ferd. Manetti, Antonio Durazzini, Ranieri Maffei, Abbate 
Bo Giovanni Lapi, S. Fabrini, S. Nardini the famous. muſician, 
Signora Maddalena Morelli, the celebrated Improviſatrice, com- 


3 monly called the Corilla. Dr. Bicchierai, Dr. Perelli, Dr. Gua- 
Neri, 8. Bandini, 8. Nell, e. | 


The 


4 a 
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The Magliabecchi and Marucelli Libraries are 
ch of them open to the public, on three different 

| days of the week. And beſides the Mediceo- Lau- 


renziana, ſeveral of the Convents have 3 


Libraries. 
The „ Palacesof the nobility de Risen | 
Gerini, 


„The ceiling of the they, cepreeming the beat. of cet. 
mo I, by Luca Giordano. 
The ceiling of the library by the "AY 
Four rural ſubjects, in one of which he has incroduced Blanca 
Capella, by Zucchero. | 
The four Evangeliſts, S. John the beſt, 
The Virgin and child with flowers. „ 
Chriſt bearing his Croſs. All three by Carlo Dolce. 2 
1 An old woman ſurrounded with baſkets and kettles, plucking 2 
fol, by Rembrandt. | 


| Several portraits by him. 5 
: Venus and Cupid. 3 in Vylcan' 8 hop—and Noats ark, , by B Baſ- 
 fano, | 

The Virgin adoring Chriſt, 8. Ichn by chem, and God in the 
clouds, by Fra. Filippo Lippi. a, 
Several battle pieces, by Borgognone. 
A bearded old man with a book, by S pagnoletto. 
; S. John the Evangeliſt, by Lanfranco, | = 
: Ariadne, by F urino. 
The four ſeaſons, by Salviati. HT Le 
The Virgin, Chriſt, 8. John and Eliſabeth, by Parmegiano. 
Several portraits, by Tiziano. 5 
The Magdalene ſurrounded by Angels, = Vanni. 

The alliance of painting with poeſy, ſculpture and architec- 


ture, by Batton. 
The Virgin ; Chriſt, 8. John and Joſeph:; by the —_ 
| A child, 


1 Deſtruction of Pharaoh ; W 
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Gerini &, — —— — Strozzi, &c. 
1 5 The 


A child, by Parmegiano. 
'Two little Brueghels. 
Several architectures, by Peter Nefs. | 
The Virgin, Chrift, Joſeph, Biſhops, Saints and angels, by 
' Schidone, 
| Virgin and Child—and, a portrait, by Albert Durer. 
Kine paſſing the water in a boat, by Ruyſdahl. 
Another landſcape, by him. 45 
A landſcape, by Claude. . | 
Chriſt and S. John, by Rubens. 
Two views of Florence, by Occhiali. 
Two views of Venice, by Canaleti. 
A ſhooting- piece—and, a woman with cats, by Brights. 
Four pieces, by Van Vliet. 
Cattle, arehitecture and figures, by Weenix. i 
Pieces, by Teniers, Wouvermans, Le taagd and other Dutch : 
and Flemiſh Maſters = : 
A room filled with ul drawings by Guercns be. 8 


ll Two long landſcapes— fx battles—and 1 wo mal ditto; ; 
Pandolfo Reſchi | ; 


Ten flower pieces; Andr. Scacciati. 1 
Six — b wy different F lemiſh Painters. . 


Second Ran. 
F il Gas 3 Tintoretto. 


Portrait of an old man in black; Tiziano. 
Virgin, child, and 8. John; Jacopo Pontormo, 


' - Young woman ſcratching an old one's head. 


Magdalene, half figure; Cav. Perugino. 
Large battle, 


Field after ditto, * | . 
= wr Holy 
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The two firſt have conſiderable collections of pie- 
tures, 


Holy family, v with a dance of boy an as Vandyck. 
Woman aſleep and a man wounded; Biliverti. 
Virgin and child, half figures, large as life; Carl. Dolce. 
Women carrying fire; Creſpi. 

Old man and woman, half figures. 
PDanae, half figure; Franceſco Taurino. 


Aſſumption; Aleſſ. Gherardini. 


Chriſt on the croſs, two figures below; Ann. Carracci. 
J wo inſides of churches; 3 P. Nefs. | 

Sea piece. 

A picture, by M. Ang. della Bamboce. _— 

Hagar and the Angel, by Matteo Roſſelli. 

Charity; Carlo Maratti : finiſhed by Aleſſ. Gherardini. 5 
Judith with the head of Holofernes, half fi gure; Tiziano. 
Old man with a fiddle, half figure; ; Volterrano, | 
Two ſea ports; Verne. 

Two pncirapes 3 3 Giuf. Zocthi. 


1 5 

Adam Fe Eve and the Deity ; Fr. Taurino. 

Triumph of Bacchus; Ciro F erri. 

Its companion; P. da Cortona. „ 

Holy family and 8. Catharine; 3 P. Veroneſe. 
Portrait of an old man, with money before him; ; Tiziano. 5 


Burial of Chriſt; Giac. Baſſano. 


Portrait of 4 man and woman, ſtyle of Holbein. 
A long emblematical picture; Seb. Conca. 


S. Paul the hermit, or S. Onufrio; S. Mary the Egypinn 


companion ; Spagnoletto. 
Portrait of a man with a gorget; Rembrandt; 
Man with a flute, half figure; Cav, Morellio. 
Magdalene, half fi gure; Guercino. 


Do S ebaſtian, 


1 
4 
5 
L 
[ 
r 
{ 
_ | 
q 
j 
[ 
&. 
k 
} 
1 
F 
j 
1 
| 
0 
"| 


380 FLORENCE, PALACES. 


tures. Palazzo Rictardi was built in 1430, by 
Colmo, 


8 Sebaſtian, half figure; Guido. 
Portrait of a young man in a red bonnet; J Al. Bronzino. 
Simeon with Chriſt; Guido, 

Portrait of an old man with a white beard; Tiziano. 

S8. Peter, head and hands; Guercino. 

Magdalene with a red book; Franc. Taurino. 

Head of a young man, ſtudy ; Barroccio. . 

Small holy family; Raffa elle. 

Coronation of the virgin, ſketch; Rubens. 85 


8 Virgin and child; Vandyck. 


Head of a man in a ruff. 

Head of an old woman. . 

Voung and old woman; Ang. Coroſielli. 5 7 

Woman in a cloak, half figure; P, Veroneſe. e 

Paſtoral, by Solimene, N 

Holy family and angels as large as life ; 5 Volerrans, . 
Holy family and 8. John; 43 Biliverti. 5 

Two pictures, a woman half naked in each; Fr. Taurino. 


S. Andrew on his knees before his croſs; Carl. Dolce, . 


Noli me tangere and a ſaint, ſaid Albano. SE 


Two warm flemiſh landſcapes. : 
Paſtoral, ſmall 
Head of a young woman Fr, Taurizs. 5 
Chriſt bearing his croſs, large upright; Volterrano. 
8. Francis on his knees, large upright ; Cigoli. 
Ezechiel's viſion of dry bone. 


A woman in ecſiaſy, and S. F rancis, half mt ; both by Fr. | 
Vanni. 


Head of a woman 3 wich laurel, and a fngl half figure . 
of a woman; both by Fr. Taurino, | 

"Two flemiſh landſcapes, | 
Two old heads, 

'Two others. 


Three 
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Coſmo, of the houſe of Medicis, ſurnamed Father 
* his Country. Beſides the pictures, there is a 


cabinet 
Three very old pictures, many ſmall figures in each. 
David with the head of Goliath, half — Lorenzo Lipri. 
Portrait of a woman — Venetian. 


Portrait of a youngiſh man in black; Tiriano. 
Portrait of a lady; ; ditto. 


| | Another Room, 
Aſfumption; Carlo Maratti. 
Bacchanals; Livio Meus. 


Two pieces of ruins, and architecture; Ottavio Viviano, 


Two long landſcapes „ and two ſmaller 3 Fandalſo 
Reſchi. 


Dead Chriſt much foreſhortened; A. Tiarini, 
Three nymphs aſleep and a man; M. A. delle Bambocciate, 
Marriage of the virgin, ſketch; P. da Cortona. 
Portrait of a woman, bigger than life; 5 Andr. del Sarto: 
Moſes half figure, bigger than life. 
Portrait of a painter; Abr. Dloemart. 
Fortune ſitting on a globe. A EE 
| Young woman and cupid ; Fabrizio Boſchi. | 

Cupid and Pſyche; Giov. di San Giovanni. 
Portrait of a woman; Santi di Tito. 

Horſe and dog.— Small landſcape. 


Piece of ruins; Ott. Viviano. 


Two dark paſtorals ; Flemiſh. - 

Cleopatra and ſerpent, head and hands, 

A Capuchin, ſaid Lanfranco. = — 
Head of 2 man with a white beard ; Tiziano. 
Head of a woman; Cecchino del Frate. 


Portrait of a man in a ruff; Juſtus Sutermans, ſcems to be 
Ferdinand I. 


. a bange upright ; ; Ant. Biliverti, Es 
| 7 Blind 
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cabinet of antiques—cameos, intaglios, medals, 
&c. and a library rich in manuſcripts “. 
The 


Blind * man with a buſt and pictures; Livio Meus. 
Architecture and bull baiting; Viviano. 
Portrait of a man in a red bonnet, 

Woman in ditto, companion. 8 by Luca Cranach. 
Head of a man; Calabreſe. 


Two heads, by Genoveſe. 


Painting and half figure, Guido Cagnacci. 
Old man ſitting in white. 
Head like a portrait of Mich. Angelo. 
Autumn and ſpring, two little pictures. 
Long landſcape with horſemen, by Reſchi. 
Man binding a woman, and a boy cutting the firing 8. 
Adoration of the ſhepherds, Fr. — | 
Battle, ſaid by Salv. Roſa. 
Two upright Flemiſh landſcapes. = Y 
= Portrait of a young man, head, Giov. di 8. Giovanni. | 


1 | : 
Adoration of the ſhepherds „ by M. A. Caravsgio. 
Battle and ſea · port, both by Salv. Roſa, 255 


1 Purchaſed lately. 
i Two ſmall whole figures of female ſaints, by Andr. Mantegna. 
Orpheus and the beaſts, time of Paul Brill. - 
Above ſtairs, a room full of pictures, of birds and fiſhes, very 
"_ 


* f 


* * PALazzo Conor +: 


8. peter taking a piece of money out of a fiſh's mouth, to pay 


the tribute, by Spagnoletto ; ſize greater than life. 
Miracle of 8. Valentin. by Luca Giordano. 


| + This, and the following palaces, are from Cochin. 
| | 8; Scbaſtian, 


to be by his own hand. 
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The houſe in which Michelangelo Buonarroti 
lived, is an object of curioſity to ſuch as have a 
pleaſure in ſeeing the remains of extraordinary 


perſons. There are paintings repreſenting the 
principal actions of his life; and ſome pieces ſaid 


There 


8. Sebaſtian, by Carlino Dolce; ; half figures, ſize of Efe. 
'The Magdalene 1 in che Phariſee 8 houſe, ketch, by Luca Gior- 
= 

Two landſcapes, by Salvator Roſa. 

Two heads, by Caravaggio. 

The Virgin, by Andrea del Sarto. 

Three pictures, by Borgognone. 

Baptiſm of S8. John, by Santi di Tito. 

Two pictures, by Borgognone. 

Holy family, by Ruffino di Schiera. 

8. Francis, by Cigoli. 5 ; 1 
Lueretia killing herſelf, half 6gure, fire of life. EE 
Two ſketches, by Volterrano. 3 4 

A man cutting fiſh on a table, on a which are ame bouſchold vel. 

ſels, by Caravaggio. 

The Virgin, fize of life, by M. FO 

Two pictures, with a head in each; by Volterrano. E 


lead of Chriſt dead, by Cigoli, fize of life. 


An unfiniſhed head, ſaid by Vandyck. 

Head of a woman crowned with laurel, by Carlino Dolce. 5 

Two ſmall pictures by Albano; in one a ſatyr playing on the 

flute, and four children dancin 8. 

TwW O pictures, by Baſſano. 

Two finiſned ſketches : by Bruſcoli, both repreſentin g the mit- 
ing of Chriſt. 

Two others, by the ſame maſter—one, Chriſt praying in the 
erden ile other, His burial, 


7 


The 


Marſyas flayed by Apollo. 
Cain and Abel, with God queftionin g the former. 
Two pictures, by Guercino. 


. 
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There are ſeveral Theatres | in Florence, all open 
— the Carnival, which begins the day after 


The virgin, with angels, half figures, ſize of life; by e del 


Sarto. 
S. Andrew in the hands of the executioner, faid by S pagnoletto, 
A portrait, ſaid by Bronzino. 


Venus and Cupid lamenting Adonis, half 6gures ſize of life, ſaid 
by Ann. Carracci. | 


8. John Baptiſt, ſaid alſo by him. 


In the Cbapel— The virgin, and a : biſhop below; 3 by Carl M 
ratti. 


on the ground foor—Three ketches for ellis, by Luca Gior- 


dano. 


: neas healed of his wound, and his combat with Turnus, fize 


| of life; both by Luca Giordano. 


AxNALpI. 


A child, ſize of life, ſaid by Guido. 


An allegory— Venus on a bed, and other bias ; by Carlo ” 
Marat. © 


. Joſeph and Poriphar 8 wife, 10 Carlo (Gina. | 


” 4 few good pictures, and many indifren, x moſt of them by . 


modern maſters; 


Portrait of Vandyck, by himſeli. 
: Vidtures, by Borgagnons. . 


Carront. 


8. Andrew reſting on his croſs, perhaps by Spagnoletto. 


S. Jerom, by Spagnoletto. 
And many other very indifferent pictures. 


1 . 
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Chriſimas-day, and laſts till aſh-wedneſday : at 
other times alſo one of them is open, except in lent 
and advent. The two principal are the Pergola, 
finiſhed in 1755; and the new Opera houſe, firſt 
opened in the year 1779. This is very elegant; 
but the ſtage is not ſo ſpacious as in the Pergola : 
it has five rows of boxes, 106 in all; the pit will 
ſcarcely hold 400. There is a little theatre, di 
Santa Maria lata, for burlettas ; ; and another, which 


is larger, wherein comedies are performed. 


The city appears in its greateſt brilliancy at the 
horſe-races, which are at the end of june. The 
horſes run, as uſual in Italy, without riders, from 
the weſt gate, at A place called il Prato, to Por ta la 


Croce, which is two miles: the prize 1 is a piece of- 


velvet, of ſixty braccie. 
"The manufactures of Florence are chiefly flks 
and ſatins, which are excellent. 175 he woollen ma- 


nufactory, to which it owes the greateſt part of its 
3 opulence and ſplendour, now ſcarcely ſupplies the : 


common people. Their jewelry is fallen to no- 
n thing. At Doccia, three leagues from the city, is 
— * manufactory of Porcelaine. The Florentines 
have been long famous for their Moſaic wark, 
which is very different from the Roman much 
more expenſive and leſs beautiful; it is a of. 
the finer marbles, agates, jaſpers, and ather natural 
hard ſtones, ſawn thin, and inlaid in form of birds, 
flowers, &c. The wine of the neighbourhoad 18 
2 excellent; 
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excellent; and they have a conſiderable trade for 
it, both in Italy and other countries. 

In the environs, there is Poggio, or Villa Impe- 
riale, only a mile and half out of town. This is the 
Grand Duke's favourite country refidence ; and he 


has laid out a conſiderable ſum, in fitting up and 


furniſhing i it. 
Poggio & Caiano is another ſeat, farther off. This 


contains a collection of beautiful cabinet pictures, 
by Italian and Flemiſh maſters: and allegorical 
paintings of the hiſtory of the houſe of Medicis, 
by Andrea del Sarto, F ranciabigio, Jacopo da Pon- 
tormo, and Aleſſandro Allori. 


Six miles from Florence is another country- 
houſe of the Grand Duke 8, called Pratolino, where 
there are gardens and water- works, and a ſtatue of 


the Apennine ſixty feet high. In the upper ſtory | 
of the houſe is a little x heatre, where, during the 


reigns of the Medici, operas were conſtantly acted 
during the ſummer ſeaſon, | 


The Grand Dutchy of Tuſcany i is 1 116 miles in 


length from north to ſouth, and eighty in breadth 
from eaſt to weſt, The population i 18 eſtimated at 
a million; and there is ſuppoſed to have been an 


addition of 72,000 ſince the ſucceſſion of Francis I. 
Its products are grain, ſilk, flax, oil, wine, and 


agrumi. It abounds in minerals, but the mines are 
not much worked, except in the iſland of Elba, 
remarkable for its fine iron ore. The ſalt- works 


are 
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are in good order; and they make ſome ſulphur. 
It produces alabaſter and chalcedony : lapis lazuli 
and borax at Maſſa; amethyſts at Piombino; jaſ- 
per at Barga; black ſlate, iron ore, marble, and 
cornelians, at Stazzena and Seravezza; mercury 
near Sevigliani; ſilver, alum, honey, &c. The 
natural productions of Tuſcany are largely treated 
of by the learned Dr. Giovanni Targioni Tozzerti, 
in his Ji Viaggi per la 7. 12 8 5 | 


Excurſion fon to PREY Piſa, Leghorn, Sc. and Tourney, 
1⁰ Venice. 


Is you did not go by ſea from 3 to 1 | 
horn, you muſt now make an excurſion from Flo- 
rence to that place by Prato and Piſtoia to Lucca, 

and from thence to Piſa. The church of S. Anto- 

nio at Piſtoia, will ſtop ſuch as are curious in paint- 
ings of the old maſters: there are alſo freſcos bß 

Puccio Capanna, i in the churches of S. Francis and 


S. Dominic. 


* The common Florence guide is entitled—L' Antiquario, 
o ſia Guida per offervar le coſe notabile della Città di Firenze, 
There are many books which treat of the architecture, anti- 
quities, and curioſities of Florence. The magnificent work, 


called Muſeum F lorentinum, is well known. 
ce 2 e 
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388 5 LUCCA. 

Lucca is intereſting, as being the capital of a 
little republic, which for its extent 1s the richeſt 
and beſt-peopled ſtate of Italy. The territory is 
forty miles in length, and fifteen 1 in breadth, con- 
taining about 400 ſquare miles. The population 


is about 120, ooo, of which 29,000 in the capital. 
An air of cheerfulneſs and plenty appears among 
the people; and their ſcanty foil is improved to 
the utmoſt. The mountains are covered with vines, 


olives, cheſnuts, and mulberries: : their olives and 


oll are in great eſteem. Towards the ſea much 
cattle is fed in the meadows and marſhes. No 
beggars or idle people are to be ſeen in this repub- 
lic; nor has luxury yet corrupted the manners. 

The habit of ceremony is black; and the Gonfalo- 
niere is the only perſon who wears lace: there are 


no titles, and nobody wears a ſword. The militi: a : 


is 20,000; but 6000 only are in ſervice and pay. 
T he armoury is neatly kept, and capable of fur- 
niſhing 2 5,000 men with arms. | 
The capital city has neither good ſtreets, ne nor hand- - 


ſome buildings. ThePalazzoPublico, or Town-hall, i is 


1 partly by Ammatiate,and partly by Filippo Giuvaras. 18 


»The infant Jeſus! in the arms of me Virgin, with a monk and a 


nun adoring ; by Paolini. 
Hercules and Omphale, by Luca Giordano. 


A banker ſettling his accounts, by Albert Durer, 


The Samaritan woman, by Guercino, 
A concert, by Ti iziano. 
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There is nothing elſe to be ſeen except ſome old 
pictures in the churches ®, 


Round 


* Cathedral. 
Virgin, child, and four ſaints; ; by Domenico Ghirlandaio, se. 
ven ſmall pictures under it, and one over it; all by him. 
5 Virgin, child, three angels, and two ſaints; by Bartolommeo. 
The reſurrection, by Guidotti of Lucca. 
The annunciation, by Leonardo da Piſtoia. 
Chriſt between the thieves, by Paſſignano. 
The laſt ſupper, by Tintoretto. 
The adoration of the Magi, by Fed Zuccheri. 
The nativity, a moon. light, by — ; 
S. George, by Bronzino, 
The nativity of the vifgin, by Paggi. 
The viſitation, by Ligozzi. 
The aſſumption, by Sori of Siena. 5 
S. Petronilla, whole figure, ſaid to be by Daniel di Velen. 
The preſentation, by Aleſſ. Bronzino. 
8. Martin dividing his cloak, by Girolamo Scaglia. | 
Some ancient pictures on gilt grounds, . 
The judgment of Solomon, inlaid in the floor. e 
; There 1 is alſo painted glaſg1 in the windows, which i 15 not common kf.” 
in Italy. 5 ng 


S. Soli ino. 
T he annunclation, by Franceico Vanni. 
And ſeveral old pictures. ” 


8. 8 
Virgin, child, N ſaint.—A Pietà wich two angels; : both | by | 
Fr. Francia. 
A chapel, by Amico Bologneſe. 
And 1 7 old . 5 
= Maria, 

8. Lucia on her knees, the At n in the clouds; by Guercino. 

Geog: A Sibyl 


| 
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Round the ramparts is a pleaſant walk or drive, 
of three miles in extent ; and here the company 
aſſemble after dinner, or in the evening. The cli- 
mate is temperate, and the country round delight- 
ful, ornamented with abundance of e coun- 
try houſes. 

The road from Lucca to Piſa 3 is narrow and in- 
different, through a flat country of corn fields, ſur- 


| rounded with poplars ſupporting vines. 


A Sibyl and the martyrdom of S. Bartholomew; aid to be by 
Pietro Teſta, 


S. Maria C ottalandina. 


The aſſumption, by Luca Giordano. 
Chriſt on the croſs, 8. Catharine and 8. une below. 


Virgin, child, and two angels in the air, 8. Lucia and the Mag- 


dalene below: tneſe are companions, and both by Guido. 


8 -Pintro Ciwoli. 


5 The Virgin and two other figures ; by Pietro Perugino. 
The aſſumption, by Vaſari. | 


8. Ponxiano. + 


8. nem; Kc. —and the aſſumption; by Creſpi. en 
Martyrdom of S. ane, by Pompeio Battoni. 


9. 1 8 


God, the Magdalene, and 8. Catharine, by an. | 
_ Chriſt in the clouds, the Virgin interceding, S. Domenico with | 


many women and children, 8 large as life; a fine pic- 
ture by the ſame. 


A full account of theſe may be had from a little book, enti- 


tled—i/ foręſtiere informato delle coſe di Lucca. 
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PIs, divided like Florence by the Arno, over 

which it has three bridges, is ſituated in a fine open 

country. A magnificent broad quay on each ſide 

the river, the cathedral, baptiſtery, leaning tower, 

convents, churches, &c. give it an air of grandeur 
in defiance of poverty and deſolation. 


Though it is a large city, it has only about 
15, 00 inhabitants; and no commerce or manu- 


factories. It is intereſting however to a ſtranger, 


on account of the many learned; men, and the good 
; ſociery which he will find here. The markets are 
well ſupplied with proviſions and fruit at reaſonable 
rates; and houſe- rent is extremely cheap. It is to 
be preferred as a winter reſidence to moſt cities in 
Italy, on account of the mildneſs of the air : but it 
is almoſt deſerted | in ſummer by reaſon of the con- 
ſtant ſtagnation | of vapours. 5 
There are ſome remarkable buildings in Piſa: 
as the Duomo, the architect of which was Buſ- 
chetto, a Greek, Who began it, according to ſome 
accounts, in.1016, according to others in 1063. 
5 It has many fine columns of porphyry, ; granite, 
Jaſper, verd- -antique, &c. taken from ancient build- 
ings. The bronze gates are extremely curious, 
and were made by Bonanno * *, thoſe by Giovanni 


* The hiſtory ſays that the old gates were Wed by fire 
in 1595, and in 1601 were recaſt by Giovanni Bologna. 
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Bologna ſhut the two ſmaller entrances at the welt 
end *. 


The 


* Duc mo. 


Virgin and child with ſaints, by Criſtofano Allori. 


The doctors of the church, by Franceſco Vanni. 


Pietro Gambacorta, preſenting himſelf, with others, before Pope : 


Urban VII. large, by Sebaſtiano Conca. 


The ſame, inſtituting his order, by Mancini. 
8. Barbara, dc. with che * and Chriſt 1 in glory, by il seg 


liano. 


S8. Ranieri exoreiſing a demoniac, by Domen. Muratori. 
The ſame, forſaking the world, by Benedetto Luti. 

His death, by Giuſeppe Milani. 

The ſame, raiſing a dead per ſon, by Felice Torelli. 85 
The Magdalene, Kc. at the foot of the croſs, by Giov Viliberti, ö e 
The conſecration of the church * Gelaſius II. in 1118, by Pie- 1 


tro Soria. 


5 T he triumph of the Piſans, when hiv * from the con 


_ queſt of Majorca and Minorca, by Domen. Paſſignano.— Both 
theſe pictures are ſpoiled. 


8. Peter and 8. John, ſingle figures, kneeling; ; 8. Margaret and a 


S. Catharine: all by Andrea del Sarto. 


Chriſt, Mary, and S. John, moſaic; by Jacopo da Turrita 


Gaddo Gaddi, and.Vicino, 1321. 


Abraham and the angels, by Gio. Stefano Maruſcelli. 5 
Samſon diſcomfiting the Philiſtines with the 3 Jaw bone, by © Ora- 


210 Riminaldi. 


The feaſt of Ahaſuerus and Eſther, by Colmes Gamberucci. 
Marriage at Cana, in the ſtyle of Guidotti. 


Judith giving the head of Holofernes to her maid, by Matteo 


Voannini. 
The ering of the ſhew-bread, by Michele Cinganelli. Dm 
Elijah 
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The Baptiſtery is a rotunda built after the deſigns 
of Diotiſalvi, in the middle of the twelfth century. 
Within 


Elijah aſleep under the juniper, by Rutilio Manetti. 
God appearing to Moſes in the burning buſh, By — Roſ- 
ſelli. 


Moſes ſtriking the rock, 67 Cav. Guidotti. 


The adoration of the ſerpent 1 in the wilderneſs, ; by Orazio Ri- 
minaldy, 


Miracle of the loaves and fiſhes, by Aurelio Loi. . 


Hlabakuc carried by the angel to feed Daniel, by Giov;Viliberti. 

S8. Matthew and S. Mark, and the hiſtory of Korah, Dathan, 

and Abiram; by Domenico Beccafumi, called Mecherino. , 

Cain kneeling, and laying corn on an altar, by Ant. Sogliano. 

The death of Chriſt—and, the taking down from the croſs ; by 
- Ant Sodoma da Vercelli. 
S8. Peter and . Paul, two ſmall piQures, by Clementone Geno- 
bee, 

Abel offering a aka the ſacrifice of Noah; ; by begins. 
Abraham and Iſaac, by Sodoma. 
The Iſraelites fed with manna, by Ventura Salimbeni. 5 

S. Luke and S. John, by Beccafumi. 

Five ſaints of Piſa, by Cav. Franc. Currado—ſpoiled. 
The annunciation, an ancient moſaic. 
1 he nativity —adoration of the Magi—and, circumciſion, by 

Aurelio Lomi. Chriſt with the doors, by Pietro Sorio — 


four large pictures in the chapel of the ſacrament. 
Chhriſt healing the blind, by Aurelio Lomi. 
God and angels, by Salimbeni. 

' Martyrdom of the ſaints, by Paſſignani. 

Saints confeſſing the faith, by Gio. Batiſta Paggi. 

| S. Filippo Neri, by Pietro da Cortona. 

Virgin and child, ſchool of Andrea del Sarto. 

S. Thomas Aquinas, by Benozzo Gozzoli. 


8. Torpe, 
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Within it has eight columns of Sardinian granite , 
with another row over them ſupporting a cupola: 
in the middle ſtands a large otagon marble font *. 

The Campanile, or leaning tower, was finiſhed in 
1174. It is about one hundred and fifty feet high, 


and near fifteen feet out of the perpendicular +. 


The Campo Santo, or burial place, is a court, ſur— 
rounded by a portico of ſixty arches, of a very 
light gothic, begun in 1278 from deſigns of Gio- 


vanni Piſano. The walls of the cloiſter are painted 
in freſco with ſacred hiſtories, by the firſt reſtorers 
of painting : the moſt 1 important of them now re- 


i 8. Torps, by Salvator lol: 
8. Agnes with a lamb, by Andrea del Sarto. 
8. Andrew, 8. James, and a Biſhop—Virgin and child; both by 


Sogliano. 


S8. Antony of Padua, by kia da Cortona. 
In the cupola—the aſſumption in oil, by Orazio Riminaldi, 


much hurt. The four evangeliſts 1 in the corners, &c. freſco, 
* Cinganelli 


* * Baptiftery.. 


A copy of the picture at the altar of 8. Barbara i in the Duomo, 


by Sogliano. 


The marriage in Cana, by Aurelio Lomi. 

S. John preaching in the wilderneſs, by the ſame, much rk, | 
The ſame ſubject, by the ſame painter. 

"The miracle of the loaves and fiſhes, by Franc, Vanni. 


+ Mr. a ſays one hundred and ninety feet 5 ugh, and 
thirteen feet out of the perpendicular, 


mainin g 
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maining are, about thirty-three pieces of the hiſtory 
of the old teſtament, from the creation to Solomon; 
they fill the whole fide oppoſite the entrance, and, 
except the four firſt, were painted by Benozzo 
 Gozzoli, who finiſhed them in 1476*, 8 

There are many good pictures, as uſual, in the 
churches ft, and in ſome of the palaces. e 
| The 

8 Campo Santo. Fro 


The hiſtory of Job, in fix compartments, by Giotto. ; 
Our lady, by Stefano, ſcholar of Giotto. 


The lives of the Holy F Oe, by the principal gate 3 by Pietro N 


L.aurati, Saneſe. 

Four ſtories from the creation to che building g of the ark; ; in a 
 frieze is his e Alſo the PO of Chriſt, by Buffal- 
macco. 5 
The aſſumption of our Lady; 6 over "the W gate; 3 and un- 
der this, the life of 8. Ranieri, i in three Picures,. by Simone 5 
Memmi. 
The laſt judgment, and all the ranks of nobility and gentry, both 

male and female; by Andrea di Cione Orgagna. . 
The hiſtory of 8. Ranieri—his « own — by Antonio Vini- 

Ziano. 
Six 1 11 of 8. petitus and S. E Epirus, by Spinello. 
Our Lady crowned by Chriſt, with angels; by Taddeo di Bartolo. | 


The foregoing account of the very curious ancient paintings, 


in this burial ground, is extracted from Vaſari. Unfortunately = 


his account is all that remains of ſome, which the ſalts in the 
walls have deftroyed, in whole, or in part. Many of them, ef- 
pecially Orgagna 8, ſeem to have been much injured by re- 
painting. 


+ S. Anarea frris forte. 
Holy family, by Aurelio Lomi, 


C: Andrew 
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The Sapienza, or Univerſity, has an Obſervatory 
Fn orre della ſpecola} furniſhed with good Engliſh 


inſtruments ; 


S. Andrew reſting on his ern; by Aurelio Lomi. 
$. Peter and S. Andrew before a — and a glory of an- 
gels; ; by Giuſ. Franchi. 


$. Barnaba. 
Crucifix with angels, by Orgagna. = 


San Benedetto. 
The in Egypt, by Giuſeppe Milani. 
S. Benedict with children, by Clementone. 


3 Carmine. 

The annunciation, by Andrea Boſcoli. 

The aſſumption, by Baccio Ciarpi. 

Virgin and child, with 8. Bernard, 8. Barbara, Kc. by Antonio 

Seghano. 1 8 

Small virgin and child, very old. | 

Mary Magdalene, by Pazzi, „ 

Pictures in the choir, repreſenting the hereſy of Neſtorius, OY 
the confirmation of the rule of the Carmelites, &c. by the 

brothers Naſini of Siena. 

; The nativity—and preſentation. in che temple; by Tommaſo 
Tommaſi. : 
: In the cupola, the ſame painter has repreſented God with angels, 
in freſco. . 
S8. Vittoria with other Gaints, a ſmall picture, hy Piaſtrini. 


-*.. "PRE crucifixion, with the Viegis and ſaints ; ; by Girolamo Mac- 
chietti. 


The aſcenfion; by Bronzino, 1 381. 
8. Lucia, and other ſaints, by PORE Lomi. 


S8. Andrea Corſini, with an ages and the virgin Mary by _ 
Currado, 
S. Caffiaw. . 
8. Ippolito and 8. Caſſiano, with the Virgin and child; by R. 
minaldi. 


8. 3 
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inſtruments; a Botanic Garden, once very famous, 
but now much neglected; and a ſmall Muſeum, 


which 


S. Caterina, of the Dominieans, 
The bee of 8. Cecilia, a copy by Dandini of Riminaldi 8 
picture, which is carried to Florence. 

S. Simon, a ſmall picture, by Riminaldi. 
S. Domenico and other ſaints, by Padre Galletti. 1 
S. Peter and S. Paul, with the Virgin and child; oy Baccio della 
Porta, called il Frate di 8. Marco, 

S. Giovanni Nepomuceno, and the Virgin; by Giov. Cecebi, 
| Who painted the portraits of the Popes, &c. in the 8 acriſty. 
Martyrdom of S. Catharine, by Aurelio Lomi. 


Portrait of 8. Thomas * , 1 to be of his time; ; by Fran- 


ceſco 'Traini. | 
Martyrdom of 8. Pietro Martire, by Pietro | Dandini. 


8. Catharine of Siena i in n ecſtaſy, with an angel, &c. by Raffaele 


Vanni. 


5. C ccilia, 


8. Cecilia proſtrate, and reſting | on another lady; by Ventura 


Salimbeni, 
8. Criftina. 


S. Catharine of Siena kneeling before Chriſt, who appears to : 


her in glory; by Cav. Paſſignani. . 


$. Criſtina and 8. Joſeph, with the e Virgin in glory; ; by Cav, 


Currado. 


: T F 8 ; 
Baptiſin of Chrif, by Jacopo da Empoli. 
The reſurrection, by Gio. Batiſta Paggi. 


Our Lord giving the keys to S. Peter, by a ſcholar of paſſig · 


nani. 
8. Francis receiving the marks, by Santi di Tito. i 
Adam 
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which 1s modern, and conſiſts of birds, fiſhes, 
ſhells, 


Adam and Eve—and the conception of the n, boch by Paſ- 


Ggnani. 
Chrift and S. Francis in the deſert, by Cav. Currado. 
The death of 8. Francis, by Paſſignani. The little eff gies of 
S. Francis in the middle of this . is ſaid to be ” 
Cimabue. 
The Virgin appearing to 8. Francis, and holding out to him the : 
child Jefus; by Mattia Roſſelli. 
Virgin and child, by Cimabue —over the Sacriſty. 2 
Chbriſt, the Virgin, and S. John the Evangeliſt, in the clouds; 3 
8. Francis and two angels below: by Franc. Vanni. 
S. Antonio Abate * before A en, by. a ſcholar of 
Michelangelo. | 
The nativity, by Lodov. Cigoli. 
T here are ſome other ancient pictures, and ancient baſli-relievi | 
in this church. | 


Stimata di 8. F rancęſco. | 
8. Jerom, S. Bartholomew, and S. Francis, with the Virgin, 
Chriſt, and 8. John; ſketched by Andrea del Sarto, and 
finiſhed by Ant. ane 


"Je F ts. 
Offering of the Magi, by Aurelio Lomi. . 

Our Lord, the Virgin, and angels, , appearing to 8. F r ancis; 3 by 
Ventura Salimbeni. _ 

Hiſtory of S. Bridget, in three 8 by Aleſf Tiarini- 


S. Charles, with an angel, and the Virgin in glory; by Clemen- 
tone Genoveſe. 


The annunciation—and nativity; by Vent. Salimbeni. 
Finding of the croſs—and the Emperour Heraclius carrying the 
crots, as a penance; by Ventura Salimbeni, called il Vannino, 


4 S. Giovanni 
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ſhells, corals, and foſſils; among others thoſe of 
The 

| . Giovanni in Spazzovents, 


8. John — preaching in the — * Rutilio Manetti. 


S. Lorenzo. 
Virgin and child with ſaints, by Baccio Lomi Genileſchi, 1577. 
S8. Carlo and S. Antonio, by Salvi Piſano. 
8. Ignazio, S. Franceſco, S. Filippo Neri, and 8. Lorenzo; by 
Clementone. 


8. Martine i in Chinſec ca. 


8. Benedict tempted by the devil, and throwing mel 5 into 2 
buſh, wherein God appears; by Jacopo Palma. 

The virgin and child, with S. gas ea 8. F rancis, &c. by 

Cav. Giov. Paſlignani, 1619. 

The high altar is painted a tempera, by the two brothers Milani, 

8. Bona, by Orazio Riminaldi. 

The annunciation, by Salimbeni. 


„„ Matteo. 
Our Lord calling S. Matthew, by Romanelli, Y 


'Two ovals on the fide, S. Benedict and the te holy family; ; Keiched 3 


by Giuf. Milani. 
S. Matthew baptizing an Ethiopian queen, by Benefiali, 
1 Martyrdom of 8. Matthew, by Sebaſtiano Conca. 
8. Domenico, 8. Franceſco, S. Bernardo, and 8. Giacomo, with | 
the virgin and our Lord; by Clementone—and, another x 'pic- 
ture by him. 


8 Michele i in 1 
Chriſt in glory, with angels ; by Aurelio Lomi. | 
The beheading of S. Coſimo and Damiano, with the virgin and 
child in a glory of angels; by Ventura Salimbeni. 


8. Niccola. 
Virgin and child, a very old picture on the wall, 
| A crucifix, | 


— > 
„ 
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The hot baths are four miles out of town: they 
are handſome, commodious, and the price of lodg- 
ings 

A crucifix, by an unknown hand. 


S. Carlo before a crucifix, by Giov. Viliberti. | 


Chriſt on the croſs, with the three Maries; - by Bernardino Poc- Y 
cetti. | 


A very ancient f gure of 8. Nicecla, on a gilt ground. 
Virgin and child, half figures, larger than hfe 3 ; ſeems after a 


very ancient picture. 


S. Giovanni Facondo, by Pietro Dandini. 


Madonna della Cintola, witli ſaints, by Aurelio Lomi. 1595. 
S. Catharine and other ſaints, by Giov. Stef. Maruſcelli. 
The annunciation, by Giovanni Viliberti. 8 


The crucifixion, &c. in the Chapter-houſe, by. Antonio Vita da 


_ Viola. 
5 an 8 ler 


5 The taking down from the crols, bgares large as lte; by Santi 


di Tito. 
8. Siluefire. 


. Torpe, 8. Ranieri, S. Cecilia, and 8. Orſola; by Salvi, TOO 
Adoration of the Magi, &c. to the reſurrection, ** Aurelio 


Lomi. : 


J Sing. 


An elegant, light, very ſmall Gothic church, built about 1230, 


 incruſted with marble, and decorated with ſtatues. 


The virgin and child with ſaints, figures large as life ; by 9552 


Ant. da Vercelli, called Sodoma. 


8 Stefano, Papa e Martire. 


The ſtoning of the protomartyr Stephen. by Vaſari. 
Ihe nativity, with a glory of ages , and a landſcape 3 by An- 


Fiolo Bronzino. 


Adtons 
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ings and living is regulated at a moderate rate by 
government. They are eſteemed beneficial in 
gouty caſes, and diſeaſes of the liver *. 
LECOCHORN Livorno) is only fourteen miles from 
Piſa. It is a free port, fortified on the land ſide 
with good baſtions, and wide ditches filled with 
water: the garriſon is 2000 men. The town is 
about two miles in circuit: the general form is 
ſquare: part of it has the convenience of canals, 
one of which 1s five miles in length, and joining 
the Arno, merchandiſe and paſſengers are thus 
conveyed to Piſa, The ſtreets are ſtraight ; the 
chief ſtreet very broad ; the ſquares ſpacious and 
handſome, but n not regular: the great church mag- 


5 Aftions of the 3 of 8. Stephen, in 0 . ; % Jacopo 


Ligozzi, Jac. da Empoli, Lod.  Cigoli, and Criſtofano 8 
Allori. 
= Fi ive pictures of the cs of S. Stephen the Pope, i in  chiaro- 
"0", by G. Vaſari and his ſcholars. e 


San Torpꝰ. - 
S. Carlo Borromeo on his knees before a crucifix, with ſmall - 
pictures of his miracles round; by Giov. Stefano Maruſcelli. 
8. Torpe, with the virgin, 8. Anne, and Jeſus, who takes a 
crown and palm branch from an angel, to ire che ſaint; ; by 
Franc. Vanni. | 


* The Pila guide 1s 8 per il n. dilet- 
tante di pittura, &c. nella città di Piſa, fatta dal.cavaliere Pan- 
dolfo Titi, —At the end of this is an account of Leghorn. 5 
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nificent ö. | Coſmo and his two ſons fortified the 
city, drained the marſhes, eſtabliſhed the freedom 
of the port, and formed two moſt commodious har- 
bours, which however have not depth of water ſuf- 
ficient for men of war. There is nothing to be 
ſeen beſides theſe, with the mole, lazaretto, coral 
manufactory, and ſtatue of Ferdinand I. with the 
four ſlaves chained to the pedeſtal ; the firſt by 

Giovanni dell hs aan the ſlaves by Pietro Tacca 

 Carrareſe. 


The inhabitants are about 45 ,000, of which at 


leaſt I 5,000 are jews, who have engroſſed the coral 5 


manufactory, have a conſiderable trade, and pofleſs 
the chief riches of the place. 


* Duomo. 


Deſigned by Giorgio Vaſari. 
The Ae „in the Ow by Lader. Cigoli. 


Deli reed. 
The afemption, by Aleſſ. Gherardini, 


Wich many Folens, by him. 


Df Caring 8 0 
5 8. Paolo with angels, by Aleſſ. Gherardini. 
S. Louis, by Paſſignani. 


S. John the evangeliſt, with the Viewia i in glory; by Volterrano. | 


2 Martyrdom of S. Andrew, by a Flemiſn painter. 
Virgin and 8. F rancis, by Mattia Roflelli. 


+8, Giowanni, 5 
8. Cecilia with an angel, by Giovanni da ſan 9 
Martyrdom of 8. Bartholomew, by Franc. Bianchi. 


The 
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The road from Florence to Bologna is very diſ- 


agreeable; for as it croſſes the Apennine in its 
greateſt breadth, there is much aſcending and de- 


ſcending : the country is dry and chearleſs, and 
there is nothing to be ſeen in the whole route, but 
the perpetual flames iſſuing from the ground at 
Pietra Mala, near Covigliaio. There is a fine 


view from the inn alle Maſchere. It is a continued 


aſcent from Caffagiolo to Covigliaio; and a con- 


tinued deſcent, the two ſucceedings poſts, till you 


come into the vale of Lombardy. 


Bologna to 7 enice. | 


In going from Bologna to Venice you as by 
| Cento to Ferrara and Padua, The country is flat, 
well cultivated, and encloſed: it bears vines, corn, 
mays, abundance of hemp, ſome mulberries, and 

has plenty of trees in rows. Cento is well known 
as the birth- place of Guercino: ſome of his beſt ; 
| works are in the churches here, and in the houſe 
of Sign. Chiarelli Pannini. A ſmall pamphlet 
5 may be had on the ſpot, giving an ample account 8 


of them x. 


Penn Tn 


* 8. PE Ot 
Baptiſm of Chriſt, by Benedetto Genari. 
Virgin and child, two angels, and ſeveral ſaints; by Gianfran- 
ceſco Barbieri detto il Guercino. 
8. Niccola da Tolentino and 8. Girolamo, by Ben. Genari. 
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8. Tereſa, by Bened, Genari Juniore, 
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FERRARA is A large city: has been magnifi- 
cent; but is now deſolate. The tomb of Arioſto 
is at the Benedictines. The dutchy was formerly 


governed by its own Dukes, and the Ferrareſe was 


for 
Our Lady and 8. Matthew, by Bened, Zalone, ſcholar of 


8 uercino. 


9. Biagis. 


The transfiguration, by Marcello Provenzali, = 


The chair of S. Peter, by Guercino. 


: The nativity, by Bartolommeo CesI. 
The viſitation s xd Domenico Moni. 


. 0 aterina. 8 


ä 8. Augutto, by Ceſare Genari, 


| 8. Croce. 


Chriſt carrying his croſs, by Orazio gan echten : — 
* Gaetano, and 8. Franceſco di Paola, by Ercole Genari, N 
8. Carlo Borromeo, by Giambatiſta Genari. 


S. F 8 90 


The aſſumption, by Lavinia Fontana. 
The nun crucified, by Genari Seniore. 


S. Maria del n 


55 The Virgin of Carmel, by Bened. Genari Seniore. 


'The nativity, by Pellegrino Tibaldi. 


5 . in the garden, by Marcello Provenzale. t 


By Maria del Penzale, 


8. . 8. Louis, King of France, and S8. Pancrazio; by Er- 
cole Genari. | 


8. Maria Maddalena. 
8. Auguſtin, by Ceſare Genari. 


S. Maria 
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for ſeveral generations one of the happieſt and moſt 
flouriſhing ſpots in Italy. In 1597 it was annexed 
to the Eccleſiaſtical ſtate, and has ever ſince been 
gradually falling into ** and decay. There 
is 


8. Maria della Parifications, 


= The changed Michael, by Dionigi Calvart. N 
Two angels with the holy handkerchief, in freſco, by Guercino. b 


Chriſt conveying to Calvary, by a Roman painter. 
8. Franceſco d' Aſſiſi, by Bened. Genari Seniore. 
| h Carlo Borromeo, by Guercino. 5 


i s. Nome di Die. 

The cir cumciſion, by Orazio Sammacchini. - 
Noſtra Dama della vita, by Bartolommeo Genari. 1 
The appearance of our Lord to Mary, by Guercino. 


8. Fier 
Our Lads: and 8. Peter penitent ; by Guercino. 


15 The crucifixion, with 8. Francis and other bite; ; by Lucio 
__ Maſflart. 1 
The aſſumption, by Zalone, 

8. Bernardino, by Guercino, 


_ Chriſt dead, by the ſame. | 
wy Benedict and S. Francis, by che ſame. 


The taking down from the croſs, by Giambatiſta Cremonini. 
8. Gregory and other ſaints, ** Zalone. 


8. 8. Pierd. : 
- The his down from the croſs, by Bened. Genari Seniore. 
£ S. Anne, by the lame. 


Ps S. S. Roſario. 
8. John Baptiſt in the wilderneſs, by Guercino. 
8. Joſeph, by Felice Torelli. 
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is now hardly any part of Italy more thinly inha- 


bited, or leſs productive in proportion to the depth 


and richneſs of its ſoil, Swords are very com- 
monly worn at Ferrara, and they furmiſh their 


neighbours 


S. Jerom! in che deſert, with the virgin and child; by Guercino, 


Chriſt in agony—and three medallions with the F ather, 8. John 
and S. Francis; by Guercino. 


-  $. Thomas touching our Lord's tide, by Bartolommeo Genari. 


The aſſumption » by Guercino. 


F. 8. Sebaſtiano e 1 


The Guardian Angel, by Matthew Love, an Engliſhman, and 


pupil of Guercino. 


ts Spirito 3 


, The glory of all the ſaints, by Guercino. 


8. Chriſtopher and 8. James, by Carlo Bononi. 


| The Eternal Father —and, the annunciation; both by Guercino, : 


8. 8. Trinitd. : 


The Trinity, by Ercole Genari, 


8. Felice, by the ſame. 


8. Joſeph, by Lodovico Cc. 
Gur Lord, with the two diſciples at Emmaus, on the wall; by 


Bened. Genari Seniore. 


Virgin and child, by Guercino. 


Hovszs AND PALACES. 


F reſcos by Guercino are to be found i in the following houſes and 


- palaces, particularly the ſecond. 


1. Caſa Benotti del Signor Giampaolo. . 
2. Caſa de Signori Comti Chiarelli Pannini. Painted in 161 5 


and 1617. 


3. Caſa Fabri, oggi Le R. R. M. M. di 8. Margherita di Bo- 


 logna, 
6 | . 4. Caſa 
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neighbours with fencing-maſters. This city was 


famous formerly for a manufactory of ſword 
blades *. 
. ; You 
4. Caſa Maiocchi del S. Dottore Gaetano. 
5 Caſa Maiocchi del S. Pietro, anticamente della famiglia 
Genari. 
6. Caſa della Nob. Famiglia Provenzai oggi della Nob. Fa- 
miglia Tiazzi. 
7. Caſa Taſſinari de' S. Giov. ed Antonio F el. 
2 Teatro del 8 ole, is painted by Stefano Orlandi. 3 


Teatro Vicini, oggi degli Uniti, by Ferdin. Bibiena. 
Beſides the freſcos, there are in this town above an hundred eafel 


pictures; by Guercino and others, ks painters of the 


place. | 
: *PICTURE 8. 
Os Cathedral. 


| Martyrdom of 8. Laurence, by Guercino. 
Laſt 9 from Michelan gelo. En 


$. Agoſtino. 
Some freſcos, by Giotto. 3 


F. Ss, 


O + John Baptiſt reproving Herod and Herodias, . are por - 


traits of Duke Alphonſo and his miſtreſs; 3 by Bononi. 
The monument of Ariofto, with his buſt. 


In the Refectory. The marriage of Cana, by Scarfeln di Fe er- - 


Wo 
In the . ibu to the Refa. Paradiſe, by Garofalo. —In this 
is Arioſto's F | 


Certoſa. ©” | 
The Aſcenſion—and, Laſt judgment; by Baſtianino Filippo. 
In the Refeaory. The Marriage of Cana, by Bononil 
Dd + © In 
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408. FERRARA; 

' You may alſo go from Bologna to Ferrara by 
water, and a Procaccio makes this voyage twice a 
week. If you are ſo diſpoſed, you may hire a co- 
vered barge at Ferrara, and thus continue your 
route by water to Venice paſſing by Chiozza and 
Paleſtrina, and entering the Lagunes by the haven 
of Malamocco. But unleſs you propoſe to return 
to Padua; or to make an excurſion to it from Ve- 
| nice, you muſt £0 by land, "ng 1 Ro- 

* . | 

In this caſe, at fix miles from. ene you paſk 
the Po, and at fix miles from Rovigo the Canal 
Bianco, in barques. The road is flat, narrow, and 
in winter, or. after rain, very bad: it paſſes through 
cultivated grounds, meadows, and marſhes. Abun- 
dance of hemp is grown here. Three miles on 
the other hide of Rovigo you croſs the Adige: the 


1 the Chapter-bouſe. : 8. Bruno, with other Camaldules, i in "the 


| deſert. Madonna and child in a corner ed the piece, above; 1 
by the ſame, „ 


| 


| "Þ Girgie. Olivetani. . 
Many freſcos , by Ottaviano di Faenza, pupil of Giotto. 


. Theatine. 

The preſentation of Chriſt in the temple, by Guercino. 2 
Oppoſite to one of the principal churches, are two bronze ſtatues, 
of Nicolo, Marquis of Eſte, and Borſo of Eſte, che firſt Duke 

of Ferrara. =o 
In Palazzo Eſtenſe, are ſaid to be ſome remains of Giotto 3 
paintings. 


road 
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road narrow and but indifferent; the country well 
cultivated. - 

Papva is far from populous, confidering its ex- 
tent; not amounting at moſt to more than 38, ooo. 
The principal objects of curioſity at Padua are the 

churches of S. Antonio and S. Giuſtina. II Salone. 
The buildings of the Univerſity by Palladio. The 
| Botanic and Oeconomical Gardens. The Muſeum. 
And in the neighbourhood, the. baths of Abano, 
Petrarch's villa and monument at Arqua, &c. 
The three gates alſo of Portello, Savonarola, and 
8. Giovanni; the church of S. Gaetano, by Sca- 
mozzi; Palazzo del Podeſta. and Palazzo del Ca- 
pitano, merit obſervation. The Theatre is hand- 
ſome and commodious. And i in ſome of the other 
Churches, as the Cathedral, Santa Croce, 8. Eremi- 
tani, the convent of la Maddalena, the Seminario, 
&c. are ſome good pictures; as alſo in ſome Scu- 
ole, che public OT: Pages del * &c *. 


The 


. 8. Antonio. — 


Martyrdom of 8. A gatha, by Tiepolo. . . 
5 Chapel of the Saint, decorated with nine bas-reliefs 3 in 1 3 
by Lombardi, Sanſovino, Campagua, &c.— 
bronze, by Donatello. <> 
| Chapel of S. Felix, the crucifixion, &c. by Giotto: Vaſari calls 
ijt una cappella Belliſſima. 

The Scuola near this church, is all . in 3 with the life 


and miracles of S. Antonio; and ſome of theſe freſcos : are re by 
Tiziano. 


A crucifix f in 


Before 


— — — 
* 
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The church of 8. Antonio is a is: gothic build- 
ing, begun in 1255 by Nicola Piſano, and finiſhed | 
in 1307 : it has fix domes or cupolas, of which 
the two largeſt compoſe the nave : it is extremely 
rich, and fo much ornamented, as to appear 
crowded 


Before che church is an equeſtrian ſtatue, by Donatells, of Eraf- 


mo Narni, a famous General, commonly known by the name 
of Gattamtlata *. * 


8. Giuftina +. 


At the ue altar ;- the martyrdom of Saint Giuſlina, by Paolo 


Veroneſe. 


Martyrdom of a ſaint biſhop, by Lotti. ; 
Amonk on a throne, with perſons bringing ſeeptres a and crowns 


to him; by Ridolki Veroneſe. 


: Virgin and dead Chrift, Magdalene and 8. John, a group in . 


_ marble; by Filippo Parodi Genoveſe. 


A monk, in a black habit, in the clouds, curing d the fick; by M. | 


le Febure. 


3 by Luca Giordano. 
A ſaint, whom they are putting in chains, by Antonio Zanchi. : 
A Pope imploring the Virgin, in a time of peſtilence; by Se- 


baſtiano Ricci. 


In the chapel of che Sacrament—a ceilin g. by the ſame Ricci. . 
5 * the eld Cburch— The Virgin on a throne with ſaints , an old f 


Picture; ; by Girolamo Rumani da Breſcia. 


* Cochin mentions---2 dead Chriſt. A crucifix, in the manner of Guido, 5 
Bebeading of S. John Baptiſt, by Piazzetta. Martyrdom of 8. Bartholomew 


dy Ticpolo or Tiepoletto. 


De La Lande mentions---bas-reliefs in bronze, by Donatello, in the chapel of 


the Sacrament.---The four evangeliſts, in the choir, by the ſame.---Statues of 
| the Virgin, and the four guardian ſaints of 81 by the ws, &c. 


+ This artice s from M. Cochin. 


Cathedral. 
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crowded with painting and ſculpture. There are 
four immenſe organs in it; and even on common 
days forty performers are employed 1 in the ſervice. 
The beſt — of painting is the martyrdom of S. 
— 
Cathedral 5 
The Virgin, by Giotto.—It belonged to Petrarch. 
In the Sacriſtiy— The Virgin, by Tiziano. 


8. Francis and S. Jerom, by Palma Giovane. 
The portrait of Petrarch, among the other canons. 


2 Agoſtins, 
The annunciation , by Giacomo Palma, 


S. arenen | 
Hiſtories from the Old and New Teſtament, freſevs painted i in 
1306; * Giotto. T 


Cadidio. 
; The aſſumption, by Palma Giovane, 


F. Croce. 
Aﬀumption, by Tintoretto. 


Eremitani. 5 

The od of the choir, i in freſco, by Guariento. > 

At the high altar, the Virgin and infant Jeſus; and below, = 
veral Saints, with 8. Auony of Padua and a Doge; 3 by Se- 

baſtiano del Piombo +. | 

In a fide chapel, the death of "> James; by Andrea Mantegna „ 

In the e John Baptiſt, by Guido. 5 


8. Gaetano. 
Architecture, by Scamozzi. 


* This and the following from M. de la Lande. 
+ On each fide the high altar, a Saint, by Giorgione, Wright, 
1 And the death of S. Chriſtopher, by Giuſto. Wright. 


| The 


412 PADUA... 


Agatha, by Tiepolo. In the chapel of S. Antony, 

a crucifix in bronze, by Donatello. S. Antony 
raiſing a youth, and other bas-reliefs, by Campagna. 
In the chapel of S. Felix, the crucifixion, &c. by 
Giotto, Before the church is an equeſtrian ſtatue 

of general Gattamelata, by Donatello. The Scyola 

near this church. is all painted in freſco, with the 

life and miracles: of 8. Antonio; by Tiziano and 8 

others. . 5 N | 5 

The church « s. Giuftina was built by Andrea 
Kiccio, a Paduan architect. It is handſome, lumi- 


The purification „ by Palma Giovane. 
The annunciation, by: the ſame. 

A Pietà, by Tiziano. 

The reſurrection, by Palma Giovane. 
S. Simon and S. Jude, by the ſame. 
Z The ceiling , by Subleyras ? 


-= Thi Maddalma.. | 
The Vir gin—S. Jerom—S. Peter of Piſa; TR Paolo Veroneſe. 


'The appearance of Chriſt to Mary, W in che cloiſter; by 
the ſame. 8 


7 ] Se eminario. 


5 Taking down from the croſs, by Baſſano, 157 4. 


5 by Seals del Carmine. i 
The Virgin—and, the Viſitation ; ; both by Tiziano, 


Alan; del Podefia, 
Chriſt between Plenty and Juſtice, bleſſing the city of Padua, 
with the four patron ſaints ; by Palma Giovane. 


The alliance of Pius V. and the king of —— with the Repel 
lic of Venice, by Varotari. | = 


- SES nous, 
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nous, and eſteemed by many artiſts one of the fineſt 
works in Italy. The entrance ſtrikes with its ſim- 
ple grandeur, and the ſmall chapels being kept 
back behind the columns have a good effect. At 
the high altar is a good painting of the martyrdom 
of the patron ſaint, by Paolo Veroneſe. In the 
convent, which belongs to the Benedictines, and 
is very ſpacious, there is a fine library, in which 
are many of the ſcarce firſt- printed books; and ſe- 
veral good pictures. 
I The hall of audience, or n ü called 3] 
Salone, was begun | in 1172 by Pietro Cozzo, wat -- 
not finiſhed till 1 306. It is about — feet long, | 
and near 100 wide *. > 
The Univerſi Hy, whh the public Bae n 
&c. is one of the firſt objects of curioſity. The 
chemical laboratory, with a collection of minerals, 
has been lately eſtabliſhed by the preſent profeſſor 
of chemiſtry, Count Marco Carburi. The Ana- 
tomical theatre is curiouſly. fitted up, to hold a 
multitude of — in a litle compaſs; but 1 it 


* 1 to Ray, i it 1s 5 feet * Ny” 96 wide. Gin 
ley makes the length to be 260, and the breadth 90. De Ls” 
Lande ſays it is 300 feet long, 100 wide, and 100 high. Oh 
| otto's paintings were reſtored in 1762 by Zannoni. Weſtminſter 
Hall, which, like this, is ſaid to be the largeſt room, unſupported 
by pillars, in Europe, is 270 feet in length, and 74 in breadth. 

It was built by William Rufus; but rebuilt, as It now is, by 


— Richard IL. in 1397+ 
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is ſmall and dark, Dr. Caldani, the preſent pro- 
feſſor, has a fine collection of anatomical prepara- 


tions in wax. Signor Vandelli, profeſſor of ſur- 


gery, has a collection of petrifactions from the 
Vicentine and Veroneſe mountains. The Muſeum 
of natural curioſities was collected by Antonio Val- 


liſnieri. The Botanic garden is a very good one, 


and is arranged according to the ſyſtem of Tour- 


nefort. Marſigli is the profeſſor: he formerly 


ſpent three years in England, and is well acquaint- 


ed with our literature. The Oeconomical garden, 


inſtituted for experiments in huſbandry, is under 


the care of S. Giovanni Arduini: this excellent in- 
ſtitution is in very good condition, under ſo active 


a naturaliſt, Padua has always had men of learn- 


ing and eminence. It was the birth place of Livy; 
Petrarch was a canon of the cathedral; Galileo 
lived here; and it lately poſſeſſed Tartini. Be- 
ſides thoſe already mentioned, Padua now poſſeſſes 
Padre Columbo, profeſſor of mathematics; Abbate 
Sibilliati, profeſſor of belles lettres; Marcheſe Oro 
logio, who has a fine collection of the productions 
of the neighbouring volcanic hills; Guadagni, 
the famous ſinger ; Padre Ant. Franc. Valleti, one 
of the beſt compoſers for the church in Italy ; and 
ſeveral eminent muſicians. 


The Theatre is approached by two magnificent 


ſtaircaſes. It has five rows of boxes, twenty-nine 
in each, with ſliding ſhurters : : the pit has one hun- 


dred 
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dred and fifty ſeats, which are turned up and pad- 
locked. Between the grand ftaircaſe and the the- 
atre there is a room for play, called Camera di Ri- 
dotto. There is a ſerious opera in this theatre dur- 
ing the fair of S. Antony in the month of june: at 
that time Padua is very gay, and full of company, 
from Venice and the neighbouring towns. 

There is a cloth manufactory in the city for 

| home conſumption : but the exceſlive number of 

| beggars with which the place ſwarms, is a ſtrong 

indication, that trade and manufactures are by no 
means in a flouriſhing condition. 

In the environs of Padua the Euganean moun- 
tains will attract the notice of the naturaliſt: they 
are extinct volcanos, and full of all the productions 
of ſubterraneous fires. A very intereſting excur- 
ſion alſo may be made to the hot baths of Abano, 

f;our or five miles from Padua; ; and to o Fetrarch a 
villa and monument at Arqua. 7 
About eight miles from Padua, at Sala, i isa is 

villa belonging to Signor Filippo Farſetti. He 
has built a palace, decorated with granite columns - 
| and the fineſt marbles: he has alſo a magnificent = 
botanic garden, rich in the ſcarceſt plants. rave 
From Padua you may go to Venice, either by 
the poſt to Fuſina; and from thence i in a gondola, 
which will coſt twelve livres: or elſe leave your 
carriage at Padua, and hire a burchzello, or covered 
boat; for which you will pay three ſequins ; and 
for 
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for drink money to the men, putting your baggage 
on board, &c. about twelve pauls more. In eight 
Hours you will fall down the Brenta, croſs the La- 
gunes, and land in the great canal of Venice. 


S E C TTFON:- Ak, 
Deſcription of 7 ks, : 


Mosr travellers endeavour to be at t Venice on 
the day of the Aſcenſion, in order to be preſent at 
the ceremony of the eſpouſal of the ſea by the 
; Doge: or if not, during the great Carnival; that 
1s, between Chriſtmas and Lent. Venice, how- 
ever, is at all times one of the fineſt cities in the 
world; and certainly the moſt. ſingular, with re- 

| ſpect to its ſituation : being built on piles, in the 
midſt of ſhallows, called the Lagunes. The great 
canal, which divides the eity into two almoſt 
equal parts, is in form of an 8, and generally 
about an hundred paces over. The famous 
bridge of the Rialto is nearly in the middle: It 18&-- 
of one arch eighty-nine feet wide; and a double 
row of ſhops 1s built upon it. They reckon four 
hundred canals, forming communications all over 
the city; and bridges many more in number. 
The main city is ſurrounded with a multitude of 
iſlands, many of them occupied by convents. The 
Giudecca, pronounced Zuecca, has abundance of 
-Ploture 
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pleaſure houſes and gardens, with eight or. nine 
convents. S. Giorgio maggiore. Murano, Tor- 
cello, Mazorbo, and Burano, fituated to the 
north-eaſt, are covered with habitations, S. An- 
drea del Lido. 8. Elena. S. Michele. S. Nicolo 
del Lido. Lazaretto vecchio and nuovo, & *. 
The principal curioſities of Venice are the Piazza 
di S. Marco, and the buildings that ſurround it, 
the Mercerie, the bridge of the Rialto, the Arſe- 
nal; the churches of 8. Giorgio, le Zitelle, = 
8. Maria della carita, il Redentore, all by Palld- 
dio; and many Palaces by him, Sanſovino, Sca- 
| niozzi, &c. A view of the whole may be taken 
from the quadrangular tower of 8 Mark, which 
is 300 feet in height. 5 
The buildings, the pictures, the public enter- 
tainments, the riches, the government of Venice, 
are all intereſting objects to a ſtranger. The 
5 fingular approach to this fine city muſt be always 
ſtriking, both from its novelty and beauty: per- 
haps after reſiding in it ſome time, the monotony 
of à watery ſurface, with the want of meadows, 
; hills, and woods, may tire, or even diſguſt ; un- 
leſs pleaſure is kept alive by conſtant amuſement, - 


pe La Lande ſays there are only 109,900 ente By 
a ſurvey in 1581 the number was 134,871. Sanſovino reckons 
130,000: ſome make them 30,000, but they {peak at random. 
The length of the city, according to De La Lande, is 2200 
toiſes, and the greateſt breadth 1500. 
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or the chitin of ſociety; both which the Vene- 


tians ſeem to reliſh. as well as any nation upon 


earth. 

A conſiderable time 18 required to ſee all that is 
curious in Venice: almoſt all the Churches and 
Schools, and many of the Palaces, have ſomething 
to attract notice. Every body knows the rank 
which the Venetian ſchools of Architecture and 


Painting hold with perſons of taſte. 


The churches moſt remarkable for N or 


good architecture, are— * 


s. Angelo | 
-*Cnoncnnsh. Eh 


Ducal Church of 8. 8. Mark, 


The Moſaic paintings are of every age from 1070 to 1728. 8 
The moſt ancient is that in the ceiling over the great door, : 
of our Saviour ſitting, with the Virgin Mary and S. Mark. 


-— the left of the high altar, is a picture of 8. Mark and S. Theo- 1 


dore; by Gentile Bellino. 


8. n 
8. Jerom 3 in che deſert, by Paolo Veronefe. 


8. Auſtin habited as a biſhop, with two boy angels; ; by pits 
Bordone. 


ö The laſt fupper—and the paſſion 5 by: Domen. Tintoretto. | 


Dp Angelo Raffucll. 
The laſt ſupper, by Bonifacio. 


Tobias with the angel—and the Centurion before Chriſt; by 
Luigi Benfatto. 


+A catalogue of all the pictures would be tireſome, as well as too bulky for this 


little volume. 


1 have given only ſuch as I faws For the reſt 1 refer to 
Zanetti, &c. : „ 


L : — 8. Francis 
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S8 . Angelo Raffaelle: 
S. Bartolommeo. 


LY 


8. Francis receiving the marks, by! Palma il giovine. 
The plague of ſerpents, by Alienſe. 
Chriſt appearing to Mary—and a dead Chriſt; * Giaſeps 
Porta, commonly called Salviati. 


| 8. Bartolimimes. 

| S. Lodovico, biſhop—and the pilgrim, Sinibaldo, on the mutters 
of the organ; by Sebaſtiano del Piombo- 

The plague of ſerpents the picture of the high altar; and one 
on each fide, being hiſtories of 8. Bartholomew; by Palma 

5 Siovine. D 
Ĩᷓ̃h“e raining of a eons of the Holy Ghoſt —and; the 

Viſitation; all by Santo Peranda. 

The archangel Michael driving a ay the edel. by Pietro Max = 

lombra. - 


"Ti Carita. 8 
Four pictures; each in three Ds with gold grounds 
by Vivarino. 
- The Virgin ſitting, v TS 8. . 8. George, 8. Schaſtian, 
Ke. at her feet; by Conegliano. 
I )be baptiſm of Chriſt, by the ſame. 7” 
5 8. Auſtin and others of his order, with a glory of Angel above; : 
5 by Carletto, ſon of Paolo Veroneſe. 
| The reſurrection of Lazarus, à good picture, by Leandro Bal. 
ſano, f in which the Painter has introduced his own n portrait. 


1 Berne 

The circumciſion, , by Jacopo Robuſti, commonly alt il Tin 2 
toretto. This is in the manner of Schiavone. 

8. Niccold i in the clouds, ſurrounded with angels: below, 8. 

lohn Baptiſt and S. Lucia: the back ground is a landſcape, 


with S. George killing the dragon; by Lorenzo Lotto, 1529. 
Re 2 The 
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La Carita, by Palladio. 
I Carmini. ks 
S. Caterina. 


The aff umption, under the organ; and upon the ſhutters ſome 
facred hiſtories 3 by Andrea Schiavone. 

T he miracle of the loaves and fiſhes—and, the Virgin f in Hea- 
ven, with S. John the . 8. Niccolo ang 8. Marina; ; 
by Palma il giovine. 

8. Liberale, biſhop, healing the ſick, by Andrea Vicentino. 

The fall of manna, &c. by his ſon Marco. 

8. Liberale, releaſing. two perſons condemned to death, 7” Pa- 

doquuanino. | 

The Virgin g giving the lbit to 8. Simon „ a Carmelite—S. re. 

reſa and other faints—and, S. Alberto; by Cav. Liberi. 

The cupola, over the altar of our Lady, by Sebaſtiano Rizzi. 

A miracle of che Virgin—and, A ſacred _ ;. by Luca Gior- 
dano. 


Some of theſe pietures a are e indifferent ; and i in bad condition. 


8. Catterina. 

The marriage of 8. Catharine, with a band of Angels; 1 by Paolo 
Veroneſe: at the hich altar. 

The church is full of the hiſtory, miracles, and 3 of 
this ſaint; by Tintoretto, Palma il giovine, Pietro Vecchia 
and Bruſaferro. 


1 Ban a e 

An ancient picture of a Biſhop on a ground of gold. with the 
Podeſtà Memo kneeling on one ſide; and a female figure, 
ſuppoſed to be his wife, on the other : this picture is dated 
1310. 


The Virgin with Angels, 8. John, 8. Auſtin, and a portrait ; by 
one of the Vivarini's : this is over the ſide door. 


F. Elena. 
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S. Caterina. : | 
S. Franceſca della Vigna, by Sanſovino. 
| S. Elena. 
| Adoration of the Magi, by Palma H vecchio at the high altar. 
&. Ermagora. 


The laſt ſupper, with figures of F ajth and W - by Tinto- 
retto. 


8: Eutachio 
| The Virgin above, with S. Francis, 8. Antony of Padua, and 
S8. Lorenzo Giuſtiniani below; by Cav. Bambini. 
* Oſwald conveyed to Heaven by angels; by Paleſtra. 
8. John in the cauldron, by the ſame, 

8. Catharine and 8. Andrew, by Jacopo Amigoni * . 

T he Martyrdom of S. T homas—and, in the facriſty, 8. Eaſt 
chio; ; * Giambatiſta Pitt oni . 


1 8. F chice. | | 
The lalt a 3 pray ing in the garden—the annundia- 
on 7 Kc. * Tens. ; 5 


. 7 hacks 4 ta Views. 
The Virgin ſitting and adoring the infant Jeſus, with variety of : 
birds on the ground; by Jacobello del Fiore. 85 
In the e ſaints, N by him. He flouriſhed : 
+ 1415. 
x T he Virgin, S. John Baptiſt, 8. Jerom, 8. Sebaſtian, and a * 
trait; by Giov. Bellino when young. Y 


He painted in England, 5 died i in the ſervice of tha King of Goals in 17 "ey 
at the age of 77. The picture at the altar in Emmanuel muy Chapel, at * 
Cambridge, is by this maſter. itn | 


1 The picture over the altar at Sidney College, in Cambridge, is by this maſter 7 
who died i in 1767, aged 80. 


7 75 5 Chriſt, 


Adoration of the Magi, by F ederig Zacchers 
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Li Frari. 
S. Geminiano. An elegant piece of architec- 


ture by Sanſovino, who is buried here. 


S. Geremia. 


Chriſt, on the pulpit to the right, and under it a little picture of 
the martyrdom of 8. Laurence, many ſmall figures; by Gi- 
rolamo da Santa Croce. 


The Virgin on a lofty pedeſtal, with 8. Joſeph and 8. John Bap- 


tiſt, and below 8. Catharine and 8. Antonio Abbate. 


__-- The reſurretion—and i in the facriſty, 
---- Virgin with angels; and 8. Jerom, 8. John Baptiſt, and 


the portrait of a lad with a book. 
All theſe are by Paolo Veroneſe. 


| The baptiſm « of Chrift, by Batiſta F ranco—and the refurretion_ 


of Lazarus, freſco, ſuppoſed by him. Vaſari attributes the 
latter to F ederigo Zucchero, e 


= The Virgin, S. Francis, S. Dominic, and mother ſaint. | 
1 he Virgin interceding f for che ceflation of the plague; both by 


Domenico Tintoretto. 


T hree pictures at the high altar—the Virgin 1 8. Francis— - 


S. Diego—and 8. Bonaventuro writing; by Palma il giovine, 


The aſſumption \ with ſaints—and, Chriſt, the Virgin, 8. Mark, 


S. John, and 8. Jerom; by t the ſame, 


The Virgin, S. Antonio Abbate and 8. Bernard—on the aden 


Prophet and Sibyl in freſco; by Salviati. 


8. John Baptiſt, 8. James, 8. Jerom, and 8. Catharine; by the, 


ſame. 


3 


2 F rari. 


The Virgin with 8. peter, S. Paul, 8. Wu and 8. Niccold, 


by Bartolommeo Vivarino, dated 1487. 
The aſſumption, a large picture, by Tiziano. 


Miracles of S. Antonio di Padoua, in eight pictures; by F lami- 


nio F loriano. 
Martyrdom 
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S. Geremia. A handſome church. 
I Geſuiti. e 
| S. Giacomo 


Martyrdom of S. Catharine—and S. Francis before the Pope; 
both by Palma giovine. 


Creation of Adam and Eve, and ſeveral other pictures; ; by 

Andrea Vicentino. 

The purification, with ſaints; by Salviati. 

In the ſacriſty — The Virgin with S. Niccold, 8. Benedetto and Ez 
two other ſaints; by Gian Bellino. 1488. 

In che — pond marriage at Cana, , N Matteo Verona, | 


„„ Gallo. ” 
Chrift, 8. Mark, and 8. Gallo; by Tintoretto. 


The Virgin and S. Joſeph, by Alberto Calvetti. . 
5 3 of the Virgin in four pictures, by Giambatiſta Pittoul, 


5. Geminiano. 
8. Elena, 8.  Geminiano, and S, Menna; ; by Bernardino da . 
Murano. | 
Mary Magdalene and 8. Barbara, by Bart. Vivarino. 14.— 
in a room near the facriſty. 


An Angel coming to S. Catharine to announce her martyrdom 3 
by Tintoretto. 


S8. Menna, S. John Baptiſt, 1 Geminiano, ey a Biſhop; 1 by 

Paolo 9 were Oy the ſhutters of the 
organ. 
Chriſt in the garden, and another facred hiſtory ; ; by Giuſeppe 
Scolari. f 
Chriſt beating him that was ; born blind, by Gregorio 1 
Reſurrection of Lazarus—and, the woman taken! in adultery 45 
by Bruſaferre. 
Chrift dead in the arms of his other, by Baleſtra. 
Death of 8. Joſeph, by Pellegrini. IN 
The Reſurrection, a ceiling, by Sebaſt. Rizzi. 
| E ed S. S. Gerwaſeo 
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S. Giacomo dell' Orio. 

S. Giacomo della Vigna. 

| S. Giorgio 

S. &. Gervafi 70 e Frorgſo. e 

Virgin and child, by Gian Bellino. + | 

The laſt ſupper—temptation of S8. Antony; and in the facrifly, 
two figures of 8. John and S. Mary Magdalene; by Tintoretto. 

In the ſacriſty alſo—a figure of our Saviour 3 in the act of bleſf- 

ing, by Rocco Marconi. 

Chriſt on the croſs, with the Maries; by Domen. Tintoretta. 

T he Virgin with S. John and S. Mark; and below, S. Lucia, 
8. Francis, and 8. Domenic — Birth of the Virgin — Annun- 
ciation—Chriſt dead, * by e : four pines by 
Palma giovine. 

The Virgin, by Roſalba Carriera—in the facriſty. 

The Deluge—and, the laughter of the Innocents ; by Scbaſtiano 
Mazzoni. : 

7 Ceſaiti. 

| Martyrdom of 8. Laurence, by Tiziano. 1 

The aſſumption, by Tintoretto !—and in the luer ty, the 
Circumciſion herein alſo are ſeveral pieces by Palma 
giovine. „ 


Virgin and ſaints, by Baleltra 


$. Cicbbe. 


Preſentation i in the temple, by Vittore Carpaccio—inſeai ibed, 
Victor Carpathius MDX. 


Virgin and child with ſaints, &c. by pellino, I 5 10. 


Chriſt in the garden, with the diſciples, and ſome modern 
ſaints, by Marco Baſaiti—inſcribed Marcus Baſaiti I5 10. — 
Theſe three pictures were painted for a trial of ſkill. 

The Nativity, by Girolamo Savoldo. 
8. Diego on his knees; and above, Chriſt dead i in : the arms ; of, 


his mother, ſupported by angels ; ; by Carletto, ſon of Paolo 
Veroneſe. 
1 
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S. Giorgio maggiore, belonging to a rich con- 
vent 

25 the Sacriſiy.— The Annunciation, with S. Michael and 


8. Antonio, by Vivarino. 
* 8. John Baptiſt and S. Catharine, by Bellino. 


S. Giorgio in Aga. 


Two pictures, by Niccolò Bambini. 


Tn the Ręfectory. The Crucifixion, large, with many figures, a a 
very ancient picture, by Donato. 


8. Giorg 770 Maggiore. = V 
A very ancient picture of a martyrdom, 13.45. 8. George 
killing the dragon, by. Carpaccio. The fall of Manna—the 
laſt ſupper—the reſurreQioa—martyrdom of S. Stephen—co- 
ronation of the VI irgin, with ſaintsmartyrdom of many 
fſaints—and in Cappella de Morti, Chriſt carried to burial : | 
all by Tintoretto. 
The Shepherds adoring Jeſus, a night piece, in "which all the | 
light flows from the child; by Jacopo da Baſſano. | 
1 The Virgin —over a door, by Tizianello, ſon of Tiziano At . 


the entrance into the monaſtery he alſo painted a ceiling, 1 


with an angel. affiſting a pr ophet ; and i in the neighbouring: to 
_ chapel, Mary going into Egypt. 
S. Lucia knecling. miraculouſly rendered immoveable 3 by 
| Leandro Saflano:. 

The Virgin above, and Saints below, by Seb. Rina. | 
In the Sacrifty, on the wall at the two ſides of the altar, 8. George 
and 8. Stephen under them this infcription—1445. Jahan 
nes de Alemania, and Antonius LVivarinus de Muriano P. 
The archangel Michael driving away the devils, by Matteo 
Verona, Preſentation by Palma giovin,  _ 
In rooms near that where the relicks are kept, Chriſt, and three 
ſmall pictures of Chriſt ſitting with Saints. 15e are by 
Gian Bellino, 


* 
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vent of Benedictines, on an iſland facing the Pi- 
IZZA 
Jn the Refeeory. The marriage in Cana, by Paolo Veroneſe: 
with many portraits of the time. 5 | 
Is the Chapter-houſe. Chriſt with the woman taken in adultery, 
by Rocco Marconi; on board, fine and well preſerved. It 
has his name, and the date 1525. NE 
On the high altar of the church—the four Evan geliſts in bronze, 
ſoupporting a globe, on which ſtands the Eternal; by Giro- : 
lamo Campagna, from the defign of Alienſe., 
: In the Choir—the life of S. Benedict carved i in wood, by Alberto : 
de Brules, Fiamingo, 1598, 1 
7 In the Abbot's apartments; a good collection of cabinet pic- 
tures, by Zuccarelli, Canaleti, &c. | 
| In their well-choſen library, a manuſcript of Dante, with figures 


in water- colours—of Petrarch, dated 1432 — Cicero. 5 
in both which are ſaid to be things never Printed. 


8. Gewa 7 in Bragora. 8 


The Refarretiion.. 1498.—8. Elena and the Emperour Conſtan- 11 


tine holding the croſs, &c. by Bartol. Vivarino. 
8. Andrew, S. Jerom, and S. Martin, with ſmall hiſtories under: 
neeath, one of the firſt works of Carpaccio. 
Baptiſm of Chriſt with angels, large, by Conegliapo. 
The laſt ſupper, by Paris Bordone. 


Chriſt waſhing the Apoſtles feet—and, carried hefore Pilate : 7 
both by Palma il giovine. 


The fla 1 crowning with thorns; ; by Lionardg | 


. Giovansl E lemofinario, , or di Rialto, 
The patron aint diſtributing alms-to the poor, by Tiziano. 


S8. Sebaſtian, S, Catharine, and 8. Rocco; by Pordenone. 


8. Giovanni Evangeliſta. 
The Virgin crowned by wür ; by Andr. Vicentino. 


8. James, 
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az Za di 8. Marco, whally occupied by their plea- 


ſant 
8. James, by Alienſe. | 
8. To writing | the Revelations, by Cav. Liberi. 


S. Giovanni Griſoſtomo. 
The pictures of che organ, by the Vivarini. . 
8. Jerom, S. Chriſtopher, and 8. in a landſcape; ; 17 
Gian Bellino. 
: 8. John Chryſoſtom, 8. John — and other fits : * Fra 
Sebaſtiano del Piombo. 


The laſt ſupper, a ceiling, by Bart. Letterini. 
The death of 8. 1 by ( Carlo Loth. 5 


S. &, Ge e Pali: 

8. Auſtin fitting, and many other faints, in ten compartments, 7; 

in eil; by Bartol. Vivarino. 1473. 5 

8. Vincenzo F errario, 8. Sebaſtian, and 8. Chriſtopher; with 

Chriſt dead above, and the Annunciation with other ſmall ; 

| Hiſtories below; by Carpaccio. 

. In the chapel of 8. Orſola the life of the faint, in ſeven pictures, 1 

by Carpaccio. 149. 

The virgin, with the Doge Agoſtino Barbarigo, 8. Mark, 6 

Auſtin, and two angels; by Gian Bellino. 

8. Peter, martyr, by Tiziano! In the Convent there i is a chiar- 

: oſcuro of the virgin, 8. Anne, Ec. by the ſame hand. N 

: Chrift crucified between the two thieves, and the women at the 
foot of the croſs—on the ceiling, an oval, the virgin diſpenſ- 
Ing crowns, and below perſons worſhipping ; ; both by Jacopo 
Tintoretto, in the chapel of the Roſary. 

8. Antonino, biſhop of F lorence, giving alms to the poor, by 
Lorenzo Lotto. 

Chriſt between 8. Peter and s. Andrew, by Rocco Marconi. 

The naval victory of 8. Giuſtina over the Turks 1 in 1571, by 
Domenico Tintoretto. 


Chriſt 


The virgin, Chriſt, and ſaints; * Marco Vecellio. 
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ſant walks and gardens. The church is by Palla« 
: dio: 


Chriſt with the virgin in the air, Faith and S. Giuſtina; with 


the portraits of Pope Pius V. Philip II. King of Spain, the 
Doge Luigi Mocenigo, and their three generals; by the 
ſame. 


_ God the Father, Chriſt on the croſs, and the Magdalene ; ; by | 


Cav. Liberi. 


S. Domenico in glory, on the ceiling of the chapel of that tfint 


by Piazzetta. 


The circumciſion and baptiſm of our Saviour, by Pietro Mera. 
S. Giacinto paſling a river miraculouſly, by Leandro Baſſano. 


The painters portrait is in the left hand corner, near a young 
man on horſe-back. 


N Paradiſe, a ceiling—Pope, cardinals and ſaints, a an oQtagon, both = 


in the chapel of the Roſary. Two hiſtories of S. Domenico 


cd the F ather on the ceiling, and female ſaints in other 


compartments. All by Palma il giovine. The altar picture 
of this chapel, which is that of 8. Giacinto, i is painted from 


a deſign of his, by Santo Peranda. In the ſacriſty, is the 
crucifixion with S. Sebaſtian and other ſaints, by the ſame; 5 


and near the door of it this painter is buried. Over the door 
are buſts of him, Tiziano, and Palma il vecchio, with two 
angels ; painted by Palma il giovine. 


| 8. Domenico preaching before the Pope, Emperour, and Doge, 5 
1 ceiling in the chapel of the Roſary; in the angles, figures 


of other ſaints ; on the wall, Chriſt commanding a peſtilence, 
and the virgin praying for the ceſſation of it—over a door the 
birth of the virgin—and behind the altar, a large picture of 
the annunciation. All theſe by Lionardo Corona. 


; T he viſitation, by Santo Peranda : in the chapel of the Roſary. 


In the Sacriſiy.—Chriſt carrying his croſs, by Luigi Vivarino, 
1414. Retouched. 


The 
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dio: and there are two beautiful cloiſters, one by 
him, and the other by Sanſovino. 
S. Giovanni 
The Doge (Jacopo Tiepolo) giving land to the Dominicans to 
build their church and convent; by Andrea Vicentino. 
The Pope Onorio III. confirming the Dominican rite—and, 
the annunciation; by Leandro Baſſano. 
In the RefeFory. The feaſt in the Phariſee 8 houſe, by Paolo 
Vexoneſe, 1 5733 - much hurt. 
Over againſt this, the decollation of 8. John, and 8. Paul; by N 
Pietro Vecchia, 1549. 
Four pictures of the miracles of 8. Domenico, by Padouanino. 
8. Domenico at table with many Dominicans, to whom angels 
are bringing bread, by Lenne Baſlano ; in this are many 
POR.” 
8. Ge 
Dead Chriſt ſupported by angels, and S. James, 8. Mark, and 
8. Jerom below; by Paolo Veroneſe. 
5 The laſt ſupper, by the ſame — in the chapel of the facrament. . 


1 Jerom, by Leandro Baſſano. 


7 Giuliano carried to heaven by angels, a N J the aſſump- 8 
tion, S. John the Evangeliſt, 8. Joſeph and 8. Antonio Ab- 
bate; Chriſt ſeized in the garden, the annunciation, reſur- 
rection and finding of the croſs ; all by Palma il giovine. 
. Chriſt's triumphant entry into Jeruſalem; Chriſt before Pilate, | 
going to Calvary, his crucifixion, dead Chriſt. On the other 
| fide, Chriſt led to Caiaphas. In the chapel of the ſacrament, 
the fall of manna. In the angles of the ceiling, ſome of the | 
virtues; all by Lionardo Corona. 
The death of S. Joſeph, by Angelo Treviſani 
The virgin and'S. Joſeph, by Tiepolo *. 


- 


3 Many of theſe pictures are fine, but the church is ſo dark, and the pie- 
tures themſelves ſo blackened, that it is difficult to diſcover what they are. I 
am ſorry to obſerve, that this is no uncommon caſe at Venice, 


S, Giafehpe. : 
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S. Giovanni e Paolo, belonging to the Domini- 
cans 3 rich in pictures, 


8. Giuſe ppt. 
The archangel Michael, with the portrait of Michel Buono ; 17 


Tiintoretto. 

The nativity and 8. Jerom, bs Paolo Veroneſe. 
The transfiguration, by the A 
Chriſt dead, with an angel holding the croſs, and a portrait; ; by 
Parraſio Michele. 


Chriſ dead, the Maries, s. John and 8. Joachim; ; by Palma i 


Liovine. 
. Junge alla Ciudleca. 


In the facriſty——The virgin, S. Auſtin, S. Filippo Benizio, f the 
Portrait of Marſilio da Carrara, &C, by Domenico Tinto- 
retto. | 
8 bn the fad The aſſumption, annunciation and viſitation, „ 
by Paolo Veroneſe, on the ceiling. 1 
Chriſt in the Phariſce' I | houſe, by Benedetto and Carletto Vero- e 


: neſe. 
. Jacopo 4411 . Oro. 


| 8. Sebaſtian, 8. Rocco and 8. Lorenzo, by Giovanni Buon- = 


cConſigli. : 
8. Jerom, 8. Lorenzo and 8. Niccold, by Paolo Veroneſe; un- 
der this, à fmall picture of the martyrdom of 8. SO; 
_ the ſame. 

F aith, hope; charity and an gels, with. the evangeliſts i in four 
ſſmall compartments; a ceiling, by the ſame. 
The virgin crowned by angels, with n below, by Lorenzo 
Lotto. 

The flagellation, by Tizianello. 
The annunciation ; above a glory, with God the F ather and 
many angels, by Melchiorre Colonna. 

The virgin in glory, and 8. John Baptiſt preaching ; by Fran- 
ceſeo Baſſano. 

8. Laurence; 


— 
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8. Fade by palladio. 
Madonna dell Orto. 


S. Marco, 


8. 1868505 before the tyrant, and his martyrdom, by Palma 


il giovine; who painted the Sacriſty. 


The four Evangeliſts, i in the chapel of the facrament; 3 by Þ pa- 


douanino. 
The nativity, by Lazatini, 
The virgin and 8. Antony The virgin, 8. Antony, 8. jo- 


ſeph, 8. Laurence, and 8. IO by Giambatiſta Pit- 


toni. 


A glory of angels, 3 in the ceiling, over the altar of the facra- 


ment, by Jacopo Guarana. 


5. Facopo a Aras 


T he martyrdom of S. Catharine. 8. Auſtin and other ſaints ; j- 


both by Palma il giovine, 


8. Auſtin before the Holy Trinity, 8. James=the Evangeliſs | 


and angels; all by Cav. Liberi. 


The annunciation with S. James and other faints; ; atd, two 


other pictures, by Vecchia. 


The miracles of 8. Guglielmo, i in four blaues, by Pietro | 


— 
6p n s 


3 Chriſt dragged along by the executioner; ; $ Giorgions da Caltel- 


= franco, 
8. Orſola ; by Tintoretto, | 


g Paradiſe, a ceiling, ſketched by his hs Peranda, and two 


_ virtues; in the angles; by Franceſco Maffei. 


Parable of the wiſe virgins, a compartment of the ceiling near . 


the great door; 3 and, two virtues in the two next angles, by 
Padouanino. 


A jewiſh ſacrifice; by Cav. Celeſti 
The annunciation, by Salviati. 


A 
9 — 0 - - 
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8. d; the ducal church, The architeQues 
of a mixed kind, moſtly gothic, with many 
grecian columns of different kinds of marble; the 

. whole 


An oval compartment in \ the ceiling, repreſenting the parable of 
him who came to the wedding without the wedding garment, : 
by Bernardo Strozza, called Prete Genoveſe. 


The laſt ſupper, and Chriſt . the —— feet; by Giuf. 


Heinz or Enzo. 
| In the ſacriſiy. —The virgin, 8. Joſeph, and the Magdalene Y by 
Andrea Mantegna. 
. Lene, ot 8. Lin. 

Þ . by Tiziano. 8 
Chriſt dead, ſupported by * . 150 IX. 8. John Bap- 

tiſt, and S. Auſtin; by Palma 11 giovine. . : 
The crucifixion, with many figures ; 3 by Vecchia. 


8. Ke 
8. Lione Bembo, and ſmall figures repreſenting miracles of his, 
a very ancient picture; by Carlo Crivelli 

S. Barbaro carried to heaven by angels; Chriſt on the croſs, 
8. Andrew and 8. Chiara; both by Palma il , 


The aſſumption, by Santo Peranda. 1 
The 1 of 8. Sebaſtian, by Sobleo. 55 


8. Tied: 
: 8. Luke firting on an ox, and looking at the vir gin in glory, by 
Paolo Veroneſe. 8 
8. 3 3 

8. 8 Aquinas with angels, La Madonos del parto, God 
the Father, S. Anne and S. Joachim. On the ſhutters of the 
organ, the annunciation without, and S. Auſtin with S. Lucia 
within. In the chapel of S. Lucia, the altar and two ſide 
pictures; all by Palma il giovine. 

8. Auſtin, 8. Monica, S. Niccolò, xc. by Leandro Baſſano. 
| 8. Maffes 
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whole erowned with five domes. The front has 
five brazen gates, with hiſtorical bas-reliefs on 
them. 
This 
8. Maffeo di Murano. 


Martyrdom of S. Catharine, by Padouanino. 
Flight into Egypt, by Carlo Ridolfi. 


S. Maria della Cele Ria. 
S. Domenico between two Biſhops; by Paris Bordone. 
S. Orfola, by Domenico Tintoretto. 
8. Elena holding the croſs, ſupported by two Angels, and * 
Benedict and 8. Bernard; by Maffeo Verona. 
The Aſſumption and Crucifixion, by Palma Il giovine. 
The ten thouſand martyrs, &c. by Andr. Vicentino. 


. The ſhutters of the organ without the annunciation- within 


8. John the evangeliſt and 8. Ludovico aer 0p Cav. 

Tinelli. 0 : 
S. Maria di Conſolaxciont, « or all E av. 
| The Crucifixion, by Lazarini. 
The Viſitation—and S. Franceſco di Sales adoring the Vieging 
by Amigoni. 
S. Filippo Neri at the altar, and the Virgin in glory: ; by Plans, 

zetta, who is buried in this church. 


. 8. Anne, the Virgin when a Zirl, and 8. Joachim; ; by Giame 


batiſta Tiepolo. 1 
5 Maria F ormſa. 
A picture in three compartments; in the middle the Virgin 5 
on one ſide S. Joachim and 8. Anne, and on the other, the Es 
nativity of the Virgin; by Bartol. Vivarino. 5 
The Aſſumption, by Tintoretto. 
S. Barbara, with S. Sebaſtian and 8. Antonio Abbate; and 
above a Pietz, with S. John Baptiſt and S. Domenico: 1 by 
Palma vecchio. | 1 

The laſt ſupper, by Leandro Baſſano. — 
F f The 
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This church 1s remarkable for many moſaics, 
and a variety of curious marbles brought from 
Conſtantinople. The principal curioſity is — the 
„ four 
The Crucifixion, by Corona, 


F. Maria Ciubenico. 55 
Converſion of 8. Paul — Chriſt in glory, 8. Giuſtina and 8. Fran- 
ceſco di Paola: by Tintoretto. 
The laſt ſupper, by Giulio dal Moro. 
The viſitation, by Palma giovine. . 
Martyrdom of a Saint, by Antonio Zanchi. 
The Annunciation—and, four Sibyls; by Salviati. 


AMartyr, with idolatrous prices "OTE him to facrifice to 
idols; ; by Gio. Carlo Loth. 


FFF Maria Maggiore: i 7 
: Virgin and child with a glory of Cherubims; by Gian Bellino. ER 
S. John Baptiſt in the wilderneſs ; by Tiziano. 
S8. Joachim turned out of the temple—the marriage of 8. Joſeph ; 
and, the adoration of the Magi; by Tintoretto. | 5 
The Aſſumption, by Paolo Veroneſe. | : 
A ſmall picture by the fame, of Chriſt in the garden ſupported 
by an angel. 
The animals entering into the ark—and, the four ſeaſons: by 
Jacopo da Bafſano. 


5 The Virgin 1 in r with Angels and Saints below by 5 Boni- 


facio. 

The Virgin and 8. Joſeph, with a „bart; by Polidoro Vene- 

3 ziano. 

Coronation of the Virgin—and, ; the Annunciation ; ; by Palma 

giovine. 

A proceſſion at Rome in time of the plague — three Virgins 
. crowned by three Angels — miracle of a Madonna! in n reviving 
a dead — ; wy Matteo Ponzone, 8 | 

| | Almoſ⸗ 
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: four antique brazen horſes, placed aloft on the 
outſide, facing the great ſquare : they are faid to 
be the nnn of Lyſippus, and to have 

been 


Almoſt the whole right ſide of the church i 18 — IF Padou- 


anino. 
S. Maria Mater Dimas. : 


8. Criſtina with a ſtone about her neck, going to be thrown into 
dhe lake of Bolſena; by Vincenzo Catena. 

The finding of the croſs; by Tintoretto. 55 

The laſt ſupper, by Palma vecchio: 
The purification—and; 28 in Egypt; by Cav: Bambini. 
The nativity, by Baleſtra. 5 „ | 
Adoration of the Magi, by Pietro Longhi. . | 


e Maria Nuo da. 
8 Jerom 1 in the deſert, by Tiziano. 
The aſſumption, by Franc. Montemezzand-. 
The fall of manna, by F ilippo Zanimberti. a 
5 25 Maria dell Orto. 5 „ py 
A Madenns, by Gian. Bellino—ander the organ, 6; Lorenz c 
 Giuftiniani, Kc. by Gentile Bellino 1466. 
8. John Baptiſt, 8. e 8. Paul, S. Mark, and 8. Jerom; by 
Conegliano. 5 
The laſt judgment—the worſhip of the golden calf; by Tin- 
_..--horetts. -: --- 
S8. Peter looking at the crols in \ the air ſupported by four angels 
the martyrdom of 8. Chriſopher; : W the ſame, on the 
ſhutters of the organ. 
8. Agnes praying that the ſon of the prefect may be — to 
life, by the ſame—in the chapel of S. Agnes. 
S. Laurence, Pope Gregory, and S. Lorenzo Giuſtniani; by 
Palma vecchio— gone and retouched. 
S. Lorenzo Giuſtiniani ſitting, S. Francis kneeling, g. Auguſtin 


and 8. John r ; by Pordenone. — —— 
F f 2 88 — | The 
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been preſented by Tiridates to Nero: they were 
removed to Conſtantinople by Conſtantine, and 
remained there till TO taking of that city by the 


. eee 
The nativity, by Domenico Tintoretto. 

The flagellation, by Matteo Ponzone. 
* of 8. Laurence, by Dan. Vandyck. | 


S. Maria del Pianto. 
The annunciation, by Cav. Liberi. 


TY down from the croſs, by Luca Giordano. 


8. Maria della Salute. 3 
Deſcent of the Holy Ghoſt, by 8 1 541, when bs was 64 
years of age. 5 


Ven. praying to 8. Antony of Padua—and, the annunciation ; i: 
or Car. Len, © © 25 


15 Three rounds in the ceiling over che high altar, by Satviati. 5 


ol Nativity of the 9 * 85 Luea 

Giordano, 

I ib facrifly. Chriſt, by Cordella. 5 
8. Mark fitting above; and below, S. Sehatlian, 8. Rocco, and 

8. 8. Coſmo and Damiano; by Tiziano. — And, on the ceil- 


ing, the death of Abel — che ſacrifice of Abraham —and, ä 


victory of David over Goliath; all by Tiziano. 
Marri nage in Cana, large, by Tintoretto. ; 


Madonna della Salute, by Padouanino. 

The Virgin and S. Antony, by Cav. Liberi. | 

The laſt ſupper— David's triumph Saul throwing his ſpear a „ 
David — Aaron and Joſhua ; all by Salviati. 


8. Martino. 
The laſt ** by Santa Croce. 1543. 
S8. Agnes and 8. Lorenzo Giuſtiniani, by Segala. 


F. Martino a Murano, 


8. Martin giving his cloke to a 1 man, by Tintoretto. * 
— A... 
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French and Venetians in the beginning of the 
thirteenth century. 
| S. Maria 
Ten hiſtories of the Old Teſtament, by Lazarini. 
Si. Marxiale. 
8. Marziale, kneeling, and on the ide S. Peter and 8. Paul; 3 
by Tintoretto. 
The annunciation—and under the organ, S. Mack and 8. Gi. 
uſtina; by Domen. Tintoretto. 
The reſurrection, by Alienſe. 
The Trinity, by Bartol. Letterini. 
The Virgin, S. Francis, and 8. Antony; by Molinari. 
The death of 8. Joſeph, by Baleſtra. 
Sod the Father, and a glory of angels —the arrival of the mira« 
culous image of the Virgin—and, miracles of 8. Marziale— : 
ceilings ; by Sebaſtiano Rizzi. 
-*-2THE crucifixion, by Paſſignano. | wy 
In tbe ſacriſiy. Tobias led by the Angel, by Tine. . 


8. Mauro a Shs. 
| Martyrdom of 8. Mauro, by Paolo Veroneſe. | 


3 1 ] en. i 
Vergine del Roſario with ſaints, by Tiarini . 
. Elena adoring the Croſs, by Guercino. 


S8. Michele a Mirazs. 

: The Vin with ſaints, by Conegliano. 

The reſurrection, by the ſame. 5 

Pictures of the organ, by Campagnola. 

Worſhipping of the golden calf, by Lazarini. 

Another piece by him in the choir, and two in the facriſty, 


S. Moe. 
Chriſt waſhing the Apoſtles feet—and the virgin — child; | by 


Tintoretto- 


5 
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Paradiſe, at the high altar. 1 he adoration of the Magi—the 
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S. Maria maggiore. 
Gli Mendicanti. 
Ogniſſanti. 
II 


8. Elena knding the EY by Cav. Liberi. 


A prophet looking at God the Father in glory, a ceiling, by 
Cav. Bambini; there is another ceiling by him in the ſacriſty. 


Muooſes receivin 8 the Law on Mount Sinai —and, the crucifixion, 


both by Bruſaferro. ET 
The brazen ſerpent, by Pellegrini. 


The ſtoning of 8. Stephen, large 3 ; and three ſmall pictures ; by 


Santo Paatti, 
Adoration of the Magi, by Giov. Diamantino. 
The Virgin, 8. John Baptiſt &c. by Molinari. 


8. Niccolo de F rari. 


The crucifixion, by Donato Veneziino—in the ſacriſty. 
The Baptiſm of Chriſt, with the temptation in the diſtance, i in 


the Choir; and on the ſides of the high altar two Prophets : 
and two Sibyls 1 in chiaroſcuro. The crucifixion, at the altar 
of 8. John Baptiſt. Adoration of the Magi—Hiftory of 8. 


1 Niccold—S, Francis receiving the marks—and i in the angles, 0 


the four Evangeliſts. All by Paolo Veroneſe. 


The laſt ſupper—Chriſt before Pilate—the Aagellation ; ; * Be- 


nedetto Caliari, brother of Paolo. 


T he reſurrection— Chriſt in the garden—and taken down from 


the croſs; by Carletto, ſon of Paolo. 


Chriſt led to Calvary, by Luigi Benfatto. TY 
Chriſt i in the limbus patrum, by Palma gioving. 
Ihe crucifixion, by Cav. Bambini. 


S. John Baptiſt preaching—Adam and Eve; ; Cain and Abel, on 


the ſhutters of the organ; by Paolo Fiammin g. 


_ Ogm Muti. 


four 
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Il Redentore : from deſigns of Palladio. 
S. Salute, or S. Maria della — by Michele. 


8. Sebaſtiano. 
Paolo 


four doctors of che church—a choir of angels—and God, ſur- 
rounded with Cherubim: about the organ. Al * paolo 
Veroneſe. „ 
The reſurrection, by Palma Giovine. 
The marriage in Cana —and, Chriſt's triumphant entry into Je- 
_,,rufalem, large pieces; by Andr. Vicentino. 
The annunciation, twice painted here, by the fame—and the 
archangel Michael. 


-. MS viſitation, by Cav, Ridolfi, 


Slaughter of the Innocents, by Cav. Liberi, 
The crucifixion, by Vecchia. 1648. | 5 
The ſepulchre of Chriſt with Angels, Chriſt appearing to Marv, = 

and many other kigures—inſcribed Joſeph. Heintius, . 85. 


g. Pantalune.. 
| The coronation of the Virgin, with various ſaints i in 1 Paradiſe; "Tos 
by Giov. and Ant. Vivarini. 1444+ | 
8. Bernardino—and, S. Pantaleone ; by Paolo Veroneſe. 
Miracle of 8. Pantaleone, by Palma Giovine. 5 
A Pietz, with the Maries, Nicodemus, and boy angels, with the 

inſtruments of the paſſion; by Padouanino. 
Miracle of the loaves and fiſhes, by Molinari. 
S. Pantaleone in glory, ceiling by Fumiani. 
Several pictures, by Lazarini, &C. 


S. Pietro a Cafelh. 

DF - Peter, I Paul, S. John the Evangeliſt, and an Angel i in the 
air, by Paolo Veroneſe; one of his laſt performances. 
God with angels, behind a figure of the Virgin; by Tizianello. 
The plague of ſerpents, by Cav. Liberi. 


Doge and ſenators praying, by Bellucci, = 
F f 4 S. Lorenzo 
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Paolo Veroneſe painted the ceiling, the ſhutters 
of the organ, the * altar, &c. and in the re- 
fectory, 


S. Lorenzo Giuſtiniani diſtributing alms, large; by Lazarini. . 
The Virgin and ſouls in purgatory, by Luca Giordano. 
Adoration of the Magi, by Pietro Ricchi. 

8. Lorenzo Giuſtiniani in glory, the as of the great chapel ; 
by Girolamo Pellegrini ; 


- The Virgin, S. Matthew, S. Francis, and s. Elena, large z by 
Ruſca, | 
1 Pietro Martire 4 Marano. on — 
The naval victory of the Venetians over the Turks, in 157 1. 
Above is the Virgin with ſaints preſenting the Adriatic to her. 
Tube Virgin in glory and below, the Pope, Emperour, a King, 
Doge, Cardinals, &c. S. Domenico j is ſtrewing roles: both 
_ theſe by Paolo Veroneſe. 
Moſes ſtriking the rock—the marriage in | Cana—Madonna del 
Noſario, &c. by Letterini. 


The Virgin, S. Joſeph, 8. erom, and two Cberdbim; 5 by An- 
drea da Milano, 149 5. 


| s. Poly. 1 
The laſt ſupper—the aſſumption ; by Tintoretto, EN 


Marriage of the Virgin, by Paolo Veroneſe. 


Nativity Marriage and aſſumption of the Virgin—Adoration 
of the Magi, &c. by Luigi Benfatto. : 
Converſion of S. Paul, &c. by Palma Giovine, oe 
8. Paul preaching—haptiſm of Conſtantine ; by Paolo Piazza. 5 


— Redentore. 
The Virgin, S. jerom and 8. Francis, by Gian Bellino.— The 
Virgin with the infant Jeſus aſleep, and two Angels. —In the 


facriſty ; by the ſame.——The Virgin, $. John, and 8. Catha- 
rine, by the ſame, in the ſacriſty, 


The aſcenfion—and the flagellation ; by Tintoretto, | 
The Baptiſm of Chriſt, by Paolo Veroneſe, i in the ſacriſty. 
The 


Jo 
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fectory, Chriſt at the Phariſee's houſe. He painted 
the ſacriſty when he was twenty-five years of age, 
and dying in 1888 was buried in this church, 
where there 1s his buſt, | 


8. Simeon 


The ſame ſubjeR, by 1 IV and Crletto Caliari, at : the 
ſecond altar on the right. 
Reſurrection and Nativity, by Franceſco Baſfano. 
The taking down from the croſs, by Palma Giovine. 
The Virgin, 8. Anne, S. Jerom, S. F rancis, and 8. Catharine; 
buy the ſame, in the ſacriſty. 
8. Francis with an angel, by Carlo Saraceni. 
The Virgin preſenting Chriſt to 8. F elix, with a axe of An- 
gels; 3 by Pietro Vecchia. | | 


8. Ries. Tp 
Chrit, a ſoldier preſenting the reed, and another ſoldier, heads 3 ; 
by Tiziano. 


8 8. Rocco healing the fick—in a conſoled by an Angel 


over theſe, the Saint healing animals, and conducted to pri- 
ſon; all by Tintoretto. The pool of Betheſda—S. Rocco be- 
fore the Pope, and the annunciation; by the ſame. 
8. Chriſtopher and 8. Martin on horſeback with other by-ſtand- 
ers; by Pordenone—this ceiling has been re- painted. 
Chbriſt driving the buyers and ſellers out of the T emple—and on 
bike ceiling, S. Rocco giving alms ; by Fumiani. 


hy finding of the croſs—and, a miracle of 8. Franceſco 4 : 


Paola; by Rizzi. 
| 8. ey of Padua healing a young man, by Treyifani 


8. Sal vatore. 

Chriſt ST the diſciples at © KNIT, with a portrait ; 5 by Gian 
Bellino. 

The transfiguration, and annunciation; by Tiziano. 

Shutters of the organ, by Franceſco Vecellio, 
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S. Simeon grande. 
S. — 


1 Tolentini : : 


The Virgin, 8. Antonio Abbate, 8. John * and 8. Francls; ; 
by Palma Giovine. 


. Sebaſtiano. 
8. Niccolo with an angel, by Tiziano. 
The Virgin, 8. Jerom, and S. Carlo; by Palma ic c. 
And in the ſacriſiy. The plague of ſerpents, by Tintoretto. 


I Serviti. 
Dead Chriſt with the Maries, by Rocco Marconi. 
Chriſt with the Apoſtles, , by Bonifacio. 

- Adam and Eve, David and Solomon, on the ſhutters af. the or- 
gan; by Tizianello. 
The Virgin, S. John the Evangelif, 8. Catharine and: a Ser. ; 
vite; by Polidoro Veneziano. 

S. Onofrio, 8. James, and 8. Tiziano; by Corona. 

The nativity, by Baldaſſare d' Anna. 
0 Slaug hter of the Innocents, by Lazarini. 
5 Dead Chriſt, the Maries, and an Angel; by Salviati. 5 
+ The battle of Conſtantine againſt Maxentius, * Calimberg, xc. ; 


8. Severo. 
| The viſitation—and, the  Ragellation 3 by Catena. 


The crucifixion, b y Tintoretto. 


| 8 Silueftro, 8 
5 8. Thomas, biſhop, with 8. John Baptiſt and 8. F rancis, a, by Santa 
- - O00 - 1630+ : 

Baptiſm of Chriſt—and, Chriſt in the garden; by Tintoretto. 

Adoration of the Magi, by Paolo Veroneſe. 

The laſt ſupper, by Palma Vecchio. 

S. Elena with the croſs, S. Silveſter and the Emperour Conſtan- 
tine; by Damiano Mazza. 
The nativity, by Carlo Loth. 

2 28 | The 
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T Tolentini : from deſigns of Sanſovino's ; 
eſteemed a fine building; ; and the portico good, 
S. Trovaſo, 


The Pope conveyed to Heaven, a large ceiling, * Louis Do- 
* 
S. Simeane Profeta. 
The reſurrection by Domenico Tintoretto, 
The preſentation, ; by Palma Giovine. 


— Soffia. 

The laſt ſupper, by Paolo Veroneſe. 
Marriage of the Virgin, by Domen. Tintoretto. 
Chriſt preaching, by Leandro Baſſano. 5 
ö Adoration of the ſhepherds—and, birth of S. Joh Baptiſt; by 
the ame, 
The annunciation, by Palma Giovine.: 


1 Spedalette a S. &. Giov. e Paolo. N 
God, and the Son crowning the Virgin ; by Damiano Mazza. 
The Virgin, 8. John Baptiſt, 8. James, and 8. Prancis ; 3 oy Er- 
manno Stroiſi. 

8. Jerom and other ſaints, by Cav. Celeſi. 


Dead Chriſt, by Carlo Loth. 


Fßirito Seats. 
Adoration of the Magi, by Tintoretto. 1 0 


striking of the rock, large, by Bellucci. 


. Death of 8. Joſeph— Abraham and the three Angels—deſcent 


of the Holy Ghoſt, &c. by Cav. Bambini. . 
Virgin, 8. Joſeph, and S. Antony of Padua; by Luca Giordano. 
Adoration of the Magi, by Gio. Carlo Loth. 9 


8. Stefano Pr ele. 
The aſſumption of the Virgin, by Tintoretto. 
— Birth—and, marriage of the Yirgin—and, fall of manna; by 


Girolamo Pilotto. 
Death 
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S. Trovaſo, or S. S. Gervaſo e Protaſo. 


S. Zaccaria. 
mn — by Palladia 


The 


Death of 8. fert, * Lazarini. 


8. Vitale. 

The Virgin, -S. Vitale and other ſaints, by Carpaccio. 1514. 
The reſurrection and aſcenſion over the door of the Sacriſty, 
the annuneiation, by Alienſe. 

Chriſt in the garden, by Matiotti. 
Ihe conception, by Rizzi. 

S. Joſeph and S. Francis di Paola, bs Pellegrini, 
8. Sebaſtian and S. Rocco, by Treviſani. 
Wy The Angel Raphael and ſaints, by Piazzetta. 


Wy Umilta. 

8 Chriſt taken down from the croſs, , by Tintoretto. 
The ceiling, by Paolo Veroneſe, 

8. Peter and 8. Paul, by Jacopo da Baſſano. 


0 Zaccheria. 
The Virgin fittin g, and S. Peter, Jerom, Catharine and A gatha 
ſtanding below; by Gian Bellino. 
The circumciſion, by the ſame. 
S. Zaccheria conveyed to Heaven by an gels—Virgin and ſaints 
the pictures of the organ—the flagellation—crowning 
with thorns—burial and reſurrection of Chriſt, at the high 
altar; all by Palma giovine. . 
Marriage of the Virgin—and 1 &c. FED * . 
The Pope, Emperour and Doge receiving the body of a Saint 
Sand, the viſitation of the b Dope to the monaftery, by Cav. 
Celeſti. 
The purification, by Calvetti. 
Two large hiſtories of the Church, by F umiani. 
Adoration of the Magi, by Cav. Bambini. 


1 
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The Scuole, belonging to the Confratermities, 
and anſwering to the halls of our Companies in 
London, are decorated with ſome of the fineft 
paintings in Venice *. 
| 2 Scuola 
The nativity, by Baleſtra. 
The viſitation, by Angelo Treviſani. 


Chriſt, 8. John Baptiſt, S. Zacheria, and 8. 8. Coſmo and 


Damiano healing a ſick man, by Gius, Salviati. 


1 the Sacrifly. The Virgin, S. Joſeph, S. Jerom, 8. Francis, 
S. Juſtina, and. S. John Baptiſt young on a pedeſtal: by 


Paolo Veroneſe. 


L. Zitelle alla Se 
The preſentation in the temple, by Franceſco Baſſano. 
Chriſt in the garden, by Palma giovine. 
T he Virgin, S. Francis and a Senator : * Alienſe. 


8 0 U 0 K. : 
"Gels della carit. | 


The Virgin ſitting, ch four boys ſi ſupporting the Sep- 88 
the ſide of the altar the four doctors of the church; an an- 


cient picture by Jacobello del Fiore. 

Preſentation of the Virgin, by Tiziano. 

Chriſt led to Calvary—and, among the dodors: by Fumiani. 
The conception, by Segala. 


Nativity of the Virgin—annurciation—circumciſion of Crit 


by Lazarini. 


Nativity of Chriſ.—and, taking down "TER the croſs, p by. Ba- | 


leſtra. 
Slaughter of the 3 by Sebaſt. Rizzi. 
The aſſumption, by Treviſani. 


S. Giovanni Rvangelifa. 
A ceiling by Tiziano, 
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Scuola della Caritd is full of pictures: one of the 
preſentation in the temple, by Tiziano, is much 
eſteemed. 1 1 
Scuola 
The transfiguration and other pictures, by Domenico Tinto- 

retto. 

Four pieces of viſions in the Revelations, by Palma giovine. 


Several ancient pictures by Carpaceio, Lazero Sebaſtian, Giov. 
Manſueti, Gentile Bellino, and Diana. 


1 Marte, 4 S. S. Grov. e Pals, 7 

Beſides ſeveral ancient pictures by Manſueti, Gentile Bellino, 

and Vittore Belliniano 1 525, There is a fine ſtorm raiſed by 

demons, and laid by a miracle of S. Mark, by Giorgione. 

A miracle of S. Mark, large, by Tintoretto. And three others 
nn 
A boatman preſenting the Doge: a ring given. him by 8. Mark 
to aſſuage a ſtorm, by Paris Bordone. 
8. Mark appearing to a great number of perſons, among 
: which a are many portraits „ by Domenico Tintoretto. 


De Mercunti. 


The Virgin and 8. amen, of the e Virgin: both | 
by Tintoretto. 


-+ Annunciation, by Paolo Veroneſe. 


The actions of S: Chriſtopher—Chriſt's paſſion, on a the ceiling, 
| below ſtairs, Above, the adoration of the magi— the ap- 
pearance of the angel to the ſhepherds—and to Joſeph— 
flight into Egypt, and the Virgin going to the temple: 
the ceiling painted with hiſtories out of the old Teſtament— 
in the inner room, or albergo, the aſſumption, and on the 
ceiling the coronation of the Virgin: all by Domenico 
. Tintoretto, 1 5 5 
The nativity of the Virgin, by Benedetto Caliari. 
Preſentation of Chriſt | in che temple, by Palma 0. 


The 
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ho ae Mercanti is almoſt all painted by Do- 
menico Tintoretto and Alienſe. In the Albergo 
is the preſentation of Chriſt, by Palma; the birth 
of the Virgin, by Benedetto Veroneſe, brother of 
Paolo: the virgin with S. Chriſtopher, and the 
birth of the virgin; both by Jacopo Tintoretto. 

Scuola grande della Mi 5 The Albergo by 
Tintoretto. 


Scuola di S. Orſola. Painted by Vittore Carpac- 
cio, with the hiſtory of this Britin Saint, in nine 
pieces. 1 1 9 


The actions of 8. Cheiflopher i in three pictures, by Alienſe. 
Above are ſive pictures by him, and res of the Evangeliſts 
on the — N 
1 Mi fericerdias 

| The Virgin covering g ſome monks with her mantle , by Paolo 
Veroneſe, reſtored by Padouanino. 

The pictures of the Albergo are by Domenico Tintoretio. 
Slaughter of the Innocents, by Zanchi. 
Flight into Egy pt, &c. by Lazarini. 

Lodging pilgrims, one of the works of charity, by B Bambini. 

Moſes ſtriking the rock, by Pellegrini. 

The plague of i: rpents, and another, by Ambrog io — 

Cloathing the naked, another of tae. works of Lake bf by 

3 Pagano. 

Dj 8. Nocco. 

Chriſt dragged by the executioner; by Tiziano. 

Almoſt the whole of this School is painted by Ti intoretto, and. 

ſome of his beſt performances are here. 

T he peſtilence of 1630, by Antonio Zanchi. 

T he deſtroying angel ſheathing his ſword, at the interceſſion 
ef the Virgin and Saints , by Pietro Negri, 


3 
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Scuolo di S. Rocco. The whole painted by Tin- 


toretto. The moſt capital piece is a large cruci- 


fixion, in the Albergo: in the ceiling of this room 
is the trial piece, which gained Tintoretto this 


work from his competitors. On S. Rocco's day, 
the Signory goes in proceſſion to that Saint's 


church : and the painters of the preſent Venetian 


ſchool exhibit their performances 1n the Scuola. 


There are other Schools which deſerve attention 


as, Scuola di 8. Fantino, di S. Marcs, &c. 


The Palace of S. Mark, or the Ducal Palace, is 
very ſpacious, Befides the apartments of the Doge, 


there are alſo halls and chambers for the Senate, 


and all khe different Councils and Tribunals. The 


principal entrance is by the giant's ſtaircaſe, ſo 
called from the coloſſal ſtatues of Mars and Nep- 
tune placed at the top, and intended to repreſent 
the naval and military power of the ſtate; they 
are of marble, and the work of Sanſovino. Under 


the portico, to which you aſcend by this ſtaircaſe, 


are the lions mouths, placed to receive letters, 1 in- 


formations of treaſonable practices, and accuſa- 


tions of magiſtrates for abuſes | in office, From the 
palace i is a covered bridge of communication with | 
the ſtate priſon, on the other fide of the canal. 
Priſoners paſs to and from the courts over this 
bridge, and hence it is named ponte dei ſoſpiri. 
Within the palace is a little Arſenal which com- 
municates with the hall of the great council: here 


it 
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in caſe of a ſudden emergency. This palace is 


adorned- with a profuſion of noble pictures by 
Paolo Veroneſe, Tintoretto, and the other cele- 


brated maſters of the Venetian ſchool “. ., 1 
The 


* PAL A220 Ducarx. 


3 Taltice, 1 the Angels Michael and Gabriel, by hebel del 


Fiore, 1421 — in Mage ifrcto acl pro, oro. 


8. Mark ſitting, and on the ſides S. Andrew and 8. Louls bi- 


ſhop —alſo. Juſtice and Temperance, by Coneglians,— 


Ca amera del Armamento. 


S. Mark fitting—Juſtice, 8. F rancis, 8. Domenico, 101 the 
archangel Michael; by Bened. Diana,—Magi/? frato della Me 


lizia da mare. 


Chriſt at table with the two Aiſciples at Emmaus, by Tiziano 
in a room near the Cappella del Collegio: in the ſame room, 
the Virgin and S. Joſeph, by Paris Bordone — Pharaoh 7 


_ drowned in the Red Sea—and, Chriſt in the limbus patrum— 
of the ſchool of Tiziano—the reſurrection, by Tintoretio. 

Four philoſophers, by Tintoretto, and two by Paolo Veroneſe — 
in a room behind that called 4¼lo Scudo. 


ED Portrait of Henry III. king of France, by Tintoretto, i in a little 


room leading to Sala de Banchetti. f 


Ceilings, 3 in Magiftrato del Biade and dello 2 by Paolo Vero- 


. nee 


4 T he circumcifion—Chriſt led. to Calvary—and, appearing to 
the Magdalene; by Franceſco Baſſano. —Slanza degli Ecc. 


Capi dell Eecelſo Configlio de Dieci. 


Virgin and child, 21 Leandro Baſtno—Magifr rato della Peri- 


⁊ione. 


it is ſaid a great number of muſquets are kept 
ready charged, that the nobles may arm themſelves 


G g 4 Chin 
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The lower gallery, or portico, under the palace, 


is called the Broglio. In this the noble Venetians 
walk and converſe : it is only here, and at council, 


that they have opportunities of meeting; for they 


ſeldom 

Chriſt appearmg to Mary Magdalene—the judgment of Solo- 
mon—and the baptiſm of Chriſt ; * Andrea Vicentino. 

Magiſtrato della Beſtemia. 


| Ecce Homo, by Albert Durer,— Stanza det Feel 0 Tribunale. 


Anticolligis. 


Mercury and the: Graces—Pallas driving away Mars; Bacchus, | 


and Ariadne—the Cyclops; by Tintoretto. 


The ceiling, and in the corner on the left hand of the entrance, 


Europa, carried off by the bull! Paolo Veroneſe. 


The return of Jacob, by Jacopo nnd. - 


Avogaria. 6 


Dead Chriſt, Virgin and Saints; by Gian Bellino, 1472. . 
The reſurrection, with an ngels, the women and five portraits; ; by 


Tiatoretto. 
C ollegi 10 


: The Doge Mocenigo worſhipping Chriſt, with Gints- and two 


portraits The virgin under a canopy, with ſaints and the. 
Doge Da Ponte Marriage of S. Catharine, with the Doge 
Donato, S. Mark, S. Francis, prudence and temperance 


Virgin, faints, and the Doge Andrea Gritti; all by Tinto- 
retto. 


Over the Ducal ſons; the Doge Sebaſtiano Veniero, 3 at 


the battle of S. Giuſtina againſt che Turks in 1571. He is 
on his knees before Chriſt in a glory of angels: Near him 
are 8. Giuſtina, Faith and Venice. On the ſides are S. Se- 


phaſtian and 8. Giuſtina in chiaroſcuro. 1 he ceiling, &c. are 
alſo by Paolo Vereneſe; 


n ence 
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ſeldom viſit openly, or in a fam: ily way, at each 
other's houſes; and ſecret meetings would give 
umbrage to the ſtate inquiſitors: they chooſe there- 
fore to tranſact their buſineſs on this walk. 
People 
Venice 3 in the Us: and a flatue in ico by Carletto 
Caliari „ his ſon. 


Qnarantia Criminale. 
Symbols of the authority of this council, by Domenico Tinto- 


_ retto. 
The Virgin, with Riphteouſueſ: and Peace on one de, and on 


the other Righteouſneſs in —— and Truth on earth; by 
Palma on. | 


5 | Quarantia Civil. Vecchia. 5 
5 God and the Virgin Venice fitting below, and Mercury on 
dne e fide, conducting ſome priſoners ; 3 by Pietro Malombra. 


1 Sala del Auditor N 20 o. 
Different Virtues, by the ſame, 


e del Conf, rolio 455 Dieci. 
A 8 by Tintoretto. —Ceilings by Paolo Veroneſe. 


2 The Virgin, S. John Baptiſt, &c. by Palma vecchio. 


Pope Clement VII. and the Emperour Charles V. concluding 
the peace of Italy, at Bologna; by Marco Vecellio. 8 


P Ceilings, by Zelotti, &c. 


Adoration of the Magi, by Alienſe. 
Chriſt dead, ſupported by Angels; by Antonella da Meſſina. 
8. Jerom, and other ſaints the crucifixion of a male and fe- 


male ſaint; by Boſch. 

Virgin, and child playing with a lamb; * Raffaelle. 

Virgin, half figure, and child; by Gian Bellino. 

The circumciſion - going to Calvary—and, appearance to the 

Magdalene; ; by Franceſco Baſſano. 
Gg 2 : = To." 


a VENICE, s. MARK'S. 


People of inferior rank ſeldom ſtay on the Broglio 
for any length of time, when the nobility are 
there, 


The 


The Doge Ziani — Pope Alexander III. by Leandro 
Baſſano. 


Sale del Gran Conf. mY 


The ceiling and ſides of the room, repreſenting aQtions of the 
Republic and Paradiſe; by Tintoretto, 


The ceiling over the Ducal throne, and two octagons on the 
_ fide; by Paolo Veroneſe, 


15 Oppoſite to the throne, che return of the Doge Andres Cen- 
rini after a victory over the Genoeſe; by the ſame. 


| The naval victory over Otho, ſon of the Emperour Frederick— — 


the ſecond taking of Conflantinople—the * of Zara; „ 
Domenico Tintoretto. 


= The Doge acknowledging Pope Aleanader III ——_ the Pope 


and Doge in conference about ſending Ambaſſadors to the 
Emperour Frederick; by Benedetto and Carletto Caliari. 
Some hiſtories of Venice, by F ranceſco Baſſano. 


The Pope giving che Doge and the Republic a taper, by Lean- 
dtrro Baſlano. 


Five pictures, and part of the ceiling; 3 by Palma giovine. 5 
Four hiſtories, by Vicentino. | 
= Baldwin, Earl of F landers, crowned Emperour of Conſtantinople, 5 
and ſome chiaroſcuros i in the ceilin 85 by: Alienſe. 


8 * delle Quattro Porte. 
1 he Doge Antonio Grimani armed and on his knees, his at- 
tendants on one fide, and 8. Mark on the other; ; * Tiziano. 
7 The ceiling is by Tintoretto. 


The Doge giving audience to Lerh an Ambailors * ale 
Caliari. 


King Henry III. of France, received by the Doge and Patri- 
arch; by Andr. Vicentino. 5 


The 
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The treaſury of S. Mark is very rich in jewels 
and relics : to have leave to ſee it, you muſt apply 


to one of the Procurators of S. Mark. 
The 


The Doge Marino Grimani kneeling before the Virgin, and 
ſaints with an angel—the battle of Verona; by Giov. Con- 


tarino. 
8 ala wecchia del Props. 


The Virgin—and below, the Doge Pietro Loredano; in the | 
back ground the Piazza di S. Marco—Dead Chriſt with 
many ſaints—the great compartment of the . . all by 


Tintoretto. 


8. Lorenzo Giuftiniani and other figures between the windows 5 


—and parts of the ceilin 85 by Marco Vecellio. 
Pour hiſtories, 185 Palma giovine. 


Sala dello $ cratinio. 
T he battle of Zink, by Tintoretto. 


= The victory obtained by Giov. and Ranieri Polani over Roger, 5 
King of Sicily Fand, two Virtues on the ceiling; 5 by Marco 5 


Vecellio. 


In a compartment of the ceiling, the Genoeſe routed by the 
Venetians at Soria, by Montemezzano. Fr. Baſſano, Giulio 


del Moro and Andr. Vicentino, painted 1 in this e 
The laſt Judgment, by Palma giovine. 
Six pictures of the Venetian hiſtory, by Andrea N 


The Caliph of Egypt Aying from the army of the Venetians, by 


Peranda. 


The taking of Tyre—and part of ths i ; by Alienſe. 


The victory over the Turks i in the Dardanelles, i in 16 59, by Cav. 


Liberi. 
The triumph of the Doge Franceſco Morofni, by Lazarini, 


8 1 del Collegio. 


Figures and groteſques, by Batiſta Franco. — 
Gg 3 Scala 
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The old Procuratie is built of black marble ; 
and the new, of the pietra dura from Iftria. Sanfa- 
vino and Scamozzi are the architects of the latter. 
The Library of 8. Mark, and the Priſons, are by 
Sanſovino. N 

The 
Scala interna. 1 


Alarge figure of S, Chriſtopher, freſco, by Tiziano. 


Scala coperta. | 


3 Virgin with n Chrift, and two angels, freſco, by the ſame, 
T he reſurrection, by his brother F ranceſco. : 


Libreria Pubblica. 
The Virgin and Santa Roſana, by Giorgione. 5 | 
Three ceilings, by Paolo Veroneſe—women playing on muſical 
inſtruments, in company with Cupid—Geometry and Arith- 
metic=and, Honour, before whom are Philoſophers, Hiſto- 
rians, and Poets, with wreaths of laurel and flowers; 3 by 
Paolo Veroneſe. 5 
Three ceilings at the end of che great room, by Schiavone. . 
Three other compartments, by Batiſta F ranco—Diana and Ac- 
tteeon, and ſymbolical ſubjects. . 
Three others, by Zelotti, Salviati, Kc. 
Prete Genoveſe, painted ſculpture, with its attributes in one : 
compartment. as | 
5 In the Antiſala is a woman crowned with laurel, a book open i in 
her hand, and a boy at her feet; by Tiziano. 


5 Procuratia di Supra. | 

The Virgin fitting among Angels, 8. Mark and J Theodore; , 
by Catena. 

Portrait of the Procurator Antonio Cappello, by Tiziano. 

Dead Chriſt, the Maries, and S. John; by Tintoretto. 

Portraits of Paolo Contarini, 1594—Andrea Lion, and other 

 Procurators 3 3 by Domenico Tintoretto. 


8 The 
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The Palaces of the nobility at Venice are in an 
elegant ſtyle of architecture: the fronts are en- 
riched with columns to each ſtory; the orders 
conſequently are ſmall, but then each ſtory is ſup- 
ported in a diſtin& and natural manner. Palazzo 
Tiepolo and Balbi are by Palladio: palazzo Cor- 
naro and Delfino, are by Sanſovino : Peſaro and 
Rezzonico, by Baltaſar Longhena. Palazzo Gri- 
mani and Cornaro à S. Paolo are by San Michele. 
The palaces i in general are Furniſhed with velvet 


The prodigal fon, by Parraſio Michele. | 
The Virgin, S. John * 8. Mark, —. two boys; by Bailta 
del Moro, 

Portrait of the Procurator Franc. | Morofini, by Cav. Tinelli. 


i | Procuratia di Ultra, 
The virgin fitting, S. Peter and S. Mark, with portraits « ſe- 8 
veral Procurators on their knees; 3 by Gian Bellino. 5 


n FA Citra. 
Ecce Homo, hy Gian Bellino ; with two Angels : by Tintoretto. x: 

Portraits, by Dom. Tintoretto. © 
On the air ea. Fi igures and groteſques, by Batiſta F ranco. - 


> full account of this ſuperb collection may be ſeen i in Cochin, 
A commodious portable catalogue is to be had at Venice, 
; 8 Deęſcrixione di tutte le publiche Pitture della Citta di Vene- 
ia di Marco Boſchini. Venezia 1 233, There is alſo a copious | 
and accurate hiſtory of the Venetian Painters, and their public 
works at Venice, by Zanetti, in his book della Pittura Vene xiana. 
4771, octavo.— The pictures ſuffer from the damp ſaline air; 
which is particularly to be lamented, ſince brilliancy of colour- 
in 8 is the firſt merit of the Venetian ſchool. 
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and damaſk, fringed or laced with gold: the floors 
are of plaſter, coloured in imitation of marble : 
the doors, architraves, ſurbaſes, &c. are elegantly 
painted with pale tints for the ground, ornamented 
with various devices, faltoons, fruits, &c. They 
alſo paint in freſco on the walls with much facility 
and taſte. There are ſome good pictures in the 
palaces, but no ſuch collections: as we ſee at Rome 
and Genes 

In Palazzo Barbarigo is a room of pictures by 
Bonifacio: another of pieces by various maſters, 
of which there is an exact catalogue in the room; 
a third of pictures by Ti iziano, who lived four 
years in the houſe: and from him this palace is 
called Scuola di Tiziano u. 
In Palazzo Farſetti is 4 great collection of caſts 
from che beſt antique ſtatues at Rome, Florence, Y 


. The ſubjects are 
A ſatyr and nymph. 
Prometheus chained to the rock. 
Tobit and the Angel. N 
Chriſt with the globe. 
Venus and Adonis. 
The virgin, Chriſt, and Mary Magdalene. _- 
| Chriſt bearing his croſs. 
Portrait of Agoſtino Barbarigo, dated 1486. 


There is alſo a room of portraits, by Tiziano, of perſons famoug 
in his time, 


The pictures are in bad condition, and much ſpoiled ; they have 
not kowever been meddled with or retouched. 


& Ce 


VENICE. PALACES. CONSERVATORIES. 457 


&c. In the gallery are four large pictures by 


Luca Giordano.—In the apartments. Herodias 


carrying S. John's head; and portraits of a father, 
mother, and child, by Tiziano. The virgin, Chriſt, 
and Joſeph, by Andrea del Sarto.—The fatyr with 
peaſants that blow hot and cold, by Jordaens. 


S. Francis, by Prete Genoveſe. An old woman, 


by Feraboſco. A fine portrait, and the death of 


Lucretia, by . Rembrandt.—A fair, by Giacomo 5 


Baſſano. 
Palazzo Piſani. Chriſt | di the money- 


| changers out of the temple: by Paolo Veroneſe. 
Old Palma's portrait; by himſelf. Pictures over 
the doors of Fame, Force, Peace, &c. by Cav. Li- 
beri. The crucifixion, by Tintoretto. King 
Charles I. and his Queen, full lengths, by Van- 
dyck. 5 he vir gin, Chriſt, and two faints; by 
Lucas van Leyden—and many indifferent pictures. 
In Palazzo Piſani Moreta is the famous picture 
of Alexander, with the family of Darius; by Paolo 
Veroneſe: and ſome others mentioned by Cochin. 
Palazzo Labbia has ſome pictures by Luca Gior- 
dano and others. Palazz 20 Sagredo has a conſider- 
able cabinet, of which the particulars may be found 


1n Cochin : and there are ſome, but few of diſtin- 
guiſhed merit, in Palazzo Morofini. 

One of the ſingularities of this ſingular city is 
its Conſervatories, muſical ſchools or academies, for 


inſtructing young women in muſic: of theſe there 
are 
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458 vxxrck. PLACE OF s. MARK, 
are four, the Oſpedale della Piet?, the Mendicami, the 
Tacurabili, and the Oſpidaletto d S. Giovanni e Paolo. 
At each of theſe, Oratorios, and other pieces of ſa- 
cred muſic, are performed every ſaturday and ſun- 


day evening, and on other feſtivals. All the parts, 


both vocal and inſtrumental, are ſupported by the 


young women, in a ſuperior ſtyle. 


The Piazza di S. Marco is the only open area in 


Venice large enough for a conſiderable number of 
people to aſſemble in, and walk about at their eaſe. 


At the opening next the lagunes ſtand two lofty 


4 granite pillars, between which criminals condemned 
to ſuffer death publicly are executed. A few 
paces from the church of 8. Mark are three tall 


poles, On which flags are diſplayed on days of pub- 


lic rejoicing : theſe are in memory of the three 
Kingdoms of Cyprus, Candia, and Negropont, 
which once belonged to the Republic; and the 


three crowns. are ſtill kept in the Ducal Palace. 


” the foot of the tower of S. Mark is a ſmall neat 
F building, called the Logs gietta, where the Procura- 
tors of S. Mark conſtantly attend to do buſineſs. 


T bis being the only place of public reſort, there 


zs a great variety of objects aſſembled in it. In 

the evening it is crowded with all ſorts of people, 
and in fine weather numbers paſs the greateſt part 
of the night there. When the ſquare is illumi- 


nated, and the ſhops in the adjacent ſtreets are 


lighted up, the whole has a brilliant effect; and 
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as it is the cuſtom for the ladies as well as the 
gentlemen to frequent the caſſinos and coffee- 
houſes, S. Mark's place anſwers all the purpoſes 
of Ranelagh and Vauxhall to the inhabitants. 
The nobles and wealthy people ſometimes pre- 
fer little apartments of their own, neatly fitted up, 
but without magnificence, where they may receive 
a few friends in a more eaſy manner than they 
could do at their palaces, Theſe are their Caſinos; 
where, inſtead of going home to a formal ſupper, 
and returning to this place of general reſort, they 
order refreſhments, and amuſe themſelves with 
cards. That theſe Caſſinos may be occaſionally 
uſed for the purpoſes of intrigue, is not improba- 
ble; but that this is the general purpoſe for which 
they are frequented, is certainly falſe. | 
There are no leſs than ſeven Theatres at Venice: 5 
two of theſe are commonly appropriated to the 
ſerious opera, two to comic operas, and the other 
three to plays; but they are all open only during 
the Carnival, which begins on S. Stephen, and 
continues till Lent; and then they are all full every 
1 night. In autumn the houſes are open for the co- 
mie opera and plays: and at the Aſcenſion there 
is a ſerious opera. A trifle is paid at the door for 
admittance; this entitles a perſon to go into the 
pit, where he may look about, and determine what 
part of the houſe he will ſit in. There are rows of 
chairs towards the front, the ſeats of which fold 
back, 
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back, and are locked; they who chooſe to take 
them, pay a little more to the door-keeper for un- 
locking the ſeat*, Very decent people occupy 
theſe chairs; but the back part of the pit is filled 

with ſervants and gondoliers. The nobility and 
better ſort of citizens hire boxes by the year; and 
there is always à ſufficient number for ſtrangers. 
The price varies according to the ſeaſon and the 
run of the piece. 1 

It is the cuſtom to go maſked during the carni- 

val, in autumn, and at the Aſcenſion: with a maſk 
and a filk cloak, a man is then ſufficiently dreſſed 
for any aſſembly in Venice. Maſks in character 5 
are uſed only three or four weeks before Lent. 
The ARSENAL is on an iſland, about three miles 
in compaſs. Here are docks for the gallies and 
men of war, and repoſitories for all ſorts of mili- 
| rary and naval ſtores, Here alſo they build their 
men of war under cover; caſt cannon; make ca- 
bles, fails, anchors, &c. The arms are arranged 


in the armories, as in other arſenals. 


The Bucentor o, or ſtate galley of the republic is 
laid up here. * never goes out, but when it car- 


* In the playhouſes ten ſoldi at going in, and five n more for 
2 ſeat. 3 


At the comic opera forty or fifty ſoldi; ; and twenty more for 
a ſeat, 


At the ſerious opera eighty ſoldi at entrance, and as much 
more for a ſeat. 


ries 
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ries the Doge to the eſpouſals of the Adriatic. It 
is loaded with ornaments, gilding, and ſculpture ; : 
and is a heavy broad-bottomed veſſel, that draws 

little water, and might eaſily overſet in a gale of 
wind. Of this however there is little danger; for 
not only the patriarch pours ſome holy water into 
the (ea, as ſoon as the veſſel is afloat ; but the ad- 
miral has a diſcretionary power of poſtponing the 
marriage ceremony when the ſea ſhows any * 
of being boiſterous. e 

When the weather however is favourable, the - 
ceremony of the eſpouſals i is performed on Aſcen- 


fion- day. The ſolemnity is announced in the - 


. morning by the ringing of bells, and the firing of 
cannon, About noon the Doge, with the Pope's 
2 nuncio and the Patriarch on each fide of him, and 
f attended by a numerous party of the Senate and 
Clergy, goes on board; the veſſel is rowed a little 
way into the ſea, accompanied by che ſplendid 
yachts of the foreign ambaſſadors, the gondolas of 
the Venetian nobility, and an incredible number of 
ſmall veſſels of every kind, many of them covered 
with canopies of ſilk or rich ſtuffs, with the gon- 
doliers in ſumptuous liveries. A band of muſic 
plays, while the Bucentoro, and its train, flowly 
move towards the Lido, The Doge drops a ring 
into the ſea, pronouncing theſe words —dęſponſamus 
te mare in fignum veri perpetuique dominii, He then 
returns in the ſame ſtate, inviting thoſe who ac- 
company him in the galley to dinner. The day 
$- = following, 
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following, the Fair begins at 8. Mark's place, 
which laſts ten days. 
One of the great ſingularities of Venice is its 
Gondolas, or long narrow boats, which have a room 
in the middle, ſix feet by four, covered with black 
cloth, and with ſliding windows. Two perſons ſit 
very commodiouſly at the end, and two others may 
fit on each fide. They are rowed either by one 
or two gondoliers ſtanding. Theſe gondolas are the 
only carriages at Venice, and there are ſtands of 
them every where, as there are of hackney-coaches 
at London, and facres at Paris. The gondoliers 
are robuſt, good-humoured, and lively ; pique 
themſelves upon the quickneſs of their repartees, | 
and are eſteemed for their fidelity and attachment. 
In fine weather, they frequently challenge one 
another to a conteſt : : they put up a little flag or 
a bough for a prize, which they diſplay the greateſt 
ardour to obtain. If any perſon of conſequence, or 


a ſtranger, ſhow any defire to ſee the conteſt, ar- - 


rangements are made for a more orderly courſe, 
and the city is amuſed with a Regata. 5 
But on particular occaſions, a grand Regata is 
ſometimes exhibited, under the direction, and at 
the expence of government. On theſe public oc. 
caſions, the competitors are choſen from families 
of the firſt reputation among the gondoliers. 
When the day arrives, their relations encourage 
them, by calling to mind the triumphs of their fa- 
milies; the women preſent the oar z and religion 
has 
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has its ſhare in the preparations. The courſe is 
about four miles, along the great canal, and back 
again. The prizes are four, marked by flags of 
different colours. The great canal, upon theſe 
occaſions, i is covered with barges, boats, and gon- 
dolas; and on each fide are placed bands of muſic *. 
One of the principal Manufaclories at Venice is 
that of glaſs, on the iſland of Murano. They 
| blow large mirrors, and make abundance of trinkets. 
{ margaritine), and flowers to decor ate luſtres, and 
for noſegays to adorn the churches. They export 
little now but to the Levant. 1 
Printin alſo ſtill makes one of the chief branches 
of trade. er countries make better velvets or 
ſllk ſtockings. The wax brought from Dalmatia, ; 
Greece, and all the Levant, employs ſeveral manu- 
factories. Jewellery forms a conſiderable branch 
of foreign. commerce. Drugs are imported from 
the Levant, and are eſteemed excellent : their The- 
riaca is in great reputation. Their maraſquin, or 
cherry water, and their liqueurs, are famous. 
es hough they have nothing within themſelves, yet 
no city is better furniſhed with the neceſſaries and N 
luxuries of life from the Paduan and Poleſin. 


* A regata of this kind was given in 1 honour of the Grand 
Duke of Ruſſia; ; and in 1784 there were two, one for the King 
of Sweden, and a ſecond for the Archduke Ferdinand of Auftriz 
and his Conſort. The Counteſs of Roſenberg has given an 
elegant account of this ſpectacle more at large. 
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SECTION XI. 


Journey to Vi icenza, J. erona, Mi antua, Breſtia ; and” 


Bergamo. 


Ir you did not take the route of Venice from 
Milan, you will now go to Vicenza; in order to 
which you will either croſs the Lagunes to Fuſina, 
and take the poſt; or hire a Burchiello to return up 


the Brenta to Padua. From thence to Vicenza is 


a journey of eighteen italian miles, or about four 


hours. The road is indifferent, the country flat, 
and well cultivated; the crops, corn, mayz, and 
graſs. 9 he wine of the Vicentine is good, 


Vieexza 1s charmingly tated between two 


mountains on alarge plain : though but four miles 
round, it contains between thirty and forty thou- 
ſand ſouls. It is the native place of Palladio; 

and the beſt works of this celebrated architect make 5 

the great ornament of the city. 


Teatro Olympico is one of the fineſt ſpecimens of 


modern architecture: : it was begun early in 158 8, 
the very year that Palladio died. The houſe in 
which the architect himſelf lived was built by him, 


and is no leſs modeſt than elegant. Palazzo della 


ragione, or the town-hall, is by the fame great 


RET: 
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hand : in the ſala di configlio, over the door, is a 
picture of the virgin, with the infant Jeſus, S. Jo- 


ſeph, two magiſtrates, Gio. Moro, and Silvan Cap- 


pello, on their knees, and other figures, a ſtrange | 


compoſition, but good picture, by Giacomo Bal 
ſano. 1572, 


Palazzo Prefettixio— De Conti Chiericati Bar- 
barano— Orazio Porto Conti Tiene Conti Val-⸗ 


marana— Sig. Girolamo F ranceſchini; | are all cer 
tainly by Palladio. | 


In the environs, Marcheſe Capra's famous ro- 


tonda, copied by Lord Burlington at Chiſwick, is 


by Palladio. In the gardens of Conte Valmarana, 

which are much admired, there is a pretty loggia, 

which paſſes for Palladio's : and the ſtaircaſe of la 
Madonna del Monte, with the triumphal arch before . 


it, are ſaid to be by the ſame architect. 


The eaſt front of Palazzo Pretorio is by Sew | 
| mozzi : : as is alſo the Nievi palace, and that of the 


Conti Triſſini on the Corſo. 


Vicenza, though of no extraordinary extent, has 


above ſixty churches, convents, and hoſpitals. In 


the church of 12 Corona, 1s the adoration of the 
Magi, by Paolo Veroneſe: 8. Antonio giving 
alms, by Leandro Baſſano: and the bapriſm of 


Chriſt, by Giov. Bellino. 


In the refectory of la Madonna del monte, 8. Gre: 


gory, with Chriſt at ſupper as a pilgrim, and other 


_ ; a large picture, by Paolo Veroneſe, 
— Hh S. Barto- 
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S. Bartolommeo. Dead Chriſt, the virgin, S. John, 
and Magdalene; by Buonconſiglio. Adoration of 
the Magi, &c. by Marcello Figolino. 

S. Biagio. Flagellation of Chriſt; by Guercino. 

Corpus Domini. The taking down from the croſsz 


by Gio. Battiſta Zilotti. 


S. Croce. The ſame ſubject, by Giacomo Baſ- 
ſano.—In the ſacriſty, Chriſt dead in the arms of 


the F ather, &c. by Paolo Veroneſe. 


S. Michele. S. Auguſtine 1 in the air, and av 


_ perſons healed by him of the plague, below; by 
Tintoretto. 


8 Rocco. 8. Roch 15 the plague; by Gin. 


como. Baſſano. Pool of Betheſda ; by Antonio 
Faſolo *. : 


A naturaliſt will viſit the Grotta ae Cavoli; the 


mineral waters of Recoaro; the tepid waters of S. 
Pancraxio di Barbarano; the hills of Bretto; and the 
mountains to the north of the city, in which are 
abundance of ſhells, petrifactions, &c. 


In the volcanic mountains near Vicenza, are no» . 


- dules of chalcedony, from the ſize of a pea to the 
diameter of an inch, bedded in the lava: they are 


. commonly hollow; and that hollow ſometimes has 
water in it; they are then called enbydri. 


Dr. Antonio Turra, a phyſician of Vicenza, is 


an able naturaliſt. He has a fine collection of 


* See Deſcrizione delle Architetture, Pitture e Scolture di : 
Vicenza. I 779, "res with plates of the buildings. 


foſſils 
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foſſils found in the Vicentine calcareous mountains: 
a good cabinet of inſets; and a conſiderable hor- 
rus fcus. He is perpetual ſecretary of the Ande- 
mia d Agricultura, and has almoſt * a Hora 

Tralica. 
From Vicenza to Verona the road is good; the 
country pleaſant; the crops— corn, mayz, clo- 
ver, lucerne, graſs, hemp. On the right hand, at 
ſome diſtance, are the Alps, which ſeparate Italy 
from Germany; or the Vicentine and Veroneſe 
hills: on the left, a flat, rich, cultivated country, 
extending to the Apennines beyond Bologna. 
Theſe Vicentine and Veroneſe hills are calcareous, 
furniſhing fine red, yellow, and variegated mar- 
bles; ; and have been ſhattered by violent volcanos. 
Among the volcanic curioſities in the Veroneſe, 
Bolea and Ronca are moſt worthy of notice. Boks 
is a miſerable village, 20 miles from Verona, 
which would never be viſited were it not for the 
famous mountain that produces the petrified fiſh 
and plants. The fiſh are found in a calcareous 
ſhivery ſtone, called ofa or laflara, and are well 
preſerved; their bones, and frequently their ſcales, 
8 being entire: there are alſo crabs, large oyſter = 
ſhells, bones of exotic animals ; leaves of fern, and = 
other foreign plants. T here are few ſpots more 
romantic than Ronca; and the whole bears evident 
marks of a volcano: it is ſingular 1 in having a quan- 


tity of marine ſhells mixed with the lava 
= h 2 There 
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There is nothing more remarkable in the Vero- 
neſe than the apparent barrenneſs of the country, 
and the aſtoniſhing number of mulberries it pro- 


duces. They grow rice in the vallies that are unfit 
for paſturage or corn. 


VERONA is pleaſantly ſituated, and the neigh- 
bourhood of the mountains conſtantly. refreſhes it 
in ſummer with a cool evening breeze. The ſo- 


ciety is good, and they have a taſte for literature. 
The women are well pes, and have a freſh 


complexion. — 
The river Adige divides the city almoſt equally; 
and the two ſides are connected by four good ſtone 
bridges. The beſt ſtreet is, as uſual, called the 
Corſo; and the largeſt area is Ja Piazza d Arm, 
where the two fairs are held, in ſpring and autumn. 
The number of inhabitants! is ſuppoſed to be forty- 
nine or fifty t thouſand. 
| The principal churches of Verona are _ 
1 Duomo, the Cathedral ; a gothic building, 
| wherein is a picture of the Aſſumption, by Tizi- 
ano. Over the door of the choir, a crucifix in 
bronze, by Michele di San Michele. In the chapel | 
8 of S. Nicola, a crucifixion, ; ee, 
S. Auaſtaſia. The Saint with ſeveral angels > and 
below, S. Peter Martyr; by Torelli Veroneſe. 
Chriſt in the garden; by Franceſco Bernardi. 
The flagellation of Chriſt; by Claudio Ridolfi. 


There 
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There are pictures alſo in the Sacriſty and Re- 
fectory. 
S. Bernardino. The Pellegrini chapel, by Mi- 
chele di San Michele! 
J Cappuccini. A dead Chriſt, * Aleflandro 
0 a ſurnamed Orbetto. 
I Carmelitani Scalxi. The annunciation, by An- 
tonio Baleſtra. The high altar, and others, are 
adorned with fine marbles. . 1 
S. Elena. The Virgin; and below, the croſs, 8. 
Elena, Conſtantine, &c. by Felice Bruſaſorzi. 
S. Eufemia. David with his harp. Moſes with 
the tables of the law; by Bruſaſorzi. S. Paul cured 
of his blindneſs ; by Battiſta del Moro. 
„ Giorgio, a church of Auguſtine nuns, moſt 
beautiful architecture; the body by Sanſovino, and 
the cupola by San Michele. Two pictures by Paolo 
Cagliari, ſurnamed Veroneſe from this his native 
place: one at the high altar, repreſenting the mar- 
tyrdom of S. George, with many figures large as 
life. The other of S. Barnabas curing the blind. 
Chriſt feeding the five thouſand ; by Paolo Fari- 


ä Iſraelites gathering manna ; by Bruſa- 


ſorzi. Over the church door, the baptiſm of Chriſt; = 


* Tintoretto. The 
8. Giovanni in Fonte. The bapeilm of Chriſt, - 
Farinati, 
S. Maria della Pittoria. Deſcent from the croſs, 

by Paolo Veroneſe ; in the facriſty. 
Hig S. Maria 
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S. Maria in organis. S. Bernard beaten by De- 
vils; Luca Giordano. The guardian Angel, by 


Guercino. In the ſacriſty; S. Francis, with other 
Franciſcans; by Orbetto. 


Ia Miſericordia, an 3 Deſcent from the 
croſs, by Orbetto. 5 
S. Paolo. Virgin and Chriſt S. John, and three 
other faints ; by Paolo Veroneſe. 
| Several of the Palaces are in a good taſte, by 
| Michele *: and the gate called porta e, or del 
Pallio, is by him. 
In the Gerardini and Bevilagua palaces are a few 
tolerable pictures: and in the latter ſome good 
buſts of the _— „ with a fine . figure ot 
| Endymion. 2 


Palazzo di Conf El, the Town-hall, is by Sanſo- 


vino. 

The Mauſolea of the e are curious old : 
monuments, in a bad taſte, 
From the gardens of Conte Giuſti chere is a ; good | 
view of the city, and of the neighbouring country, 
The great glory of Verona is its ancient Amphi- 


1 theatre; ; the arena and inſide of which are perfect. 


The outer circumference is 1331 feet; the longer 
axis 464, and the leſſer 367 feet; the greater axis 
of the arena 233, the ſhorter 136 feet. It has 46 
rows of ſeats, and is calculated to hold 23,484 per- 


. Canoſſa, Terzi, Brees Pompri, Pellegrini 


ſons 
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ſons conveniently. I was told, that when the Em- 
peror was at Verona there was no leſs than 40,000 
people crowded into it. In this Ys es there 
are plays during ſummer.” 15 

A modern - is erected near this, which is 
uſed only in the month of november, for the ſeri- 


ous Opera, before the carnival begins in the other 

: principal cities of Italy. It has five rows of boxes, 
27 in each row, The entrance is through a noble 
_ portico, decorated by Marcheſe Maffei with Etruſ- | 
Can marbles and inſcriptions : : the buſt of this cele- 


brated antiquary is placed upon the portico. 
1 he Muſeum, or collection of! antiquities, be- 


longing to the Academy, and the lapidario built in 
1719, compoſe a part of this edifice. One of the 
apartments ſerves as a rendezvous of good com- 
pany of both ſexes every evening; it is called ca- 
mera della Conver eder, and! is furniſhed at t the ng 


lic expence. 


Marcheſe Canoſſa has a cabinet of Foſſils, very 


rich in fiſh from monte Bolca. 


Abundance of ſilK ! is made and manufactured 
here and at Vicenza. The other commodities that 
the Veroneſe trade 1 in are olives, oil, wine, and ſome 


linens and woollens ; their olives, and fome of 


their wines, are reckoned very good. There is a 
variety of fine marbles here, and in the Vicentine: 


a fudio conſiſts of about 136 pieces, for which they 


aſk 24 or 25 ſequins. — 
HA 5 
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472 NANTVA. 


If you have not already ſeen Mantua, you 


have now an opportunity of making an excurſion 


to it, It is ſurrounded by a moraſs formed by the 
overflowing of the Mincio, and can be approached 


only by long bridges or cauſeways, It is about 


four miles in circumference; ſome of the ſtreets 


are wide and ſtraight, with a few good houſes ; but 


they are generally unequal, and moſtly indifferent. 


The population i is eſtimated only at 20, ooo. Seven 
thouſand Jews occupy a third part of the city, 
have a ſynagogue, and live after their own faſhion. 
The annual fair contributes moſt to keep the peo- 
ple alive. The Theatres are very beautiful, and 
the ſmall one eſpecially 1 is on an elegant plan. 


There are eighteen pariſh churches at Mantua, 


and fourteen convents, The Cathedral | is ſpacious, 
8 and has five alles; Giulio Romano was the archi- 

tect, and alſo painted the tribuna, with a part of 

the ceiling. In the upper facriſty is a night piece 


: of the temptation of 8. _— by Paolo Vero- 


J. . is an old church, in a fimple ad 


| taſte, with ſome lofty fine chapels: in one of them, 
on the left hand, is a ſtatue of Andrea Mantegna: 
over the altar, is a painting by him, of the birth of 


8. John Baptiſt. In a chapel on the right hand 


are two great freſcos, in the ſtyle of Giulio Ro- 


mano. In the tranſept are two large pieces of the 
toning of 8. Stephen, WT: fine, but much injured. 
Giulia 


MANTUA: LAGO DI GARDA: 473 
_ Giulio Romano lies in the church of S. Barnabas; 
where Carlo Cignani has painted the marriage of 
Cana, Near this church is the houſe where Giu- 
lio lived: it is diſtinguiſhed by a ſtatue of Mer- 
cury over the entrance. 
In the church of the 7. i. about the high To 
altar, hang ſeven large pictures by Guercino : to 
the right, is an Annunciation, ſaid to be by Anni- > 
bale Carracci: and in the next chapel is a martyr 
kneeling before the executioner, by Lodovico, 
who painted a duplicate of it for the cathedral ; it 
ſtands between two pictures by Maſſari, a diſciple | 
of Carracci. Oppoſite are ſome good pieces, much 5 
blackened. . 
In the caſtle or Ducal Palace are ſome ceilings 
7 by Giulio Romano : ſome pictures by Palma, An- 
; nibale: Carracci, &c. and one of the twelve Cæſars 
by Tiziano. In Palazzo di The, ſo called from 
its being built in form of the letter T, arc ſome 
fine freſcos by Giulio Romano, who cave the plan 
and elevation of the palace: the moſt admired 
pieces are the fall of Phacton, „ and Jupiter's 8 victory . 
over the giants, N 
In going from Verona to Breſcia you will coaſt 
the Lago di Garda for ſeveral miles. It is about 
thirty- five miles in length, and twelve in breadth: 
though not the largeſt, it is by far the nobleſt lake 
in Italy. The eaſtern ſide is romantically magnifi- 
cent; whilſt the weſtern has the ſofteſt and moſt 
delicious 


i BRESCIA. 
delicious views. The Riviera di Salò is on this 
fide. Salo, the principal town, is well built, and 
has about zooo inhabitants. The whole country 
for at leaſt twenty miles is one continued garden. 
Though Salo is but twelve miles out of the direct 
road, it is ſeldom viſited by travellers. 
Monte Baldo, which hangs over this beautiful lake, 
and was once as famous for timber as for its medi- 
Tinal and rare plants, is now naked, and exhibits 
the moſt dreary proſpect imaginable. | 
BRESCIA is a handſome, large, and populous 
city, on the river Garza; the number of inhabi- 
tants are faid to be 100, 000 : the figure of it is al- 
moſt ſquare, with the caſtle at one corner. Between 
5 the city and the foot of the Alps is a fine rich plain; 
with an extenſive one on the other ſide, at the ex- 
tremity of which e Cremona e miles | 
diſtant. 35 
Breſcia i 1s | roctarkalile for its iron works; and the ; 
fire-arms that are made here are famous through 
all Italy. 
— he Cathedral has been lately b built: : it is large, 
and in a great ſtyle; the ornaments within are in a 
good taſte. Some of the other churches, as S. Affra, 
8. Nazaro, I Carmini, &c. have paintings of the 
Venetian ſchool. 
Palazzo delly Giuſtizia | is a mixture of gothic and 
greek architecture. There are many pictures in 


it, ſome of which are e ſaid to be good, 
Cafe 


_ BrRGAMO | 475 
Caſa Avogadri has ſome good pieces by Vinings 
Paolo Veroneſe, &c. 
The Theatre is ſplendid; the boon much orna- 
mented with glaſſes, painting, front-cloth of velvet 
OT filk fringed; the ſeats in the pit are roomy 
every row of this, and every box, 1 15 numbered. 
The Breſcian, though not naturally fertile, has 
been converted into a garden, by force of induſtry, 
by a judicious choice of manures, and by a ſKilful 


5 diſtribution of water. 


From Breſcia to Bergamo you coaſt the Alps at 
the diſtance of two or three miles. This province 
is very populous and fertile; and the inhabitants 
are very induſtrious. 
BREROGAMO is ſituated on a mountain, overlook- 
ing a plain, covered with trees as far as the eye can 
reach, As you approach | it, the appearance of the 
ſuburbs, with the city riſing above, and the moun- 
tain crowned with the citadel, 1s fine. It is not near 
ſo populous as Breſcia, many of the inhabitants 
quitting the town to ſeek a livelihood at Milan, 
Genoa, and other places. Bergamo is the native 
country of Harlequin; and the people have a ſort 
of humorous repartee, and an arch manner, which, 
with their peculiar jargon, give them an air differ- 
ent from that of other Italians, 
The church of S. Maria maggiore is 88 
In the ceiling of the ſanctuary are four ovals by one 
of the Baſſans.—Chriſt and his apoſtles, by Giulio 


— Romano, 


„ 
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Romano, who painted the Deluge, in the right 
tranſept. Moſes ſtriking the rock, by Cav. Liberi. 
In the nave—Pharaoh, &c. drowned in the Red 
Sea; by Luca Giordano. Ceilings, by Malinco- 
nico. The cupola of a chapel — is by 
Tiepoletto. 


S. Aleſſandro is alſo a handſome church. Leandro 


Baffano painted the nativity, and laſt ſupper. 


The plain of Bergamo is divided into three parts 
by the river; and that part which lies between the 
Bremba and the Adda, called the Jola, is not natu- 
rally ſo fertile as the other two z but the produce 


is much more conſiderable. It has twelve commu- 
c nities or pariſhes that vie with one another in car- 
rying cultivation to its utmoſt extent. * hey do 5 


every thing with the ſpade, and reckon four acres 
a maintenance for five perſons: the whole exhibits 


A ligt more truly pleaſing than all the pompous 
” . of churches and be | 


SECTION mv; 


| Return zo England, by the T Tyrol, Germany, and the 


Low Countries. 


RzTVvRNING to Verona, you will now think of 
going to England by the TY ROL; in which you 


will find clean inns, good roads, and a romantic 


country. The aſcent of the Alps is trifling all the 


| Yay, till you come to Colman. The approach to 


InSPRUCK, 


GERMANY, AUGSBOURG. ULM. STUTGARD, 477 


InspRUcK, the capital, is fine; a handſome trium- 
phal arch marks the entrance ; it is well built, and 
ſtands on the river Inn. In the Emperor's palace 
s a ſuite of ten handſome rooms, with portraits of 
the Auſtrian family. Between Nazereit and Lermes, 
a lake of a bright green colour, roaring torrents, 
and a wild, romantic country, high enough to pro- 
duce rhododendron, cacalia, and other true alpine 
Plants. Between Lermes and Reita, a narrow valley, 
and a fortification, where the guard examine tra- 
vellers: : and between Reita and Fueſſen, before you 


quit the Tyrol for Suabia, is another fortification 5 
in a narrow paſs. 


AUGSBOURG, a free Imperial city, is well built, 
and has good wide ſtreets : the inhabitants are half : 
catholic, half Lutheran, The rown-hall has: a decent 
front, and: a handſome large room. 
Ul M, another free Imperial city, on the Danube; * 
The government wholly, and the inhabitants chiefly 
Lutheran. It is old and ill built of brick and 
timber, with the upper ſtories projecting. The Cathe- 
dral i 1s an ancient, large, ſombre, gothic building. 
STuTGaRD is in a bottom, ſurrounded by hills, 
covered with vines: it is an irregular town, by no 
means handſome, or well built. The inhabitants 
are Lutherans, and their ſovereign, the Duke of 
Wirtemberg, a Catholic. The military Academy 
is on an excellent footing. There 1 is an Opera- 


houſe; ; 


478 GERMANY. MANHETM. WORMS. MEN TZI 
houſe; and in the neighbourhoot a palace of the 
Duke's, called the Solitude, with: a garden — | 
acres, and a foreſt for hunting. 
MaNHEerM is a beautiful little city, Which has in 
a manner grown up during this century. It is well 
fortified, and well built, with all the ſtreets at right 


angles. The Electoral palace is very ſpacious: it 


has handſome apartments, an opera houſe by Bi- - 
biena, a confiderable, well-choſen library, a cabinet 
of natural hiſtory, and a collection of pictures in 
a ſuite of nine rooms. The Elector has alſo caſts 
in plaſter from all the famous antique ſtatues and 
buſts. The Obſervatory is a good building, well 
5 furniſhed with inſtruments. There 1 18 a bridge of 


Sy boats here acroſs the Rhine. 


Worms is a forlorn and deſolate city. | 

MenrTz is built chiefly of red ſand-ſtone : 3 the | 
pavement is of lava. Here i it will be much more | 

pleaſant to embark on the Rhine, than to go poſt 
to Cologne. A large commodious covered boat, 


with three rooms in it, may be had for eight louis 


d'ors and : an half; and you may repoſe at Coblentz 
and Bonn. 
| In going to Coblentz the ſhores are frequently 
covered with vines to the water's edge; ſometimes 
they are bolder, with caſtles and villages. The 
narrow paſs of Bingenlock, the Mouſe Tower, Bacca- : 
; rach, and mountains of black flate. 
eee CokßLENTZ 


GERMANY. COBLENTZ. BONN. COLOGNE, 479 


CoBLENTZ belongs to the Archbiſhop of Triers, 
who has built a new palace. The pavement is 
chiefly lava. 1 IRY 
From Coblentz the ſhores are flat. Andernach, 
one of Druſus forts, Hills on both ſides with 
vines. Paſs Unkell, and high volcanic hills. Flat 

ſhores with vines and paſtures to Bonn. 
Box is in a good ſituation, and well built. 
The Electoral palace has a very long front to the 
gardens, which are pleaſant. The pavement of the 
town is lava, and there are many baſaltine columns, 
uſed as poſts. The ſhores of the Rhine are flat 
from Bonn, on both ſides. 


Coroons is an old. faſhioned, ugly town, built 


oh of brick, with narrow winding ſtreets, ill pavec 5 
with lava, and poſts of baſalt every where. In the 


Cathedral! is the rich tomb of the three kings. Here 
is alſo a good picture, of St. Peter crucified with 

his head downwards, by Rubens. 
| Hence you might go by the river to Holland, 
were it not that the king of Pruſſia will inſiſt upon 
your taking the poſt through his dominions. 


Here, quitting the river, you will enter on a 


ſtraight paved road, planted with elms; and go by 
Juliers to A1X-LA- CHAPELLE, a free imperial 
town, famous for its hot baths. In the cathedral 
are the regalia of Charlemagne, uſed at the coro- 
nation of the Emperors, 


Hence 
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Hence by SPA, L1zce, Louvain, and Bx us- 
SELS: by GEN T and BRruces to OSTEN D*: and 


ſo acroſs the Channel to MarcATE; where you 


will perhaps not be ſorry once more to ſet foot on 


Old EncLand. 
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